3509930 bgem3zbgdols Lobgedfogm Mboggmlodgdo

39650¢g80U, 39956035 ME S LmEosErE® 93609MHYdsMS Bo3MEHIBHO
byem36900l 0gmMmools s oLEGHMMO0L ©EY35MEHS6GHO

L53936096 M IHMIGdOL 3MGJdMEo

ISSN 1987-5851

b9em369050033mEbgMdoMO 9o Ydo

STUDIES IN ART CRITICISM

bgwmgbgdol 1bogzgMLo@gE ol godmdEgdemds
domwdo 2024



UDC (¢g53) 7.072(051.2)

6905dBHMM0: F505 F0F0wg0d30¢0, d5019dol bgam3zbgdol Lsbgwrdfoxm Mboggdlo@gdo, dsmvdo,
LodoMomggerm

A™IoL GgsgBHMM0: LemBom Mgsdg, dsmIdol bgwmgbgdol bsbgwdform Mbogg®LoAEIEO, domvdo,
LodoMomggem

Latgsgdom Ladgm: s mPosmMo - bogsMMZgEML Fmms GO390l MJSGMOLS s JobmL
Lobgdfogm Mboggdlodg@o, mdowolo, LodoMmM3aEm; sbs 36059300 - 53MEMb Jrmsmgmsdols
Lobganmdols mdowolol bobgedfonm bsdbs@zmhm 535090055 BsG¥go 5330060 - Lradbgmols
Lobgedfogm bsdbo@3zmO™ 5350930, §M93560, LmdbgMO; FodGMOGWs Geobs 0d3MbEGHO - dmermbools
60390L0EJH0, dMEMb0s, 0GIE05; 5045 5D - oBHZ00L byErMm3zbgdol 535009005, M0, WOEHZ0S;
®9009)M5D 3959099 - dom+ydol bgwrmgbgdol bobgardfonm MboggmLoE Ao, domwydo, LodsGmggerm;
96doeng 8qlbos - dom+wydols bgermgbgdols Lobgwdfonm Mbogzgdlo@g@o, 05030, LogsMM39wM; 0bys
bon3580 - dom)dol bgermgbadol babgwdfonm Mboggmlodg@o, do0¥)do, bodsMm3zgerm; boomwbs
05659599 - 05000l bgarmgbadol Labgwdfoxnm MbogzgOliodg@o, 05030, LyJsMMNZIEM; MY (35O
- 55001990l bgem3zbgdol bobgwdfonm MbogzgmLoEYE0, B0, LodsMmmM39EM; Msdst LoMadyg -
0500130L IMms HMLMez9wol bobgardfogm «boggdlo@gdo, dsmwydo, LodsGmzgum.

e Editor: Maia Tchitchileishvili, Batumi Art State University, Batumi, Georgia

e  Volume Editor: Sofio Tavadze, Batumi Art State University, Batumi, Georgia

o Editorial Board: Lela Ochiauri - Shota Rustaveli Theatre and Film Georgia State University, Tbilisi,
Georgia; Ana Kldiashvili - Apollon Kutateladze Tbilisi State Academy of Arts; Zaruhi Hakobyan -
State Academy of Fine Arts of Armenia, Yerevan, Armenia; Gabriella Elina Imposti - University of
Bologna, Bologna, Italy; Aiga Dzalbe - Latvian Academy of Arts, Riga, Latvia; Teimuraz Kejeradze
—Batumi Art State University, Batumi, Georgia; Ermile Meskhia — Batumi Art State University,
Batumi, Georgia; Inga Khalvashi - Batumi Art State University, Batumi, Georgia; Khatuna
Managadze - Batumi Art State University, Batumi, Georgia; Tea Tsaguria - Batumi Art State
University, Batumi, Georgia; Tamar Siradze - Batumi Shota Rustaveli State University, Batumi,
Georgia.

Lsgds®mnzggenem, dscmvdo, BvyMsd 3mmaomsdols/gsg5-8dsggwsls J. Ne19/32
Georgia, Batumi, Zurab Gorgiladze/Vazha-Pshavela N°19/32 Street

www.batu.edu.ge

info@batu.edu.ge

© bymgzbgdol MbogzamLoEYEHOL 4odmdEgdwmds 2024

1G> ,,996039@ Ldano*, 2024

mdognobio, 0179, o. dogksgsdols aodb. 19, &: 2 22 36 09, 5(99) 17 22 30

E—mail: universal@internet.ge


https://artcriticism.openjournals.ge/index.php/sac/about
http://www.batu.edu.ge/
mailto:info@batu.edu.ge

095GHMOHMEOMYO0S
THEATROLOGY

XII Century and Georgian Theater

XII bovyzmbg s Joomemo mgs@Gmo

Tamar Tsagareli

Shota Rustaveli Theatre and Film Georgia State University
Associate Professor

Scientist-researcher of the Union of Tbilisi Municipal Museums
+995 599505467, ttsagareli@tafu.edu.ge

Abstract. The presented paper discusses and investigates the signs and elements of the
Georgian theater of the renaissance period. Georgian performing arts have traveled a centuries-long
path from simple folk forms to modern theater. The great tradition of performing culture is verified
by the theater buildings and objects of various purposes discovered as a result of archaeological
excavations. The dancer (with a bull mask) depicted on Colchis coins and copper coins found in
Kartli - speaks of the existence of a show or performing culture in the Georgian tribes of that time.
The ancient tradition of performing culture in our country is confirmed by archaeological findings
as well as (and mostly) by linguistic data. By means of the historical-comparative method, the terms
of performing culture (singing, dancing, instruments, etc.) can be restored at the general Georgian
level. Fragments of ancient Georgian dramatic poetry and descriptions of pantomime performances
of the Hellenistic period are confirmed in both original and translated monuments of medieval
Georgian literature. In the same monuments, many main Georgian theatrical terms are found,
which are discussed and analyzed in the work.

Even after the establishment of Christianity in Georgia, the theater maintains its existence
and the church's attempt, initially its rejection, similar to the European countries, which is
confirmed by John Chrysostom and Ekvtime of Athens, is also noticed. According to the "Divine
Law", Christian believers were strictly forbidden to do anything related to theatrical art. According
to his sermons, the church later tried to use the theatrical performances to attract the congregation.
In the 11%-13% centuries, the pantomime performance like felicity, dance reached a special
development. One such pantomime performance is described in the old Georgian monument - “The
Balavariani”.

From the 12th century, depending on the cultural and political situation of Georgia, it is
possible to talk about the renaissance period of Georgians. Here, the revival era was a continuation
of the Byzantine Renaissance, where due to certain conditions, this process was stopped and
continued in Georgia.

Suffice it to look at the movement of the Georgian state-political thought of the 11th-12%
centuries that we can see in it the beginning of revival and the road to advancement. Accordingly,
the theater, like other branches of art, literature and science, was formed and developed under the
influence of ancient Greek art. Unfortunately, we can find little information about the Georgian
theater state of art of this period, therefore we do not have any literature where the opinion about
the theater would be recorded. However, various historical or literary monuments about the



theatrical life of this era allow us to evaluate the “forms of representation” of the stage art of this
era. To confirm this, the work analyzes Davit Aghmashenebeli's “Hymns of Repentance”,

Rustaveli's “The Knight in the Panther’s Skin” and other historical and literary material.
Keywords: Georgia; Theatre; Epoch; History; Literature.
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Yusuf Kobaladze’s Oedipus
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Abstract. Development of the Greek and Georgian culture of the ancient era is closely
related to each other, as evidenced by the thousands of artefacts, toponyms, travelers’ records,
mythological, philosophical and literary texts found as a result of archaeological excavations. In
"Oedipus the King" by Sophocles, Shulta addresses the Thebes, “Neither Astros, nor the furious
waves of Phasis can kill the evil that has been done voluntarily”.

The interest of the Georgians in ancient Greek civilization has not waned to this day. In the
Middle Ages, Georgia, surrounded by the arc of the East, loses contact with the West. From the 18%
century, the Georgian people's ties with Western Europe strengthened. This is connected with the
interest in ancient Greek drama.

From the beginning of the 20th century Greek tragedies appeared in the repertoire of
Georgian theatre, Sophocles' drama was especially popular, and “Oedipus the King” became a
landmark performance of many Georgian theatres.

“Oedipus the King” by Sophocles was staged at the Batumi Drama Theatre in the 1940s. The
play was staged by Archil Chkhartishvili and Shalva Inasaridze, with the legendary Georgian actor
Yusuf Kobaladze playing the role of Oedipus. This Batumi theatre production was considered the
greatest success not only of Batumi, but also of Georgian theatre.

Keywords: Ancient drama; Sophocles; Oedipus the King; Batumi Drama Theater; Yusuf
Kobaladze.
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Interpretations of Carlo Goldoni's Comedies
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Abstract. The performing of comedies of Italian playwright Carlo Goldoni has played a
significant role in the repertoire of the 20 century Rustaveli Theater. Plays of the famous comedian
was also staged by famous Georgian director Dimitri Aleksidze.

In the twentieth century comedies of Carlo Goldoni were staged by Dimitri Aleksidze in
the Rustaveli Theater: The Mistress of the Inn performed in 1936 was an unprecedented success.

The period of Goldoni staging in Rustaveli theater was a very tragic time in the history of
Georgia. In 1936, when Dimitri Aleksidze staged The Mistress of the Inn was the starting period of
Soviet repressions in Georgia. The Marriage Contest (IL matrimonio per concorso), Goldoni’s
comedy was staged in 1942, during the World War II. The name of this comedy at Rustaveli theater
was The Bride with the Poster. The year 1942 was the most difficult year during the Second World
War. Hitler had conquered half of the Soviet Union, and the fascist army was standing in the
Caucasus. The number of young people who went to war from Georgia was seven hundred
thousand. Many families had already received the notification of the death of their children... The
absurd situation of Goldoni's play in Dimitri Aleksidze's staging was distinguished by its comical
and revealing pathos. If you add the true fireworks of the play, it becomes clear why during the
most difficult period of the Second World War, 7The Bride with the Poster was sold out for several
years.

And the third play staged by Dimitri Aleksidze was The Servant of Two Masters in 1946.
The whole period of performing these plays was tragic. Hopeful comedies of Goldoni staged by
Dimitri Aleksidze created a brilliant plays at the Rustaveli Theater, and because of that
“Goldoniada” was very popular.

The paper uses materials preserved in the Rustaveli Theater Museum, memories of 20th
century theater workers about Dimitri Aleksidze, analytical texts of famous theater experts, etc.

Keywords: Goldoni; Rustaveli theatre; comedy; Aleksidze; twentieth century.
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“Sharpen Your Swords, Georgians!”
Georgian Theater in Exile - History and Present
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Abstract. Georgian people had to participate in wars for centuries and the Georgian theater
played an important role in protecting the country. Like patriotic songs, Georgian actors in wars
not only morally encouraged the army, but also fought to protect freedom. It is true that war is not
the only factor that causes intensive emigration, but in the case of Georgia, war as an event is the
main provocateur that forces a person to seek refuge in a safe country, in order to save himself.
After the Battle of Krtsanisi (1795), Georgian dramatist, public figure and founder of classical
theater in Georgia Giorgi Avalishvili (1769-1850) emigrated to Russia and continued his work there.

The figures of the Georgian theater did not immigrate only to Russia. In 1920, Georgian
theater actor Giorgi Jabadari (1888-1938) went to Europe, to Germany. After the occupation of
Georgia by Russia in 1921, he remained in exile. He worked successfully in Brussels and Berlin as a
director. He was a member of the board of directors of the Odeon-Theater of Europe in Paris.

In the Georgian theater, the next wave of emigration came in the 1990s. On the one hand,
Georgia gained independence, on the other hand, the collapse of the Soviet Union caused complete
chaos. In 1990, at the instigation of Moscow, the Osama separatists declared the Samachablo region
(the same autonomous region of South Ossetia that was part of Georgia) as an independent
democratic republic.

The conflict between the central government of Georgia and the government of the
Autonomous Republic of Abkhazia escalated in approximately the same scenario. On September
27,1993, Sukhumi fell as a result of a clash between the Abkhaz separatists and the Georgian army.
The Autonomous Republic of Abkhazia, like South Ossetia, declared independence. The
international community has not recognized the independence of the autonomous republics, except
for Russia.

Georgian theaters in exile continue to operate successfully, but they never lose hope to
return to their hometowns and their audience.

Keywords: Georgian Theatre in exile; Sokhumi theatre; Tskhinvali theatre; Baku Georgian
theatre; Georgian actors in exile; Giorgi Jabadari; Vasil Kushitashvili; Dimitri Jaiani; Gocha
Kapanadze; David Sakvarelidze.
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Abstract. The dramaturgy of one of the founders of the new drama, August Strindberg
cannot be attributed to any specific direction. He has created historical dramas, naturalistic and
psychological plays, he used symbolic techniques and mystical elements. An experimenter by
nature, he was constantly looking for new themes, new structures and forms of drama.

In his theoretical works, he argued the need to create a new drama and performing arts,
which should combine the best traditions of the classics and innovation.

Strindberg sensed the beginning of the crisis in society and even seemed to predict its
future. Technical progress was accompanied by the problem of human loneliness and alienation,
lack of communication. Along with the development of life, a person confronts not the society (as
in Ibsen’s plays), but another person, the closest to him, in whom he sees a competitor and tries to
establish himself by fighting with him.

Gender issues exist in more than one of Strindberg’s works, including Miss Julie (Fréken
Julie). The psychological and plot collisions, tension and intense energy of the play determined its
popularity in different countries.

For several years, Levan Tsuladze has been exploring the problem of violence in society
with his performances, in which violence against women and the issues of women’s rights occupy
an important place. The Kreutzer Sonata, Crime and Punishment, The Marriage of Figaro - in the
Marjanishvili theater, Othello and Miss Julie (Fréken Julie) - in the Theatre Factory 42.

Miss Julie (Fréken Julie)staged according to the interpretation of Levan Tsuladze, is a drama
brought to the point of tragedy, with emphasis on human values, relationships between people, a
woman and a man, a woman and a woman, parents and children, and the consequences of
childhood traumas. Strindberg characterizes Miss Julie as a half-woman, a weak creature, a spreader
of evil, who is not destined to have a long life. In the end, the playwright created the image of a
strong person. And Christine, the cook, is described as a woman with a slave psychology.

The director, transforming the text of the play into a stage text, changed the images of Julie
and Christine by shifting the accents. They are neither weak, nor ,nature’s mistakes®, nor
~monsters“. With their different origins, erudition, and methods, they fight for their rights and
future. It is true, Julie kills herself, but this suicide is not equal to defeat, but to victory. Julie is the
forerunner of those women who, shortly after her suicide, received the right to participate in
elections.

Keywords: Strindberg; New drama; Theatrical forms; The topic of gender; Levan Tsuladze;
Interpretation; Play.
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Abstract. Cultural memory absorbs and preserves the achievements of almost all peoples of
the distant and recent past. Usually, the text stored in cultural memory undergoes updating and
transformation. Similar to other fields of art, musical memory is characterized by creative nature,
while its constituent codes constantly evolve. Consequently, the memory of musical culture is not
a passive storage of codes; on the contrary, it is modeled in a variety of different ways in the
composer’s creative laboratory.

The paper analyzes the modeling process of one of the main immanent phenomena of
musical memory - traditional polyphony in the works of various composers of the Georgian
compositional school (S. Tsintsadze, S. Nasidze, G. Kancheli, N. Gudiashvili, E. Chabashvili).
Particularly, the process of adapting the characteristic codes of folk thinking to the latest
technological achievements of composition, specific means of form creation, new types of
polyphonic texture, has been studied.

Keywords: Cultural memory code; Text; Intertext; Context; Denotatum; Folk polyphony;
Polyphony.
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Abstract. The fugue is one of the most interesting forms of musical composition. It not
infrequently produces various compositional versions simultaneously. Both volumes of the highly
artistic creation 'Well-Tempered Clavier' by I. S. Bach, the incomparable master of polyphonic art,
have become the object of research in various aspects for many scientists. Among them is the work
of musicologist Shalva Aslanishvili “Principles of Formability in Bach's Fugues”.

The purpose of the present article is to discuss the alternative position of the scientist in
relation to the perception of the fugue form. In the work, the researcher deals with the thematism
of the fugue, structural elements, the issue of tonal development and its connection with thematism,
the primary and secondary signs of the composition's divisions, the relationship of the parts of the
form. The composition of the fugue is thought out in an original way in the work, which is due to
the identification of the most important one for the author among the form creation criteria.

The reason for the different approach is the primacy of the thematic factor and giving it the
leading position in form creation. The author's relation to the tonal factor is very specific.
Relegating it to the background in fugues can lead to the bypassing of the characteristics of the
Baroque era. As a result, we get fewer versions of the fugue form, which limits its potential for
compositional diversity.

When perceiving a fugue, the open or veiled omissions of form-determining factors are
important, emphasizing the constant procedural nature of polyphonic music. Therefore, the
existence of several versions of the fugue genre is the result of revealing the potential of a
polyphonic, contrapuntal understanding of fugue composition. The fugue itself allows for varied
interpretations, leading to a variety of performance interpretations. And yet, what are we dealing
with — the fugue's potential or the researcher's alternative visions? Here is the answer - we are
dealing with both.

Keywords: Polyphony; Fugue; Thematism; Tonality; Counterpoint.
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Revealing Chronotopic Thinking in Georgian Traditional and
Professional Choral Music
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Abstract. Through the categories of time and space, a person has formed his/her own model
of the universe since ancient times in which there are revealed the perception of the world and
understanding of reality, the system of appearances due to the current processes. As it is known,
the first ideas about time and space were formed in the Palaeolithic. Different perceptions of
chronotopes (time and space) were expressed through different signs and symbols in all areas of
culture. Accordingly, the form and meaning of symbols and signs have been changed according to
the society's attitude towards the outer world. In archaic society, there was only one form of
worldview - myth, where the categories of time and space are homogeneous and represent an
indivisible whole. There was the creation of the world, sacred time and space to the mythological
past and which were attributed to inexplicable, special power. Concepts were gradually replaced
by scientific aspects and special attention was paid to time-spatial aspects from the 20 century.
They were also interested in musical art with its philosophical and artistic aspects.

The purpose of the research is to reveal the peculiarities of chronotopic thinking in
Georgian traditional and professional choral music. Accordingly, it discusses widespread ideas about
time-space categories; Middle Eastern, Western European and Georgian mythological chronotopic
artistic-philosophical approaches are distinguished. The principles of their reflection in Georgian
singing folklore and the professional choral music emerging from it are analyzed on the example of
the choirs of Niko Sulkhanishvili, a classic of the genre.

Keywords: Time and Space; Chronotope; Folklore; Choral Music; Niko Sulkhanishvili.
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Abstract. The article examines the process of formation of the aesthetic consciousness of the
Armenian people during the transition from paganism to Christianity. The basis of the concept chosen
as the defining one is the proposition that, having gone through a long path of cultural and historical
development, the Armenian people, already in the pagan period of their existence, formed a certain
“gpiritual substrate”, a certain unchangeable “core”, which, having undergone a certain transformation
and modification, in its main features retained stability, thereby defining the process of continuity
between pagan and Christian cultures. Considering the fact that Christianity is still an absolute guiding
factor for Armenian culture today, we can conclude that this unchanging “spiritual substrate” is actively
functioning in our time. Having presented the “algorithm” for the formation of this substrate as a result
of turning to the cultures of the West (Hellenism) and the East (the culture of Iranian-speaking peoples),
it was concluded that there is a dual process that determines the process of formation of national culture.
The question is that, having borrowed everything that is most valuable in these cultures, Armenian
culture managed to avoid their mechanical copying, their simple imitation. On the contrary, as a result
of adequate perception and assimilation of these foreign cultural values, their borrowing, Armenian
culture managed not only to preserve, but also to strengthen its roots, and, in essence, to lay claim to
universal recognition.

We tried to present the above said using the example of the development of the musical art of
the Armenians, taking as a basis folk (peasant), folk-professional (Vipasan, Gusan) and cult (temple,
church). The starting point for us was the existing consensus among musicologists that it was monodic
(single-voice), even if performed by a choir, that its modes were diatonic, containing semitones, that it
contained certain intonationally fixed melodic patterns, representing prototypes of the first voices, and
perhaps these voices themselves (typical melodic models).

Keywords: Armenian People; Aesthetic Consciousness; West; East; Paganism; Christianity;
Music; Church Music.

Introduction. One of the few peoples whose cultural values, created already during the period
of paganism, were highly appreciated and recognized in the territory of neighboring countries and even
the entire Great Roman Empire, was the Armenian people. It is known that already in 301 CE the
Armenians were the first to adopt Christianity as a state religion. This played a crucial role in their fate,
influenced the course of history and the formation of their identity. But we must also take into account
the fact that even before the adoption of Christianity, Armenians were distinguished by the presence of
a fairly high level of aesthetic consciousness. This is confirmed by the surviving fragments of
mythology, testifying to the ancient beliefs of the Armenians, especially expressed in the cults of fire
and water, as well as surviving various examples of “primitive art”, which serve as the most important
means of “aesthetic organization” of their life and the environment in general. At the same time, it must
be recognized that since mythological consciousness is syncretistic in nature, i.e. all its manifestations
are not separated from each other and are in indissoluble unity, it is not surprising that religious ideas
acquire an aesthetic connotation, and aesthetic ones are revealed in religious light. And it is a specific
characteristic of the cultural values of all ancient peoples.
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On the creative development of foreign cultural values

Having no real opportunity to turn to the most ancient layers of Armenian culture, going back
to its primitive, tribal layers, let us consider the time period when temples dedicated to the Armenian
pagan gods were erected in the cities and villages of Armenia, their statues were created, and temple
music sounded. It is enough to point out such well-known cultural values as the temples of the mother
goddess Anahit in Yeriz, the god of fire and war Vahagn and the goddess Astghik, known as the
“chambers of Vahagn”, as well as the temple of Anahit in the city of Ashtishat, the temple of the god
of light and sun Mithras in the village of Garni.

The special significance of this period is revealed in the fact that it was at this time that the
process of intensive development of the aesthetic consciousness of the Armenian people took place,
determined by interaction with the cultures of other peoples, among which the ancient Persians and
Hellenes especially stood out. Interest in the cultures of the East and West had objective reasons,
primarily due to the fact that Armenia was in a certain political and economic dependence on them and
was under their protectorate. Therefore, it’s not surprising that these cultures, firstly, occupying a
dominant position, and secondly, having a high level of development, should have been perceived as a
certain ideal, serving as a guideline for imitation, as the highest goal to which one must strive and
achieve it. Naturally, this interest was accompanied by a desire to assimilate and develop everything
that seemed valuable in them. Therefore, it can be argued that this was not just a passive perception of
them. Consciously, and perhaps subconsciously, on an intuitive level, a truly creative development of
certain artistic and aesthetic “codes” of these foreign cultures was carried out from the perspective of
Armenian culture, which had already taken quite deep roots.

It is noteworthy that, passing the cultural values of these peoples through the crucible of their
aesthetic consciousness, the Armenians learned to identify and appreciate the truly creative, unique
principle not only in these cultures, but also in their own national culture, which contributed to the
progress of the latter and the establishment of its original face. In this context, it becomes clear why,
despite their dominant position and strong influence, neither the Hellenic nor the Persian cultures
managed to actually subjugate the national culture, much less absorb it. For example, Hellenic culture,
which had a great influence on Armenian culture for several centuries, was able to enter into a close
connection with it, which over time developed into a dialectical unity, into a kind of synthesis. But
nothing more. As A. Adamyan figuratively put it, “Hellenism was not the content, but only a high form
in which the cultural history of the Armenian people was created and developed” (Adamyan, 1955: 15).
Consequently, we can assume the presence of a two-pronged process that determines the process of
formation of national culture. The point is that, on the one hand, a process was really unfolding aimed
at adequate perception and assimilation of foreign highly developed cultural values. On the other hand,
there was an increasing desire to develop their own national culture, to raise it to the level of highly
developed cultures of that time.

About the double orientation of the aesthetic consciousness of the ancient Armenians

Based on the abovementioned, we can conclude that the aesthetic consciousness of the ancient
Armenians was characterized by a dual orientation. On the one hand, it was directed into the depths of
centuries and constantly returned and turned to its origins, to the very beginnings of the emerging
national cultural tradition. On the other hand, aesthetic consciousness, which had already acquired
national characteristics, never closed in on itself. On the contrary, it constantly strived for the perception
and creative processing of everything valuable (of course, from the point of view of national
consciousness) identified in more developed cultures. This means that the aesthetic consciousness of
the Armenians has always been open, so to speak, to both eastern (primarily Iranian-speaking) and
western (Hellenic) cultural influences. Moreover, by perceiving and creatively mastering the
characteristic qualities of these cultures, the aesthetic consciousness of the Armenians was able to carry
out their unique synthesis on the basis of their own national culture.

Such “readiness” and ability to creatively perceive the basic parameters of various cultures of
the East and West played a huge positive role and facilitated the process of Armenians accepting
Christianity as a new system of worldview and understanding of the world. Of course, there was a
confrontation, a confrontation taking place between the old, pagan and new Christian forms of
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worldview, which is quite natural when one worldview is replaced by another, one system of cultural
values by another and, therefore, being a generally natural process, was characteristic not only of
Armenia. Itis well known that all of early Christianity sharply opposed itself to everything ancient and
pagan in the spheres of both material and especially spiritual culture. Such a confrontation, often turning
into an irreconcilable struggle, could not pass by the artistic and aesthetic sphere. The obvious denial
of ancient art (especially its plastic forms and theater), the rejection of the cult of external beauty,
expressed in the denial of elegant clothing, precious jewelry, and cosmetics, became some visible
manifestations of this confrontation.

However, the latter was somewhat contradictory, because, while denying some ancient values,
early Christianity simultaneously accepted others. The point is that many medieval aesthetic ideas grow
out of pagan ones or go back to them. In particular, the famous Polish esthetician V. Tatarkiewicz noted
that “Christians, while remaining in agreement with their religion and philosophy, could and did borrow
a lot in aesthetics from the philosophers of Greece and Rome: From Plato they were impressed by the
concept of spiritual beauty, from the Stoics - moral beauty, Plotinus has a doctrine of the beauty of light
and the world. Also, the Pythagorean understanding of beauty (as proportion), the Aristotelian
understanding of art, Cicero’s view of rhetoric, Horace’s view of poetry, Vitruvius’s view of
architecture corresponded to their views on the world and man. “So, if a new era in the history of
aesthetics begins with the emergence of Christianity, then it must be remembered that in this era there
were at least as many ancient traditions as there were actually medieval views” (By'chkov, 1981: 6-7).
This correctly noted feature of the medieval aesthetic consciousness of all peoples largely explains the
reasons for the rise of creative thought and progress in the spheres of various types of art, which became
possible already in the early medieval period.

Of course, the transition from pagan aesthetic ideas to Christian ones could not occur
mechanically and painlessly. This transition also implied a significant transformation and modification
of the content of all aesthetic concepts, artistic norms and principles. Itis clear that such a transformation
included the possibility of conflicts between the old and new understandings of them, and the possibility
of their distorted, inadequate perception. However, what is more important is that it was precisely the
transformation and modification of the old, and sometimes even a simple transition and borrowing. The
creation of something new was not carried out from scratch, but on the basis of what already existed. A
solid building of medieval, “new” art could only be erected on the solid foundation of “old,” pagan art,
the classical examples of which were perceived as unsurpassed artistic values. And this means that a
successive connection had to be established between the old and the new, pagan and Christian.

Thus, with all its opposition to the pagan, the Christian seemed to grow, logically follow from
it and therefore, ultimately, preserved and developed many of the features contained in it. What has
been said applies, of course, to a greater extent to the Eastern Christian cultural world, which includes
Armenian culture, for it is well known that the early medieval West, sharply opposed to ancient culture
and completely rejected it, long and painfully searched for points of contact and possible compromises
between others, i.e. ancient and native art.

From paganism to Christianity: continuity as the most important factor in the aesthetic
consciousness of Armenians

The painful search for points of contact between national and foreign, old and new, was alien
to the aesthetic consciousness of Armenians. The ability to find these points of contact has been
developed since ancient times, and the ability to creatively master the “alien” from the perspective of
one’s own culture has become, as it were, an immanent quality and, perhaps, one of the most important
features of the Armenian aesthetic consciousness. It is largely thanks to this ability, despite the known
facts of the destruction on the territory of Armenia of a huge number of pagan artistic values - temples,
sculptures, works of decorative art, musical instruments, etc., almost the entire pagan cultural heritage,
the continuity of the connection between pagan and Christian cultures, providing the possibility of the
transition of certain pagan cultural traditions into medieval, Christian ones, was nevertheless
established.

Turning to the process of development of Armenian musical culture, as one of the most
important manifestations of the original aesthetic consciousness of Armenians, through the example of
which we will try to show this transition, we note that ideally the process of interest to us should be
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considered throughout the entire period of the nation’s existence. However, the origins of the Armenian
people, and therefore the roots of their musical art, go back to ancient times, in the second millennium
BC. e. It is clear that comprehensive data cannot be obtained about this distant past of the nation.
Nevertheless, some famous Armenian musicologists have put forward certain general provisions
regarding the origins of Armenian music, which have not been refuted up to our time. In particular, a
fairly widespread opinion is that by the time they entered the historical arena as a single people with a
single language and territory (second century B.C.), the Armenian tribes had gone through quite a long
path of cultural and historical, and therefore musical development.

The process of consistent development of the monody of the Armenian tribes, carried out
throughout this entire ancient period, from approximately the 6" century BCE), according to N.
Tagmizyan, turned into the process of forming the traditions of Armenian folklore, the first stage of
which was completed by the beginning of the 4™ century BCE. the true flowering of Armenian music
(Taghmizyan, 1977: 15). This is also confirmed by information about the art of Gokhtan singers, gusans
and vipasans (storytellers), gleaned from the works of Armenian historians of the 5" century Movses
Khorenatsi and Favstos Buzand.

Even in the complete absence of any written fragments of Armenian pagan music, in the
musicological studies known to us, there is a unanimous opinion that it was monodic (one-voice), even
if performed by a choir, that its modes were diatonic, containing semitones, that it contained certain
intonationally fixed melodic models, which are prototypes of the first voices, and perhaps these voices
themselves (typical melodic models).

Researchers also agree that despite the numerous influences emanating from the cultural
substrates of various peoples at various stages of historical development, the Armenians were able to
create an original, highly developed musical art with unique national characteristics, in which three
main branches were distinguished: folk (peasant), folk-professional (Vipasan, Gusan) and cult (temple,
church). The revaluation of pagan cultural traditions and pagan artistic values, carried out in the early
medieval period from the standpoint of the Christian worldview and Christian humanism, didn't, as
already noted, clearly lead to the rejection of everything pagan. The people continued to gravitate
toward pagan culture, primarily finding spiritual satisfaction in it. Fastos Buzand wrote about this back
in the 5" century, however, perceiving as the greatest sin the fact that even after the adoption of
Christianity, Armenians continued to love “their mythical songs, their tales, they were brought up on
them, they believed them and constantly indulged in them” (Buzand, 1953: 13). Therefore, in the fierce
struggle for the spiritual perfection of mankind, for its salvation, the apologists of Christianity were
forced to rely on pagan culture, and not simply turn away from it, pretending not to notice it. Essentially,
Christianity never completely abandoned the pagan cultural heritage, and therefore “in the cultural
development of Armenia, which had taken the path of feudalism, there was no break and no sharp
separation of Christian culture from the “pagan” - Hellenistic culture” (Eremyan, 1980: 8).

There could be no “break”, much less a “sharp break”, in the development of musical culture,
because, firstly, professional musical “practice” has always, to one degree or another, been influenced
by folk music, which has a strong “pagan foundation”, and secondly, it was based on the theoretical
positions and attitudes of the “philosophers of music”, whose musical and aesthetic views, thanks to the
works of outstanding Armenian medieval thinkers, especially David the Invincible (Anakht) and David
Kerakan (Grammar), went back to antiquity (Pythagoras, Plato, Aristotle).

On the nature of church music

Based on these premises, let us turn to the consideration of the professional musical art of the
Armenian Middle Ages, first pointing out that the origins of Christian music itself are difficult to trace.
After all, Christianity, having made a long, painful journey from East to West, encountered many fairly
developed national musical cultures - Aramaic, Jewish, Cappadocian and Armenian, practically
adopting some characteristic features from each of them. For example, according to researchers, “the
techniques of psalmody were adopted by early Christians from ancient Jewish ritual singing, and in
melismatic, widely sung melodies (for example, hallelujahs) the influence of samples of eastern music
from Syria, Egypt, and Armenia is noticeable. It is also known that such performance traditions of
Christian singing as antiphon (alternating two choral groups) and responsory (alternating solo and
choral singing) have their prototypes in Eastern models” (Livanova, 1986: 21). Following the logic, we
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must also take into account the fact that if Christianity was established as the religion of the oppressed
masses, then obviously Christian art at first was the result of the activities of these same masses. And
indeed, as N. Tagmizyan claims, “in the first centuries A. D. e. significant masses of Armenians, along
with Greeks, Jews and other peoples, take part in laying the foundations of the singing of the Christian
church outside their homeland (in Cappadocia, Northern Mesopotamia, Cilicia, Syria)” (Taghmizyan,
1977: 45).

From the above it follows that some elements of this style must also have been formed under
the influence of Armenian music. Therefore, it should not have been as alien to the Armenian people
as, say, Gregorian chant was to most Europeans. However, despite the fact that certain elements of
Armenian monody were reflected in early medieval church music, they were clearly not enough to
convey its truly national character. It couldn't be any other way. After all, Christianity was formed
outside of Armenia and was not actually a national religion. The Armenian Church was initially forced
to follow some generally accepted norms and forms of conducting church services established in the
Christian world.

Moreover, in the absence of a national script that had reached perfection, she was forced to
conduct services in the Greek and Syriac languages, incomprehensible to the majority of the people,
which caused resistance from the people. The masses did not want to put up with the seemingly alien
system of worldview imposed “from above”; they resisted Christianity as best they could, finding
aesthetic pleasure in pagan culture. But even in the absence of liturgical literature in the Armenian
language and the forced conduct of services in Greek and Syriac languages and according to Greek and
Syriac procedural models, the Armenian church did not reject or prohibit the various means of musical
expression introduced by the people into church singing.

In particular, it didn't hinder the people in their desire to sing prayers, relying on the musical
tradition that goes back to the origins of national music and is recorded in the aesthetic consciousness.
On the contrary, it sought and found in it a stimulus for the development of national church songwriting.
On this occasion, N. Tagmizyan writes: “The people learned the prayers and, in particular, the psalms,
which were translated orally, by heart and sang, based on their own centuries-old musical practice. This
is how the folk-national trend of voicing Christian cult literary texts arose and by the middle of the 4™
century was firmly rooted in Armenia” (Tagmizyan, 1977: 46).

In our opinion, it was a manifestation of the process of spontaneous penetration of elements of
folk music into Christian songwriting. A researcher of one of the six musical and service collections of
medieval Armenian music, Euchologia or the Mashtots Breviary, A. Arevshatyan, drew attention to the
fact that in the surviving oldest examples of this collection (9"-10" centuries) there are no neumy-
khazys, which allowed it to make the conclusion is that in Armenia, up to the 10" century, “the method
of oral transmission and existence of these chants was still widespread” (Arevshatyan, 1991: 139)

We believe that this fact indicates that, together with the adoption of the rites of Baptism,
Wedding, Burial, Blessing of Water, etc., into the sphere of the legalized system of Christian rituals,
the church thereby contributed to the spontaneous penetration of elements of ancient folk music into
Christian songwriting. Indeed, in these rituals, which, as we know, have an ancient, pagan origin, the
musical factor played an important role in the form of certain chants, melodic and rhythmic turns and
was, undoubtedly, firmly “fixed» in the consciousness of the people.

The oral transmission of music accompanying the ritual action could not help but contribute to
the introduction of these rhythmic intonation patterns into the ritual canons imported from Byzantium,
Syria and Palestine, which was one of the important factors of their Armenianization. Apparently, it
was precisely this practice of psalmody and ritual that determined the church’s interest in the ancient
Armenian typical melodic models formed in folk music - voices, and stimulated the process of
conscious appeal to them. However, not only voices, but also folk rhythms and musical form were the
focus of attention of the creators of church music. According to Kh. Kushnarev, the church borrowed
from folk music modes, some rhythmic intonation forms, methods for developing melody and even
form in general. Of course, this borrowing was not a dead repetition, a simple mechanical copying. In
accordance with new concepts about man and the world, new ideas about the salvation of mankind,
elements of musical speech and form were subject to rethinking and transformation by the church.
However, such transformation and modification were carried out that did not affect the qualitative
originality of Armenian folk music. For example, the research of Kh. Kushnarev confirmed that “in
Armenian cult music there isn't a single voice that isn't rooted in folk or folk-professional music”
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(Kushnarev, 1958: 46). This very important feature of Armenian Christian church music proves the
existence of close connections between the latter and folk music. It is no coincidence that Komitas
defined this connection as a family connection, as a blood connection between brothers and sisters
(Komitas, 1941:139). The connection between church music and folk music was so obvious for Komitas
that he sought to “recreate ancient folk songs on the basis of church chants that have reached us»
(Kushnarev, 1958: 88). And this attempt, according to prominent musicologists, was not unsuccessful.
Komitas really managed to implement his plan.

So, the church actively used the system of means of musical expression created by the people,
and therefore close and understandable to them, formed in the pagan period and fixed in their
consciousness as a kind of “invariant”. Intonations that originated in the folk environment freely passed
into the sphere of sacred music.

It seems important that the church consciously turned to folk music, as an inexhaustible source
of modal intonation melodic turns, and consciously mastered traditional voices. It didn’t shun, as noted
above, even complete folk musical forms, ready-made melodic samples. This, of course, does not mean
that the differences between folk and church music were erased. A significant rhythmic and formal
transformation of borrowed folk music and its various elements was carried out in order to give them
new content corresponding to the already formed traditions of Christian music. An attempt was also
made to dogmatize vocal forms. However, neither the rhythmic nor formal transformation of folk music,
nor the practice of dogmatization of vocal forms, aimed at “protecting” church music from further folk
influences, could stop the process of orienting church music towards folk music. And finally, the very
creation of the eight-voice system (with two additional voices) was the result of the development of the
system of four fundamental voices, known since pagan times. Moreover, having undergone theoretical
treatment twice (in the 5™ and 8" centuries), the system of voices continued to develop further, reaching
the apogee of its development by the 14™ century (about 150 models). And if we remember that all eight
voices of Armenian sacred music, around which 150 typical melodic models are already grouped,
appeared as a result of the enrichment and branching of the four fundamental voices known since
ancient times, then it will become obvious that the origins of Armenian church songwriting are in the
most ancient pagan strata folk and folk-professional music.

It is thanks to the constant focus on the traditions of folk music that Armenian sacred music
acquired a truly national face, originality and uniqueness. Moreover, the national originality of
Armenian church music was manifested in all spheres of expressiveness - modal, intonation and
rhythmic. Presented in three ways of singing - recitation, psalmody and hymnody, Armenian spiritual
songwriting in none of them was detached from national origins. Thus, it retained its characteristic
national features.

Conclusion. Thus, in the sacred music of the early Christian period, which was influenced by
the traditions of pagan music, the originality of the musical thinking of the Armenians was clearly
reflected, who always strived to the best of their ability to adopt everything that was most progressive,
corresponding to the spirit of the time, but they never followed the path of blind imitation of the strict
patterns, forms and norms of musical art established and generally accepted in the Christian world. An
appeal to the origins of their own national culture (including music), formed, as already emphasized, in
the pagan period, has become an integral quality of the aesthetic consciousness of Armenians. After
all, it was precisely in this ancient period, in the depths of pagan culture, that special “core” was formed,
that unique “first principle”, which was recorded in the aesthetic consciousness of the people, and for
centuries performed at least three most important functions.

We mean that “Remaining unchanged in its essence, this “first principle” as an exponent of the
special spiritual qualities of the people, its “soul”, firstly, protecting the Armenian culture from its
absorption by other cultural substrates, and secondly, providing a connection between the past and the
present, ensured the continuity of culture and, thirdly, over the course of thousands of years allowed it
to appear as a unique, purely national phenomenon” (Arzumanyan, 1998: 46).

At all times and under any circumstances (even the most unfavorable) Armenians created art
based on genuine national traditions. If they had to adopt some generally recognized musical form, then
they certainly put truly national content into it, developed it in accordance with the national peculiarities
of Armenian musical thinking and from the standpoint of one’s own understanding of specific processes
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occurring in world art. Thus, with all its opposition to the pagan, the Christian seemed to grow, logically
follow from it and therefore, ultimately, preserved and developed many of the features contained in it.

What has been said applies, of course, to a greater extent to the Eastern Christian cultural world,
which also includes Armenian culture, for it is well known that the early medieval West, which rejected
ancient culture more sharply and completely, searched for a long time and painfully for points of contact
and possible compromises between the alien, i.e. e. ancient and native art. The Armenian people, who
formed a special rhythm and intonation system, defined as “Armenian” already in the pagan period,
managed to preserve it until the present day. In this process, it is difficult to overestimate the role of
Christianity, which not only did not abandon the stable voice structures created by the people (special
motives, modes), but also contributed to their further development, thereby maintaining continuity in
the development of music, continuing the process of consistent cultural and historical development of
the people in general. «It was these traditional modes that were adopted by the church (of course, not
without certain changes and schematization» (Arevshatyan. 2020: 13). The geniuses of the Armenian
people Mesrop Mashtots, Sahak Partev, Hovhannes Mandakuni, Stepanos Syunetsi and others became
the authors of the first spiritual melodies - psalms. Preserving the musical traditions formed during the
pagan period, they laid the foundation for the emergence of sharakans, patarag chants, ganzas, avetis,
etc., thereby testifying to the high level of development of Armenian professional sacred music.
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Abstract. The brevity, modesty and monumentality characteristic of Georgian historical
architecture are especially clear in early medieval monuments. If there were not used certain
proportional systems, these buildings would even be defective. As a result of the research, it can be
assumed that the dynamic rectangles, derived from the square, should be used while planning these
temples. The ratio of length to width of certain parts, in most cases, are very close to the proportion
of certain dynamic rectangle. There are small errors, However, in the case of several monuments,
the systematicity of the errors, observed during the detailed measurement, makes us think that this
might be a deliberate action of the architect. During the research, certain proportional features
were revealed, which suggests that in some cases it is possible to deal with the proportions obtained
from so-called "dynamic square" instead of a pure square. “Dynamic squares” were obtained by
extending the pure square with its diagonals of a half, third, or quarter. This research PHDF-23-
051 has been supported by Shota Rustaveli National Science Foundation of Georgia (SRNSFG).
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3) d9OHxms BOOMgmo ©s Ladbgmo d39M0wgdo 65 13-05 (74 1I-0b bosgzws©)
bmwm 2390000 6530 xS BmIgdos 296 1A x 305 LA, Mog 39GY39wgdL 0dsBY, ™A
obobo 9 LsbEGH0TgBHOOm IYMAJWES dmxms bligbgdeo 939MH0gdol 9 LsbE0dgEHMmom
©530(60™3900L botrxbg (74-9=65).
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og. 1. 3mbolols Lombols dmGx s 496esagd0l s39d0L 0s6d0dg3OMdS.

9L 9mbs399900 39BHY39wgdL, I 0bGHIM0gMHOL dsLYdoLS (dMOHXId0) s LogMEggdoL
36OHM3MO300m6060930LSL MMMl 33900l BHmO3Mmbgdo (ow. 1) dmsBEOYdMwo MO39
33900653Hdo 64 5 81 B 33500530560 bdgds 2obMogLs (0. 1). Joegdwwo Ldgdosb
30630930 Dmwgdol s 9OHmgMEgdols s9mmBY3000 s0LLbs dMGOXR M 2oboggdol
50030930 (0. 1). MRS BOOWMgm ©s bsdbOYo F39MmO0WgdOL I30(iMM3gd0L doBbsbo
30 39O} 9d0L 93900 gdol JogM 8495 65330 d90tm35390w90 LHM® 379MHYEIOOL OsYMbsEOl
X900l Aslobodo BMLE) 3gMBgGHMOE M9bsBMB0YMYdsdo dmyzs6s Mbs gmgowoym.
dbmwmE sBgom  99dmbggzedo s Bogdo dmGxms d39M0wgdol dogH  T9dm 33900
0000990 BHMO33MDHBIOOL OZMbIE0 MEEOOL dexms 0gMdgdL Mol dsbdowb.

59653 SBgmO 3OHM3MOE00L Jowgds (305:296 =~ 1.03) 296 L3-0560 a396M©OL IJmby
3350605306 Fgbsdagdgaeos dolo  IgmobgEoll osaMbsEom  EsMmAgEgdol  3bom
(V(2962+742) = 305,10 13) 30355M©g0, HM 5 LFO© 59 3OM3MOF0ME JgDMEMB ©s
0568080930 3Bmb 93dMmbs bogdg (dodogweo, Lbgods®mody, 2024: 74-84).

0bMoLbGHOO LG 3MOMTs  Fsbows 64 (Fsbvy3s) @s 81  (35650585035)
GM33506053056 Bggdgdl dmosHMYOL. dmbobol Lombdo Lsfiyolo 335MsGOL 439O oE 45
HMIswo GEob sxodloMYdsd FgbodwrgdgEros 33983040 9d0bML, O™ SMJoBgdEm™Mds
39GHOMEMA05 99399090565  BbIWILMID 5393006093 B3O  MHoibaL,
65000965053 956osdo 45 0IgHmMOL gobmagligds 999309090 30MMdss (Tromuua, 2010).
0939, d0bolol Lombo 306390 5655, LysE Abyaglo Lggdol BomMmsBoBYdgE LobEgds
3990yg9bgdsHgs dMbEBOYdS 2odmmddMeo. memsd yoxgosbols dobgwzom, 693¢Mglolb oo
3390065BH0L“ 4930560905 ,056035“ s 356150505035 1dgdgdol JMMMMMWO EILIHBZOMSS
900900 (yogosbo, 2009: 219, 245).
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56J9mwmyol sHOom, 3mI3egdbo dsbodgzgwms dmbsliGgho Mbws ymaowoym.
000 56 939MBBAM®m Jol doge ImYzsboer sMYMIGBEHIOL S 29335Md0L FgEsMGOOm
5650l 0EOLEHYYO FMBLEHMYOMD. ,,0E 3350MEHT0” Jsbos 0BsMRMEYBL ¥C53Tobmer
bog3mAdzEqdlL, ol ,9696M9303Mwo 396GHMIOOL . FomMPb0BYdYE0s. dsweglio Ldgdgdol
,0906001939L° (8x8) o 35650535035 (9x9) 9MMOOOMMWSE A53Y9bgdal 4. yoxzosbo Jombols
dmfglimoggdol 0gsls ©9353806M93L (4ox0s60, 2009), gl 30 YMMOELIMYB0S, M3EYBsE 0M3IZ939,
6Om0 33500530l Igmmbgol, dglsdgol s babgz®ol osyMbsgom  IxMAYEYds
blgbgdmewo mMo  ULJgdol  gHOEOMML©E  353mygghgdol  3MsgBHolzoEsh  Mbs
33¢0bsMgMmdELs.

560L IMBsBMYGdGd0, M3 56303496 bsbsdo 3350MEOL OYMBIGOOD 25630M50MgdOL
39092900 J009d9o LHim® 379mbggdol 3OM3MEOE09dL 0Y9bgdbgb (Ghyka, 1977; Hambidge,
1967). 33506530 39mdgEHMonmo  8s6039wo3ogdol 99090  HoMdmdmdl  ©obsdozme
LHMOIMObYIdL. B1doLdogMo Bmdol 339MEH0 O0SMBsgdom 4563050930l Jbom
9eO»Ls s 00539 3MM3MOHE00L LMOIMObEL Fo@MdMIMBL. 0v) Bmdoo sbliblzsgzgdo
33900053 900Lg96  Homdmodgzgds  LimM3IMmbggdo olLobo gMMAsbgNMB  Ms0dg  BMLE
0565HMI0gMgdsdo M5 »gds Mbs 9O IMOsb. Lbbgoslbgs BmIoL  33500MEJO0I6
90090™Mwo  3OM3MOE0900L  JOMNOOMIWO  3MoJG03ME0  5dmyggbads ©H393d0MH GO
0058056 99 Lofiyolo 335MGHJO0 B5 655N MBST0 501056 gHPTbgNMb, M33gbsE3
LoHYol 9b5RMPMBsBYs 9TMI0IOME0 Fo0 JOHMTBIMB BMLE) MbsBMI0gMHYdsd0
b3S 0sRMbIGd0m gob30ms6MdOL G909,

355¢0m5¢Q: 3390MBHOL OSFMBIW0m J5630150gd0l FagRs© Forgdyeo dglsdy
BEm®30bg0 V4 3m3egdrmos ©0653036mdsls, G300965©G LPOIMMO M6 3350MAL
0om0mMopabl. 9.0. 335006M5GHOL 4 3350OM9BHO©O oymBol Fgdmbgzgzsdo Ya  335006M0EHOL
©053MBsom 356300056980l gbom glsdy LsggbrEby domgdrymo V4  Lfmezmmbyools
3Mdgwo  239ME0 OEO  335MOGHOL  239ME™Mb Mmool BMLE  FomgBsd03me
0565HMI0gMgdsdo  ©s  dobo  gMdgaro  39MHPOEID OO  339EMBGHOL  50YbS
3900935.3350053H0L  ogmxzom 2x2 s 3x3 bsfows 9.0. 4 © 9 G 3350MGS,
dgmmbgo s d93bMgo  33506M93HJO0  GMTobgmoLORD  BmBoo  AobLb3lszwYds, o
0000MmgMobAD 300930 3OHM3MME0JO0 JOMTBIJNMB MbsBMmB0gMgdsdo 96 dmeob.
09935 9OBYIMBL F500 MbsDBMI0gMd5d0 dmyz560L BS(3.

L0 MLEHMIGOMD 5300900 356339000 72 339MHOL IJmbyg 3350MOEL (M00©9bss3
72 630Ls s 3BOOL XIMOL FoMTMoygbL). M) o S0YMABs 4 s 9 GHME 3Z39MFS,
56OLIOMBL 3gMIgEHOOMo 3Ds, 0ToLsM30L M 1/9 335MEH06 JogoVMm® Y4 335MsEHOL
GMOo 239000 - 1/9 335065@0L 65593008 0sMbIE0m Mg gdol aBom Jowgdyewo
LA 3I3MOBYIOL OsYMbIO BMBES© Tgglodsdgds 1/4 3350MsG0L 43960 (72/2=36; 72/3=24;
24/4=6; \V242+122=/720; V(720 + 242)=V1296= 36). (0. 2. 5.).

33900M530L  oymzom 4x4 s 3x3 bofows 9.0. 16 ©s 9 GHmE 3350M5GS.
0dobamgol, Gmd 1/16 33506s3H0sb dogowmom 1/9 23900l ddmbyg LimM3mmbgo, bsfgolo
1/16 335006530  9bs  o0BomEML  dobo  Igbsdgol  osRMbswom.  Fowgdo
LHMO3MObgo Mbs 29630056MHEIB OsEMbswom s do®gdrIEo LmM3mmbgwo 1939
©053MbsE0m. sbgmo LHimOIMmbgol yMdgaro 439MmOL bsbgzsmBY 50900 OSYMbIEO
1/9 3350M5¢0b 33900l GHmwos (72/4 = 18; 72/3 = 24; 18/3=6; V182+62=/360; V182+360-1684;
V182+684=11008; v182+1008/4=v324+252=V/576 = 24). (ow. 2. B, B1). 1/16 33506Gbs> 5 1/9-U
dmO0L 0lgm03g MBsHBMT0gMHYdss, OMYMOE 3oL 3MOwdo Fobosl ,d56@M3s“ o
»39050505035°  Uggdsdo 065305l 1LYI3300MMIdL  FmE0olL  (,0963500  64-6  olss
396G MM0 4x4 335000530, ,3565053503530° 30 81 6 396G MmO 3x3). 9.0. 530 yHom

79



»0605335L“ 1593300MML 300 39MLOOL LEWE 39MHLOSLME MsbsBMI0gMgdsdo Tmygzsbs

bgdo.

339006530L oymBom 4x4 s 9x9 bsfomos (9.0. 16 s 81 GHme 33506535),
0dobomzol ®md dowgdmwo 0dbgl 1/81 335065306 1/16 3350M5GHOL 0sbsBMTogMgdols
33960b dgmby LHmO3mmbgo 1/81 33506530 dolo dgmombgool osambseom bs
©530dgqb. 399amd 30 Slgmo LM 3MMbYEOL EosEMBsom 35630056l V5 Jowmgdols
abom, 9.0. 4 x96M. J00gds s BIB30 5 0 JoMgdmwo LHimOIMmbgol yMdgwo a39M0
0g6905 1/16 3350M5&0l 3390©0L dJmby. (0. 2. a, al.) 72/4 = 18; 72/9 = 8; 8/4=2; /824+22=\/68;
V824+68=V132; V82+132=196; V8+196=v260; V8+260=1264 = 18;

bogom 0dobsmgol, Gmd 4x4 s 9x9 bsfowos (9.0. 16 @y 81 @M 3350M9E9©)
©OYMBOWO 3350M5G0L 1/81 3350065@0 0565HMmT0gMHgdsd0 dmgz0gl 1/64 3350MsGH™sb, 1/81
339000530 3gmmbgol saMmbscrom Mbos MGl s F0Mgdmo LHim® 3Mmbgol
3Mdgo 343900 BobgzsmBY 50gdMwo OsRMbseo 046905 1/64 33500M5EOL 239600. 72/8 =
9; 72/9 = 8; 8/4=2; V8+22=\/68; V/82+68/4=\/64+17=V/81 = 9. (0. 2. ©.).

b 15.87 15.87 6 6

18.00
18.00

24.00
24.00

36.00

72.00
A

D! 3

180.00 1,800.00
240.00 800.00
X

uuuuu

- >/ 2 ; \ A=,
\ \ \ % A.I"-.‘ i {1
P \ \ ‘

0. 2. 3350M5G0 ©3YMBowo 396¢) s Ml GomEgbmds 33067 33500MEJOSE S Bsmo
0600056900056 39m39¢ 0 0565BMTogMHgdsdo dmyzsbol 3bgdo ,,0bsdozmemo

3350053900,

9.0. HmgLsE LSJdg 339d3L 3350MOGHOL 4 s 9, 16 s 9, 16 s 81, 64 s 81 FGHmew
33900653905 994MRsLMsb (9.0. 396 s M Bofowgds), I30609 3350MEOL Fgmmbgol,
dglodgol s  Bobg3zoL  OsYMBIEgdom  IAMAgEgds  396G0  Bsfoeol  wfosb
056BMB0gM9d530 355943560l 30639000 LERGHMM0s.  Bom  30MHMBOMOP ,0b653039O
33°0M3GHOL” 3fjrgdo.

aobbommo 3gmdgBHMommo 3538060900 bl bol, Gmd dmebolol Lombdo
650030s@ FgMObgEOL OsRMBIWGdO YA MYMO  339MIBHJO0 MBS 0yml
3900yggbgdmeo. s90GHMmdog dmEol dobo 9adsbg sLsbMEo LogMmEggdo ©s dMGXRIDdO
9603569000056 0565BM0gMHgd50 - 0l 306306 35dMIEOBMHYMBIL 03 Bgdosb, BT
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AHoIO0L  0bGHIM0gMol  2od5Mm0GHYd0  9g8mMAbyds.  dmbolbol  Lombol  8gdmbgzgzsdo
3603mMO 30606900l 58 FgmmEol 259mygbgds JOHOXIMII© 396 dmbgdms. 693MgLoL
»QO0Q  33500M5@30“ dobo Imbsfoergmds dmEbolsdyg Lom3zmbgby Tg@bbosd 3gMomel
090mLsbE3MogL.  hbgds  FmLsbMYds, MmI  ©0bsdozmemo  33950MEH0EB  JoEgdMeo
36MHM3mM30900 LHmMg 3G 37O Fobogrsl Bsbm3s o 39658535035 Ldgdol
JONOOMMO 58tmggbgdol 361594303000 bs FMI0bsMYMdEL. Fglsdsdobow 0¥) MmM039
LJgd0L gOHPOMYSE A58Y969d5 Jombiol Imfiglidoggdols 0oL 953mdbYds, 5d0b byzMm™mOg
dgmmbgol s dgbsdgol EOsRMBIEYd0M EIFMAIWGOO 33500MSG0 FmMsfigtoygdgwo
av6gdiool 3dmbgs. gb 335530dM9d069dL, MM ol JHOLEB0BMBOL JoWIdITY A93MEFILGOVYE
39633999 69020996 329eGdo dgbsdeoms obo LMo Mo bygmdzwrgdoi 3Jmbms.
5300 9909905 50bLBSL 5G>DBEFObOL 9J3LOBLOWOSBO BHOIMOLS s 335MEBWdY30L LogMAols
@5 LoRYBOL Mbs30 3EMT0Eds (Jogosbo, 2011). 335MHEbEEdY30L Log®mdols s Logsbols
99335000905 72:70~1,03; ¢odm0ob LogMdols s bogsbol Ggnsmqds 1800:1750~1,03.

dmbobol  bLombdo  BobEoWSl  Lo3MOEIME  Loxgdzwgdmsb  Fg@GmMmErMo0l
056b390M0L J0DsbT0TsMMNMdIBY 35090 BJIM” 2odmzmd3z0m. Mmwdgs dgbsdsdolo
33093990L  goM9dg bxgErmdol Bsdws MHMY0s. Foa®0, MoBsE dmEbolol Lombo
39LObO® JHOLEH06O Bodstr0s S 0 OB MMO 335MEOL odmYabads BoJloMmYdY,
Gmgebsg §00bs 3ModBHozMwo  ©sbodbmmgds o43l, Fgodergds 3035M0MEM™, OMI
JOoLEG056Md0L  doMgdol F9dgy gu FJOMPO 96 MY,  5J9D  AoTMIObIEIY
3830J6OMdM, HMI 5MYMo 195 1owm3bggooL Lbgs JMoLE0sBMw dgawgddoa oLYIZ9d0s
51900 3OMIMOE0JBIOL sOLYdIMDS.

dbBolol Lombolb Losbermggl dEYdscYg gobsmol (dgModg, 1974: 93-94) Lodn3Eglbosb
05D0e035d0 (V-VI Lb.) 80053560 93¢09L00L bombolb Log®dg (829 1d) oy d99BMmYds Logsbgls
(427 10) OmamM3: 829 : 427 = 1.94... 5353 dbolol Lombol dGxms 3900w gd0L JogM Tmo
Bogdo 999353900 LHim®3Mmbggdol dbgoglo 3GMm3memEos a3s43L 592 : 305 =~ 1.94... g.0.
d90y30gdmmo,  335M5EGHOL  Igmmbgol  osymbsom  Jowgdmwo,  ©obsdogzmmo
33900M530. 0560 FHAMOL 2069 53MOLO, 39000 sBLOPOL 50IMLH3EgMO 3Gl
Bomgwom, 335006M53L  G0sbrmgzqdmee  LmG3Mmbgdo  s60ol  BsfigMowo,  GmIgeos
3OHM3MO30IWOE 3350M3GHOL IGLsdgEOL OOYMBIE0m OYMIYEGdIEo BHMO 3MMbgLOL
0©9bGHME0s. bbgs dbMog GH9dM0L 3MM3MOE0MWO  ©YGHIWIMHO  TgLfogws HMIEId,
65900965053 65626093900 bsbgzco dofiomss sgsMo (0. 3. .).

J398m dmebolbols (dgM0dyg, 1974: 93-94) Lsdg3glosbo dBoE03ol (V-VIUL.) dmnszsto
93900l Bomliols Loga™Mdols s Logsbol FgarsMEgdss - 918 1D : 406 1O =~ 2.26... 9 F9BIMIOS
5bEmbss 2,236 - V5 Lo 30bgool 36m3m®ostiosh. Bsmliols bogsbowsb domgdwmo boy6dg
V5 36Gm3m6Eool 993mbggzsdo 907 13 wBs gmgowoym Gog sGLGdXIW dmbsggdmsb 11
Lo6E0xBHM0MSS 2oblbgagzgdmwo (918-907=11). y39wWsRgIMO ,sRJdS“ 0¢) bsmliols Logsbol
33900l dJmbg 335MGL 358Mdgegdm dobo dgbsdgol EOosaMbocrom s dgdymd
sBgo0 3350M3H0B V5 ol 3HM3MMEO0L Fomgdol gHom 53539dM LM FMMbyL. MwdEs 5
406 13 Losby3 F0MYOMEO MBS 0gmb o653 MLYdIMO BJgdosb 335MsEHOL glsdgols
©053Mb5E0l IRMIGEgdol ABom. odMolb Loysby ~1150 Ld-0s. 3830JHMd 53 Ggdmbggzsdo
Lofgobo 39 GMIsmeo gmGHoL (11555 bJ) OEO JZOPOIGHO IYMBOWOS 3 s 4 Goew
Bofomo®@  ghHmOOHMMs@. sbgs  oblsbwzmMo s g3wgliools Bomliols Logsbol s
33960m0 93eqlogdol o060 Losbol (390WgdMsb gHmMO©) JOMOMSPO J9dIMOEYO
DmMIgd0 s 999amad 995 5530 Mmb3 4949609609 MW0s sOLGdMEo Logsbols y39Mol dJmby
339000530 53980L s oo gLsdgEOL OSYRMbIEI00 IAMAYEYOOL oM, 53 T9dmnb3g3580
LodbOYIPOLZYD. 5356 30 godmofjzos 39000 sxLOOL MmEbsg LETbEOYIMOLZI6 sdzms. qu
399mBbs Jobo 5AMLOZW IO Goldol sHBMAZ0LLL - BOOEMImMO 39MboEB sxzLoOol
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30009msb 990 gdsdg dsbdowro ssbermgdom 20 LsbGH0dgGMmom 50gdsBgds 03039
dobdols LadbMHgmo 3Mmbosb (ogn. 3. 5.).

5190039 LYESML bz 539v9MMsL Lombols (dgM0dy, 1974: 97) Bombidoi (V-VI Ll-
900 Joxbs). 393500 ML IMBSHBW 93egL0s© BIBI30MBOMYBL, T3 SOJJMEMYOMMO
3°0bMGO00 LGOS, MMI  3HodsM0o Lsdbs30560 d>BOE03s oym. ULsd bsgzo sl
96509369085 IM35¢ bggBMs Mo Y300, gl 30 odmMbs3eollL HoMmmowqbl, Msdgbswss
13939000 65(930GdMWO B>BOE03900 POMDBY BSTMLIMZW GO 435J3L. dsBOWOIOL
339000  sx8LOEO  SOGF °d F9gdmNb3zg35d0 PSL  3MI3MboEool  396GHOdo, Mg oL
©55bEmgd0m 40 1LI-00 ,,sdMME0s“ LodbOgMOom. 3ol JoBYBo Mbs 0gml OO Mg
6530l dg&H0 Logsbol LoFoMmMYds WOGHMOFOMWO 3653030 FodmIObsMy, Mg SBYm039
36OM3mO30  dgomEb  Mbs  953dbgdmEIL. 3RB0JOMOM, ooz LsBMI  gOHmgMEs©
359094969005 HMIso BMGHOo. 24.5 GMIso RGO 7252 10-0s. 53 JZOPOIEL vy
©5353Mdggdo  Igbsdgol  OosyMbowom  d03009dm  Lodsbgl 764,43 (5BMIZ0LsL
©LEGHOOME0 LoYsbg 765 1T-05) s JOLO ORMAGEGO00) 5TMBOZEYNOL 9D JoWqdEo
LHmO3Mobgol ©osdmboom  opMdgwrgdol  dgdmbggzsdo  Loa®mdgl  1053,69
(©5LGHMMIdMo Loa®mdg 1054 1).

S>x3LOOUL ,533M“ LodbMYMOLZID, 3530OHMBM, LMM9E 29330l aLBbZOL Slgm bl
wbs 9dmgfh30s. sx8LoOL  396GH0 Lsfiyolo  335MsGHOL (396Gl gdmbgagzs, ULofiyobo
339000530 30 BOHOOWMIMOMLd ©RMIGEO00. IOl BMOOWMgmo @y bsdbemgmo
3000900l Lolidg 4 HMI>Wo BMEBL MEGHMEEYds. 764,43 + 29.6 x 8 = 764,43 + 236,8 = 1001,23
13, 53 G9IMHOL LEHWIMGII0 Bosboligsh (1000 a) 1,23 bL3-00 Roblb3zs3gds (0. 3. 3.).

917.88

1,155.50

406.00
406.00
(o

6 6 90.23
LOMNEHERAN
\

118.40

725.20
764.43

118.40

1,053.69

vw

&

og. 3. ,,00658039)M0 3350ME0E6* JoMgdmmo 3GHM3mME09d0 3sbsmol,
43990 3mboliols s $3999MmMsL Lombol 0bEghogMgddo.
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wmdBoLol  (V-VI) %30 d96x0sb  05Dowogzsdo  (HodoGroos, 1965) dmbxoms
33960009030l 3096 dmogzsm 65300 390m35390090 LHimE3mbggdol boa®mdg s Loysby
8998350©gB056 gOHMBINL HOmeE: 621 : 446 ~ 1.39... gb 30 V2 0l 3OM3mGE00LsE (~1.41)
0.02 9600900 9blb353090s.

3900905 0079 503 5953 BGSGH03MMoL bo33es 06590390 33500M5EH0©sb Jomgdwme
300303055056 33dmbeogls bisgdyg?

B3060 BmbosBOGdom, sMgmwo Fs Ls3bggdol d39M0gdol IJmbg dGMxgd0sE
(%3600, T-Lgdeo) g Moy dsHBowozgddo Ts 6530l MXOIMS 3OHM3MOEFOE
395g39hd0  B9fig3o@gdIwo  3350Ma¢0  IbEs  dmbsfoergmdegl  (0bg3y  HMYMOG
dmebolido).

9909300909900 33500653 J30b J00gdE 3OHM3MEOE0SL 3b3wYd0m d39¢0 w9500l
05003580 (V' 1). 3. 5356s0g30L dobgzom (Adanacres, 1983) dw9s bogdo T-Lgd® dmEIx S
3396000900l doge  J9dm3939d9o  LHimM3mmbggdo  dgyfizomgdgemo  mdemlb 33900l
3OM3mM300L 99390009050 g0s (0. 4.5).  dLgmogg  3OM3MmOE0s  Bobl  gsBolvdbols
(Bmdobsdzoo, 1959) dsborozol (VI L) dwms 653d0 899m393900e LHim®3Mmmbgqddos
5MLYdMo 49adol Jobgwgom (Bdobsdzoo 1959: 81). d9hy30wgdmwo mddml 33900l
36OHM3mM300L  doegds  99)Y30wgdMEo  3350M9GH0ED  MmomMmgMEol  mdhml 33900l
LHMOI3MNObYA0 3505943560l BoMss Fglodegdgero (ow. 4.3.).

AbsBOGOL 53g5M90L 39bgdo IEYdSMY MO 5EMIME0 T35 Lo3bggdoL dsBOoO3oL
51939 9995 6530l dmerx s 83900900l d0ge G90m 353989 LML 3OHMIMM(30900.
56OLYOMEo 2939900l  dobgzom, Bgdm sengsbdo (Bmdobsdzowo 1959: 95) BobgzGol
©0520b5¢000 MY GdMEo F9(HY30gdo 0bsT03MMO 335MBHO 335d3L (0. 4.9.),
bown  gmddo  (Bgdobsdgzoeo  1959:  130)  sbgoozg 065303960 33500653900
Q053Mb5Eg00ms ORMHINE GO0 (0. 4.¢0.).

B90mo  256boEoEsh 250mIobaty, 939d¢g3s Lsdvoegds  d9fy30ergdYeo
3350065300l 99339mdom  3OHM3MOE0MboMgdol Fgomeo s8gbsdy 353M(39EgdIS©
dog30B8bomm  sMgMwo s Lomzmbggdols Js@mwem  3zgMmoegdols dJmby dMXJd06
(%3m0, T-LgdMmo) dsBoEr03sms s 653980 Yy HgEYdT0.

MEGHObOLOLS S dMWbOLOL BHOW03JOOL bEHIMOgIMOL Logysbggdo 0GOS - 1332
13. dYOR MO 5IMBOZG0 O L3 F3gHOMS LoYsDbY)d0(3 0WIbEHEM0S - 74 1s3. Vo150
MEGOboLOL J9dmbg935d0 dOX M 5IMLOZEGN-EIBIZGNO F0TsMNGOOL VIHTJIO 515
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Abstract. Interactive digital art is a rapidly evolving form of contemporary art that makes use
of advanced technologies to create an interactive experience between the artwork and the viewer. This
study aims to analyze the evolution of this form of art from the 1960s until the present day, examining
its key principles and the technologies employed. The article not only discusses the technical and ethical
considerations of interactive art but also delves into the challenges of preserving it, which have become
increasingly significant with the advancement of digital technology.

Special attention is paid to the social role of interactive art in cultural communication and its
influence on traditional artistic practices. The study emphasizes how interactive art changes the
audience's perception, moving them from passive observation to active engagement. The article
analyses how such interaction fosters deep cultural exchange and enhances the communicative
experience, blurring the traditional boundaries between artists and audiences.

The purpose of this study is to examine the theoretical and practical implications of interactive
art within contemporary cultural practice. Through an analysis of current projects and examples, as well
as interviews with artists and curators, the author aims to identify the major challenges and opportunities
presented by interactive art for modern art criticism and the cultural sector. This research offers a fresh
perspective on the potential of art in the digital era and initiates a discussion on the future direction of
artistic practice in light of global cultural transformation.

Keywords: Digital Art; Interactive Art; Digital Interactive Art; Contemporary Art.

Introduction. The technological revolution has had a significant impact on the development of
various aspects of human life, and art has certainly undergone significant changes as a result. One
particularly interesting, rapidly evolving, and captivating form of art is interactive digital art. This form
of art combines artistic creativity with advanced technology, creating unique interactions between the
artwork and the viewer.

The emergence and evolution of interactive art are closely linked to a number of influential
figures and projects, as well as the rapid advancement of digital technology. These developments have
led to the creation of a new and exciting form of artistic expression that continues to grow and evolve.
Interactive digital art is becoming an increasingly significant and exciting part of the contemporary
cultural landscape, attracting both artists and audiences. This trend is driven by several key factors:

Firstly, technological advancements and the rapid evolution of digital technologies have opened
up new possibilities for creating and experiencing interactive works. Artists can now produce more
complex and engaging pieces, which can be enjoyed by a wider audience.

Secondly, the role of the viewer has shifted in interactive art. Instead of being a passive
observer, they become an active participant, contributing to the artistic process and transforming their
experience into a more immersive and personal one. This shift in perspective has led to a paradigm
change in the way we view art and its relationship with the public.

Thirdly, the expansion of art's boundaries has also played a significant role. Digital media
allows artists to explore new forms and expressions, breaking free from traditional conventions and
pushing the limits of what art can be. Interactive digital art blurs the lines between different art forms,
incorporating elements of performance, installation, music, and media art. This contributes to the
emergence of new genres and styles of artistic expression, opening up a wider range of possibilities for
creative experimentation. It also enhances the sensory experience for all those involved in the creative
process, enriching it with new dimensions.
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The subject of this research is interactive digital art, which is a unifying element in modern
trends in creativity and the latest technologies. This research focuses on analyzing the technological,
social, and aesthetic aspects of this art form, as well as its impact on cultural communication and
traditional forms of art.

The main focus of the study is on how interactive art affects the interaction between artwork
and the audience, as well as the challenges and difficulties that arise in its creation, distribution, and
preservation. These include technical issues such as technology obsolescence and ethical concerns
regarding the use of personal data. Additionally, there are difficulties in preserving dynamic and
interactive artworks.

The purpose of this paper is to examine interactive digital art, exploring its evolution,
fundamental principles, and technologies employed. We will also address emerging issues and
challenges in this field. A particular emphasis will be placed on the analysis of preservation and
archiving interactive works, as this is one of the most pressing concerns in contemporary times.

To achieve this goal, we have the following objectives:

- To trace the historical development of interactive art: to study the key stages and moments

that have influenced the formation of this art form.

- Identify the basic principles and characteristics of interactive art, considering what

distinguishes it from traditional forms and what types and forms it can take.

- Analyze the technologies used in creating interactive works, including digital technologies.

- Consider the challenges faced by the field of interactive art.

Methods. To write this article, we used the following research methods:

- Analysis of literary sources, including key works and publications on interactive art, such

as the works of K. Kwastek and modern research on the subject.

- Study of world examples of digital interactive art.

- Comparative analysis of different types of interactive art, examining their characteristics

and the technologies used.

The hypothesis of the study is that interactive art, due to its unique ability to engage and interact
with viewers, promotes deeper cultural exchange and interaction. However, it also presents significant
technical and ethical challenges, which require new approaches in the fields of artificial creation and
curation.

The following methods will be employed to test the hypothesis:

- Quantitative and qualitative analysis of contemporary interactive art projects to identify

common patterns and characteristics.

- Comparative analysis of traditional and contemporary art forms to evaluate changes in

cultural practices and communication.

The term "interactive art" refers to a type of art that involves the active participation of the
audience, making them not only observers but also co-creators of the work. This definition of interactive
art can be challenging to define, as interactivity itself has multiple meanings and levels of participation.
For example, interactivity can range from simple button presses to more complex forms such as virtual
reality or artificial intelligence. Additionally, with the rapid advancement of technology, it can be
difficult to distinguish interactive art from other forms of digital media, making classification and
definition even more challenging.

The basic principles and characteristics of interactive art include:

- Active participation of the viewer (the work is changed or supplemented due to the actions

of the viewer);

- Dynamic structure (interactive works often change and evolve in real time);

- The use of technology (latest digital technologies such as sensors, virtual reality (VR),

augmented reality (AR), and artificial intelligence (Al) are often used to create and maintain
an interactive experience).

Results. The study revealed that interactive art has a rich and diverse history that dates back to

the mid-20th century. In the 1960s, the first experiments with interactive elements began in art, in
response to the desire for greater interaction between artists and viewers. Myron Krueger made a
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significant contribution to the development of interactive art in the 1970s, laying the groundwork for
its future growth.

In the 1990s, interactive art became increasingly important as an independent genre of media
art, particularly after it was included in the Prix Ars Electronica competition. During this period,
interactive installations were widely used in art galleries and museums, attracting a large audience and
inspiring new forms of engagement.

Based on the research, a typology of interactive art was developed, encompassing the following
key categories:

Interactive installation: Works that involve physical interaction with objects by viewers.
Examples include touchpads, objects that respond to touch, and tactile sculptures.

Interactive performance: Performances in which the audience actively participates and
influences the direction of the action. These performances may include elements of improvisation and
interaction with the audience, creating a unique experience for each viewer.

Interactive media art: Projects that use digital and multimedia technologies to create immersive
experiences. These may include audio-visual installations, virtual reality, augmented reality, and other
forms that allow viewers to change audio and visual settings through their actions.

In the course of our research, we have identified several key challenges faced by artists and
curators working with interactive art. These include technical issues such as the rapid obsolescence of
technologies and the complexity of configuring and operating interactive installations. Additionally,
there are ethical concerns regarding privacy, data security, and the preservation and archiving of
interactive works.

Our study has shown that successful overcoming these challenges requires a careful approach
to design and implementation, as well as considering all aspects of viewer interaction with the art. By
taking these factors into account, artists and curators can create more effective and meaningful
interactive experiences that engage audiences and contribute to the broader field of art and technology.

Discussion. Interactive art as a trend emerged at the intersection of artistic experimentation and
technological innovation in the mid-20th century, tracing its origins back to the early attempts by artists
to engage the viewer in the creation and perception of works.

Since the 1990s, interactive art has become an important concept in media arts, especially after
its inclusion in the Prix Ars Electronica competition (Kwastek, 2013). However, the definition of this
term has been a subject of debate among artists and critics. In 2004, the jury of the competition proposed
a broader definition, removing the mandatory requirement of computer use and introducing the concept
of "passive interaction". This reflects a trend towards blurring the boundaries between digital and analog
forms of art.

One of the pioneers of interactive art is Jean Tinguely, who in 1960 presented his famous kinetic
sculpture "Homage to New York™ (photo 1). This sculpture, composed of many moving parts, was
designed to disassemble and destroy itself during a performance. Viewers could interact with the work
by watching as it was dismantled and destroyed, creating a unique and unpredictable experience.

Photo 1. Jean Tinguely, "Hoae to New York" (1960)

In the 1960s, Roy Ascott, a leading theorist and practitioner of interactive art, proposed the
concept of interactive art in his work "Behaviorist Art and the Cybernetic Vision" (1966). He believed
that art should not be a static object but a process, and he proposed using cybernetic systems to create
interactive works.
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At the same time, the first computer-generated artworks began to emerge. One example is
"Senster" (1970), created by artist Edward Ihnatowicz (photo 2). "Senster" is a robot that reacts to
sounds and movements, creating an interactive experience with the audience. This work demonstrates
the potential of computer technology for creating interactive artworks.

Photo 2. Edward lhnatowicz, "Senster" (1970)

Technological innovations have undoubtedly played a significant role in the evolution of
interactive art, beginning with the initial experiments involving computers in the 1970s. This period
saw the emergence of the first personal computers, which presented new possibilities for artists. Myron
Krueger was the first to systematically explore the possibilities of digital technology for interactive art.
He introduced the term "artificial reality" to describe a new art form. In the 1970s, Krueger created
interactive environments like Psychic Space and Maze in order to explore the rules and conventions of
interactive experiences. His work laid the groundwork for a movement that had a significant impact on
culture and the arts over time (Kwastek, 2013). His "Videoplace" project (1975) enabled viewers to
interact with virtual objects on screen through the use of video cameras and monitors, made possible by
the development of computer hardware and video capture systems (photo 3). Krueger believed
interactive art should offer viewers the opportunity for active participation and control, a departure from
the traditional, passive approach to art.

Photo 3. Myron Krueger, "Videoplace" (1975)

These early experiments laid the foundation for the further development of interactive art and
became an inspiration for many artists of subsequent generations. They showed that art can be not only
an object of contemplation, but also a process of active interaction, involving the viewer in the creation
and perception of the work.

In the 1990s, the Internet and multimedia technologies began to actively influence interactive
art. With the development of the global network, artists gained access to new tools and platforms for
creating and distributing their works.

"The Legendary City" was a virtual bike ride through the city where buildings and streets were
replaced with text (photo 4). Viewers could navigate the virtual city by reading text and creating their
own stories. This project was one of the first to use virtual reality actively to create an interactive
experience.
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Photo 4. Jeffrey Shaw "The Legltlmate City" (1989)

"Pulse Room" by Rafael Lozano-Hemmer is an interactive light installation that uses light bulbs
that blink to the rhythm of the audience's heartbeats (photo 5). When visitors touch a sensor, their pulse

is sent to the bulbs, creating a unique visual rhythm. The piece emphasizes the individual involvement
of the audience and generates unique lighting patterns.

Photo 5. Rafael Lozano-Hemmer, "Pulse Room" (2006)

In the 2000s, mobile technology and sensors became an important element of interactive art.
Acrtists began using mobile devices and GPS to create new forms of interaction with audiences.

"Artvertiser" by Julian Oliver is a project that uses augmented reality to replace advertisements
with digital works of art on the streets (photo 6). Viewers can use special devices to see advertisements
replaced with artistic objects, allowing them to rethink public spaces and their content. This form of art
has become possible due to the development of mobile technology and augmented reality software.

)
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Photo 6. Jullan Oliver, "Artvertiser" (2008)

"Hello World!" is an interactive installation consisting of multiple screens broadcasting videos
from various blogs and social networks (photo 7). Viewers can interact with this visual "wall of noise"
by exploring the personal stories and experiences of people from all over the world.
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Photo 7. Christopher Baker, "Hello World! or: How I Learned to Stop Listening and Love the
Noise" (2008)

In the 2010s, virtual reality (VR) and augmented reality (AR) technologies began to be actively
used in interactive art. These technologies made it possible to create multidimensional and interactive
works that interact with reality.

"Foresta Lumina" is a night light installation in the forest where viewers can walk along a trail
and interact with various light and sound effects (photo 8). This project combines elements of nature
and technology to create a special magical atmosphere.

>
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Photo 8. Canadian studio rheh Factory, "oreta _umina” (2014)

Recently, artificial intelligence (Al) and big data analysis have become new tools for creating
interactive art. The Konig Galerie project, Machine Hallucinations (2019), uses Al to analyze and
transform huge amounts of data from the internet into unique, impressive visual and sound works that
are like sculptures (photo 9). Viewers can interact with this digital world by exploring its structure and
content.

{

Photo 9. Konig Galerie, "Machine Hallucinations" (2019)

These key artists and projects showcase the variety of approaches and technologies used in
interactive art. Each of them has made a significant contribution to the development of this direction,
opening up new opportunities for viewers to interact with art and expanding the boundaries of artistic
expression.

When it comes to interactive art, a question arises: how can viewers or participants feel free to
choose their actions when their outcome is determined by the author of this installation? This issue is
further complicated by different perspectives: the participant experiences the fictional world as a
continuous present, focused on an unknown future, while the designer creates the world from a timeless
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perspective, considering events or elements without regard to their temporal order. This allows
designers to structure plots and events in a way that corresponds to the desired effect or purpose of the
story, without being constrained by a linear sequence (Ryan, 2001). It is important for viewers to find
a balance between deeply immersing themselves in a work and maintaining a certain distance from it.
This allows them not only to experience the physical interaction with the work but also to engage in
critical thinking. This approach to critical interactive art encourages a deeper understanding of art by
analyzing the grammar of interactions, rather than simply experiencing its intensity or emotional impact
(Simanowski, 2011).

Interactive art manifests itself in various forms, each using unique methods and technologies to
engage viewers.

One of the most striking forms is the interactive installation. A good example is "The Night
Cafe" by Borrowed Light Studios (photo 10), which immerses visitors into the world of Vincent Van
Gogh's painting. Inside the virtual space, viewers can freely move around and interact with various
elements, as if they were really in the famous cafe. This project uses VR technology to create an
immersive experience that allows people to explore a well-known work of art in a new way.

Photo 10. Borrowed Light Studios, «Th Night Cafe» (2016r.)

Another impressive interactive installation is "As We Are" by Matthew Mohr. A huge
interactive head 14 feet high is placed in a public space and projects the faces of the audience (photo
11). Using 3D scanning and projection technology, the faces of people who scan their images are
projected onto the installation, creating a unique public artwork that interacts with the wider audience.

‘f»
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Photo 11. Matthew Mohr, "As We Are" (2018)

The next form is interactive performance, which also continues to evolve, creating new forms
of interaction with the audience. "Dear Angelica", a project from Oculus Story Studio, uses VR to
immerse viewers in a story told through drawings and animations (photo 12). The audience can move
through the scenes and interact with plot elements, allowing them to actively participate in the
narrative's development. The project shows how VR can create a new narrative format in which viewers
become an integral part of the story.
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Photo 12. Oculus Story Studio, "Dear Angelica" (2016)

Interactive media art also continues to evolve, offering new ways of interacting with and
perceiving art. The "Learning to See: Gloomy Sunday" project by Memo Akten uses artificial
intelligence to analyze and generate images based on viewer moods and emotions (photo 13). Viewers
enter their emotional states, and Al creates visual representations of these emotions. This use of Al in
creating personalized visual works highlights the potential of technology in art.

Photo 13. Memo Akten, "Learning to See: Gloomy Sunday" (2017)

Another example of interactive media art is "Artificial Nature" by Haru Ji and Graham
Wakefield (photo 14). In this interactive digital installation, viewers can control virtual natural elements
such as water, trees, and animals, creating their own digital ecosystems. The project uses interactive
technologies to create simulations of natural ecosystems, allowing viewers to interact with and change
the virtual environment in real time.

)
Photo 14. Haru Ji and Graham Wakefield, "Artificial Nature" (2007)

Conclusion. The future of interactive art largely depends on the development of technology
and social change. Artificial intelligence and machine learning are likely to play a key role, allowing
the creation of works that adapt and respond to the actions of viewers in real time, creating personalized
and intelligent experiences. Virtual and augmented reality may well expand the possibilities of
interactive art even more qualitatively. These technologies can be used to create more immersive and
interactive works of art accessible to a wide audience through mobile devices and VR. Social media
and digital platforms already play an important role in the dissemination and interaction with interactive
art, and in the future they are likely to occupy a key place in communication with all participants in the
processes related to art. The creation of virtual galleries and online exhibitions will allow us to interact
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with art remotely. As the MoMA and the Louvre museums have already done in response to the
COVID-19 pandemic, this will allow people to enjoy art from anywhere in the world.

Interactive art continues to evolve, using the latest technologies and adapting to social changes.
It not only transforms traditional art forms, but also creates new ways of interaction and communication.
The future of interactive art promises to be exciting, with even greater opportunities for audience
engagement and participation, making art accessible and meaningful to a wide audience.

In interactive art, there are various rules that play an important role in determining how
participants interact with the artwork. These rules can be divided into three categories: explicit, implicit,
and unwritten.

Explicit rules refer to the technical and operational aspects of interacting with the artwork, such
as how to use specific tools or techniques. Implicit rules are more difficult to define, as they relate to
norms of etiquette and behavior that depend on how participants interpret their roles in the interaction.
These implicit rules can be influenced by cultural or social factors.

Unwritten rules are those that are not explicitly stated, but are understood by all participants.
These can include things like expectations about how to behave or what is considered appropriate or
inappropriate in the context of the artwork.

Unwritten rules define the expected behavior of participants in a given scenario. For instance,
if participants are playing the role of scientists in a lab, they should wear lab coats and conduct
experiments with chemicals. If they are viewers, their goal is to understand the work's structure and
content and explore how the different elements relate to each other. Those passionate about technology
may want to explore the technical aspects by experimenting with sound zones and devices. Viewers
who happened to be there by chance should try not to draw attention to themselves or interfere with
others while observing from the sidelines.

These rules form the basis of how participants experience their activities. The artist allows these
boundaries to be flexible, enabling participants to switch between different roles and perspectives on
perception. The core of interactive art lies in the collision of these various perspectives, creating a more
complex and enriching experience for the viewer (Ricardo, 2009).

Interactive art, despite its innovation and the involvement of the viewer, faces a number of
problems and challenges. One of the main problems is the preservation and archiving of interactive
works. Technical aspects, such as the obsolescence of hardware and software, make long-term storage
and reproduction of such works difficult. In addition, the viewer's interaction with the work is often
unique and unpredictable, which adds complexity to documenting and preserving the original intent of
the author. Do not forget about the human factor, which plays an important role at all stages of the life
cycle of interactive art.

Interactive art, located at the intersection of artistic creativity and advanced technologies, faces
a number of problems and challenges.

One of the main technical problems of interactive art is the rapid obsolescence of technology.
The hardware and software used to create interactive works may become unavailable several years after
the creation of the work. This leads to the need for regular migration of data to new media and updating
of the technologies used. An important solution to this problem is to use open standards and formats
that are easier to adapt and update.

The complexity of setting up and operating interactive systems is also a significant obstacle.
Such works often require complex setup and constant maintenance. The solution may be the
development of modular and scalable systems that can be easily adapted to various operating conditions.
The reliability and stability of interactive systems are also crucial, as technical failures can disrupt the
viewer experience. To minimize risks, careful testing and use of high-quality equipment is necessary,
as well as the introduction of backup systems and contingency plans. Interactive art, especially that
which uses personal data from viewers, raises important ethical questions. Artists and curators who
collect data about viewers must consider their right to privacy and obtain consent before using biometric
and behavioral data. Informing the viewer about data collection and obtaining consent is an essential
part of this process. Ensuring the security of collected data and preventing unauthorized use is also
crucial. Using encryption and secure storage methods and restricting access only to authorized
individuals will help protect viewer privacy.

The main challenge is preserving and archiving interactive works.
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One of the most serious problems with interactive art is preserving and archiving works, which
is associated with their technological and conceptual complexity. Preserving interactive works requires
maintaining operability of technologies used, which are rapidly becoming obsolete. An important step
in this direction is documenting all technical aspects of a work, creating virtual copies, and using
emulators to recreate outdated systems.

The conceptual aspects of interactive works also present a challenge. Interactive works often
depend on the participation of the audience, which makes them unique and difficult to reproduce.
Recording interactions and documenting the process of creating and operating a work, as well as
creating instructions and manuals for future curators and restorers, will help preserve the original intent
of the author and the unique aspects of interaction.

Interactive art, despite its innovative capabilities and the ability to involve viewers in the
process of creating and perceiving works, faces many problems and challenges. Technical difficulties,
such as the rapid obsolescence of technologies and the complexity of setting up interactive systems,
ethical issues related to rights to use audience data, etc., are all problems that need to be addressed. The
main challenge is preserving and archiving interactive works, which requires an integrated approach
including documentation, data migration, and the use of open standards. With the help of modern
technology, strategies, and methods, as well as active collaboration between artists, technologists, and
research institutions, these challenges can be overcome. Interactive art is continuing to evolve, utilizing
the latest technologies to adapt to social changes and create new ways of interacting and
communicating. The future of interactive art promises to be exciting, with even greater opportunities
for audience engagement and participation. This will make art accessible and meaningful to a wider
audience.
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Abstract. The article discusses innovative methods and techniques in teaching Kazakh men's
dance. Taking into account the peculiarities of men's dance, in modern times of globalization, the
systematic use of the capabilities of new information technologies is one of the most pressing problems.
In the process of training, the transition to a new format is also important. At the same time, the
formation of a new approach to the traditional theoretical and practical educational process,
transformation and convergence in the field of education is a modern requirement. The topic is relevant
for the promotion of training in the field of choreography, including in relation to men's dance. By
selecting and systematizing innovative approaches to teaching dance in general, teachers in the field of
choreography have the opportunity to offer effective directions. In the educational process, it was
possible to develop the visual aids used in the learning process using modern computer programs,
innovating in theoretical and practical methods. There is a great opportunity to transform the musical
materials used in the art of dance in an innovative way. The results of the study show that the creative
transformation of the learning process contributes to an increase in the quality of learning.

Constant search, striving for innovation is an experience that increases the knowledge and skills
of a person in the field of science. The author of the article actively participates in the educational
process at the University as a doctoral student of the Kazakh National Academy of Choreography. At
the same time, taking into account the fact that the author is gaining experience in the implementation
of innovative methods in the educational process in practical terms, this further increases the relevance
of scientific research work. The author, analyzing the current innovative opportunities, on the basis of
the conclusions contained in it, formulates ready-made recommendations for teachers who give lectures
on the topic under consideration.

Keywords: Art; Men's Dance; Teaching; Innovation; New Technology; Theory; Practice;
Methods and Techniques.

Introduction. We have the opportunity to choose the most effective of the training strategies
today. The rapid development of Information Technologies, the transformation of innovative methods
and approaches, the possibilities of the internet have led to the transformation of the field of knowledge.
The field of choreography was no exception in this process. In order to quickly adapt to these changes
and avoid the process of globalization, teaching teachers will also have to constantly search. The
purpose of this scientific research work is to classify as much as possible the types of innovative
methods and approaches for teachers to use in the teaching process and offer them for use. At the same
time, having analyzed the types of innovative methods and approaches, we tried to understand the
essence of the problem related to the research topic. As a result, we concluded that various innovative
methods and techniques can be used in teaching Kazakh men's dance, and this directly depends on the
creative search of the teacher.
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Methods. The methodological basis of the research is the methods of analysis, synthesis,
induction, deduction, analogy, comparison and others. The theoretical and methodological foundations
of the study are substantiated in the consideration of various innovative methods and techniques of
teaching Kazakh male dance. The material base of the study. The source base of this research consists
of monographs, textbooks, guidebooks, as well as materials published in domestic and foreign mass
media on the topic of innovation, teaching methods, choreography. The structure of the article is
subordinated to the main idea and strategy of the research of a scientific problem and consists of an
introduction, discussion, conclusion and bibliographic list.

Results and discussion. The basis of modern education is the competence approach. The task
of teachers is not only to provide students with ready-made knowledge, but also to educate a creative
and critical thinking person (Methodological.., 2019: 3). At the same time, it should be able to
effectively use modern innovative methods and approaches. This requires constant search by the
teacher. "New media and technologies have created a new experience of continuous learning (Carriere,
2011).

As a result of the conducted research, we identified 7 main directions of using innovative
methods and techniques in teaching dance art in general (Figure 1).

Fig. 1. Innovative approaches to teaching dance in general

software
electronic books technical
~ support
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approaches to
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in general:
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Information support. With the help of the internet (4G, 5G), you can find information in any
format through the search engines Google, Yandex, as well as use Quick Search to promote educational

98



materials. The Quick Search widget allows you to search for information on your phone and on the web
from a single application, providing easy and fast access to any data on your phone.

Technical support. The types of technical means can be divided into multimedial and iterative.
Interactive tools: Interactive whiteboard in education, voting system (testing), electronic copying board
(copy board), interactive panel (tablet). Multimedia tools: multimedia projector, slide projector, laser
pointer, wireless presenter, e-book readers, document camera, video conferencing system, video
projection wall, projection screen, mobile video studio, plasma panel, video camera, computer, DVD
player, sound equipment.

Musical materials. In the process of selecting musical materials, it is envisaged to take into
account the peculiarities of men's dance, to innovate the music used in the dance repertoire by
transforming it in an innovative way, adding modern rhythms to it. At the same time, the ethno-Folklore
Ensemble «HasSak» can be cited as an example. The folklore and ethnographic ensemble «HasSak» is
an echo of modernity synthesizing Kazakh traditional music and anthemic military sounds of the ancient
Turks. The ensemble became the winner of the world folk music competition «World folk vision» for
innovative achievements in music (Embassy.., 2019).

To consider new educational formats in a convergent way, combining theoretical methods and
practical methods. At the same time, an example is the format of training «Science Cafe». In the course
of training in this format, it is possible to demonstrate dance movements or the dance itself in a practical
way, presenting the topic in theoretical terms. The author of the article experimentally conducted a free
lecture with students of the Academy in this format «The importance of children's choreography in the
formation of patriotism».

In terms of software, there is an opportunity to modernize the educational process by mastering
the following computer programs. PowerPoint program in Copilot. Copilot will turn Word documents
into presentations, create new slide shows based on simple hints or short descriptions, and find
recommendations that will help you skillfully select images.

CoreIDRAW Graphics Suite is one of the most popular tools in graphic design.

Autodesk Inventor is a CAD system manufactured by Autodesk. It is used for the development
and research of digital prototypes of products and parts, as well as for the development of design
documentation (drawings, specifications, etc.).

SolidWorks-provides the development and animation of 3D images of products of any
complexity and purpose. 2D and 3D images and videos created using these tools can be applied to the
finishing of any text or video content using multimedia. Other modern computer programs should be
used to make the educational process more informative and interesting.

There is a reason to consider e-books as an innovative reading tool as well. An electronic book
is a technically conditioned phenomenon that assumes, in addition to the author's text and its reader,
adequate technical components: an electronic device and software (Zagarov, 2012).

Reflexive learning can be named as the next type of innovative learning. There is a need for the
teacher to master the features and skills of reflexive learning. Reflexive learning (practice) is an active,
dynamic, action—based and ethical set of skills that is applied in real time and allows you to cope with
relevant, complex and difficult situations that arise not only in the learning process, but also in everyday
life. Reflexive practice is a person's reflection on what he is doing. It is closely related to the concept
of learning from one's own experience, since a person makes decisions about future behavior based on
past experience (Skills.., 2021).

Reflection is a major part of teaching and learning. This process is cyclical and is aimed at
ensuring that the student can better understand his professional knowledge and skills, «challenging the
assumptions of everyday practice and critically evaluating his own reactions to emerging situations»
(Cambridge.., 2021).

The process of reflection is a cycle that needs to be repeated.

* To teach.

* Independently assess the impact of your teaching on the learning process.

* Consider new ways of teaching that can improve the quality of learning.

* Try these ideas in practice.

* Repeat the process. That is, the teacher works to further improve the quality of learning
through self-assessment, repeating as practice to apply innovative methods and techniques.
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The next example of innovative training is the «Science cafe» training format. The Kazakh
National Academy of choreography actively uses this format of training. The Academy is one of the
most prestigious educational institutions in the field of dance art in Kazakhstan. Sustainable
development of the educational and creative process, training of highly professional personnel and
active cooperation with the world's leading choreographic educational institutions for the development
of art in Kazakhstan are shown as a future plan of the Academy (Academy website.., 2024). The author
of the article is a specialist who, as a doctoral student of this educational institution, is directly involved
in the educational process and is gaining experience. At the same time, during the lecture, they try to
use innovative methods and are constantly looking for them. For example, he took up training in the
format of «Science cafe» (Figure 2) and gave lectures in this format in May 2024.

Fig. 2. «Science cafe»

The «Science cafe» format is a pleasant scientific communication, an informal discussion that
develops into a single and convenient form of self -study. Science safe was created to develop the skills
of scientific collaboration of teachers, students, undergraduates and doctoral students. Science cafes is
a training format that represents the direction of informal science education, which is rapidly developing
around the world, it turns out that it has more than 250 options.

The purpose of this training format is to provide favorable conditions for the formation and
improvement of research activities, the creation of informal interaction between scientists, young
specialists, undergraduates and students interested in science, new results, as well as new knowledge
(Academy website.., 2024).

As mentioned above, we put forward the problem of rational use in the educational process of
the main directions of using innovative methods and techniques in teaching dance art in general,
identified as a result of the conducted research. It is relevant to select the information necessary for
learning in it using the internet, use the technical means necessary for the educational process
(interactive whiteboard, slide projector, computer system, etc.); new processing of musical materials;
consider convergent approaches, combining theoretical methods and practical methods; software for
teaching texts, images and videos used in the lesson through computer programs.

Another innovative teaching method can be called the «case method». Its peculiarity lies in the
fact that learning is associated with a specific situation in life. The use of the case method in teaching
gives the student the freedom to look for ways to solve the problem, that is, the student summarizes
basic knowledge, draws conclusions, analyzing a specific situation (Tursunbayeva, 2020: 40).

In teaching Kazakh men's dance, the teacher not only uses innovative methods and techniques,
but also takes into account the peculiarities of men's dance. In the process of teaching men's dance, the
emphasis is on mastering dance techniques, developing rhythm and style. Attention is paid to mastering
the elements of the character of the male dance in the Kazakh dance. It helps to master the movements
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of the Kazakh dance, in accordance with the modern dance, technically complex movements: turns and
turns, heel strikes, sit-ups, various elements of tricks. However, it is important to take into account the
correct and appropriate use of innovative methods.

We have noticed that the excessive use of innovative methods and techniques in the
differentiation of men's dance in Kazakh media resources has negative aspects. For example, «Kazakh
men's dance», filmed by «Wake Up studio», can be called. In the video, we saw that the men's dance
performed fell to a very low level due to excessive innovation in the male dance. From 104 comments
on the level of the dance, you can see the negative attitude of the audience. A Netizen hamed Diana
Sergeevna wrote: «I didn't see anything Kazakh except music. The modern way is certainly good, but
let's not forget the basics» (https://www.youtube.com/@user-rk51u2gi6s).

Having discussed the above issue, we can conclude that in the educational process it is
necessary not to allow exaggeration in the process of directing the development of fashionable, modern
trends. With the rising popularity of digital reading media, leisure reading is undergoing a
transformation process (Schwabe, 2023: 367).

«Innovations or modern technologies are inherent in any professional activity of a person and
become the subject of research, analysis and implementation. Innovations do not arise spontaneously,
they are the result of scientific research, advanced pedagogical experience of individual teachers, entire
collectives. This process cannot be spontaneous, it must be managed» (Akberen, 2023). To manage is
to control. That is, we believe that all innovations introduced in the course of training should not
contradict human and spiritual values.

Conclusion. The digitalization of the information environment has led to the transformation of
all areas of importance. Education, including training in choreography, was no exception in the process
of globalization. The task is to constantly search for innovations in accordance with the requirements
of the time, find innovative methods and techniques, study and constantly implement them. This is a
continuous process.

However, in the process of introducing innovative methods and techniques into the educational
process, it is also necessary to take into account situations that do not harm ordinary spiritual and
national values. Especially for men, it should be remembered that these are factors that, in turn, affect
the national ideology.
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Abstract. The focus of this art history research is on the scientific problem of understanding
the creative contribution of curators of art exhibitions and projects, which made it possible to identify
the main curatorial strategies and represent curatorial practices in the contemporary visual art of the
second half of the 20th and early 21st centuries. The analysis of the curatorial strategies of today’s
leading curators, the most important curatorial exhibitions and projects and a systematisation of
curatorial approaches provided an opportunity to enrich the knowledge about the investigated period in
the history of art. The choice is justified by the significance of the curatorial projects in the global field
of contemporary visual art.

The art history study of major exhibition events of the second half of the 20th and early 21st
centuries has made it possible to identify the main curatorial strategies of the contemporary visual art
in the stated research period and to propose their classification: 1) the identification of the potential of
contemporary art; 2) the intervention of contemporary art; 3) the extension of the boundaries of
contemporary art; 4) the institutionalisation of art and curatorial practices; 5) curatorial research.

Curatorial research in the late 20th and early 21st centuries became a leading curatorial strategy.
Three broad directions of curatorial research problems can be distinguished: A. the visual experience
of the 20th century; B. local curatorial and artistic practices; C. current contexts of the present
(philosophical, geopolitical, ecological, social, gender, etc.)

Keywords: Artistic curatorial strategies: Contemporary art; Curator; Artist; Exhibition;
Exhibition Project.

Introduction. In the second half of the 20th century, as a result of the activities of independent
curators, the principles of exhibition creation are being rethought. The passive display of works of art
in traditional museum exhibitions is replaced by the active inclusion of artists’ works in the context of
a curatorial exhibition, shifting the emphasis or changing the meaning of the author’s statement in
accordance with the curator’s idea or concept. Artists in close co-operation with curators begin to create
their works under a specific curatorial idea. A multidisciplinary approach is widely used in curatorial
practices: the inclusion of new forms and trends of contemporary art, heritage objects, documentation,
etc. in projects. The exhibition space becomes a creative laboratory. As a result of the interpenetration
of artistic and curatorial practices, curating becomes an independent artistic phenomenon, and the
exhibition becomes an artistic and curatorial medium (Kenigsberg, 2023: 5).

The subject of the research is artistic curatorial strategies in contemporary fine arts of the second
half of the 20th - early 21st centuries.

Methods. The sources of the research were materials on the history of art of the 20th and early
21st centuries, including the emergence and development of modern curatorial practices and the
formation of curating contemporary art as a profession. The need to study curatorial art exhibitions and
projects required the use of the method of art history analysis. In order to identify artistic curatorial
strategies, the method of classification was used. The study of the origins and formation of curating in
the 20th century was conducted using the phenomenological method, which made it possible to
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understand the phenomenon of interest in terms of its emergence and development. The biographical
method was applied to study personal documentation (letters, autobiographies, etc.) and narrative
interviews of curators. Due to the fact that the curator acts in specific social conditions, the sociological
method was used for the study, as well as the culturological approach, which allowed us to comprehend
the phenomena of socio-cultural changes in the second half of the 20th century, which influenced the
formation and development of curating. Since curatorial work is one of the types of creative human
activity, the research applies the activity approach, which implies culture as a creative human activity.
The stages of the formation and development of curatorial work were analysed using the comparative
approach. The task of solving the problems of the art and evaluation level of curatorial exhibitions and
projects was carried out using the axiological method, which understands the study of culture as a set
of values. The study of artistic curatorial strategies required the use of the systematic method, which
considers culture as a holistic entity formed from a multitude of interrelated elements. To study
curatorial ideas, concepts, exhibitions and projects, the hermeneutic method was used to enable the
understanding, interpretation and interpretation of the diverse knowledge recorded in texts. The use of
a range of scientific methods and approaches made it possible to thoroughly analyse the object under
research and to carry out the solution of the set aim and objectives.

Hypothesis: The formation and development of curating in contemporary fine arts of the 2nd
half of the 20th — early 21st centuries is closely connected with cultural, social, political, economic
changes in society. The new challenges of modernity, the growing intellectual needs of modern man
have led to a gradual transition from traditional practices of presentation of works of art (not excluding
them) to specially created exhibitions of contemporary art on the basis of artistic curatorial strategies,
ideas and concepts.

Results: As a result of a pronounced intellectual orientation, mutual enrichment and mutual
penetration of curatorial and artistic practices, curating is becoming an artistic phenomenon, acquiring
related features such as conceptualisation, visual embodiment of ideas, and communication with a wide
viewer and professional audience. Multidisciplinary and interdisciplinary exhibition projects,
combining the results of creative searches, become a collective work of contemporary art, a unified
statement of curators and artists.

Avrtistic curatorial strategies applied in contemporary fine art projects contribute to the
transmission of cultural values, revealing creative potential and local uniqueness, bringing cultural
heritage up to date, and forming new meanings that are in tune with their time.

Discussion: Contemporary curatorial practices began to emerge in the second half of the 20th
century as a result of the activities of the first independent curators, including Harald Szeemann,
Johannes Cladders, Seth Siegelaub, Lucy Lippard, Manfred Schneckenburger and others. Collaborating
with curators on a dialogical principle, artists began to specifically create works with a curatorial idea
or exhibition concept in mind (“When Attitudes Become Form: Works — Concepts — Processes —
Situations — Information” (1969) and “Happening and Fluxus” (1970) by Harald Szeemann, “557,087”
(1969) by Lucy Lippard, “January 5-31, 1969 and “July, August, September 1969” by Seth Siegelaub,
“Musée d’Art Moderne, Départment des Aigles” by Marcel Brothaers (1968) and others). The
exhibition space began to be seen as a creative laboratory in which artistic and curatorial strategies were
formed.

At the end of the 1980s, the role of the curator was firmly established as the author of the
exhibition. The growing need for a new type of curator capable of working with the constantly changing
context of contemporary art, the launch of Europe's first educational programme for curators, Ecole du
MAGASIN, at the National Centre for Contemporary Art MAGASIN (Grenaoble, France) in the late
1980s contributed to the consolidation of the professional status of curatorial work. Since the 1990s,
curators have become significant figures in the contemporary art scene; curatorial practices are part of
an international network. As a result of the process of interpenetration of artistic and curatorial practices,
curating becomes an independent artistic phenomenon, an exhibition or exhibition project becomes an
artistic and curatorial medium. Artistic curatorial strategies and practices are increasingly research-
based, and curators are forming local and international networks of relationships to create and sustain
research opportunities. Currently, innovative curatorial work, research component, and artistic practice
are integral categories of the contemporary art project (Kenigsberg, 2023: 41).
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The most striking example of the formation and development of artistic curatorial strategies of
contemporary art is the international contemporary art exhibition documenta, held in Kassel (Germany)
once every five years. In the broad international field of contemporary art documenta is a key curatorial
exhibition. Founded by Arnold Bode, the exhibition first opened in 1955 with the title “documenta. Art
of the Twentieth Century. International Exhibition”. The first documenta presented art movements and
works by artists considered “degenerate” in Nazi Germany. “Il. documenta’59. Art after 1945.
International Exhibition” (1959), whose artistic director was also Arnold Bode, was based on the thesis
of the German art historian Werner Haftmann that abstraction was the international language of art. For
documenta III (1964), Arnold Bode first formulated the principle of the “Museum of 100 Days”, which
later became mandatory, giving both the documenta exhibition and the parallel programmes a
multidisciplinary and innovative character, allowing for multiple choices and activating the aesthetic
experiences and involvement of visitors. At documenta 4 (1968), Bazon Brock’s “Visitors School” was
launched for the first time, marking a didactic and performative approach to educational mediation in
contemporary art exhibitions.

Harald Szeemann, artistic director of documenta 5 (1972), invited other curators to shape the
sections of the exhibition for the first time. Documenta 5 was conceived as an educational exhibition
and presented the broad intellectual potential of the contemporary art field. Both the artistic curatorial
strategy of the “100-Day Event”, the methodology of presenting the sections of the exhibition, the
integration of cinema and theatre into the exhibition, and the “Visitors School” contributed to the
processes of knowledge acquisition and accumulation.

Manfred Schneckenburger, artistic director of documenta 6 (1977), focused on medialisation,
understanding media as means of artistic communication, and declared the three technical means of
representation — photography, film and video — as programmatic. The experts Wulf Herzogenrath (video
art), Evelyn Weiss and Klaus Honnef (photography) and others were invited to curate sections of the
exhibition, and for the first time works were created for the public space of the city. The curatorial
approach of Rudi Fuchs, artistic director of documenta 7 (1982), was musealisation — a desire to
consolidate the position of contemporary art by exhibiting works as precious pieces in museum halls.
The artistic director of documenta 8 (1987), Manfred Schneckenburger, considered it necessary and
important to create a space of communication for art and for the audience. Artists were given the
opportunity to create works specifically for the exhibition. Manfred Schneckenburger, without seeking
to categorise art into genres and trends, conducted curatorial research and as a result presented a cross-
border phenomenon of contemporary art based on the synthesis and interaction of artistic media.

The artistic director of documenta 1X (1992), Jan Hoet, created a comprehensive and illustrative
overview of contemporary art by selecting artists rather than works, each of whom made the decision
to exhibit a previously created or specially prepared work. Catherine David, curator of documenta X
(1997), stated documenta as a global exhibition of contemporary art. This direction was expanded by
the curators of the three subsequent exhibitions: Okwui Enwezor organised five equivalent platforms
Documenta 11 in the African cities of Freetown, Johannesburg, Kinshasa, Lagos and in the German
city of Kassel; Carolyn Christov-Bakargiev held dOCUMENTA (13) of the year 2012 in Kassel,
Alexandria / Cairo (Egypt), Banff (Canada), Kabul (Afghanistan); Adam Shymchyk organised
documenta 14 (2017) in Athens and Kassel. documenta fifteen, curated by the ruangrupa collective,
was an experiment in incorporating alternative visions of social issues by representatives of non-
European creative communities.

Among the most important approaches and strategic decisions of documenta’s artistic directors
— curators are the invitation to cooperate with specialists who curate thematic sections of the exhibition;
close collaboration with artists in order to create works specifically for the exhibition, utilising the
possibilities of new media, innovative forms of presentation, working with the audience, and expanding
the boundaries of contemporary art (Kenigsberg, 2023: 180).

As a result of the research of the international exhibition of contemporary art documenta from
1955 to 2022, the main artistic curatorial strategies of contemporary art were identified and their
classification was proposed: 1) identification of the potential of contemporary art; 2) intervention of
contemporary art; 3) expansion of the boundaries of contemporary art; 4) institutionalisation of artistic
and curatorial practices; 5) curatorial research. It was found that documenta curators often applied
several strategies simultaneously (Kenigsberg, 2023: 5).
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In the second half of the 20th century, approaches to the presentation of works of art changed
significantly, which is closely connected with the emergence of the institution of curating. The
production of meanings came to the forefront of curators’ activities, gradually becoming the most
important component of curatorial strategies. By analysing the visual experience of the 20th century,
rethinking and interpreting global history and history of art, a curator or a team of curators fits
conceptual phenomena into the contemporary artistic field. Curatorial research becomes the leading
curatorial strategy of the early 21st century.

The large-scale exhibitions “Moskau — Berlin / Berlin — Moskau. 1900-1950” (1995-1996) and
“Moskau — Berlin / Berlin — Moskau. 1950-2000. Von heute aus” (2003-2004) were developed by
specially created international curatorial teams (Berlin — Moskau / Moskau — Berlin 1900-1950, 1995;
Moskau — Berlin / Berlin — Moskau, 1950-2000, 2004). The concept of the exhibition “Moscow — Berlin
/ Berlin — Moscow. 1900-1950” was based on a cultural and historical retrospective, which made it
possible to expressively present the equivalent and non-equivalent processes of cultural development
of the two capital cities. The research into the visual experience of the 1900-1950s, carried out by the
curatorial teams, gave the opportunity to present the artistic, architectural, aesthetic, historical
environment through the prism of the world history of art, to compare the development paths of the two
cultures, which are closely related to each other.

The exhibition “Moskau — Berlin / Berlin — Moskau. 1950-2000. Von heute aus” was based on
conceptual guidelines, namely the main stages of the evolution of artistic development. The Russian
and German curatorial groups, selecting works, took into account not only the conformity of the works
to the curatorial concept, spatial and technical features of the exhibition space, but also the position of
the artists in the system of the countries they represent, the declared or revealed attitude of the author
to the art of his country. The expositions presented in Moscow and in Berlin were somewhat different
from each other. These differences were caused not so much by different exhibition conditions as by
different curatorial positions. Conceptually unified, the exhibitions in Berlin and Moscow were
structured as a dialogue between German, Russian and international artists on themes set by the curators.
The exhibition, which included fine art, design, architecture, cinema, and photochronicles, was
conceived by the curators as a stimulus to a personal experience of the visual experience of a particular
period.

The multidisciplinary exhibitions “Moskau — Berlin / Berlin — Moskau. 1900-1950” and
“Moskau — Berlin / Berlin — Moskau. 1950-2000. Von heute aus”, which presented complex semantic,
artistic and documentary structures, were the result of the research of international curatorial teams.

The cartography of contemporary art as part of the direction of the problematics of curatorial
research into the visual experience of the 20th century is important for creating a complete picture of
the development of contemporary art and the formation of artistic curatorial strategies. In 2010, the ifa
— Institut fir Auslandsbeziehungen (Germany) decided to present the collection of contemporary art
collected since 1949 to the world public. The task of the renowned German curators Matthias Fluegge
and Matthias Winzen, who were invited to work with the collection and form the exhibition, was to
work with works selected in previous years by curators of different generations. Goetz Adriani, Ursula
Zeller, Rene Block, Wulf Herzogenrath, Johannes Cladders, and other independent curators drew on
both relevance, the artists’ reactions to historical or contemporary events, and professional and personal
connections with the artists to develop exhibition concepts.

As a result of three years of work with the contemporary art collection of the ifa — Institut fur
Auslandsbeziehungen, and an analysis of curatorial strategies and artistic practices from 1949-2010, the
curators Matthias Fluegge and Matthias Winzen identified a number of patterns in the development of
German art from the 1950s to 2010: 1) the activity of women artists, 2) the flourishing of photography
as an art form, 3) the increasing role of video art, 4) the reciprocal relationship between the works of
artists from a divided Germany, and 5) the pluralism of artistic expressions. The result of this research
was the exhibition “Weltreise. Kunst aus Deutschland unterwegs” (2013) (Weltreise. Kunst aus
Deutschland unterwegs, 2014), whose research curatorial strategy was to analyse both the historical
cross-section of fine art development and the history of curatorial representation of the German
contemporary art of the 20th and 21st centuries abroad. The result of the curators’ work was the creation
of a new cartography of German art and the presentation of the vectors of development of German
contemporary art as a holistic conceptual phenomenon.
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The musealisation of curatorial practices of the contemporary art of the second half of the 20th
century, including the rethinking of the creative heritage of outstanding contemporary curators, is one
of the components of the problems of curatorial research, namely the research into the visual experience
of the 20th century. The study of the archives of the leading contemporary curator Harald Szeemann,
the analysis of exhibitions and projects created by him made it possible to identify the stages of
curatorial development in the second half of the 20th century. The result of the long-term curatorial
research was the recreation of Harald Szeemann’s famous 1974 exhibition “Grandfather: A Pioneer
Like Us”, the presentation of the curator’s multidimensional creative practices in the exhibition “Harald
Szeemann. Museum of Obsessions”, and the publication of “Harald Szeemann. Museum of Obsessions”
(Harald Szeemann: Museum der Obsessionen, 2018), which not only accompanied these two
exhibitions but also presented an art historical reflection on Harald Szeemann’s contribution to curating
contemporary art. The curators Glenn Phillips and Philipp Kaiser, in collaboration with Doris Chon and
Pietro Rigolo, creating the exhibition “Harald Szeemann. Museum of Obsessions” (2018), did not seek
to musealise the memory of Harald Szeemann. By exploring the life and work of the most famous
curator of our time, contemporary curators have brought to the fore the diversity of his interests and the
complexity of the themes he worked on. The exhibition “Harald Szeemann. Grandfather: A Pioneer
Like Us” (2018), curated by Glenn Philips, illustrated the timeless relevance of Harald Szeemann’s
curatorial approaches.

The current contexts of the present are an important focus of research curatorial strategies. One
of these contexts is the revitalisation of places that for one reason or another are characterised by
unstable development. The Japanese art historian and curator Fram Kitagawa has been successfully
initiating processes of revitalisation through contemporary art for decades. His first initiative was the
“FARET Tachikawa Art” project, a public art reconstruction of Tokyo’s Tachikawa neighbourhood
(FARET Tachikawa). Five Japanese contemporary art triennales — Echigo-Tsumari Art Field, Setouchi
Triennale, Ichihara Art x Mix, Northern Alps Art Festival, Oku-Noto Triennale — clearly demonstrate
the success of Fram Kitagawa’s curatorial research. To implement his idea of revitalising territories
through contemporary art, Fram Kitagawa has chosen problematic areas in Japan: hard-to-reach,
remote, suffering from the outflow and ageing of the population, industrial closures and job losses,
disturbed ecology and so on. Over time, all five triennales have taken a significant place on the
international art scene.

The research strategy implemented by Fram Kitagawa since the 1990s to revitalise hard-to-
reach, remote and sparsely populated regions through contemporary art has made it possible to invite
well-known artists and young authors to create permanent and temporary works of art, to show the
attractiveness of these regions, to attract visitors, to develop training programmes for local volunteers
and guides, to organise cooperation between artists and representatives of local communities, and to
explain the importance of contemporary art.

The understanding of complex topics by contemporary art curators is clearly visible during the
2019-2022 coronavirus pandemic, which caused serious changes in all spheres of life, including art.
The established ways of presenting art events, the usual methods of working with the public, and the
mechanisms of interaction between curators and artists became irrelevant. The new reality, in which
physical contacts became extremely limited and travelling from country to country was impossible,
gave rise to new formats of curatorial work. The research into the current contexts of the present has
been enriched by a new vector — the study of the reality of the pandemic.

In 2020, the Victoria and Albert Museum in London hosted the curator Brendan Cormier’s
“Pandemic Objects” project, a series of online case studies centred on everyday objects, revealing the
relationship of the everyday to the Museum’s collections (Pandemic Objects). On the Google Arts &
Culture digital platform, a collective art project “do it” was launched in 2020, curated by Hans Ulrich
Obrist (New! do it). The artists participating in the project, which was conceived by Hans Ulrich Obrist,
Christian Boltanski and Bertrand Lavier back in 1993, developed a series of instructions for everyone
to create their own work of art, adapting and modifying the process to suit their own abilities. The
project became a source of inspiration for participants from many countries around the world.

In Japan, the project “Artists’ Breath”, initiated by the General Director of the Japanese
Triennales of Contemporary Art, curator Fram Kitagawa and the curator Wakana Kono, took place from
June 2020 to January 2021 as part of the three triennales — Ichihara Art x Mix, Oku-Noto, Northern
Alps Art Festival — rescheduled from 2020 to 2021 due to the pandemic (Artists’ Breath). Artists from
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around the world spoke in short videos about their daily experiences of living through the pandemic
situation. During the project, Fram Kitagawa and the artists — video authors from 17 countries and
regions of the world discussed the new reality online, compared local and global quarantine measures,
and exchanged opinions on the role of artists during the pandemic.

The exhibition “Diversity United” (2021, Berlin), created by an international team of curators
during the pandemic, presented a wide range of curatorial research into modernity (Die europaweite
Ausstellung Diversity United am Flughafen Tempelhof).

The exhibition “Vital Signs: Pulse and Breathing Rhythms in Contemporary Art”, shown in
2023 in Haifa (Israel), was a collective exploration of the complex themes of life and death (Haifa
Museums). Kobi Ben-Meir, Chief Curator of the Haifa Museum of Art, presented works by
international and local artists in the exhibition. The collective research of the curator and the artists
showed the wide and varied possibilities of contemporary art to reflect on the themes of life and death
that are important to everyone.

The curatorial research that initiated contemporary art projects not only showed the new
pandemic and post-pandemic reality and the results of collective reflection on complex topics, but also
demonstrated the variability and flexibility of curators’ thinking, their quick response and adaptation to
the challenges of the time.

Conclusions: The main artistic curatorial strategies of the second half of the 20th — early 21st
centuries are the identification of the potential of contemporary art, the intervention of contemporary
art, the expansion of the boundaries of contemporary art, the institutionalisation of artistic and curatorial
practices, and, since the late 20th — early 21st centuries, curatorial research. Artistic curatorial strategies
of the late 20th — early 21st centuries facilitate the unification of forms and meanings, create new forms
of experience and understanding, activate cognitive processes, and form a socially significant cultural
product. The main areas of research curatorial strategies of the late 20th — early 21st centuries are the
visual experience of the 20th century, local curatorial and artistic practices, and the current contexts of
the present (philosophical, geopolitical, environmental, social, gender, etc.) (Kenigsberg, 2023: 179-
181).

An important component of research curatorial strategies is the production and transfer of
knowledge: communicative, creative, philosophical, conceptual, exposition links are formed in
contemporary art projects; research, creative, educational, discussion and other activities are included
in curatorial projects. In this way, the current positions of curatorial and artistic practices are presented,
and a dialogue and exchange of opinions between curators, artists and the public is formed. Artistic
curatorial strategies are constantly varying and new directions are being developed.
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Abstract: The paper presents certain peculiarities of traditional cultures related to cult sites,
such as smithy, based on fieldwork-ethnographic materials and scientific literature in Abkhazia.

Smithy, with its customs, was one of the ancient objects of cult worship in Abkhazia. The
cult sites also played an essential role in traditional and modern life. Traditional house elements
and related spiritual culture revealed a conservative nature. Therefore, many customs have been
preserved until today.

Due to the conflict, only a small number of Georgians currently live in Abkhazia, which
has conditioned the development of interesting ethnographic processes and supported the
establishment of exciting variations of cultural transformation. These circumstances determine the
topicality of the theme. The following topics were underlined within its frame: the ways of life of
the Georgian and Abkhazian people in the conflict zone and how they maintain their cultural
identity, providing insights into the different possibilities of ethnocultural identity. This topic is of
great interest to modern ethnological science, and in this work, specific examples will be used to
illustrate and generalize the issue.

The blacksmith's house was considered a sacred place dedicated to the patron deity of
blacksmithing. This led to the forge being worshiped as a cult building. Even after the forge lost its
economic function, it remained a place of worship for the deity of the Shashvi (thrush) cult. Until
the mid-20th century, small forges without economic purpose remained, where prayers and
offerings were made to cult objects such as anvils, hammers, and pincers. A cult hearth was arranged
near the eastern wall of the smithy, and a stone pitcher was buried there.

The forge was held in such high regard that it was considered more important than the
church. Legal proceedings, oaths, icon transfers, curses, and reconciliations were conducted here.
Sacrifices and prayers were offered in the name of the Thrush deity (Khechkhvama) in the smithy,
and people sought solutions to household problems here. The smithy was a true temple of Shashvi,
with an anvil as an altar. Even the site of the forge itself is considered a sacred place.

Thus, the forge is considered sacred and cult building, symbolizing prosperity and fertility.
While old written sources mention some of these customs, modern ethnographic materials reveal
the rituals performed in the forge and the sacredness of the place, which are still preserved in living
ethnographic practices.

Keywords: Smithy; Blacksmithing - Georgian-Abkhazian Traditions; Backsmithing Cult in
Abkhazia.
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9OM-900 439wsbg 396300000900 Lobg 0ym sx3bsbgddo. Bsdmlisbergdol Mmolomgols

Y39d OE MY SHA0 LsIF)W M s 3FJIWO 0gm, OMIJOE MbPIMIBMIOM X 96 Mds6IO
©d 39909 LmRWOL Mgddo 3OHMBILOMBsWds 33)EEgdds T9(335gL. sBbIBWE bstrcsmen
3900dm39990d0 339qewls o BsdFJOWMlb 2obLo3MNPOYOIMO SPAOWO 3935. s8bsbBMEO
Bo®rmsmaro g3mbol 3990, GMIgwoi 390dmagdol 0sbsbds, bszdsme dbodzbywrmgsbo
Lobg 0gm, 3. 4dsbol Lobs3oMmMBY FBMIOMMIWY, M3 3093 JOPBYW bsBL ML3sAL Bog@U,
Omd  sx3bsHgdo BOOWwM 3533580096  dogMozoo ABom 0B  I3300MYOMWO
s3x3bsbgmol  BHgMo@MmM0sDg. FogMbGo  sB3bsBYd0E, MMYMOE BBl 39O  BWMOIL
bgwmlbmdols 58 oML, Mosb oo Bogh  godmFgowro  FOMIOL  05MHOMIO0
0bLEM999639d0 bm@Hdsl 0d8LsbEqdgb (dobos-mdMvysdzowo, 2011: 81). sgbsbme s Igacrmen
500030580 5Hoo fierols EgLsLfsmwo dFoEMME 3538060 YdS 8FJEEMdOL 3L, gb
dob mdz9wql, 5OJorgen Fo®dmdsgzwmdsbg d0sb0dbgdlL (06H30M39w0, 2022: 139). 3emsobiersg
560dobdsL 1988 (genl dmbzmgdo 250md39969deo LEs@osdo (Apasunba, 1988: 263-306)
93GHMO0  sx3bsbmem  LYIFJOW™  BHMOEOEosL  AMBWOM s BOOOEM-35335L0w96
RMEIWMOMD 80350009300 goboborog s 9ME 30 sblgbgdl  sx3bsBM-0gcrmen
35659 gdl, MY HOGSWM ©s 9BMdM03 MbybyE 30 WILEAIMYDS.
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579005 - B9 F M (153MNWEH™M 6539dMds) (d9b0s-MmdMms830¢0, 2011: 53), mF35¢00M] -
L59FJOW™ LBOIMNWEAHM 5EY0WOE 0gm Johbgmwo s dgbsdsdolo F35vy-b - 8399l
396L537MGOMo  353030L(398000 93YHrMdM©bY6. ™mF390MY - LFIPW ™M JOMOMIWIV
060 653gdmds ogm (03m©bgb Bo®eog). LsdFgErmdo 5IMLOgE IOl 3JOIL D
Lo3MGHM 39005 0gm IMfigmdowo, 0dzg sBerml BsdsMbmwo ogm LsHgsdy J3gaco -
Labgbuyxe. L3 FgEM, OMAMOG BsTgOHbIM S LEIMEHM MB0YJEHO OO MR SHBOL sTeObS
@5 Jmbgdol goymaol G909 Lo-335M9mlb LsgOmm Bs3MMNEMYOsTo MHhJdM®.. LEbgbrxM -
H9-dbsMI0L LOE 35305, GMIILLE IF)OWYO0 SO IdEHI6 s 0bEoHI6 m3F3sEocyd
MbgsdgOL - ULs3FJmb m39L. 930LsM30L  O3Es3bI6 ®MOL s IMboMTsgbgb
bmBM3350m90L. 9300 WMMOL 3L, 3E-030d¢l s bmHBM335MgdL bol IMA35¢ amdbY
159FIOM  03MIVMID JOMOE SO IdBI6 s LsdFgwmbo dodJmbom, Loog ©dsl
439woxzgml 4MmgdebHg ©o©qd©bab s (dobos LmermImbL F99390M9dMm©BYL. bols 53
6135 3MBL, OHMIgGHg LYOLOIMO JEod S LEbMYEo 0gm sbMgdMo, 3390 Ms30L
053B53 5 Mmxsboll (93MgdLoE WMmE3000 Me3Bg owos3egd©s (b, 2022). ©YOO3ISEO
Lob8o MmEwMWMdES beBMm335M900ms @S LEbMEYGdom (Lsbmgwl doMmOMIIE MK BT
50D50g0©b9b). F9IME3gdom gl MOGMPWOo MMYMEOE  sBbIBYMTo, olg LsdgayMgwmdo
Losboefiermo bLOHYYEEIOdMES. IJAOWM BME3WMOTo e mdmbol d9dmddgo ©dgHmols
299693000 5©FMHZ5L b 9HMNZ0L Lodga®germdo Job Labgurbg 31 398060l GHMIOEFOICO
33909wms  LEoboEosEoMm  MOGMPo, 9.f. ,bgbMbxMds“  (bgwr-Tbs®ol  JMOmbggzs) b
,090b3505“ (bgerol Mm33s), OMIWOL sx3bIBMO FMMTSE ,9:70M60bIL OHML Sm3wgbogo
WwM33d »,Hghbzsd0“ J00BbY3s (3535¢0m0s, 1941: 321; 5353905, 1991: 31).

La9FgEEmdo  FJEIWL SYFOWIOLIQ RIBLwo 3Jmbs J393M0, GMBgbsg
4m39Ho®mo  93U90®s bdM@s - 093030600 ©s LfoMsgws dos Lemermdmbl,
OMIgo3  Yzgs  bgermdol 8994dbgars, 29bbo3MmMgdom 30 9Fegdol IBIMZYS©
0m3gds. 00 53 fgloom  mogolbo  bgwmdol  {jdobs  Tgbobzsl  3OWMdEs o
4m39Ho®ms© 0bos Loerm3sgl. dgbsfodsg  mGlsg ,mbgbmbxg® 9hmogdms.
Lobgbmbxml Ho@mowols sElMMEgdoLsl 33)gw0 PMJOWo WMEWEMIS (5355005
1941: 322; 50539005, 1997: 82-84). 009 cmxsbll LodFgowm 56 3dmbos, LsdFgowm J393¢0
9565630 0ym Bsgameo.

93393500 Bobm sd539wos BsdgaMgermdo g LbabxmdIL* OGOl ©s
53O, bghbgods/mgxbgodsl’  gemTsbgol  M39300MH9dL.  mM039 YLl Ol

Lobgfimgdsdo  gme©gds  dgadyero  LoGyzs bBgsds - @mEzs.  Lsdgy®gaermdo
bobrxmdobmzgol @m0 96  8sdswo 303960  ofoMgdms.  Ggmdoboms  Labglbgomdols
90195905350, M0G0 BHIMOIIMES sboero ferols fobs Lowsdml, Logrm3sg J3936005b,
L5dFgmdo, HMIol IxsM39wo [Iobs LrmemImbos (sd539wos, 1997: 85-87). 933c9356 b.
56935 Jobg30m, ,0gxb3505“ 496035MEJIMPS, MHMPMOF ,MOOL M35 96 ,MOOm
@wm335" (0bmganegs, 2006: 110). sx3bsbgool dmbsbergmdsdo bgbwyxmdobmgol offo®gdmes
00, beagwe BsdgaMgermdo b. sd539wosl 36mdom, sdseo 303560  (8539a0s, 1997: 87),
0G50l FomdTomrmM3geros F)Io (550) 96 mxsbol b 43500l MBOMLO, OHMIgEos
03005905 85930l Lobgbg LaGIOGMSWME IMIBsIOIME 353L/MBL S Fodgdl glhocogl
x5bob 9360000 MomEgbmdols Jobggzom sb 5332l Lowgmm 3semol dobgzom. Us. Bs3osm0sls
3bmdom, sx3bsHgmdo gdo GHMoEowI© AmFL LHoMszws 8Fgemdol 305905l
Losboefierm, boem dmlierodo sgbsbgdo gmFol bmdial 4sb393w0bgb Jowswdo, Lsdx e
23093bgb o  Q9IMIRMYOMNHYdBIE  (Bogowromos, 1927: 46); mxsbol  mommgmo
$0300lm30L FBs©EIOIMES OGO 39Mgd0 (5Bs83s - 8sd3al 3MEMm0) s 3MIMYOO
(53393396 - 43900560 3396M0) 5 LoBRYdM® F5FdM0gBYds Mogol Lobmgarog (xsbsdos, 1899:
1-2).

sx3bsBg0d0 o660 - ,03(396M0° - 293MEILYOMWO 0ym FBMEPME 507l sx3bsbgmdo
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(05b0s-mgdM95830¢00, 2011: 53), GMIgELsg LETGMMBIM s Logmzsgbmzmgdm 36033690 MmdOL
23909,  Lo3mbggdol  dsbdoebg  LoMHIMbMIdMOZ0  MZoElsBMOLboME  YoEILo
©OAZ0MMZd 4ooBbs.  FoMbTO (35¢03-(39¢039 Y39ws Loenm3o30L LobgebBg m30bom Loglg

33930900 ogm  Bog@yiwo, OmIgog  GbownE  3033J9wo  EELLfarobs s
03005900850 M330L8 EOML 45dM0YgbgdMm©s (dsboos, 1982: 190). LoermEs39dl yzgesls

0530L0 593560 3Jmbs doBgboo s Jobo FMm3Es-35EGHMMBbMBDS X sbol 56 4356MH0L »WREGMULL
9399dMQs. Y390 byBgsdg 939300 sMsbdo ™Msz0Lo Mool s Fabol dobgzom oym
Boganremo.  Lobgbrmxm 4393600 99godergdms  Gmamei  8s6sbdo, olg LsdFgowmdos
4mRowoygm Bsgweo. 0¢) 3505600 ogm Bsgwwo, 35306 mxsbol Madmbo mF3spotmgd
mbgsdgml  JoMsbdo  goliermargds, vy LsdFgwrmdo oym, 85806 9Fggwo  W™mE3L
Lobgbyxe 93930096  sLGWgds - 00 J3930m6, GmIgwoz LsdFgowmdo 3dmbs

Boganeno. gb 439360 Bogeweo ogm ds0s6d0, G®mdgerog LodwmEggErml MMl sbMHYIEgdS
(5996 9560960, 1935: 41; Fo35sm0s, 1941: 315).

sx3bsBg0do sboro {erol symdsdg dzocmg bboom sy, LEOHMEIdM©S Bodgs®ml
394960obs @5 49BsbErgdol MoEWSEMmO  dolEYMH0s, GMIGELsE Folmgywol - Sd75ML
(Bs3R0MY - 3HY350PBg0) sx3bsBYOO 970MbobgL, bmem d3boggEo s83bsBgdo bohbgedsl,
b9hbsdsl Mfimgdgh. LoobEHYMgbms, MMaMM bgds, GMI MsMsdo, HMIJOE MBOM
ImOL 5Ol 9O gd00 ELIBENGOMWO SAOWIO0ID, 300MY MPsTKOMY, Losbowfiem
dobEgmoolb Lofigolbol - dFggarms dbsM-03¢o30L oM 330L Lobgo dgacmen bgdbgsdsl,
bobmbxmdsl 3538060905, bmem  dmobmxygerdo oo  Lobgwfimadss  sgoMbobgs -
L59Fgmb WME3s - MF39MHYI bgodss. LsMOGMsEM Wm33sL (bghbgsds - bgwol wm;33s)
503LOMEgdL 3390 (5590) 96 Mxsbol MBOMLO, HMIgeoi LoddMEMMSE FBLIBOYMGIL
93909l 96 306039 f0b535OL.  LoddMEME  Lo3MMHNHY3gEmsb, MMIwol  gbd0sl
LodMMEO  MEYIO  SLOMEgRL, FgIfoM3zgo 39  bgwdo  3s3wrol  FodBMMBY
§o0m30meo bsdbbggM3em 3530l AME-30dom s dgmeg bgwdo - mobols 31O Fqedo
o390 wo  dobs  BYIdom  50O3Wgbl M3l ©3Megds  Fs83al  JodsrIo
(G9b300d30¢0, 1964: 160). ®3000mb6 Bgsdgb 1s9FJEW ML  5IMBIZEWID  390J6
Bo@obgdmamo  LoBgsdg J393600@sb  (sboxyds) 00gdEbgb s Tdob  FodsM  wmE3sL
0o00MImngdgwmsb gemo© 0dgmeMgdbyb Mo@wowols dmbsfowyg sbsMBybo o3Mgdogs:
WwmE3s 3MI9by  33900L 93303000 LOMEYdS  (sbgasgs, 2006: 183). wmE30L
©3LOMGOOLs s LHALBZYO3EM JME-030dME BosMgdoL 999y, MK sbol MBGMLO 350
00gl 45063600L, HomsE J0sbodbgdL, HMI MHOGso SOLEGWWIdMEos (Xamba, 2018: 82).
wm33s> bdod 89dmbggzsdo gocmgo 30dE0bsMgmdlL o500l 3306y FmEEMmdol dsdm, M3
300093 9Ombge» d0560d6gdL Job LOdMEW IO s6OTHYEGISL.

OO0V JNW GO0 Fobbbgd3gdNo 0Ym ©ITIMIOEIBYW YOS IFIREMDOLS
5 8390g00L5@0. s8LsBME EHM30E05d0 Bo3MO0DBIOIE0s 565 AbMEMmE 8FgEMdOL
370G @5 bgewmdol  byoENdwm, Mg  ™30mmb  dFJgwo  Y4zqgwsby  IgBHo©

dbOM0YOYE 5 B0 55F0BS 0MZWYds. 3965306 490993 FIOL dMFEHYwgdsls 56
300000l M3935L, Mroysb Jolo Fyg3ews goblisgMm®mgdom 1sd0dsE M3 IOMS. M530L0

95207960 bgermds 8399l 4989dgd0m 396G30 sTYmBgoL, Loz JHMIbgmL bzgds
dofioligzgds  oommbo s BY30Mmo 3gEbwo. s80FGHMI YM39wo 9390 5FSZ3PMOMIS©
390G, BsdFgwmb JmHydo, GMIGEoE MO0 LgsMml 450833905-099MM9dOL
396@®80 L, 9OPOHMMEsE JALIHNMGdS 15308 VIJOPL S 5E05HgBL S Fo0d TGO
39958530 0m3engds. 53 2obL3MMMGO0 FEYMTSMYMOOL 259M sx8bsBME ymasdo, oligzg
OMAMOE, F9FIWOMNOE, SBOHOIME GHMIgdodo, 3F)wgdl bdoGs dogfgMgdms Fsds6w6o
300999003 - XOOMJOMDdS, 9J0ddsAMdS s 39300600 ©EYIMbMOH LIgdIMb3 30, M3
9390 0olsb 3oH0 3O LolBMOz9LML MM, LwyarogH Lo dobpglsi Imombmgls (Druaze,
1998: 170-184).
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»9706560bol* Lobom Loddg 435938 3esliogm® Mo M® MHOEWSXMD, Msg30L0
9995096900 g39mws 3083mbg6E0m. OLELFIEOL Lobgwfimgds, LoboGrsem LogMEol
99L5d5d0L, 99393060 YdS 153 FIOE MU - ,,05065%. b. X 965d0L 36MBOM, 5BLDBL 85065 MREOM
Lo3MomMms d0sBb0s, 30MY 93wglos, MMIgeoi bdod dgdmbggzsdo Fo®dmaagbl oG
B5930em, 56599 595 ) 03 Log35Mm BOAdMEO BsdFJEIML, DMAXIH ob GHYgdos
LogobgdM@ 58969390, MO30L0 MY LHALLZYMS3EIMMO - LOTdMEMMO AMIIOD
@5 39305 MEmO WMm3353, OMIJ0E SVILOMYdS, MMYMOF MJ0FoOHO OGSOl
930090900 303369630, s83bsBMS 3FJEMdOL IGMML - G593l - B0gdoMMYds. SB3bIBYG
39609gmbdo 0305905 858932l Igmeg 500 F0Msgl 56335L 90y s Fob Y39y LoliGogl
@5 36OLbBY 3099050 FMObLY0gd9h, HrMTolsg Yy39gesl 98obos (xsbsdos, 1899: 9).

sx3bsbgmdo QobLO3MMMGOMESE J0Y35690Mm©bIb M3065L, TgBowl (LobsG¥yenody,
2006: 147), 6596 UHsdsm, GmI ogo 93gwmdol mdgdmol 8sd3al  dogd dgogdbs,
OmIgedsg  J3sbmsb  Tgbgdom  Bobigob  290m0y3z9bs gzgws  wommbo, Go3  9@sd0sbl
LFOMEYdS YM3gWEEOME  3bmgMYdsdo. Fod3ze bIoMo QodMObsEds ©IBOE3JOOL 9
©OM(330L BMMHIMgddo (HBbds, 1988: 92-94). IEME30L s OIBOEJdOL MOGHWSETo
02olbdgds 3mgds Fsdzal Megobo 3©do30 SEGHM®OdMEOm - Bsdmbom. bodFgoerml
LolodsMomnml Hobodg HomBYs® dMOWYdIMML BHYMowDdg IBOEJOOLIZ0L  30MHEISOM
95032 MOH™  Imgerol  Lobxgars. 8s83aL 5BHM0dMGH0s 96 dbmwm© hogmbo, 56MHd9©
393bo3. bogm x9bsdosl Im3gogl LodFgwr Mo x0EJIO0L BHYJuE0: ,EOEM Jsd3Mm, 30U53
399mOB0gds 30000 IGOMNO 5 Fobmgdm d30 Lsbmgl, 4gbdol? ©og sdf3sL F9b6ds
396bds, 30465 9696 WsBIOREO0, v 53 gdgdo 365539 oM - @S WIMEHYSAL BBl
26M90bg. ©ALHOY60, OMIgEmsg bxgMom, MM ,d5d3e 0394mBqds Jsm JmGOL” s 56
b dolo gobGmolbgds, 3580639 §Y39(39b PoLEFsOMEGOOL 3OHMEILL s BoEol dmddgwl
5658950100 499M3bogdgb (Hxanamma, 1960: 73). 03005900l 85d30L msg3560L39doL ®Y
sx3bsBME BHEMOE05d0 D50 ierols Fog 0O MdOL, Iglodsdobsq, Lydgs®ml gobsbegdols, dolo
B d5EYJOOL BsBOHOLLL 935306 s.

sx3bsbg0do 339900, HMYMOE oblozmmMgdmmo Boddob MmbiGo@gdo s ©3Msgdols
39 GHABsbYOHbo OO 3530301393005 S FI3WI60m LEIRYOMdWHID, 013w gdm©bI6
5005305690L5 5 Fodgl FmEMOL 849595395, 9J0dd5dgds©, X9VMIMIOs®, 3Jmbsc dsmo
60O (39bL53MMNMGd0m IF ol sfyg3eol 98obmosm). 390l A9JMME3L 3969306
3909005305. 049 83990 OHMIer0dg bogrols bgl ool Bsdm3 3000900, 58 bols Bagmals bgwnls
3965306 5begds. 9390900 03530096 BMP0gMo 5360393, 56 Tggdermm sdEMIMAol
Do6m0Mgds, o6 539000696 Bo3bgdL FJgMHoligsb, 56 30003wbIb 39eL, 56 5@MYOBID BHOOMEOL
s bbgs (3Banba, 1955; Amxunmkar, 1969).

L59FgOM  5BHMOdME03Z> d19g3g 9603369 M396 Ol SLEIMEgdL  9F)EEMdOL
3@ do. gMgdels s BogmBL (33960, MeMmb) sbggg 3603369 m3zs60 gmbdaos 930LMgds
5906560bsl Ho@vowdo. bsdgaMgEmdo s s@bsBIMOL BmyogMm Lmagedo LsdlbzgM3wm
35390l ame-030dwo  fodmoEdgds oMs FodBMHDBY, 909990 ©0EIOS  LIMOGYISEM
bmbhoBy, Loog 91939 9hYy300 FMIFOH™ HBMAol, MmEIb LszMwEHM ©60dbmwgdol Bsdmbo,
domfimbo s gM9gd0o. 5590l Lobgl 19353800 Yds MIMPMOF 505305690030l 30M39w0
LSOMIMEM O 1BYMOBYM 05MVYdOL sTDOIOS, 0Ly 30M39wo Jb3zgM3dgfio®mazs 5330l
d0dsmm (5bogansgs, 2006: 117).

sx3bsbgmdo LsdFgml s 3F)Il 03039 3603369 Mds 3Jmbs, M3 FmMdmby
JOobBH0BMIM30L  Bogs®ls s  IN3EIWL.  sx3bsBYd0  LsdFgEwml  ,5-70Msbgbo“-ls
MHmgd©bgb s 939w mdol Ix8IM390 W3Mgd0L - ,05030“-L LodGMJsbobo, Lomzomm
Lobo d05Bbsm. 549D BMIOBIMYMBL  5506M060bOl MM Loz @™ boggdmdols
396Lo3MmMgdMo d60d3bgermds s Moyzsb0lEgds. sBbIBYdOLMZOL 0dEgbs OO 0ym
d0do 03005905 859305 S 5:506Mb0bIL 06587, HMA 5x3bsBO »Toe §3egB0STO SIS Yoed
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130@3L, 30069 LsdFgEwmdo (sbmgwsgs, 2006: 109; yomeysdg, 2011: 79; [xanamus, 1960: 76).
59 bLEMEEYIMES AbzgM3THoM35 WS WM(3Zd VW3Msgds o830l Labguby, 5939 bwgdms
LobodsME ™ boddol [oMdmgds, I30MOL30MYOME FHBIMYMS IR0EJ0S, o@D 49390,
39609905 s bbgs (sbogamsgs, 2006: 109; gomMasdg, 2011: 79; dsbos-mg@msdzoo, 2011: 124).
939090l sbdsMgd0om 159 F)ET0 0FSOMIOMPS B0E0. BoEoL J0gdol OHML 0@Ym©bILb
»90 boBOob 0535 o 3MYIBY BoJMBL s 3M3wHYB.

5x3bsbg0do LsdFgErM, MMAMOG LO3MWEHM boggdMds OO MY SHBOL bYAdgbE szl
39000b393580 35¢O™Mb0dooL LygMmM IBEMBGMdST0 MHRYOMOS. JMYMHEMBOL b bbgs Goody
565350l 990mbgn35d0, 63539l 03093l goolizgbab ol gws©, boerbols
®)09bom, 315905 F5d30 dMEOMFEHJOIL IMLRILOL 96 IGHMZIOS, bergrm V3B ,dod3L“
@5 ,900BIML {93090l TGOl Fw959535¢00 0gm 83F9I0, HMIgelsg J9MHdol BMbIz0s3
3Jmbgs d0b03Fgdmaro. LsdFgEmdo sEIMLsgergmol Fbstgl LMW EHM 3gMs 0TSMMGIMS.
390009mb 30 dofsdo Lsbgsdg z0bom Loglg 393600 0gm dofsdo Pogwraro. sbaogro ferol

OO, MbmEgLo, 35@M®Mbodool bgurddmgzsbgero bozm@Em bsdFgeml B356M3L BodxgH
999M5@ 5609009, Lobom 50IMb3wgmMOL3IGD F0sdMHDIds, LECIOMSMP MY sbol yz9ws F93ML

IWM(39300S O HBZ9M03L W3PS (d9b0s-MdMmsd30e0, 2011: 123). g™ Lobmzos Msz30L
9 mb9093do 50b0dbogls, MHmA 1153 FIIMO LoldTsODEML MHMELSE SBEOIGIS SRBIBYMTo.
,009B035660 ol b 30EMMdIE s 15305600 LOTsOICMEIGL Lok sOM 53bsYdI. 583bsBO, Mo3
65 d5¢5 5L, BYw90Erol MJdsl LodFgerml Hobsdg 39M 403d9@ogL“ (Labmgzos, 1950). bbgs
9330936900 5LEGHWMYOID, HMA Y390 OO ZoLdFOMOL MHMU, Lsd FgErmdo JoMgdMEo
13030 MBOM 36033600m3560 S IToxgMIdJO 0ym, 30009 93qlosdo (Mgbgz05d30¢r0,
1964: 167). LodFgowml ol }w9bdsoog 3Jmbs, MHmI  sg06Msdo  d03gsgsm  Lwywom
53500Ymxygd0,  OMIGLE 990  3MOIIMob  oBMJgds o  Fgumbmgs  v506Ml
53500394mx30Lm308 M3060L Loy Fogas s 39693MEMbs LbYMgdOLYD. 98 WmE3sL ™Mb
BWEs  MHoGIMEOo  AbbggM3wo - mbs, OGMIGELsE  FgIMOGIMYOEDID  9350TYMRL,
500mb53Wg0m J0sdMbgdHI6 s 0lig 3w s3WHIL (Mgbgzosdzowo, 1964: 168).
sx3bsbgmdo 0939, OMYMOE LEdYAMYI™MP0, 398mbobmeos B3gMEgdomo BsdsMmrols
9O®-9OM0 ggdgbBHo - boBby 25053gd0L Falo (Lobmgzos, 1956: 66), G@IGELs3 bo@od
30bmBsds - boBHBy 49053935 9P IOIM@. BsBHBY gos3gds ms30Lo  FobssGloms
399mbo@30lL 3mMIgdom MA3zgEglo BMEOSWIMHO YnBoSE dMIEobo®mgs s 85 mvy od
LoFoOPMEGOMH030 308  OML 5365930l ILXOL  MBEIMB3gEymgol  dgdobobal

Pom0mopabs. BBy gosEgdol  MHo@vseo  0wmGmol  93wglosdo s  LsdFyEw™mdo
O IOMP. gb Folo OLEHMMOMESE, YIS SOBYOMIPS S MBTJMMZY YmRsdos
00300050, 353050 35063 BoJLoMEYds s ol dglobgd BY30MOE Y300t MDOWIH
0500L.

Y39wsbHg Loddodm byddg oMol {dobos yomemyol g3egbosdo s bysdFgoermdo
bo@0od gobmBsds - bsBHBY 29053995 0M3EWIPMES. BOGO - 29S39IMNWL 93399,
©5590DgHgd@s. s80GHMA oL 30 Fgdmnbzgzsdo  B0doMmo3bgb. MPis S
50993l 0300m0 F0d9M105300096, MoAB 2963390 EMMOL goligerols 90y gu
09935 d90dwgdm©s 85(9g35ML ©sdMMBIdM©. $30@™AB 30633 bod by 49oL(399s 30MMBL
©905 - ) bLYFSOMOEO SOLOHMWEIOMES ol LogmEbewgdo, 35306 sOGLYdOL - sblboL
0@l dgolmargds.  2oblogzmM9gdeo  doerol ddmba  LodFgermdo  45o3995
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Abstract. The beginning of the 20th century was marked by an extraordinary pace of change
in Western European art movements collectively referred to as "Modernism” (French Moderne-
most recent). Modernist movements rapidly alternated with each other and often existed
concurrently. Some painters were associated with different modernist movements throughout their
careers. The rebellious spirit and radicalism of young artists, their struggle for creative freedom
caused a clash with the official, academic and salon art of the time. From then on, peculiarities of
subjective perception gained special importance in the realm of art. In the assessment of creativity,
a significant emphasis was placed on the artist's ability to create the original embodiment of his idea
and individual vision.

Surrealism with its strong and distinct program is one of the most significant movements of
the 20th century. It encompassed fine arts, literature, cinematography, and theater during the
period between the two World Wars. To some extent, Surrealism shared aesthetic foundations with
Dadaism, from which it inherited anarchic rebellious spirit directed against outdated cultural
conventions, ways of thinking and logic. Surrealism (French Surrealisme) is a movement which
defies the role of reason in art and considers the subconscious to be the primary wellspring of
creative inspiration. The Surrealist worldview was based on various doctrines of philosophical
idealism spread in post-war Europe. Henry Bergson’s philosophy of intuitionism and Sigmund
Freud's psychoanalysis played a special role in shaping underpinnings of the movement.

During the fall of Dadaism, the French poet and psychiatrist Andre Breton (1896-1966)
began his creative career. He worked in a neurological hospital and applied Freud’s methods while
giving medical treatment to soldiers during the World War I. In 1924 A. Breton published the first
Surrealism manifesto. He tried to explore the most essential human qualities — forbidden sexual
desires, mysterious fantasies and violent instincts. To overcome the constraints, the Surrealists
developed a strategy for liberating the subconscious through dream analysis, free associations,
automatic writing, verbal games, and hypnotic trances. According to the Surrealist aesthetics, the
truth of existence is hidden in the depths of the subconscious and the aim of art is to liberate and
express it spontaneously. Like Freud, the Surrealists believed that hidden ideas, desires, memories
repressed by the mind surface in dreams from the human subconscious and reveal themselves in
the form of “Unconscious complexes”. The artists distanced themselves from conscious creativity,
which was an effective means of recording uncontrolled processes and images occurring in their
own selves.
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O0dgmsi  Loghomm Lsbgwo - dmgbobdo gfims (3EMsby. Moderne —  ¢sbenglo,
056599060™39). ImgmboLE o d080bsMgmdgdo LiMsxs© 9b5:33egdm©s gOMTsbgmL s
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0530LR3gdIOLMZ0L BMOIMWS MBO0CO, 53500906 ©s BoermbmE bgarmgbgdoliosh
dgxobgooll 0()393s. 9309MH0sb bgwm3zbgdsdo Lvd0gdEImHO 50ddol ™oz30LgdMEMmNdYdTS
296LogMmmMmgdmemo  360dgbgermds dgodobs,  bmerm  999mgdggdol  Fggeligdolsl
396L3MMOPIMo  Hmeo  dogboFs  FBsGHIMOL 06030 bg3l0l,  0EIoL
60306500 M0 bea(3d9LbAOL bsOL.
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096LMmbol 06&0EH030DT0L BOWMBMBOSL S D0yTMbL BOMOEOL BLOJMIBIWODU.
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M9 BH™bO 30EMBPS 459933005 505F05bOL Y39 B doMmgMeo M30L9d9dO - 53OS0
Lgdumom®o bLIMH30egd0, LOOAM BsBEHIBOYOO M) oW HsEMdMOZ30 0blE0b]E9d0. 50
990390096 9308 ILLM(I3©,  LoMOEMIOlE DTS  LoDBIMOL  SBseroBol,
0530LMBO0 SLM(30530900, 53EMToBHIMO FgMHol, 39MBSMO 5353900l s 3036mBMMO
G®Moblgdol  39d39md0m  J393bMdOgMHOL  AomMegz0LREGIOL  LEGH®OBHIR0s  90dmdogqU.
LoMOMYSOLEHMMO  JumgBH03ZoL  MBsbTo®  YmxBogMgdol  FG83sM0FHJdS  J3936mdogMOl
oG0S TS0, bgermgzbgdol JoBsbo 3o Jobo  omsz30LBYds s L3MBEBWGO
Sbobgss. BOMOEOL 0EYGOOL 35M5EGEIMSE LOYIMEMYSEOLEJOL d0sBRbIM, MM mbgdols
9096 2560093600 B0 sHMYO0, EHME3930, IMyMbgdd0 505F0sb0L J3936MdOYMHO6
LOBIMYOTo 503l s 0F ,MEbMdOIMO 3MIZgdlgdol“ Labom 0hgbl Mogl. bywrmzsbgdo
900x%b690Mm©ba6  493bMdogMGdIM  F9Imddggdsl, Go3  Lo3Mme® ,89“-do  dodobstg
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1533560m  Lo@ygzgdo:  LovOmMmgooDdo,  J3gbmdogho,  53GHM™TsG«cmo  FgMo,
13MbE b0, LoBIsMo.

XX bom3mbol  30M3ggmo  bobgztol  @sboagwrgm 93em3Me  bgwrmabgdsdo
5M5B399gdm030  LOLHOIRO® (3300  JOHOTGJMOYL  FBOEGIGMO  B0TsOMYdYdO,
O0Igmsg bLoghom bsbgwo - dmEg@bobdo  gfims (BGMby. Moderne —  ¢obanglo,
056599060™39). ImgOboLE o d0d0bsMgmdgdo LiMsgs© 965:33egdM©s 9OMTsbImL s
DX IO 05655MLJIMOS 3003, HBA0MO© 30 BMYogEmo Tbo@3sMm0 Msgzolo dgdmddggdols
bbgoalbgs 9BHa3bHg Lb3gsolbzs ImdMMmdol d00Y356M0 0gm. sboeasBM©s FbsGHIMYdOL
d9990mbg  Lyyaroligggmads, Tdomo  JgbgEIgdgdol  MO3s0bdo,  Fgdmddggdomo
05306998 gdOLMZOL dMIMES MFBOGOSWM, 5350090096O s LI MbME bgwmgbgdoliocsb
d9xobgdsl 0fj393o. 9909MH0b bgem3zbgdsdo LwBd0gdEMIOHO 5ol ™oz30LgdMEMmIdYdTS
296LogMmmMmgdmemo  360dgbgermds  dgodobs,  bmerm  899mgdggdol  Fggeligdolsl
39bLogMmMgdmwo  OHmewo  dogboFs  IFbsB3zmol  0bogzosMo  bggzol,  ogol
603065¢MH0 bead3d9LbAOL BsMU.

Lom®®gowobdo XX bo3mbols geom-ghmo «dbodgbgurm3zsbalio, 3dwsgz®o s 93530m
36OHmaMsdol Jmbg  90d0bsMmgMdss, MMIYEds3 ™M AbmBwrom ™AL dmMol 3gMHomdo
WoBHYMSGMMS,  Lobgomo  bgwmgbgds,  30693s@mydmexno ©s mgeBHMmo  dmoEge.
390339Mfomo@ Aol 03039 gum9gE03MNM0  Logwmdzgwo  3Jmbs, o3 ©oEIOBIL -
©550BIoLYsb 899330MMd00 F00M b5MIJ0Io 53dMbOL Lol 3zgmgds, MHMIEoE3
©OMIMFIM0 3NWGHOMO GHMHOPOE0JO0L, sHBOM3BIBOL s Wmo30l fobsswdwgy oym
90856MHmvo. LoOHOYooBdo (MDY, Surrealisme - BgMHYoEIMOO) SGMOL F0IEODIOYMDY,
3903 190Ygnxl 2mbgdol Hml bgwwmzbgdsdo s d9dmddggdol Fysmml 4393bmdogcmols
bggOMIo  9dgdl.  LOMOOYoEOLGHO  ABMBETbYE39IW MBS  BoBMIZWHE Y™
30bd90ama8  93MM35d0  293M3JgdMo  Ib3solbgs  0YIEOLEYIM-BowmbmgoME®mO
9md36M90900. dolo BsBMmYgs0dgdolm3zolL goblisgzmm®mgdmwo 360336gwmds 3dmbos 660
096LMboL 06&0EH030DT0L BOWMBMBOSL S D0yTMbL BOMOEOL BLOJMIBIWODU.

550Dl ol 39M0m©do 999mddggdom sB3sMgHDY godm3z0s 3MmgGo
9Jo00-8lodosEmo bty dMg@™bo (1896-1966). 3oM3gwo ALmxrom mdol EOHML ol
6930M@myom® 3mb3dodswdo 3MTsmdEs s XIMOLZOEJO0L 39MHbIMdOLIL BHMOEOL
9900m©gdL J0FoM5305. 3MYGMbO MbsdgMmm3zg bgwrmzbgdol dodobstgmdgdom oym
©50b@9Mm9L9dMo s mIol F98YY IIOLEHIIL IYIBEM3., begrm 1920-0560 Hargdol
3LsfIYgoLbdo Lomoggdo Bsrys sboew B0 gdsl - LomMMYsoBAl, MHMAwoL g3ems
36530 gLMdSL 30639 YMBOEO II0LEGHJO0 FJoa)bbgb. dMgE™bo 9byMyomwo
MO3560DoGHMM0  50dmMBbs, 856 s0fym  FMObsew LLomGEmgeolGHMOO  Mg3mEY300L«
390m3d390s, 1924 fgawb 30 godmligs LoOEYSEODAOL 30M3gwo Fsboxzgl@o, M™Igedos
ROMOEOL 3MbEIBRE0S 39653005605, BOMOEOL Jobg300m 50530560l mbgds dMAMeOl 39wl
0om0Mopabl, Loz  J3936M0d09M0L  0Ms30MbocrmEmo  doswrgdo  3MIozs©  GOMI3056
3bMd0gMHOL H530Mbos®, Mgy gde s 5353MMNMESE ITNMAMD3g dogEgdb.
5b5E0 3mdM3MYds 59(3H30(39009, T 5M536MBd0YMH0 3bM3MGds - JsModbE0sbo s syGoMEO,
0936 Ls3ombdo 553060l J3930L A9BALEBOZMI0S s 30M5MEYds 0lgmO 356Mbgdom,
O0IgILOE Boghmm 9Mm9xIMH0 53l 9OE IMOOmMb, OF mbosb, sOF ,d5Moome
006939 q090056“. bsgmB0gMHo 3M9dEH03wo (30900L s 3393900l JJd39Md0M FOHMOEO
903005  ©@11333600©Y, OMI  5sT0sbol  30M39gwddbow  JoLGIRIOIOL  BEL3L
LOBMYIMIOM0Z  93Mdozsms  Jmgwo  LobGHgds,  ABLOZMMOIB0  ,3mbREOJEHME
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LoEG¥)9309030° 0l0bO ,,53Yw99096 (396D S 30bEd0b LOBIMYBOUL, 35¢Y30b5309d0L,
doL3H03MM0 boggdols, bgsslibzs bg3d™mEGH03Mwo Lod3GHMIYOoL, 3539300l BLoJozMMO
G©530900L s JoLMsbYdOL Loboo.

0M9BHMbo  30MdPS A5TMY3Z0s 5Q0d0sboL Y4z9wsHg dodMgmwo ™m30LgdgdO -
530Mdsmero  Bgdbysemo  bLIMH30egd0, LO0ENIW™M BsBEHIHB0JGdO MY doEIsE™MIGMOZ0
0bLE0bdBH9d0. 59 T9BOME3900LY0 Mog30L  ILOMHI35, LOIOMMmYsEOLEHYdTs LoBIGOL
565¢0Bol, 530L99B0 SBMEO0SE30900L, 93BMAdEHWIMO (oMo, 39MdIWMMHO Msd5dgdoL
3036mBMm0  BHMobLYdoL  gd39mdom  J393DMdOIMOL  490530LIRWGIOL  BEHMSGHIR0S
3900985396.  LOYIOOJSOLEHMOMO  JGugBHOOL  0obsbdo  YmxzogMgdol  FGITsM0EJdS
93936™d0gHol LoMIgdos sdser o, bgemgbgdols Jobsbo 30 ol  Qomoz30LwYBEGdS S
1B3MBEBMBO SLOHZss. BOMOEOL 0©YJIOL 359I BOOEJoOLEJOL JosRbIM,
60 2mbgdol Jogh 25693600 BIOMEo sHMYO0, WEHMWZGd0, IMyMbgdgdo 5sd0sbol
93966Md0gH0sb LoHBIMGdTo 03l s 0f ,9MEbMdOgMO 3MI3egdlgdol* Loboo ohgbl
053L. bgermzobgdo gdoxbgdmbgb go3bmd0gMgde 89dmddggdsl, Moz Logwmoe® 9“-do
90906569 3mbEHOME™ 3OH:M39Lgd0L 04) Fo®BmJdbowo Labggdol sxzodloMgdol 9539]EHwe
L5 gdSL FoMdMoygbs.

LomGOYsobBHo FboG3MIOOL 30M39Wwo A3FMRBY6s Fgys 3500Bdo 1925 owl, s6r@)-
oW 3096 0oMmdOl orghgsdo (Galerie Pierre), ®mdgwdoi dmbsfowgmdbgb: dodl
9eBLEGO, 356 Mo, 356L O30, 350M 3035LM, 39 399, 3096 MY, bEMY Jobmbo, buysb
doMm, xXmexm ©9 3oMozm. LowOEOIsoHdds bobgom bgarmgbgdsdo  dsbzomaMmgdols
5996009 LoggbMO 45056Ms. 1920-30 - 0560 [egdo 59 J0IEOBIMYMOOL BsdMmYse0dgdOL S
5003530™md0L  Bsbs  0ym. 80BN Mgds 03039  SJBHOMO  bolosmL  5BHMYO©S O
dbs@36M900 256L539M9d Y godMmIRMBYOME bl 0BYbHYL, Moms FoymMgderol mzowo
dogboom. IMmy3006900m 20dmBBEOI6 53 J0TEOLIMGMBOL sboero FomdmTowaqbergdo: 03
G960, LOE35MO oW, M9bg ogMoBHo s bbg.

59 @MMOLMZ0L 356H0BoL  LoErMmbgdls s FowgM9ggddo FoMmds@gdom 0x50bgdms
0}owogmwo dbs@3500, 993980037900 BIMHIOOL BdgdYdIwo, XMOXM ©9 306003M
(1888-1978).  Lobsd3z0ol  LEBEO3MOL  JoEds  VOLYIMWO  0EwYdogro  LsTYsOML
933H™Mm0LgMo  bYIMsmgdo  LoMHEYOEoLEJOoL  Tmoambgdol gmom-9hm fystmo ogao.
d06M005®O 0L @935 Joesgol 8gesbdmemome 390BoggdL s5MJoG9dGINIEo dmE0390000
@5 LB3MW3GHMEOom. TboBzMol M353609w, Loe®mIoLlgh dodsGommer 3md3mboEogddo,
GIgdos Mogmabem 95693969000 ©O Msd5F0MOL FMEggdOm 5Ol ,OLIBEGdMWO,
MdOoMdSS  2999BJOMWO: 0300l dmgEsbo”  (39Mdm  3megd3os, dorsbo.  1912),
»3909300009939¢00 31900 (%960 FoBomeol Bmbo, Jowsbo. 1917), ,0©o 3gEHox0BOIMLO*
(396dm 3mergdaos. 1917), ,39dGHm60 ©s BMmMBsdg” (39Mdm 3megdios. 1917) s bbg. ,o6
Mbs ©s3030(ymm, MMI LYYMHIMO OIS 3OHABMIOL SBsMg3o Mbs 0gmb s GMI VM
60dbogl M365OL, M3bsm0o 30 MEbmdL s MEbmL. 0dolsmgzol, GMd bywmgbgdols bodwdo
3°bl 330530, 530090905 0L 5Q5306OMBOL LaHBM3MIOL doMds Fo30IL, 0 Boss
56 5MBYOMBL X 9BLOMO SHEOO O WMYP03Is. 59P39M5 0PO wYObEPM3Yds LOBIML s d53d396
3d9m3b9gdgmdsL“ - 533MOL  FboBH39M0.  LGHIGH0IMO, 306MHMdom LOgMEJdo  Fobmogligdwwo
AEMXMI0MO BMMIJO0, 935800 BJMHJO0, 0MGoMOO gobsmgds 0¥y 83390000 BMHPOEYdO,
O0IgdLsE 0930L90MH0 Fogomemo db0dzbgarmds g3l doboFgdmaro, LowGOEmgsEOLEHG
dbs@3M™d590 LHmOg ©g 3060308 H593306S.

39@owmbogwo bwsb dodm  (1893-1983) mo30L  LoHOYoWOLEBHO  LwES09ddo
00mgdml 05309308  BoboBol 4 mdMmY30Mdsl  guHMOxk30L,  dolo  BLEHMI30MYOMEO
6599999360900 50L3L9gs 530LgdMMO BOMIMOTMEO sOLYOGO0 MY BMMTGO0m, HMIYdOE3
m3mb@GMMmemm© Rbgds FbsB3zMol ambgdosb: 9093069008 356Mbs35c0" (MWBdGMSOEG)-
Beglols bgermgbgdols gomg®mgs, dMBowm. 1924/25), ,,d5e0 ©s Bodo 8mzsmol 34999 (Hgo@ol
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3996995, mbombo. 1939), ,,30L3MH0L 3oML33s30“ (bmsb doMml Bmboo, dsMlgErMbs. 1940),
»390LMB55900 s oo 3BoL BMbYY“ (bgrwrmazbgdol dbgmdo, dsbgwo. 1949) s s. 8. doO™
LolwEomm LOdMEYIL BIMSZS BYMHOPMZ560 WJ9d0m, MHYO bsbgdom, Bogbogoligdm@o
B0dbgdom, Moboz godmliobmergdsdo Jolm3zol sdsbsLosMYdgEo bsmgero, bogrolosbo,
650316-06mb0)o 0bGHMbs30s 93Jmbs, LMsmols LovyggEL MB30MsEHIL® FoLO LEMIEOO
905608690L. 999Mddo mbESGO bYIE MROM MobErMm3Yds SOLEHMOJE0, sLgmos (36mdogo
G®0330gdo ,MOX0 (5063 308300 396GHO0, 3oM0Bo. 1961). ol 0bEHgbloMEsE IMBomdS
O0amO3  BOB39M-©Y3MmM9GMM0, B39 bEowdo  Jobows  8mbmdgbGH e  35bmgdl,
60306506 396590300 © b3ME3EHIOHYIE Bodwmdgodl.

Lom®OYsoHIol gM0-9ghHm  3dgIEIOEIE 03D 4gMdsbgero dsgl 9MBLEO
(1891-1976). ol bdoco 0ygbgds 99dsbo3MMo bsoB3ol ™o30LBIO  SLMEOsE0YOOL
3606303L, MmEs 3mbgds ImEbgdmos s BoGYdgdl J3936M00gMH06 s8MmEGH033H039ds
3999deos. 1925 (gl gmblEds OMESI0L 93GMAdEmo B9dbogzs 89008539, FobJoML 6
BoboOL BH9duBM0sb Bgs306Bg FMmmM3LYdME Jorow by sbabbgds s dgdmbzgzom
500930 BMMIGOT0 BobEHLEH0IMNE sOLYdJOL, I396s0YIOL, (FbM3IIIL s 3goDozgdL
b9530s. (300056  Loesdml  brz0L30Ms  ©MJsbdo  3004mRIOMEO,  TMKSWOMIOMEO
3999609000 BoEMoL 053o3L, OMIOL HBYEI30ODBYG sMbMdOm 65535GOL  ©ogBH™39d0bs
0530L0 33500, MMEs bowgs dgbGAcs s3(Y30@g 90 borgol LoddmErH Jobss®ll
Bo3(300m3M©0. 0dolm30L, H™A Bgdo IgOESE30MMO0 s 35¢30b5GMOWIO FqlisdEgdEMds
3999309690065, Bogbodg dmgwo bgMmos 05330l BoEMgdoby, MMIGEHY3 8008m35356E9
RBMOEX00 s BobIoMo 2oo3ML30“ - 0gmbgds bgwrmgzgsbo, sby d90ddbs (36mdowo
23M980INWO (03¢0 ,3DbgdM030 OLEHMMOS* (1925). gg™fgMsdo 3. ghbbBHo 53 GHgdbozsl
305@ %L MPMm©gds, GgJude0sbo Bgsdomol IJmbg GHowmbg oGsbowo bomgdsgol
29656 13b9309, 899009y 30 WBsbHYE godMLobEgdqddo ,,dgLHMMYdYd0" 893Jmbos s MBO™
339830M@ 505000369005, Todu  gMBLEBHOL Tog®  Lbgoslbgs  Ggdbozom  Fgbermangdmen
RLOJMEMA0MO LM gddo 3e0bgds Logbgdls s dm3zwgbgdl dmMol 0d dbgdMmoz0
MO0YOHMI53d0M0L  OHP39g3s, MMIgwois  J393bmdogho  3MmEGHlEGgdom s  3oMdmdo
SLME0530Y00Ms  B33oMbobgz0: ,L3owM (391gdglo“ (BHgoGol AswgMgs, wmbombo. 1921),
»J90, Bb(30 3530 WS Y3930 0 (M9bsdgEMM3g bgarmgbgdol 31 Hgmdo, bo-om®3o. 1924),
»2900" (bE9Yo3 IMBYMdo, sabEHIMST0. 1927), ,,930m3s 3000l 999 11 (»ym@bivym®on
509b9m30, 3oOGHBMM©o. 1940/42), ,[H0obos 96EHMbOL (300996905 (303ged gddGWY30L
d99b9m90, ©MOLdMGYO. 1945) s bbg. sLgo bLYELs™MYBTo (3EBEEIB0D Miwm Lsgbgdo,
B6@g00sb B6ELToamM00  FMbLEHMYdO, 50530560l BoRMSTo 0FMds ,LoMITGdO®,
(90653 IMBBL bo@ME@swoli@ s gl gdeo 390Hogo s 5.0.

09090 Mgbg dog®o@ol (1898-1967) d90mJdgwgds s6s 08gbs® BLoJmemyom®o,
650009650053 BOWMLMBOMMO, 3MgGHIOO0 ©5 0YFSW0os.  FHBIGHIIMO  MIWOEs, MM
LOMOMYSOLEHMOO LYOIDOLMZOL o6 SOOL 9E0WGdIO b VLMo Loabgdols
3990 mbgds, 15385MOLOS FEPOPIMO BoBEIBOS S MOOYOBIW MO SBOMZDYOS, B MYoEIMEO
Logbgdomoi d94dbs LwEmomo-godmsbs. oMol B39mwgd®o3msb MB3gmml dgxgcmgdol
396L537MGdMo MbsM0 3Jmbs. LYYMHImTo ,,3060500 BOLYMMBYOO“ (39O 309309,
b0-0m@m30. 1952) 950mbobmeos 4m39wEEow®mo dmbdsMqdol Logbgdom bogly mmsbo,
O0IgdLsE 99mLodsdm BmIgdo 5930, 390WII0 30 VOHWBENGO0D (35 ML J5IJ3IIO.
5023560 5MmA03MM0 bgmbgdom bobmdo Logsbo Misbm begds, B3gmwgd@ogzo - wEbsrmMo.
36000 BsfomBmado Lobgefimgdoom gl 56 sGOL BodbO™“ (rmb-sbxgerglol by mabydols
bomgrdm  dmbgmdo. 1928/29) ULogbols  godmbiobregdsbmsb  ghms 03039 dobss®liol
RO bM396 Fo@fgols dgoogl - Ceci n'est pas une pipe. FbsEHzs0M0 53bogdL, ™I gl
Bodbo 56 s®0ol 0doEMI, GMI gl GO M, MMIGEBY 3 LEMYds30m Jabol Bodbol o HOsL.
ymgger  bodomdo  3spMoGo  35M5mJul  s8Bogdl: 0058056960  GMIoMgmds”
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(398063 B™bols bo30Mbs Mo dogMgs. 1933), ,M93OHMOMJE0s 53005 (dtr0856L-356
d9b0bygbols dbgmdo, GMEGHIMTo. 1937), ,350039Mw0 O™ (Bogsgml bgywmgbgdols
0bbGHOoGME0. 1938), 0990950l BoMbMR0s” (39M3dM 3megd30s, Bovy-omM30. 1948) o bbg.,
obobo dbsbggenl 5369396 s Moglis@gbl «hgbgb.

LOOMY>ODBIOL MZ5eLROBM [o®BMToYPBYIE0s OB TbsB3M0 03 Bobgo (1900-
1955). ob Bs353MM RwMmEGHdo I9H®359MHs FbEbIOMDES s bo@3s sofym ol d9dgy Mo3
©9 3060©03mb  BsFoMIMgdgdo obogs, G353 dolbg OO FMdYFOEGdS IMSbEOBs. dmgeo
Loimabeol 3sbdobg Gobyo sMbgdoms gMmo s 03039 dmEGH03L oGO3 - M3>3MOIW,
MBoEMEbEM Msdbmb vy §3080560 Brz0L30MOL LogM(3gL, GMIgEdos Ebsmemo gmEmIol
dM3MCOMI0MS® IBIEYE0 bgbgd0s 9B, OB 5EsT0s60L Lbgryeol bafowgdl
0] 0669900 396900l [o®Imbgdbgdl FooaogL: ,9ws, 3535 oFMoos! (MsbsdgMm™m39
bgarmgbgdol dxbgmdo, bowy-om®3o. 1927), 069603006 @9 (3m6y 30830ML (396360,
3o6Mobo. 1937), 836006390900l  99039md0m, 39abol  gogwom, Topced  s6s  dobol
153995 gd0m“ (bgarmgbgdol 0bbBHoE™ME0, 306g53meolio. 1943) o bbg. dBsGZIOO MYsEYH
Logbgdl 9 boGogl, FogMsd dolo godmambowo 3mI3MbBoE0gdo doeosh  ymw@sdonm,
3539M05W M55 GglMmergdwYeo.

LoMOOYSoLBHIOL FMOOL Mogz30Lb0 YBsM BsBEGHIBoo® s 9Ju396GHMOIMWMdO
399m0Mbg3s gu3sbgwo LowrzsMe oo (1904-1989), HmIwol d9dmddggdsdo bmio
dgobbo 59 3090bsMYMdOL 439w sBg sTobol0sMYdgds 39bgbi0gdds. 1921-1926 fiergddo
ol 350M0EoL LB BIOBBbML  bgwmzbgdol 535009d0sd0  Logewrmds. LEbEGHw®
099009630590, Losi 0bEJ9JBHOIMHO 3bM3MYds BJIRWY, IO IYTJGAMOIMES 3MmIE)
RIIO0ZM FoOBOS MO3ISL s J0bMMY7ObME ol dborgarl. dma30569d0m LfmeMg
39609990 ®0b OO oo™ MmMOo 9dudgM0dgbEHWIo Bodo - ,,56oEMLOMEOHO dsEo®
(1929) @5 ,gOML BomzMbg™“ (1930), GMIgdoE 30bml olEBMO05d0 FJ30s s SHHWYIHBOES
93GH™M90L 0O [o®Bo@qds ImEsbs. 1o3MsM0 LEGOEol d0gds80 IO 033MYLOMbOBAO,
39900Bd0l, BMGHOODBIOL s F9BHo80D03NOO BIOFIMOL  go3wgbsl sbozol, mmdEs
05605056 bmEmE dolm30L EsBsbalosmMdgE 0bEo30MsWIH byl 3mvyeEmdl, 1925
Dol d56LgEMmboll oMl 4ogMHgsdo 4sds®mvyee dob 30639 39MLMbIE g5dmBgbsls
©5Y0000 5MmbdomEgds dm3ggzs. 1928 Hosb LBo35MEM o 356M0BJ0 333000M©IdS
@5 LOYMHOYSEOLGMs M0ygddo gOHm-9Mm 599396 sPOWL 035393L. LOMOEYSEOLEHG
b393H03530 0530L0 {300 FbsBZ5Ms ,356M36M0E-300E03MWo” Fgmm©om dgo@sbs,
G0dwol  99939Mm00m LMD ™38 MO30MmbIEMO  sHBMMZ6gd0OL  dMEMI0gdOLiYsb
50530LIBWGOES. JU FJNMPO JOPEOMIWS® (59EI60Tg L3MBEBMGO Fodmlsbrwgdols
3999650 9537919693 5. OO 535 M) 08 MB0YJBHBY FBIML OELBL 5BgMYdS OS5 OMLYE
959039 Md0M0 353065300l doewom Tob M35efob Tgmeg 96 Lywsg Msdgbody
©I0M0o Bsbo@o gs0gw39d@s, 58 @OML 30 30M39E5E0 M30JJBHO ™30l Fgbody3ol
9600369cmdsl 39605300: M3 G99bgds BIOHIML, JOMOIOMO Jobsbo dod3b - BMLES©
5030930M 306309GMWO  00530MbsOHMBOL Lobggdo.“ bgwmgzsbo o 9603369wMdL
96039005 doeol 4963sm030bBgdgr M30L9390L, S80GH™MA GHOoEMbBY I/FomdL Lobbsd
OO 0§Ygds, M3 GH3060 X996 300093 0656MHBMBIOL 5Mo(36MdOYMOL LwyEsm-bodgdl o
LoBAOOL 06EIN3MYEGH0MJOOL LTS GdSL 0derg3zs. . oo 30MEGHIMHBIMOO BEMOOS
1396OH9O0L  39dbozsl, dol doghH  sfgoo  Loabgdol  bos@GmswoBdo 30 53900
RMEGHMYM5B00L 0 BMOHNME  bobsd30wgdgs“ ©oYzsbowo, sda35M0 TgMMPO O
©535x9MGIMdSL BAGBL  QodmLober  dm3zmgbgdl, M30Mm39wal gmgwolbs 3o dbsGzcmol
35656moMw  3o3obsgogdl:  ,89blogmgdol  dyMoE™ds.  3sBEbIMO  LosmgdO®
(00965090060™m39  bgermzbgdol  dMHgmdo, bov-omGzo. 1931), ,Gdowwo  3mBLEGOMIE0s
dmbs®3Mo md0Mmmo. Lsdmdowsdm mdol §obsma@abmds“ (owsgwaool bgwmzbgdols
dmbgmdo. 1936), ,393bIM30©IIMYWO  FoMSGR0“  (FBSEZMME  BofoMTmgdms Loy sbH™
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30M9d30s, 05bgwo. 1936/37), ,6s63Eolol 8g@EsdmORMmB” (BHgodol owghgs, wmbombo.
1937), ,0mb505 35B5M0 3mGHgMol Mbowsgo dombEom (LOEP35ME ool 3N bgrdo,
19b-30@gOLBYM0. 1940) s Lbg.

dgm6eg Abmxom mdol sfggdol 4odm 35MH0Bo 9MgMMTs 3bMmdoEds TbsEZMDs
©oA™35. 1940 (gl Logwgs™m® oo bov-om®3zdo  Bosol.  dolbo  FoLHMxqds
030006093 sdols s 136 MMHO  95399dEgdoLodo  53gM030L  FggMgdME  FBo@gddo
99Lox3gMHOL oMMl 3MBY, ,dBsGHIOOBIMZ0L  MAXMBILOS 0gmb FOEIMHO @S SGI
056000, 530@MA obfageg 53900m oly, MMI dgbo BMbxo MIMML s IZ0MHBIL Mgl
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