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 xelovnebaTmcodneoba  

 
naTela jabua 

ivane javaxiSvilis saxelobis  

Tbilisis saxelmwifo universiteti 

asocirebuli profesori 

 

arqiteqturuli struqturis mdgradobis 
Sesaxeb jvargumbaTovan tipebSi 

 

Sua saukuneebis qarTuli saeklesio xuroTmoZ-

Rvreba arqiteqturul tipTa mravalferovnebiT xasi-

aTdeba. am mocemulobas, didwilad, saqarTvelos mdi-

dari adgilobrivi samSeneblo gamocdileba, qristia-

nul samyaroSi adreul etapze integrireba da xuroT-

moZRvrebis ganviTarebis yvela etapze CarTuloba ga-

napirobebs. Tavdapirvelad saqarTveloSi ugumbaTo 

arqiteqturuli tipebi, upirvelesad samnaviani bazi-

lika, gavrcelda, xolo VI saukunidan wamyvani gumbaTi-

ani Tema gaxda. saqarTveloSi bazilikis arqiteqturu-

li tipis Semotana adreqristianul xanaSi qristiano-

bis gavrcelebis paralelurad moxda da adgilobriv 

niadagze axali, sameklesiiani bazilikis tipic Camoya-

libda (CubinaSvili, 1970: 104-108). rac Seexeba gumbaTi-

ani xuroTmoZRvrebis prioritetul mniSvnelobas, is 

dasavleTqristianuli samyarosagan gansxvavebiT, 

qristianuli aRmosavleTisaTvis aris damaxasiaTebe-

li. amdenad, saqarTveloSi, rogorc aRmosavleTqris-

tianul qveynaSi, misi roli naTlad gamovlinda, amas-

Tan, sakmaod adreuli xanidan. 
saqarTveloSi gansxvavebuli gegmarebisa da arqi-

teqturuli struqturis gumbaTiani saeklesio nagebo-

bebi igeba, Tumca ZiriTadad ramdenime arqiteqturuli 
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tipia gavrcelebuli. maT Sorisaa tetrakonqis, tri-

konqis, Tavisufali jvris da Caxazuli jvris tipis 

Zeglebi, romlebsac jvruli gegmareba gaaCnia da jvar-

gumbaTovan nagebobebad moixsenieba. TiToeul zemoT-

xsenebul tips Tavisi maxasiaTebeli da ganmasxvavebeli 

niSnebi gamoarCevs, Tumca jvris warmoCena gegmasa da 

sivrceSi is arsebiTi saerTo niSania, rac jvargumbaTi-

an taZrebs aerTianebs.  

jvari konstantine didis xanaSi, qristianobis ofi-

cialuri aRiarebis periodidan, qristianuli rwmenis 

yovlismomcvel simbolod iqca. is jvargumbaTovan 

taZrebSi nagebobis gegmisa da sivrculi gadawyvetis 

safuZvels warmoadgens. jvars gumbaTqveSa kvadrati-

dan oTxi mxriT mimarTuli mklavebi qmnis. gumbaTqveSa 

kvadratis oTxi gverdi qveynierebis oTx mxares, Sesa-

bamisad amqveyniur yofierebas gamosaxavs. kvadratis 

Tavze nagebobis damagvirgvinebeli gumbaTis fuZiT 

Seqmnili wre, maradiulobis, usasrulobis da zeciuri 

samyaros simbolos ganasaxierebs. niSandoblivia, rom 

adreqristianul xanaSi Camoyalibebuli gumbaTiani ar-

qiteqturis am simbolur koncefcias Seesatyviseba Su-

abizantiur xanaSi SemuSavebuli taZris moxatvis sqema-

Si gumbaTis fuZesTan, afrebSi, qveynis oTxiv mxares 

qristianuli moZRvrebis gamavrcelebeli oTxi maxa-

reblebis gamosaxvis wesic. 

amgvarad, saeklesio nagebobis sakralur sivrceSi 

niSanTa sistemis meSveobiT gacxadebulia eklesiis ar-

sobrivi mizani: warmarTos morwmuneni uflis swavliTa 

da moZRvrebiT amqveyniur cxovrebaSi, raTa hpovon maT 

WeSmariti gza uflisa da saukuno cxovrebisa. 

aRsaniSnavia, rom jvris garda, romelic jvargumba-

Tovani tipebis safuZvels warmoadgens, Cveni varaudiT 

saeklesio nagebobis gegmarebis safuZvlad qrizmac ga-
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moiyeneba. amis magaliTia saqarTveloSi mravalafsidi-

ani taZrebi (jabua, 2008: 129-137). 

saqarTveloSi mravalafsidiani arqiteqturuli ti-

pis gavrcelebis periodi emTxveva e.w. cxovelxatuli 

stilis formirebis xanas, romelsac g. CubinaSvili 

qarTul barokod moixseniebs (CubinaSvili, 1970: 236-

261). am epoqaSi arqiteqturuli nagebobis Sida sivrcis 

Tu fasadebis gadawyveta, mTelisa da nawilis urTier-

TSeTanxmeba, mravalferovnebis, dinamizmis da cxovel-

xatuli efeqtis Seqmnas emsaxureba. arqiteqturasa da 

saxviTi xelovnebaSi gamovlenili mxatvruli formi-

sadmi amgvari midgoma, cxadia, saxismetyvelebis sakiT-

xebis Tavisebur gaazrebas efuZneba. amdenad, SeiZleba 

vivaraudoT gumbaTiani arqiteqturis struqturis 

simbolur koncefciaSi axleburi midgomis gaCena, ro-

melic, bunebrivia, arsobriv cvlilebas ar iTvaliswi-

nebda. SesaZlebelia davuSvaT jvris garda qrizmis ga-

moyeneba, romelic qristes saxelis pirveli ori ber-

Znuli asos urTierTSeTanxmebiT aris Seqmnili. qrizma 

macxovris niSan-simbolos warmoadgens da uflis moZ-

Rvrebis simbolod qristianul samyaroSi jvris darad 

aRiqmeba. saqarTvelos mravalafsidiani taZrebSi eqvsi 

afsidis radialuri ganlageba an xuTi afsidiT da 

sworkuTxa mklaviT Seqmnili kompozicia zustad miesa-

dageba qrizmis eqvssegmentian monogramas. rvaafsidian 

kompoziciaSi (nojixevi) ki gamoyenebuli unda iyos 

qrizmisa da jvris SewiaRebuli varianti. umetes mrava-

lafsidiani taZrebis gegmaSi qrizma wres miaxlovebul 

mravalwaxnaga formaSia mocemuli. wreSi qrizma qris-

tianuli moZRvrebis yovlismomcvelobis da maradiu-

lobis ideas gamosaxavs. kumurdosa da nikorwmindaSi 

qrizma jvrul formaSia moqceuli, riTac xazgasmulia 

qristes vnebisa da Zlevis idea.  
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amgvarad, jvargumbaTiani tipebis msgavsad, mrava-

lafsidiani taZrebis gegmaSi qrizmis meSveobiT simbo-

lurad gacxadebulia qristianuli mrwamsis erTgule-

bis da xsnis idea. sagulisxmo unda iyos imis gaTvalis-

winebac, rom X-XI saukuneebis mijna, qristesSobidan 

aTasi weli, uTuod, am periodis gamorCeulobis gan-

cdas badebda. amdenad, uflis mier aTasi wlis win ka-

cad movlenili qristes monograma epoqis amgvar aRqmas 

zedmiwevniT miesadageboda, rasac mravalafsidiani ar-

qiteqturuli tipis nagebobebis drois mxolod mokle 

monakveTSi (X saukunis meore nax.-XI s-is dasawyisi) mSe-

neblobac adasturebs.  

saqarTvelos mravalafsidian taZrebSi gegmarebis 

da arqiteqturuli struqturis gaazrebis Tvalsazri-

siT naTlad gamoiyofa ori jgufi. pirvel jgufSia 

centruli, wriul formas miaxlovebuli gegmarebis na-

gebobebi — gogiuba (sur. 1), olTisi, kiaRlis-alTi, bo-

Worma, kacxi, nojixevi, xolo meoreSi jvruli konfi-

guraciis — kumurdo (sur. 2) da nikorwminda. amasTan, 

pirveli jgufis ZeglebSi pastoforiumebis mowyoba ar 

xerdeba, xolo meore jgufSi es sakiTxi srulfasovnad 

aris gadawyvetili. amdenad, arqiteqturuli tipi, ro-

melic saqarTveloSi erT saukuneze mcire periodSi 

arsebobda, arsebiT struqturul cvlilebebs ganic-

dis da or, gansxvavebul qvetips qmnis. am Tvalsazri-

siT sainteresoa saukuneebis ganmavlobaSi qarTul xu-

roTmoZRvrebaSi prioritetuli jvargumbaTovani na-

gebobebis struqturuli cvlilebebis ganxilva da im 

mizezebis gamovlena, rac struqturis mdgradobas an 

cvlilebas ganapirobebs.  

qarTul arqiteqturaSi uadresi, V saukunis gumba-

Tiani nagebobebi manglisis (sur. 3) da zeganis wminda 

marines (sur. 4) taZrebia, romelTa gegmaSi naTladaa 
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gamovlenili jvris Tema. pirveli, dRes Zlier saxeSec-

lilia, magram kargad ikveTeba Tavdapirveli, oqto-

gonSi Cawerili tetrakonqis konfiguracia. meore Zeg-

lis, momcro zomis zeganis taZris, gegma ori moculo-

biTi formis gadakveTiT Seqmnili jvruli moxazulo-

bisaa da gumbaTi eqsterierSi ar aris gamovlenili. am-

denad, dRevandeli monacemebiT saqarTveloSi jvar-

gumbaTovani saeklesio nagebobebis mSenebloba ukve V 

saukuneSi daiwyo, rasac es ori Zegli adasturebs. ze-

ganis taZris arqiteqturuli saxe arqaul iers ata-

rebs, xolo manglisis taZarSi kargad gaazrebuli 

struqtura aris Camoyalibebuli.  

gumbaTiani arqiteqturuli tipebis formirebis 

procesi aqtiurad warimarTa momdevno, VI saukuneSi. 

swored am dros warmoCnda gumbaTiani Temis mniSvne-

loba, ramac didwilad gansazRvra Sua saukuneebis qar-

Tuli xuroTmoZRvrebis ganviTarebis mTavari xazi. 

Tavdapirvelad igeba tetrakonqis da Tavisufali 

jvris tipis, gegmisa da arqiteqturuli struqturis 

TvalsazrisiT, martivi nimuSebi (mag.: idleTis naTlis-

mcemeli, eralaanT-saydari, nojixevi, Zveli gavazi), 

romlebic e.w. martiv qvetipebs qmnian. igive suraTi 

aRiniSneba gardamaval xanaSi trikonqis tipTan mimar-

TebaSi, romlis pirveli nimuSebi aseve martivi qveti-

pis Zeglebia (mag.: dorTqilisa, baRCalo-yiSla, urave-

li, jvarzeni).  

jvargumbaTovani nagebobebis struqturis mdgra-

dobis sakiTxis sakvlevad, ganvixiloT, Tu ra saerTo 

maxasiaTebeli aqvs martivi qvetipis nimuSebs. maTi geg-

ma naTelyofs, rom am Zeglebs qristianuli saeklesio 

nagebobis kanonikuri mniSvnelobis saTavsebi, pasto-

foriumebi, ar gaaCnia. amasTan, gumbaTi afsidaluri an 

sworkuTxa formis mklavebis gadakveTisas Seqmnil 
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kvedratze amodis da mis kuTxeebSi mklavebis kveTis 

wertilebs eyrdnoba. Sedegad, iqmneba sakmaod myari 

konstruqciuli mTlianoba, Tumca farTobis gazrdis 

SezRuduli SesaZleblobebiT. es faqti arqiteqturu-

li tipisTvis problemas qmnis, radgan saeklesio nage-

boba upirvelesad qristianTa Sesakrebels warmoad-

gens da amitom morwmuneTa sakmao raodenobis Sekrebis 

uzrunvelyofa mniSvnelovania. SesaZlebelia konkre-

tul SemTxvevaSi, damkveTis nebis, materialuri resur-

sis simwiris Tu sxva mizezis gamo momcro zomis ekle-

siis ageba iyos sasurveli, magram, zogadad, saeklesio 

nagebobis arqiteqturuli tipi, uTuod, saWiroebs 

farTobis gazrdis resuris arsebobas.  

amdenad, pastoforiumebis mowyobis da farTobis 

gazrdis uzrunvelyofa is motivia, rac arqiteqturu-

li tipis martivi saxis saxecvlas, garTulebuli vari-

antebis SemuSavebas ganapirobebs da konkretuli arqi-

teqturuli tipis struqturuli modifikaciis SesaZ-

leblobebis gamovlenis saSualebas iZleva. aRsaniSna-

via, rom zogi arqiteqturuli tipi ar iZleva am sakiT-

xebis srulfasovnad gadawyvetis SesaZleblobas. maga-

liTad, darbazuli anu erTnaviani eklesiebi Tavisi ar-

siT martivi nagebobebia da swored struqturis simar-

tive warmoadgens maT mTavar maxasiaTebels. amdenad, am 

tipis Zeglebi umTavresad momcro zomis, pastoforiu-

mebis gareSe nagebobebia, romlebSic xSirad saTavsebis 

funqcias sakurTxevlis afsidaSi arsebuli niSebi 

iTavsebs. struqturis simartive da zemoT aRniSnuli 

ori problemis arseboba darbazul eklesiebSi axali 

sivrceebis da nawilebis damatebis gziT sxvadasxva va-

riantebis (mag.: darbazuli eklesia samxeTi stoiT, sam-

xreTi da dasavleTi stoiT, garSemosasvleliT, Crdi-

loeTi saTavsiT da sxv.) SemuSavebas ganapirobebs (ja-
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bua, 2012: 63-78). pastoforiumebis sakiTxi Cvens mier 

naxseneb mravalafsidian taZrebSic problematuria. 

amitom misi gadawyveta am arqiteqturuli tipis rig 

ZeglebSi niSa-saTavsebis (mag.: kacxi, kiaRlis-alTi) 

mowyobis an struqturis Zireuli saxecvlis saSuale-

biT (kumurdo, nikorwminda) ganxorcielda. 

rac Seexeba konkretulad jvargumbaTovan nagebo-

bebs, isini struqturuli cvlilebis TvalsazrisiT 

sakmaod saintereso suraTs qmnian. am sakiTxis ukeT 

warmosaCenad mokled mimovixiloT monacemebi TiToe-

uli tipis Sesaxeb. rogorc aRvniSneT, tetrakonqis ti-

pis formirebis pirvel etapze saqarTveloSi igeba mar-

tivi qvetipis tetrakonqebi, romelTa mSenebloba X sa-

ukunis meore naxevramde grZeldeba. martivi qvetipis 

Zeglebis gegma oTxi afsidis kompoziciiT aris Sedge-

nili. am Zeglebs pastoforiumebi ar gaaCnia, Tumca ma-

Ti mowyobis mcdeloba am qvetipis farglebSi Cans mux-

lajigilisSi (sur. 5) erTi, xolo kineposSi (sur. 6) 

orive saTavsis gamoyofiT. tetrakonqis tipis kardina-

luri cvlileba moxda VI saukunis bolos ninowmindis 

kaTedralSi, riTac didi zomis nagebobis ageba da oTxi 

saTavsis ganTavseba moxerxda. am tendenciam Semdgomi 

ganviTareba da arqiteqturul-mxatvruli Tvalsazri-

siT srulyofili gadawyveta hpova mcxeTis jvris ta-

ZarSi (sur. 7), rac axali qvetipis, kuTxisoTaxebiani 

tetrakonqis Seqmnis safuZveli gaxda. axali midgoma 

iTvaliswinebda oTxafsidiani kompoziciis sworkuT-

xedSi moqcevas, ramac sruliad gansxvavebuli tipolo-

giuri, interieris sivrculi da fasadebis mxatvruli 

gadawyvetis SesaZleblobebi warmoaCina. kuTxisoTaxe-

biani tetrakonqis qvetipi Seiqmna VI-VII saukuneTa mij-

naze agebul mcxeTis jvarSi, gavrcelda saqarTvelos 

sxvadasxva regionebSi VII saukunis pirvel naxevarSi anu 



 10 

qarTuli xuroTmoZRvrebis istoriis e.w. klasikur xa-

naSi. am qvetipis kidev erTi, nimuSi, Camxusis taZari 

(sur. 8), gardamaval xanaSic aigo. tetrakonqis mesame 

qvetipi, monumenturi wriulgarSemosavleliani tet-

rakonqi, VII saukuneSi Camoyalibda. taoSi agebul am 

qvetipis or ZeglSi, iSxansa da banaSi (sur. 9), daisva da 

gadawyda maსStaburi tetrakonqis agebis amocana, rac 

oTxsaTavsiani tetrakonqis kompoziciis wriul gegma-

Si moqcevis gziT ganxorcielda.  

amrigad, tetrakonqis tipis farglebSi adreuli 

Sua saukuneebis periodSi, moxerxda momcro zomis mar-

tivi nimuSebis Semdgom daxvewili kuTxisoTaxebiani va-

riantis da bolos, masStaburi, rTuli arqiteqturuli 

kompoziciis Seqmna. tetrakonqis ganviTarebis es qres-

tomatiuli gza naTlad metyvelebs saqarTveloSi am 

arqiteqturuli tipis struqturuli cvlilebebis 

mravalferovnebas, Tavad tipis ganviTarebis dinamiu-

robas, rac naTlad warmoaCens adgilobrivi xuroTmoZ-

Rvrebis did SemoqmedebiT potencials.  

zemoTaRniSnul konteqstSi gansakuTrebul yurad-

Rebas imsaxurebs tetrakonqis tipis pirveli nageboba 

manglisis taZari (dvali, 1974). martivi tipis am ZeglSi 

garkveulwilad nawinaswarmetyvelebia saqarTveloSi 

tetrakonqis arqiteqturuli tipis ganviTarebis gza 

da gamokveTilia struqturuli cvlilebebis SesaZ-

leblobebi. manglisis taZarSi (sur. 3) oTxi afsida Ca-

werilia oqtogonSi, riTac erTgvarad gaazrebulia 

tetrakonqis mravalwaxnaga an wriul konfiguraciaSi 

moqcevis arqiteqturul-mxatvruli efeqti, rac ori 

saukunis Semdgom ganxorcielda iSxansa da banaSi monu-

menturi wriulgarSemosasvleliani qvetipis SeqmniT. 

amas garda manglisis gegmaSi yuradRebas iqcevs afsi-

debs Soris kedlis sisqeSi oTxi niSa-saTavsis ganTav-
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seba, rac kuTxisoTaxebiani qvetipis oTxi saTavsis ide-

as exmianeba. amdenad, saqarTveloSi tetrakonqis tipis 

pirveli Zegli, manglisis taZari, oTxi niSa-saTavsisa 

da gegmis rvawaxnaga moxazulobiT naTlad warmoaCens 

am arqiteqturuli tipis struqturuli cvlilebebis 

da qvetipebis formirebis perspeqtivas.  

Tavisufali jvris tipis Zeglebs jvruli formis 

mkafiod Camoyalibebuli struqtura gaaCnia, sadac 

jvari gansazRvravs rogorc eqsterieris, aseve inte-

rieris konfiguracias (TumaniSvili, 1977). tipis rao-

bis ganmapirobebeli es niSani zRudavs farTobis gaz-

rdis da pastoforiumebis mowyobis SesaZleblobas. 

amitom am tipis Zeglebi umetesad momcro an saSualo 

zomis nagebobebia saTavsebis gareSe. isini sxvadasxva 

intensivobiT igeba adreSuasaukuneebidan dawyebuli 

(mag.: eralaanT-saydari (sur. 10), samwevrisi) gviani Sua 

saukuneebis (mag.: tyviri, qoreTisubani, xotevi) CaT-

vliT. sayuradReboa, rom X-XI saukuneebSi ganxorcil-

da pastoforiumebis mowyobis mcdeloba, riTac uar-

yofil iqna tipis arsobrivi maxasiaTebeli — jvruli 

garSemoweriloba. Sedegad Camoyalibda axali struq-

tura, romelsac interierSi Tavisufali jvris tipis 

msgavsi oTxmklaviani kompozicia gaaCnia, magram eqste-

rieri gansxvavebuli aqvs. is naxevradTavisufali 

jvris saxeliT moixsenieba (xoStaria, 2005: 23) da Tavi-

sufali jvris qvetipad SegviZlia miviCnioT. am tipis 

Zeglebi Tavisufali jvris tipis nimuSebTan SedarebiT 

ufro didi zomiT da garTulebuli gegmarebiT gamo-

irCeva (mag.: eni-rabaTi (sur. 11), eqeqi, ikvi). aRmosav-

leTiT afsidis win bema da mis gverdze pastoforiume-

bi, dasavleTiT umetes SemTxvevaSi mklavis dagrZeleba 

da pilastrebis meSveobiT danawevreba is cvlilebebia, 

rac aq ganxorcielda. Sedegad, eqsterierSi sakurTxev-
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lis afsida, pastoforiumebi, CrdiloeTi da samxreTi 

mklavi qmnis sworkuTxa gegmarebis ZiriTad moculo-

bas gumbaTiT, romlis gverdiT mdebareobs dasavleT 

mklaviT Sedgenili ufro momcro moculobiTi erTeu-

li.  

amrigad, arqiteqturuli tipis am or saxeobas So-

ris interierSi cvlileba naklebad aRsaqmelia, xolo 

nagebobis konfiguracia da gare masebi sagrZnoblad 

gansxvavdeba. rac mTavaria, cvlilebebis mizezs am Sem-

TxvevaSic farTobis gazrdis mcdeloba da, upirvele-

sad, pastoforiumebis mowyoba warmoadgens. 

trikonqi, g. CubinaSvilis mosazrebiT, saqarTvelo-

Si tetrakonqis bazaze Camoyalibda (CubinaSvili, 1936: 

187-188). am tipis Zeglebi VIII-XI saukunebSi igeba. uad-

res, martivi tipis nimuSebSi gumbaTi sami afsidis da 

dasavleTi mklavis Sesayarze Seqmnil kvadrats efuZ-

neba (mag.: dorTqilisa (sur. 12), baxCalo-kiSla, jvar-

zeni). Sesabamisad, sivrcis gazrdis resursi am qvetipis 

farglebSi SezRudulia. aRsaniSnavia, rom martivi qve-

tipis ZeglebSi pastoforiumebic ar aris, Tumca gegma-

rebis specifika maTi mowyobis SesaZleblobas iZleva. 

Sedegad, igeba trikonqebi pastoforiumebiT, romle-

bic e.w. garTulebuli qvetipis jgufs qmnis. es Zegle-

bia: isi (sur. 13), Telovani, zegani. tetrakonqis arqi-

teqturul tipSi arsebiTi saxecvla rTuli qvetipis 

ZeglebSi ganxorcilda. umTavresi cvlileba farTobis 

gazrdis ZiriTadi damabrkolebeli sakiTxis, gumbaTis 

afsidebis Sesayarze dayrdnobis wess Seexo. am proble-

mis gadawyveta kardinaluri cvlilebis gziT ganxor-

cilda da saqarTveloSi jer kidev VII saukuneSi wromis 

taZarSi gamoyenebul oTx Tavisufal sayrdenze gumba-

Tis amoyvanis xerxs daefuZna. amdenad, Seiqmna sruli-

ad axal principze agebuli arqiteqturuli struqtu-
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ra. ucvleli darCa sami afsidis Tema, rac trikonqis 

tipis arsebiTi maxasiaTebelia, magram gumbaTqveSa siv-

rcesTan afsidebis konstruqciuli kavSiri Sesustda. 

oTx sayrdenze gumbaTis dafuZnebam nagebobis masSta-

bis gazrdis, misi calkeuli monakveTebis sxvadasxvag-

vari dagegmarebis SesaZlebloba Seqmna. Sedegad, arqi-

teqturul-mxatvruli sakiTxebi TiToeul ZeglSi kon-

kretuli damkveT-aRmSeneblis Tu regionaluri xu-

roTmoZRvruli Taviseburebebis Sesabamisad ganxor-

cielda da Seiqmna qarTuli xuroTmoZRvrebis yvelaze 

masStaburi da gamorCeuli Zeglebi — oSki (sur. 14), bag-

rati, alaverdi.  

rogorc vxedavT, ganxiluli arqiteqturuli tipe-

bis ganviTareba maTi struqturis cvlis etapobriv su-

raTs warmoaCens martividan rTulisken. sagulisxmoa, 

rom am mxriv gansxvavebulia jvargumbaTovani taZrebis 

kidev erTi, Caxazuli jvris tipi, romelic struqtu-

ris mdgradobiT xasiaTdeba. is arsebiT saxecvlas ar 

ganicdis da, sxva jvargumbaTovani tipebis sapirispi-

rod, gegmarebis mcired gamartivebis tendencias av-

lens.  
saqarTveloSi Caxazuli jvris tipi VII saukunidan 

uwyvetad arsebobs da qarTuli xuroTmoZRvrebis wam-

yvan arqiteqturul tips warmoadgens. am tipis Zeglebs 

ageben saqarTvelos mTel teritoriaze. gavrcelebis 

qronologiuri da teritoriuli farglebis didi dia-

pazoni ganapirobebs Caxazuli jvris tipis nagebobebis 

arqiteqturul-mxatvruli iersaxis mravalferovne-

bas, stilistur nairgvarobas, Tumca sayuradReboa, 

rom arqiteqturul-kompoziciuri gadawyveta ucvle-

li rCeba. amis mizezia is, rom Caxazuli jvris struq-

tura pirvelsave ZeglSi, wromis taZarSi (sur. 15), 

srulyofilad aris Camoyalibebuli. aq gadawyvetilia 
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yvela is problema, rac gumbaTiani arqiteqturis zogi-

erTi tipis SemTxvevaSi etapobrivad gadailaxa da qve-

tipebis warmoSoba ganapiroba. Tu farTobis gazrdis 

da pastoforiumebis mowyobis sakiTxis gadawyveta 

tetrakonqisa da trikonqis ZeglebSi saxecvlis da ar-

qiteqturuli kompoziciis garTulebis mizezi gaxda, 

wromSi es sakiTxi srulfasovnad iyo gadawyvetili. 

wromis taZarSi dasavleTiT iyo narteqsi da meore sar-

Tulze patronike, romelic pirvelad gvxvdeba qar-

Tul xuroTmoZRvrebaSi. amdenad, arqiteqturuli 

struqtura ar saWiroebda axali formebis Ziebas Tu 

arsobriv cvlilebas da, Sesabamisad, saukuneebis gan-

mavlobaSi mdgradobas inarCunebda. sagulisxmoa, rom 

samnaviani bazilikis arqiteqturuli tipic, romelic 

gegmarebis TvalsazrisiT kargad pasuxobs saTavsebis 

mowyobis da sasurveli farTobis Seqmnis moTxovnas, 

aseve gamoirCeva arqiteqturuli struqturis mdgra-

dobiT. saqarTveloSi samnaviani bazilikebi sxvadasxva 

etapze icvlis proporciuli Tanafardobis wess, mxat-

vrul-stilistur niSnebs, magram gegmarebis principi 

ucvleli rCeba. es faqti jvargumbaTovan tipebSi 

struqturis cvlilebebis Cvens mier aRniSnuli mize-

zis marTebulobis kidev erT dadasturebad SeiZleba 

miviCnioT. 

rogorc aRiniSna, mravalsaukunovani arsebobis man-

Zilze Caxazuli jvris tipis Tavdapirvelad formire-

buli maxasiaTeblebi SenarCunda, xolo erTgvari sa-

xecvla ara garTulebis, aramed mcired gamartivebis 

gziT ganxorcielda. kerZod, XI saukuneSi, samTavro-

samTavisis jgufis ZeglebSi (sur. 16) damkvidrda ufro 

lakonuri varianti, sadac gumbaTi oTxis nacvlad or 

sayrdensa da afsidis Sverilebs daeyrdno. p. zaqaraia, 

romelic XI saukunidan agebul nimuSebs centralur-
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gumbaTovani tipis saxeliT moixseniebs, am ZeglebSi ar-

qiteqturul-mxatvruli gadawyvetis TvalsazrisiT 

oTx etaps gamohyofs (zaqaraia, 1990: 3).  

sagangebo aRniSvnis Rirsia Caxazuli jvris tipis 

samSvildisa (CubinaSvili n., 1969) da moqvis (rCeuliS-

vili, 1988: 6-30) taZrebi, romlebic gegmarebis Tu siv-

rculi gadawyvetis sirTuliT gamoirCeva da saqarTve-

loSi am tipis mravalricxovan Zeglebs Soris erTgvar 

gamonaklisad gvevlineba.  

rogorc cnobilia, bizantiaSi Caxazuli jvris ti-

pis pirvel nimuSad imperator basil I-is mier 880 wels 

konstantinepolSi agebuli „neas“ taZari iTvleba. am 

droidan es tipi bizantiasa da saerTod aRmosavleT 

qristianul samyaroSi wamyvan Temad iqca. manamde, VII, 

VIII da IX saukunis ZeglebSi (nikeas taZari, wm. nikolozi 

miraSi, wm. sofia TesalonikaSi, wm. klimenti ankaraSi 

da sxv.) etapobrivad moxda struqturis daxvewa-gamar-

tiveba, ris Sedegad sabolood kompaqturi arqiteqtu-

ruli saxe Seiqmna (krauThaimeri, 1986: 285-300). Tu ga-

viTvaliswinebT, rom wromis taZris Tanadroulad VII 

saukuneSi somxeTSic (mnacakaniani, oganesiani, sainiani, 

1978: 106-108) igeba Caxazuli jvris tipis nagebobebi 

(mag.: gaianes, bagavanis, mrenis taZrebi), qristianul 

samyaroSi am farTod gavrcelebuli arqiteqturuli 

tipis Camoyalibebis TvalsazrisiT samxreTi kavkasia 

da konkretulad saqarTvelo, gansakuTrebul mniSvne-

lobas iZens. 

saqarTveloSi Caxazuli jvris tipis pirvelive ni-

muSis gamarTuli arqiteqturuli struqtura da mxat-

vruli gamomsaxveloba amgvari daxvewili gadawyvetis 

ganmapirobebeli garkveuli arqiteqturuli tradici-

is arsebobaze miuTiTebs. g. CubinaSvili winapirobas 

saqarTvelos saero xuroTmoZRvrebaSi, kerZod, sac-
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xovrebeli saxlis — glexuri darbazis, formebSi xe-

davs da wromis taZars zogadad qristianul xuroTmoZ-

RvrebaSi am tipis erT-erT uadres nimuSad miiCnevs (Cu-

binaSvili, 1969). Cveni azriT, saero xuroTmoZRvrebis 

tradiciebTan erTad, uTuod gasaTvaliswinebelia wi-

naqristianuli saqarTvelos kulturuli kontaqtebis 

mniSvneloba da am gziT inovaciebis SeTvisebis unari. 

safiqrebelia, rom sasanur iranSi gavrcelebuli oTx 

sayrdenze trompebiT amoyvanili gumbaTis kompozicia, 

uTuod, nacnobi iyo am qveyanasTan mWidro urTierTo-

bebis mqone saqarTvelos xuroTmoZRvrebisaTvis. sayu-

radReboa, rom g. yifiani (yifiani, 2000), romelic sa-

qarTveloSi qristianuli xuroTmoZRvrebis formire-

baze warmarTuli taZrebis zegavlenaze amaxvilebs yu-

radRebas, sagangebod gamoyofs saqarTveloSi dadas-

turebul cecxlis taZrebis sayrdenebian kompozicias 

cixiagorasa (sur. 17) dedoflis mindorSi (sur. 17). am-

denad, udaoa, rom saqarTveloSi adgilobrivma samSe-

neblo gamocdilebam da tradiciebma Tavisi roli Seas-

rula Caxazuli jvris tipis gavrcelebaSi. 

amrigad, saqarTveloSi jvargumbaTovan tipebSi ar-

qiteqturuli struqturis mdgradobis sakiTxi gan-

sxvavebulia da TiToeul tips evoluciuri ganviTare-

bis sakuTari gza axasiaTebs. ucvleli rCeba mTavari 

maxasiaTebeli — jvruli gadawyveta, vinaidan jvari am 

nagebobebis ideur da gegmarebis safuZvels qmnis. arqi-

teqturuli struqturis yvelaze mniSvnelovani saxec-

vla aRiniSneba trikonqis tipSi, sadac principulad 

axali arqiteqturul-konstruqciuli midgoma iqna ga-

moyenebuli gumbaTqveSa sayrdenebis saxiT, ramac mas-

Staburi da gansxvavebuli dagegmarebis nagebobebis 

agebis SesaZlebloba Seqmna. struqturis dinamiuri sa-

xecvla gamoarCevs tetrakonqis tips, ris Sedegad kuT-
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xisoTaxebiani da wriulgarSemosasvleliani qvejgufe-

bis arqiteqturul-mxatvruli RirebulebiT gamorCe-

uli Zeglebi aigo. rac Seexeba Tavisufal jvris tips, 

is saukuneebis ganmavlobaSi inarCunebda Tavdapirvel 

saxes, Tumca paralelurad Camoyalibda meore — naxev-

radTavisufali jvris tipi, romelSic ugulebelyofi-

lia ZiriTadi maxasiaTebeli, jvruli konfiguracia. am 

arqiteqturuli tipebis SedarebiTi analizi naTlad 

avlens, rom maTi struqturis saxecvlis motivatori 

ZiriTadad ori, pastoforiumebis mowyobis da farTo-

bis gazrdis sakiTxia. es TiToeuli tipis arqiteqtu-

rul-konstruqciuli potencialis gamovlenas da axa-

li qvetipebis formirebas ganapirobebs. gansxvavebul 

suraTs qmnis Caxazuli jvris tipi, romelic struqtu-

ris mdgradobiT xasiaTdeba, radgan aq sxva tipebisTvis 

problemuri sakiTxebi imTaviTve gadawyvetili iyo da 

saxecvlis saWiroeba ar idga.  
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nino sulava 

saqarTvelos erovnuli muzeumi 

istoriis mecnierebaTa doqtori 

 

kolxuri brinjaos kultura da  

`fantastikuri cxoveli“ 

(tipologia, qronologia, gavrceleba, genezisi) 

 
nebismieri qveynis arqeologiaSi aris sakiTxebis 

sfero, romelTa kvlevac Taobidan Taobaze gadadis. 

kavkasiaSi, amgvari sferos erT-erTi mniSvnelovani, 
saintereso da amouwuravi Temaa kolxuri brinjaos 

kulturis im sakiTxebis Seswavla, romelic kidev uf-

ro gaamyarebs am arqeologiuri kulturis safuZvlebs. 

am TvalsazrisiT gansakuTrebiT sainteresoa kolxur 

brinjaos nawarmze `fantastikuri cxovelis“ gamosaxu-

lebebis Seswavla.1 

kavkasiaSi aRmoCenil arqeologiur kulturaTa ma-

salebidan yovelTvis gansakuTrebul yuradRebas ip-

yrobda e.w. `kolxur-yobanuri“ wris artefaqtebi, ro-

melTa mxatvruli Semkulobis Sesaxeb mravali naSromi 

Seiqmna, maT Soris sxvadasxva cxovelad interpretire-

buli `fantastikuri cxovelis“ semantikis Sesaxeb 

(Миллер, 1876; Миллер, 1922; Virchov, 1881, 1883; Уварова, 
1900: 67, 178; Мещанинов, 1925: 195, 241, 245-256; Куфтин, 

                                                            
1 `fantastikuri cxovelis“ gamosaxulebebis Seswavlas sta-
tiebis mTeli seria miuZRvna istoriis mecnierebaTa doq-
torma n. sulavam da istoriis mecnierebaTa kandidatma q. ra-
miSvilma (sulava, 2010; ramiSvili, sulava, 2010; ramiSvili, 
2010; sulava, ramiSvili, 2011; ramiSvili, 2011; Sulava, 2012; ra-
miSvili, 2013; ramiSvili, sulava, 2013; Sulava, 2014; sulava, 
2016; Sulava, 2016). ivaraudeba statiebis krebulis gamocema 
katalogiT. 
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1949: 56, 57, 195, 196; Perrot, Chipiez, 1898: 251-253, sur. 118; 

Бардавелидзе, 1957: 47-53, 54; virsalaZe, 1964; Амирана-
швили, 1963: 42, 43; xidaSeli, 1982: 28, 30, 63-64; Урушадзе, 
1984: 29, 30; Урушадзе, 1988: 50, 51, 81; Иванов, 1980: 57-64; 

fancxava, 1988: 39, 48, 49; abakelia, 1997: 56-58).  
rogorc Cans, ZaRlis kulti (igive `fantastikuri 

cxoveli“) sxvadasxva saxiT farTod iyo gavrcelebuli 

rogorc kavkasiis, aseve evropis sivrceSic. xolo n. 

abakelias kvlevis Tanaxmad, ZaRlis/mglis simbolo 

qarTul miTo-ritualur sistemaSi mravali aspeqtiT 

figurirebs da, iseve rogorc sxva mraval miTologiur 

tradiciaSi, zogjer erT saxeSi erTiandeba. mkvlevari 

iziarebs n. maris mosazrebas, rom mgeli-ZaRli, ro-

gorc daraji an mcveli, klasificirdeba qvewarmaval-

Ta klasis warmomadgenlebTan — drakonTan, gvelTan, 

veSapTan erTad, e.i. qvesknelis binadrebTan (abakelia, 

1997: 58).2  

sxvadasxva dros, sxvadasxvagvarad uamravi mkvleva-

ri Sexebia `fantastikuri cxovelis“ gamosaxulebas, 

romelic yvelaze metad aris gavrcelebuli e.w. kol-

xur-yobanur brinjaos nawarmze, magram jer aravis uk-

vlevia yovelmxriv, kompleqsurad — tipologiuri, 

qronologiuri, gavrcelebisa da genezisis Tvalsazri-

siT.  

am meTodologiiT (tipologia, qronologia, gav-

rceleba, genezisi) gamosaxulebis Seswavlis idea war-

moSva im garemoebam, rom analogiurgamosaxulebebiani, 

                                                            
2 es mosazrebebi sainteresoa rogorc oqros sawmisis miTTan 
dakavSirebiT, aseve Zvel qarTul samkaulSi `fantastikur-
cxovelebian“ Tu drakonis TavebiT Semkul nivTebTan dakav-
SirebiT (lorTqifaniZe, 2015), qarTul xuroTmoZRvrebaSi, 
sarkmlis frizis irgvliv, karga xans SemorCenil am gamosa-
xulebian SemkulobasTan dakavSirebiT (Sulava, 2012). 
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sxvadasxva teqnikiT Sesrulebuli (gravireba, granu-

lacia, punsoni) artefaqtebi evropis met-naklebad Ta-

nadroul arqeologiur masalebSic moviZieT. kerZod, 

evropuli aRmoCenebidan cnobilia — gamosaxulebebi 

fibulebsa, diskoebsa da farebze italiidan, fibuleb-

ze — yofili iugoslaviis teritoriidan (sulava, 2010; 

sulava, 2011; Sulava, 2012; Sulava, 2014); amgvari, kompleq-

suri kvleva maqsimalur SesaZleblobas iZleva mraval-

mxrivi informaciis miRebis TvalsazrisiT, aramarto 

konkretulad amgvargamosaxulebian nivTebze, aramed 

TviT kolxuri brinjaos kulturaze. 

saqarTveloSi aRmoCenili am gamosaxulebaTa tipo-

logiuri, qronologiuri, gavrcelebisa da genezisis 

TvalsazrisiT Seswavlam axali monacemebi gamoavlina, 

riTic kidev ufro myardeba kolxuri brinjaos kul-

turis safuZvlebi. 

kavkasiaSi gavrcelebuli brinjaos yvela im nakeTo-

bis (kolxuri culebi, Subispirebi, abzindebi, fibule-

bi, kverTxisTavebi, qinZisTavebi, mcire plastika da 

sxv.), romlebzec gravirebiTa Tu skulpturulad, ga-

mosaxulia `fantastikuri cxoveli“, tipologiurad 

Seswavlam (ramiSvili, sulava, 2010) gansazRvra is ti-

pologiuri niSnebi, rac axasiaTebs `fantastikur cxo-

vels“ da risi saSualebiTac gaimijna isini stilur-ti-

pologiurad da qronologiurad (ramiSvili, 2010; su-

lava, ramiSvili, 2011). 

am gamosaxulebaTa tipologiuri ganviTarebis di-

namikam gviCvena, rom Sesrulebis gansxvavebuli maneris 

mixedviT `fantastikuri cxoveli“ (rogorc gravire-

buli, aseve mcire plastika), imisdamiuxedavad nivTis 
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romel nawilzea ganTavsebuli, or jgufad daiyo3 — I 

jgufSi ufro naturalisturi gamosaxulebebi gaerTi-

anda, xolo II jgufSi — stilizebul-sqematur-geomet-

rizirebuli figurebi. TiToeuli jgufSic Tavis 

mxriv, modelirebis TvalsazrisiT, garkveuli gansxva-

vebebis safuZvelze, gamoiyo I jgufSi ori qvejgufi 

(tab. I/1, 2) da II jgufSi oTxi qvejgufi (tab. I/3-6). 

qronologiuri4 ganviTarebis dinamikam gviCvena, 

rom I jgufis `fantastikurcxovelebiani“ artefaqtebi 

TariRdeba Zv.w. VIII s-is pirveli naxevriTa da VII s-iT, 

xolo II jgufis `fantastikurcxovelebiani“ artefaq-

tebi TariRdeba Zv. w. VIII s-is meore naxevriTa da VI s-is 

dasawyisiT. rogorc Cans, I jgufis I qvejgufisa da II 

jgufis I qvejgufis (SesaZloa, II qvejgufisac) gamosa-

xulebebi garkveuli periodis ganmavlobaSi Tanaarse-

bobdnen, xolo II jgufis III და IV qvejgufebi arsebob-

                                                            
3 gansxvavebiT l. fancxavasagan, romelsac culebze moTavse-
buli gamosaxulebebi dayofili aqvs sam jgufad: I da II jgu-
fis safuZvelia stiluri niSnebi, xolo III jgufisa — culze 
gamosaxulebis kompoziciuri ganTavseba (fancxava, 1988: 69-
71, 85, 86), rac meTodologiurad arasworia. faqtobrivad, 
gamodis, rom miseuli II da III jgufis gamosaxulebebi erTida-
igivea, rac SemdegSi qronologiur aRrevasac iwvevs. 
4kavkasiis gvianbrinjao-rkinis xanis samarovnebidan, rome-
lic kargad aris warmodgenili daxuruli kompleqsebiT da 
Sesabamisad daTariRebuli, da romlis kompleqsebic Cven-
Tvis saintereso gamosaxulebebiani brinjaos nawarmis Sem-
cvelia, Tlias samarovania, romlis qronologia srulad mo-
cemuli aqvs Zeglis gamTxrels b. texovs, romlis Tanaxmadac 
Tlias samarxebi TariRdeba — Zv.w. XII-X, X-IX da VII-VI saukune-
ebiT (Техов, 1980; 1981; 1985; 2002). CvenTvis misaRebia l. fan-
cxavas mier SemoTavazebuli gaaxalgazrdavebuli TariRebi 
(fancxava, 1988), Tumca vfiqrobT, rom zogierTi TariRis da-
konkreteba SeiZleba, rasac ramdenime naSromi mivuZRveniT 
(sulava, 2000; Сулава, 2004; sulava, 2006; sulava, 2011; Сулава, 
2012).  
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dnen Zv. w. VII s-is meore naxevarsa da VI s-is dasawyisSi 

(sulava, 2000; Сулава, 2004; sulava, 2011; sulava, ramiS-

vili, 2011; Сулава, 2012) (tab. II). 

kolxuri brinjaos kulturis arealis dasadgenad 

yovelTvis am kulturis iseTi wamyvani artefaqti sa-

xeldeboda, rogoricaa kolxuri culi (saxarova, 1998: 

34-40; Sulava, 2016). vfiqrobT, rom arealis mosaniSnad 

brinjaos yvela is nawarmic SeiZleba gamoviyenoT say-

rdenad, romelzec `fantastikuri cxovelia“ datanili 

(pirvel rigSi, ra Tqma unda, kolxuri culebi da fibu-

lebi, romelTa budeebic Semkulia `fantastikuri cxo-

veliT“).5 
radgan es gamosaxuleba dakavSirebulia rwmena-war-

modgenebTan, rac yvelaze didxans inarCunebs Tavs ama 

Tu im xalxis yofaSi, totemur RvTaebasTan an garkve-

ul kultTan, misi zogadi funqcia, patronis, meomris 

mcvelad, zogadad mcvelad unda warmovidginoT. am ga-

mosaxulebebis gavrceleba Crd. italia-adriatikidan 

moyolebuli sakmaod did areals moicavs da pirdapir 

migvaniSnebs samxreT evropasTan kolxeTis kontaqteb-

ze, romelic zRviT xorcieldeboda (Куфтин, 1944: 316; 

                                                            
5 arealis da genezisis dadgenis yvelaze karg saSualebas iZ-
leva kavkasiaSi mopovebuli masalis, faqtobrivad, yvela 

xelmisawvdomi artefaqtis (am SemTxvevaSi, `fantastikuri 
cxoveliT“ Semkuli) arqeologiuri atlasis principiT 
ilustrireba, romlis safuZvelic iqneba kavkasiis `fantas-
tikurcxoveliani“ brinjaos masalebis katalogi, rac rao-
denobriv-tipologiur-qronologiur koncentraciasac 
gviCvenebs. arqeologiuri atlasis idea (kulturaTa damaxa-
siaTebel artefaqtebze) saqarTvelos arqeologiur kvle-
vis centrSi akad. oT. lorTqifaniZis danergili iyo da sabo-
loo miznad isaxavda saqarTvelos arqeologiisaTvis germa-
nuli Prähistorische Bronzefunde-s seriis analogiuri gamocemis 
Seqmnas.  
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sulava, 2011: 227), da rac faqtobrivad, kolxeTSi ar-

gonavtebis mogzaurobis marSrutSi eqceva (apolonios 

rodoseli, 1975: 16, 216, Sen. 13; sulava, 2011: 227). kol-

xeTSi oqros sawmisis mcveli gveleSapi `fantastikuri 

cxovelis“ erT-erTi saxea (lorTqifaniZe, 2019: 145, 

149, 150-158). 

Tu `fantastikuri cxovelis“ tipologiur-qrono-

logiur ganviTarebas gadavavlebT Tvals rogorc 

kolxeTSi, aseve samxreT evropaSi, erTmaneTs emTxveva 

Cveni I da II jgufis II/I da II/II qvejgufis gamosaxulebebi, 

rac qronologiurad Zv. w. VIII-VII ss-s moicavs; daaxlo-

ebiT igive TariRebi gvaqvs evropaSic am gamosaxulebe-

bisaTvis: kerZod, b. kuftins paraleli mohyavs berZnu-

li samyarodan — beotiaSi aRmoCenili naviseburi fibu-

lis saxiT, romelsac firfitiseburi fexi/bude aqvs, 
romelic Semkulia gravirebiT Sesrulebuli kompozi-

ciiT, romlis mTavari personaJi mtacebelia; is kavka-

siur fantastikur cxovelebs gansakuTrebiT farfli-

seburi TaTebiT emsgavseba (Perrot, Chipiez, 1898: 251-253, 

sur. 118; Куфтин, 1949: 56); kavkasiaSi gavrcelebuli 

fantastikuri cxovelis gamosaxulebisaTvis erTi Se-

xedviT sruliad moulodnel paralelebs vpoulobT 

italiaSi, kerZod, boloniaSi aRmoCenili e.w. `wurbli-

sebur“ fibulebis SemkulobaSi. am fibulebis zurgi 

Semkulia erTmaneTis sapirispirod mimarTuli `kavka-

siuri fantastikuri“ cxovelebis analogiuri gamosa-

xulebebiT (Montelius, 1895: II, tab. VI/50). i. zundvalis mi-

xedviT, es fibula oqrosia da fantastikuri `ZaRle-

bis~ gamosaxuleba Sesrulebulia granulaciis xerxiT 

(Sundwall, 1943: 178, 188, 189, sur. 286, sur. 303). amgvari 

fibulebi Zv. w. VIII s-is meore naxevriT TariRdeba 

(Sundwall, 1943: 55); CvenTvis saintereso gamosaxulebebi 

evropis sxva artefaqtebzec dasturdeba — fibula iu-
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goslaviidan (dali — Dalj), romelic r. vasiCs miaCnia 

`yobanuri bestias~ msgavsad (Vasić, 1971: 2, tab. II13). 

analogiuri gamosaxulebebiTaa Semkuli brinjaos 

farebi/diskoebi italiidan. isini ori saxisaa: farebis 

erT jgufze gamosaxuleba mTel sasuraTo sibrtyes 

faravs da erTTaviani an orTaviania; farebis meore 

jgufze gamosaxulebebi moqceulia geometriuli or-

namentiT Sevsebul wriul frizebs Soris, xolo cxove-

lis gamosaxulebebi monacvleoben svastikebTan. am niv-

Tebis koncentracia centralur italiaSi xdeba. TiTo-

orola samxreT da Crdilo italiaSic aris aRmoCenili. 

maTi qronologia Zv. w. VII s-is dasawyisiTa da VI s-is Sua 

xanebiT ganisazRvreba (Tomedi, 2000: 39-42, 72-80, tab. 17-

21, 100, 149, 153). 

pirveli jgufis farebis Sesaxeb b. farmakovski ga-

moTqvamda azrs, rom isini gvxvdeba etruskebis xelov-

nebaSi, romelic didad aris damokidebuli mcire aziis 

xelovnebaze (Фармаковский, 1914: 29, tab. XIX3). 

evropul da kavkasiur masalebSi arsebuli, jer ki-

dev karga xnis win dafiqsirebuli sxva da am msgavsebe-

bis (Perrot, Chipiez, 1898: 251-253, sur. 118; Куфтин, 1949: 56, 

57, 195, 196; afaqiZe, 2003: 49-62) Sedarebis safuZvelze, 

romlebic ama Tu im saxis kontaqtebis amsaxvelia, Se-

saZleblad migvaCnia ganvsazRvroT maTi mimarTeba 

Cvens masalebTan, kerZod, kolxur brinjaos kultu-

rasTan. 
vfiqrob, qvemoT motanili masala kidev erTxel un-

da adasturebdes kavkasiasa da samxreT evropas Soris 

arsebul kontaqtebs, romelTa damadasturebeli arte-

faqtebi Tu artefaqtebis sxvadasxva detalebi, ra Tqma 

unda transformacias ganicdidnen sivrcesa da droSi, 

magram miuxedavad amisa mainc SesaZlebelia am movle-
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nis (rogorc ar unda davarqvaT — kontaqtebi, impulse-

bi Tu sxv.) Tvalis gadevneba. 

s. rainholdi Tvlis, rom swored kavkasiidan 

vrceldeboda dasavleTSi kulturuli impulsebi, 

romlebic exla ganixileba rogorc formaTa warmomSo-

bi evropuli halStatis kulturis CamoyalibebaSi 

(Reinhold 2007: 2-5, 333). 

dReisaTvis arsebul monacemebze dayrdnobiT Seg-

viZlia im daskvnis gamotana, rom sxezea evropuli masa-

lebis kavkasiuri, Tu piriqiT, paraleli — `fantasti-

kuri cxovelis“ gamosaxulebis saxiT. 

`fantastikuri cxovelis“ gamosaxulebis tipolo-

giis, qronologiisa da gavrcelebis kvleviT Cvenc igi-

ve daskvnebamde mivediT, ra daskvnebsac akeTebs oT. 

lorTqifaniZe `ganZebis“ Seswavlis Sedegad; kolxuri 

brinjaos kulturis matareblebis, kolxebis, sakralu-

ri wesebi Cveni kvlevebiT (rac amagrebs Cveni didi 

mkvlevaris mosazrebebs `ganZebTan“ dakavSirebiT) asa-

xuli unda iyos kolxur brinjaos nawarmze gravirebiT 

Sesrulebuli e.w. `fantastikuri cxovelis“ gamosaxu-

lebis TemaSi (Sdr.: lorTqifaniZe, 2002 da sulava, 

2010; ramiSvili 2010; ramiSvili, 2014; sulava, ramiSvi-

li, 2011; Sulava, 2014; Sulava, 2016).  

kolxuri brinjaos kulturis artefaqtebis umniS-

vnelovanesi siuJetis — `fantastikuri cxovelis“ ga-

mosaxulebebze tipologiuri, qronologiuri, gavrce-

lebisa da genezisis TvalsazrisiT Catarebuli kvleve-

bis Sedegad miRebulma monacemebma daadastura, rom am 

gamosaxulebis Camoyalibeba moxda kolxuri brinjaos 

kulturis wiaRSi, romlis fesvebic saqarTvelos, kol-

xeTis teritoriazea, sadac ixazeba kidec misi areali 

sakontaqto da infiltraciis zonebiT — saqarTvelos 

mimdebare TurqeTis teritoriidan moyolebuli afxa-
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zeTis mimdebare Crd. nawilis CaTvliT, mesxeTis, Sida 

qarTlisa da Crd. kavkasiis nawilis CaTvliT.  
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marine fuTuriZe 
ivane javaxiSvilis saxelobis  

Tbilisis saxelmwifo universiteti 

asocirebuli profesori 

 

ornamentuli motivebi da maTi prezentirebis 

xerxebi Zv. w. II aTaswleulis dasawyisis  

vercxlis WurWelze  

  

Zv. w. XXI-XVII s-is pirveli naxevris saukuneebis sam-

xreT kavkasiaSi gamorCeulad dawinaurebuli Triale-

Tis brwyinvale yorRanebis kultura sxva mravalfero-

van masalebTan erTad torevtikis nimuSebis simravli-

Tac gamoirCeva. oqromWedlobis es dargi, romelic 

swored am kulturis dros ikidebs fexs farTod da 

gansakuTrebul dawinaurebasac aRwevs, oqrosa da ver-

cxlis WurWlis siuxviTaa cnobili. zogadad, xazgasas-

melia, rom liTonis WurWlis gamoCena samxreT kavkasi-

aSi uSualod TrialeTis kulturas ukavSirdeba da ma-

namde am kategoriis arcerTi artefaqti aRniSnul re-

gionSi dadasturebuli ar aris. ver vityviT, rom li-

Tonis romelime faqturis artefaqtebi sWarbobs meo-

res. isini met-naklebad erTnairi raodenobiT aris 

warmodgenili am kulturis gavrcelebis mTels vrcel 

regionSi (Куфтин, 1941: 88-92; Puturidze, 2003: Fig.5.1; 
Puturidze, 2017: Fig. 2.1., 3.1., 4.1.).  

amjerad mxolod vercxlis WurWlze mocemul or-

namentul motivebsa da maTi gadmocemis xerxebze war-

movadgenT Cvens TvalTaxedvas. unda iTqvas, rom am sa-

kiTxs sxvadasxva dros sxvadasxva mkvlevari exeboda, 

Tumca ZiriTadad mainc, ama Tu im konkretuli arte-

faqtebis Seswavlis mxriv (jafariZe, 1981; Rubinson, 2003: 
128-143; Rubinson, 2019: 12-25; Devedjian, 2006: 251-269) da ara 
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am kategoriis masalisaTvis damaxasaTebeli motivebis, 

mxatvruli stilisa da gadmocemis xerxebis mTlian 

masStabSi ganzogadebis TvalsazrisiT. amjerad Sevec-

debiT am Temis zogierT aspeqts SevexoT sakvlevi kul-

turisaTvis damaxasiaTebel TaviseburebaTa WrilSi da 

mimovixiloT, Tu ra stilisturi programa, motivebi 

da xerxebi xdeba specifikuri TrialeTis vercxlis 

WurWlisaTvis. 

upirvelesad aRsaniSnavia, rom es nawarmi stilis-

turi TvalsazrisiT iyofa mdidrul da sada jgufebad. 

unda aRiniSnos, rom orive damaxasiaTebelia am kultu-

risaTvis da orive gamokveTilad mdidrul samarxebSi 

gvxvdeba. amjerad Cven vercxlis WurWlis tipologiur 

Seswavlas ar vapirebT, es calke kvlevis sagania, ara-

med mxolod ornamentuli motivebze gavakeTebT aq-

cents. 

TrialeTis kulturis mdidrulad ornamentirebul 

WurWelTa jgufSi gvaqvs sakulto-saritualo motivis 

dekoriT Semkuli da, aseve, mxolod flora-faunis si-

uJetiT datvirTuli an mxolod geometriuli saxeebiT 

gadmocemuli nimuSebic. rac Seexeba pirvels, is war-

modgenili gvaqvs ori WurWliT: walkis №5 da yaraSa-

mis №1 yorRanebSi aRmoCenili egzempliarebiT. dasaw-

yisSive xazi minda gavusva imas, rom swored sakulto 

Tasebia gamorCeuli siuJetis sirTuliT da motivebis 

mravalferovnebiT. vercxlis WurWlis arc erT sxva 

jgufs ar axasiaTebs amgvarad mdidruli da datvirTu-

li ikonografiuli programa, romelic damoukidebel 

frizul monakveTebSia gadmocemuli. am Tasebis sari-

tualo xasiaTs adasturebs ara mxolod masze mocemu-

li siuJetis saritualo Sinaarsi, aramed isic, rom swo-

red misi amsaxveli frizia centraluri da danarCene-

bisagan gamorCeulad farToc. walkis yorRanis Wur-
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Wlis cilindrul korpusze sul oTxi horizontaluri 

frizia mocemuli, romlebic Tanmimdevruladaa gan-

Tavsebuli erTmaneTis qveS, proporciulad daSorebu-

li mkafiod gamoyofili viwro, reliefuri sartyliT. 

oTxive frizi ornamentirebulia, Tumca erTmaneTisa-

gan sruliad gansxvavebuli motivebiTa da ikonografi-

uli sqemiT. ganxiluli saritualo, dabalfexiani Tase-

bi warmoadgens ganviTarebuli, Sua brinjaos xanis II 

fazis Sedevrebs, romelTac analogebi winaaziur samya-

roSi dRemde ar eZebnebaT.es nimuSebi mkafiod warmog-

vidgens mxatvruli xelosnobis dargis ganviTarebis 

mwvervals, romelic stilisturi normebis da gadmoce-

mis maneris mxriv aSkarad gamorCeuli jgufia ver-

cxlis sxva WurWelTa Soris. saritualo sceniT Semku-

li frizi, gvirgvinidan meore rigSi, warmogvidgens ri-

tualSi monawile anTropomorfuli gamosaxulebebis 

msvlelobas taxtze mjdomi RvTaebisaken. es aris cen-

traluri siuJeti, romelSic amavdroulad CarTulia 

araerTi sxva damoukidebeli figura. ornamentaciaze 

warmodgenili simboloebi, dekoratiulTan erTad, si-

uJetis erTiani ganviTarebis sqemaSi bunebrivadaa Car-

Tuli.amgvar figuraTa Soris aRsaniSnavia sakurTxev-

lis, sicocxlis xis, avejis (gadajvaredinebulfexiani 

taxti), wamowolil pozaSi mocemuli cxovelebisa da 

maRalfexiani WurWlis gamosaxulebebi (Куфтин, 1941: 
88-92). rac Seexeba yaraSambis vercxlis Tass (Оганесян, 
1988: 158-170; Кушнарева, 1994: 99-102), mis eqvs frizze 

ganTavsebuli gacilebiT meti raodenobiT figurebis: 

frTebgaSlili arwivis, skamze mjdomi musikosisa da 

mis win ki musikaluri instrumentis — liris, ramdenime 

damoukidebel frizSi mocemul cxovelTa rigis, sxva-

dasxvagvari tipis iaraRis, sakurTxevlisa da TviT ri-

tualis siuJetis gamosaxulebebi naTels xdis am peri-
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odis msoflmxedvelobrivi warmodgenis amsaxvel 

rTul saritualo procesias. TiToeuli am figuraTa-

gani organulad aris CarTuli ritualis mTlian iko-

nografiul programaSi da ramdenadac maTi gamosaxva 

cnobilia gliptikis Tu torevtikis araerT winaaziur 

gamosaxulebaTa Soris, Sesabamisad, sakmaod naTel war-

modgenas iZleva Zvelbabilonuri xanis ritualsa da 

sakulto praqtikaze. vfiqrobT, rom am winaaziur tra-

dicias aSkarad kargad icnobs samxreTkavkasieli, mate-

rialurad dawinaurebuli elituri sazogadoebis dak-

veTebis Semsrulebeli oqromWedeli, radgan mis mier 

adaptirebuli da gaazrebulia mezobeli samxreTeli 

civilizaciebisTvis damaxasiaTebeli ritualis siuJe-

ti. TrialeTis kulturis elita aSkarad icnobs da 

iTavisebs sakulto sferoSi miRebul im normebsa da 

standartebs, romelic wamyvani da mowinavea imdroin-

del Zvel sayaroSi. es naTlad Cans swored torevtikis 

Tundac am ori gamorCeuli nimuSis safuZvelzec (gar-

da imisa, rom amazeve metyvelebs dakrZalvis praqtika 

walkis mdidrul yorRanebSi). yvelaferi es da sxva ara-

erTi momenti erTobliobaSi, miuTiTebs, Tu ramdenad 

aqtualuri da gaziarebuli iyo TrialeTeli sazoga-

doebis mier misi Tanamedrove dawinaurebuli civili-

zaciebis miRwevebi (fuTuriZe, 2020: 199-209). es ki yve-

laze naTlad da mkafiod elituri dargis — mxatvruli 

xelosnebis nimuSebma asaxes. vercxlis saritualo Ta-

sebic, romlebic TrialeTis kulturis gavrcelebis 

sxvadasxva wamyvan centrebSi aRmoCnda, am kulturul-

ekonomikuri kavSirurTierTobebisa da civilizaciuri 

miRwevebis gavrcelebisa da gacvlis udavo amsaxve-

lia.unda iTqvas erTi arsebiTi momentis Sesaxebac: mi-

uxedavad sakuTriv torevtikis amgvari artefaqtebis 

ararsebobisa wina aziis kulturul sivrceSi, mainc 
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uaRresad niSandobliv faqtad unda CaiTvalos walkisa 

da yaraSambis saritualo Tasebzegamosaxuli calkeu-

li figurebisa (ritualis siuJeti, RvTaebis saxe, sa-

kurTxeveli, aveji, sasmisebi, cxovelTa msvleloba an 

maTi poza, ritualSi monawile anTropomorful gamo-

saxulebaTa tipi da sxva) da maT ikonografiuli gadmo-

cemis mxriv analogiebi swored winaaziuri gliptikisa 

an qvis sakulto bareliefebis nimuSebze.  

aq Cven ar movitaneT vercxlis saritualo Tasebze 

gamosaxul siuJetTa dawvrilebiTi aRwera. es zedme-

tad migvaCnia imis gamo, rom is sakmaod farTod aris 

warmodgenili qarTul da ucxoenovan publikaciebSi 

(Куфтин, 1941: 88-92; Оганесян, 1988: 158-170; Кушнарева, 
1994: 101-103; jafariZe, 1981; gogaZe, 1972: 69-79; fuTu-

riZe, 2003: 122-127; 2017: 213-218; Rubinson, 2003: 128-143; 
Rubinson, 2019: 12-25; The Gold Working of Ancient Armenia, 
2007; Puturidze, 2017: 213-228). rac Seexeba ornamentaciis 

gadmocemis xerxs — vercxlis saSualo sisqis furclis 

zedapirze mocemul motivebs, is Rrma naWdevis saSua-

lebiT gamosaxulebebis kveTiTaa Sesrulebuli, rom-

lis saboloo da natifi saxis misaRebad xelosans moux-

da uaRresad rTuli meTodis gamoyeneba. kerZod ki, uk-

ve modelirebuli cilindruli formis WurWlis Sida 

mxridan iuvelirulad Sesrulebuli dawnexvis teqni-

kiT, korpusis gareTa zedapirze naWdevi xaziT winas-

warve gamokveTili figurebisaTvis bareliefis dasru-

lebuli saxis micema (jafariZe, 1981: 11-29; Rubinson, 
2003: 128-143). amgvari ornamentaciis, Tanac mravlsiu-

Jetianis, Sesruleba WurWlis ukve dasrulebul for-

maze, iuveliruli xelovnebis umaRles standartze 

metyvelebs, romelic epoqis Sesabamis yovelgvar teq-

nikas srulyofilad flobs. amdenad, aRniSnul arte-

faqtze reprezentirebuli mravalricxovani, gansxva-
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vebuli figurebis sabolood modelirebisaTvis oq-

romWedels sxvadasxva meTodis (naWdevi, saSualo si-

maRlis bareliefi, msubuqad nakawri, relifuri sar-

tyeli) gamoyenebiT, uaRresad gamomsaxvelobiTi saxee-

bi aqvs Seqmnili. amaze naTlad metyvelebs samecniero 

wreebisaTvis ukve kargad cnobili TrialeTis kultu-

ris mxatvruli liTonwarmoebis mravali aTeuli sxva 

tipis nimuSic (Куфтин,1941: 78-100; gogaZe, 1972: 69-79; 

The Gold Working of Ancient Armenia, 2007; Devedjian, 2006: 187, 
261-263, tab. I-IV; Rubinson, 2019: 12-25; Puturidze, 2017: 213-
228). 

amgvari umaRlesi standartis torevtikis (cxadia, 

amave donis samkaulTan erTad) Seqmna TrialeTis kul-

turis wiaRSi, rasakvirvelia, oqromWedlobis dargis 

samxreT kavkasiaSi gansakuTrebuli ayvavebis pirveli 

safexuris demonstrirebad mimaCnia, romelic harmoni-

ulad esadageba am kulturis sayovelTao dawinaurebis 

saerTo process. da bolos, gvinda sagangebod aRvniS-

noT Cveni pozicia Tu ra specifikuri saxasiaTo niSnebi 

SegviZlia miviCnioT damaxasiaTeblad Sua brinjaos xa-

nis samxreT kavkasiis vercxlis saritualo WurWli-

saTvis, riTac es masala gamorCeulia TrialeTis kul-

turis saerTo torevtikul ansamblSi. am mxriv Semdeg 

maxasiaTeblebs gamovyofdiT: a) aSkaraa, rom saritua-

lo siuJeti yovelTvis sagangebod gamoyofilia deko-

ris sxva monakveTebisagan da is damoukidebel, yvelaze 

farTo frizSia mobilizebuli. amiT xazgasmulia misi 

dominanturi mniSvneloba am nimuSze gamosaxul sxva 

siuJetur sqemaTa fonze, rac, cxadia, xazs usvams am 

artefaqtis saritualo funqcias. amdenad, vercxlis 

Tasis mTels mravalferovan ikonografiul programa-

Si sakulto-sartualo Tema wamyvani da mkafiod gamo-

yofilia sxva Sinaarsis ornamentuli xazisgan. b) to-
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revtikis am nimuSebis damaxasiaTebeli aspeqtia sruli-

ad gansxvavebuli motivebis warmoCena erT WurWelze: 

saritualo, zoomorfuli da geometriuli stilis 

kombinirebiT Seqmnili erTi WurWlis dekori. es mra-

valferovani Temebi da maTi ornamentuli sqemebis im-

gvarad urTierTSexameba, rom TiToeul frizSi moce-

muli siuJeti Tavisuflad ikiTxebodes da qaoturad 

ar ireodes erTmaneTTan, qmnis mowesrigebulobisa da 

mkafioobis udavo standarts. g) yvela frizSi ornamen-

tuli motivebis gadmocemis erTi da igive teqnikuri 

xerxia warmodgenili. rogorc vercxlis orive Wur-

Wlis SemTxvevaSi Cans, erTiani kompoziciis Sesaqmne-

lad gamoyenebulia maTi prezentirebis sxvadasxva teq-

nikuri xerxebi: naWdevi, nakawri, Rrma da msubuqi wer-

tilovani, mokle Strixebis, dabali reliefis meTodi. 

es momenti ki damoukidebel frizebSi mocemuli orna-

mentaciis ganviTarebis xazSi qmnis gamosaxvis maneris 

mTlianobis STabeWdilebas.d) mcire saxeebi (aveji, 

tansacmel-fexsacmeli da a.S.) yovelTvis masStabis 

idealurad dacviTaa mocemuli mTavar siuJetur kom-

poziciasTan mimarTebiT. xolo is, rac oqromWedels 

ganzraxuli aqvs gviCvenos rogorc gamorCeuli mniS-

vnelobis mqone detali, mas yovelTvis gamokveTs sidi-

diTac da aqcentirebulad, safasadod wina planze war-

moCenis mxrivac. mxedvelobaSi gvaqvs orive saritualo 

WurWelze mocemuli sakurTxevlis, ayvavebuli sicoc-

xlis xis, liris, frTebgaSlili arwivisa da iaraRis fi-

gurebi, romlebic sxva zemoaRniSnul saxeebTan Seda-

rebiT mkafiod moculobiTia da frizis TiTqmis mTels 

simaRles ikavebs. e) sabolood ki, sakulto-saritualo 

Tasebze gamosaxuli rTuli ikonografiuli programa, 

Seqmnili martivi da rTuli siuJetebis ritmulobisa 

da proporciis dacvis principze agebuli ornamentiT, 
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qmnis kompoziciurad Sekrul mTlianobas, romelic 

mnaxvels SeuZlia `waikiTxos“ frizulad ganlagebul 

monakveTebSi. 

unda iTqvas, rom es nimuSebi dRemde yvelaze srul-

yofil artefaqtebadaa miCneuli vercxlis WurWlis 

repertuarSi. misgan sruliad gansxvaebuli tipia sar-

wyuli, romelic jerjerobiT mxolod walkis №17 yor-

RanSi aRmoCenili caliT Semoifargleba. rTulsiuJe-

tian da daxvewil WurWelTa Soris gamorCeulia erTa-

derTi egzempliaris saxiT cnobili sarwyulis tipi 

(Куфтин, 1941: tab. LXXXVIII). TrialeTis kulturaSi es 

erTaderTi calia, romelic vercxlisa da oqros kom-

binirebiTaa Seqmnili, rac mas orginalurTan erTad ga-

morCeulad STambeWdav nimuSad warmogvidgens. am ar-

tefaqtze gadmocemuli ornamentuli sqema gvirgvini-

dan Ziramde erTianad faravs mTels mis zedapirs da 

fonad arsad Tavisufal, ase vTqvaT, `sasunTq“ sivrces 

ar tovebs, rac masze gaSlili ama Tu im figurebis er-

TaneTisagan gancalkevebul saxeebad wakiTxvis saSua-

lebas ar iZleva. amdenad, siuJeti uaRresad gadatvir-

Tulia da amave dros is erT kompoziciciur mTliano-

bad warmogvidgeba. es ki sarwyulis zedmetad gadat-

virTul siuJetur sqemasTan erTad mnaxvelze gansa-

kuTrebulad originaluri da mdidruli ornamentuli 

saxis mqone liTonis nawarmis STabeWdilebas tovebs. 

vercxlis sarwyulis Semkobis xerxic gansxvavebulia 

zemoTganxiluli ori saritualo Tasisagan. Tuki am 

ukanasknelze, Rrma naWdeviT Sesrulebul konturTan 

erTad mkafiod gamokveTili bareliefuri figurebi 

ikiTxeba, maTgan gansxvavebiT, sarwyulze ufro msubu-

qad naWdevi, zogjer nakawri, konturiT modelirebuli 

saxeebia da maTi sagangebod, Zalian dabali reliefu-

robiT gamokveTisaTvis kvlav Sidapiridan dawolis 
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teqnikuri xerxia gamoyenebuli. amasTan sarwyulze 

mxolod florisa da faunis Tematika gvxvdeba, rome-

lic figurebis daunawevrebelad, erTmaneTisagan uw-

yvetad `Txrobis“ principzea Seqmnili. WurWlis mTeli 

korpusi Txelfurclovani vercxliTaa nakeTebi (iqneb 

amis gamoc dazianda is sxva nivTebTan SedarebiT yvela-

ze metad) da mis Zirsa da gvirgvinze ki horizontalu-

rad Semouyveba oqros sada salteebi.oqros masala ga-

moyenebulia sarwyulis kidev erT nawilze, romelic 

gansxvavebiT Zirisa da gvirgvinis dasaxelebuli deta-

lebisa, gacilebiT natifad nakeTebi, brtyeli, wnulis 

ornamentiTaa Semkuli. is vertikalur zolad gasdevs 

WurWlis orive gverds, swored iq, sadac korpusis ver-

cxlis firfitis SeerTebis adgilia. am orginaluri 

xerxiT, vfiqrob, rom oqromWedelma ori problema ga-

daWra: jer erTi, moagvara vercxlis firfitis gadab-

mis adgilis SeniRbva da, meorec, teqnikurad uzadod 

da natifad Sesrulebuli wnuli ornamentiT dekoris 

gamdidrebac. sarwyuls aqvs WurWlis korpusze moZra-

vad mimagrebuli yuri (Куфтин, 1941: tab. LXXXVIII). un-

da iTqvas, rom vercxlis WurWelze, misi korpusis maR-

la modelirebuli rkalisburi formis yuri Triale-

Tis kulturisaTvis ucxo movlena ar aris, magram sar-

wyulisa mainc gansxvavebuli tipia. is erTaderTi Sem-

Txvevaa gansxvavebulad Sesrulebuli grexuli yuris 

arsebobisa, romelic funqciurad WurWlis advilad 

gamoyenebis garda, misi dekoraciuli niuansiT gamdid-

rebisTvisac iyo gamiznuli. miuxedavad vercxlis am or 
WurWels Soris gansxvavebisa, isini mxatvrul-stilis-

turi TvalsazrisiT, udavod, siaxloves amJRavneben 

erTmaneTTan mcenareuli da cxoveluri saxeebis gad-

mocemis manerisa da cxovelis tanis mokle, iribi xaze-

biT daStrixvis mxrivac. orive maTganze rqosan da sxva 
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ufro patara tanis cxovelTa da, aseve, analogiur mce-

nareTa jiSebis gamosaxulebebs vxvdebiT. STabeWdile-

ba iqmneba, rom mxatvruli liTonis ostats zedmiwev-

niT kargad hqonda aTvisebuli misTvis cnobili bioga-

remos warmomadgenelTa tipebi da swored maT aqtua-

lizebas Seecada rTuli ikonografiuli programis 

Seqmnisas. garda rTuli da uxvi ornamentiT Semkuli 

ganxiluli artefaqtebisa, TrialeTis kultura war-

mogvidgens sxva kategoriis vercxlis WurWelsac, rom-

lebic ornamentuli saxeebis mxriv bevrad Zunwadaa 

Semkuli an saerTod sadazedapiriania.amgvari niuSebis 

erT aTeulamde aRmoCenis SemTxvevebia ukve cnobili. 

vercxlis WurWlis mokrZalebulad dekorirebuli ni-

muSebi formis Taviseburebidan gamomdinare sam tipad 

SeiZleba diferencirdes: naxevarsferuli Rrma Tase-

bi, cilindruli formis SedarebiT mozrdili zomis 

WurWeli da bikonosurtaniani Tasebi. maTgan, naxevar-

sferuli, daxvewili profilis mqone vercxlis calyu-

ra Tasi aRmoCenelia lori berdis №65 yorRanSi 

(Devedjian, 2006: tab. IV,1). is sruliad sadazedapiriania, 

Tumca mis erTaderT dekoratiul elementad SesaZle-

belia WurWlis korpusis zeda nawilSi ganTavsebuli 

moxdenili, WrilSi marTkuTxa ganivkveTisa da formiT 

ki brtyeli yuri ganvixiloT. sainteresoa, rom yurs 

Sua nawilSi mkafiod CaRrmavebuli sigrZivi Rari am-

kobs, rac TviT mis napirebs maRali wibos formas aZ-

levs. aSkarad ikveTeba, rom is TviT yuris dekoratiu-

lobis erT-erTi elementia, WurWlis korpusTan misi 

mimagrebis sxva detalebTan erTad. mimagreba ki imde-

nad myarad aris gakeTebuli, rom TviT WurWlis erT na-

wilSi — swored yuris axlos, uSualod Txeli da daba-

li reliefuri gvirgvinis erTi nawilis dazianebis miu-

xedavad, yuri yovelgvari deformaciis gareSea gadar-
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Cenili. sayuradReboa yuris tanTan uSualod mimagre-

bis specifika — spiralurad daxveuli wvrili mavTu-

liT Seqmnili dabalreliefuri wriuli formis deta-

li, SuaSi dabali kopiT, romelic am nimuSisTvis aSka-

rad erT-erTi saxasiaTo ornamentuli elementia. zo-

gadad, TrialeTis kulturaSi am formis liTonis Wur-

Weli didad garcelebuli forma ar Cans, Tumca mis ax-

lo analogad, vfiqrob, SegviZlia davasaxeloT vanaZo-

ris (kirovakani) №1 yorRanSi aRmoCenili cali 

(Devedjian, 2006: 262, sur. 142). es ukanaskneli jer kidev 

XX saukunis 40-iani wlebis dasawyisSi kirovakanis yor-

RanSi aRmoaCina b. piotrovskim (Пиотровский, 1949: 34). 
vercxlis sxva nimuSebTan erTad, torevtikis mTeli 

mravalferovneba da maT Soris vercxlis Rrma, naxe-

varsferuli Tasi 2006 wels calke Tavis saxiT gamoaq-

veyna s. devejianma Tavis monografiaSi (Devedjian, 2006: 

262, sur. 142). swored amis Sedegad gaxda samecniero 

wreebisTvis cnobili am samarxeuli Zeglis vercxlis 

mTeli saintereso ansambli. Cvens mier lori berdis 

№65 yorRanis vercxlis Tasis analogad dasaxelebuli 

egzempliari vanaZoris №1 mdidruli yorRanidan da-

balfexiani da Zalian viwrogvirgviniani Rrma, naxevar-

sferuli formis Tasia (Devedjian, 2006: 262, sur. 142,1), 

damzadebuli vercxlis mTliani firfitisagan. misi 

Semkobis erTaderTi detalia moxdenili formis yuri, 

romelic mimagrebulia WurWlis saerTo simaRlis TiT-

qmis 2/3-is monakveTis sigrZeze, korpusis kedlis ver-

tikalurad da, rac yvelaze niSandoblivia, mkafiod 

zemoTaa acdenili mis gvirgvins. es ki misi formis sti-

listur specifikurobas usvams xazs.yuris centralu-

ri nawili sigrZiv masac brtylad aqvs Cazneqili iseve 

rogorc lori berdis egzempliars, xolo napirebTan 

ki viwro wiboebi gasdevs. es elementic, cxadia, Tasis 
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dekoratiul komponentad iqca. SegviZlia vTqvaT, rom 

naxevarsferuli Tasebis tipi ucxo ar darCenila Tria-

leTis kulturisaTvis. torevtikis masalaTa Soris un-

da aRiniSnos cilindruli formis, odnav pirgadaSli-

li WurWeli, farTo ZiriTa da masTan SedarebiT farTo 

piriT (Devedjian, 2006: 262, sur. 142,2). vanaZoris (kirova-

kanis) №1 yorRanSi aRmoCenili es cali sadazedapiria-

nia da mkacrad geometriuli forma aqvs.amgvari tipis, 

proporciulobiTa da kuTxovani xazis dominirebiT ga-

morCeuli WurWlis met-naklebad msgavsi stilisturi 

formebi cnobilia sinqronuli xanis aSuris samarxebi-

dan (Muller-Karpe, 1995: 266-267, sur. 7) da is farTod gav-

rcelebul tipologiur jgufad iTvleba maxlobeli 

aRmosavleTis farTo regionSi. aRsaniSnavia, rom ma-

sac, iseve, rogorc sxva or zemoTaRweril nimuSebs 

lori berdis №65 da vanaZoris №1 yorRanebidan, yuris 

Sua nawilze aSkarad etyoba CaRrmavebis viwro sartye-

li, romelic mis napirebs viwro wibos formas aZlevs. 

rogorc Cans, yuris amgvarad Semkobis principi damaxa-

xasiaTebeli niuansi xdeba Sua brinjaos ganviTarebuli 

xanis sakvlevi kulturisaTvis. vfiqrob, rom samxre-

Tuli civilizaciebis amave regions SeiZleba davukav-

SiroT kidev erTi tipis arseboba TrialeTis kultu-

ris igive samarxeuli kompleqsSi. mas dabali naxevar-

sferuli formis mTels korpusze geometriuli deko-

ris sxvadasxva motivebiT ornamentirebuli zedapiri 

amSvenebs (Devedjian, 2006: 262, sur. 142,4). sagangebod min-

da gavusva xazi WurWlis faqtobrivad mTels zedapir-

ze warmodgenili dabalreliefuri, viwro sartylebis 

rigebis urTierTmimarTebis saintereso princips, ro-

melic aqamde arcerT sxva TrialeTur nimuSze warmod-

genili ar yofila. esaa erTmaneTisadmi sapirispirod 

mimarTuli, Tanabarad viwro da dabalreliefuri sar-
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tylebis rigebi, ganTavsebuli WurWlis zedapirze sam 

damoukidebel jgufad. es sartylebi erTmaneTisagan 

absoluturad Tanabari intervalebiTaa dacilebuli, 

rac ritmulobis gancdas tovebs.ornamentis amgvari 

ganviTareba WurWlis isedac dabal formas kidev ufro 

horizontul RerZze ganzidulis STabeWdilebas aZ-

levs. saintereso da originaluria dekoris warmoCena 

simetriulobisa da erTgvarovani stilisturi ieris 

miRebisaTvis ise, rom ostatma is Tanabar monakveTebad 

gaanawila mTels zedapirsa da WurWlis Zirzec. es im-

gvaradaa, rom ornamentuli programis mTeli ganviTa-

reba erT mTlianobas qmnis. WurWlis winxedze mocemu-

li viwro sartylebis dekori odnav diagonalurad, xo-

lo Zirze ki, gaSlili naxevarwreebis saxiTaa warmod-

genili ise, rom ornamentaciis imgvari ganlageba sam 

monakveTad ganawilebul sartylebs Soris samkuTxa 

konfiguraciis Tavisufal sivrces tovebs Zirze. vfiq-

rob, rom am ornamentuli sqemis WurWelze ganTavseba 

swored Ziridan unda iwyebodes, xolo misi gaSlis Se-

degad is ukve WurWlis fasadze unda grZeldebodes. 

aqve davZen, rom ornamentis organizebis es stili aSka-

rad imeorebs im princips, romelic xaTuri civiliza-

ciisaTvis damaxasiaTebel torevtikis nimuSebis erT 

mniSvnelovan nawilzea mocemuli (Bingol, 1999). vanaZo-

ris yorRanis am saxasiaTo nimuSs, farTo pirTan hori-

zontalurad miuyveba rTuli geometriuli ornamen-

tuli saxe, Seqmnili, kidev sxva saxeebiT warmodgenil 

moCarCoebas Soris arsebuli viwro da uwyvetad ganvi-

Tarebuli rombiseburi motiviT. orive ornamentuli 

saxe (WurWlis tansa da Zirze da uSualod gvirgvinis 

qvemoT, faqtobrivad, mTlianad avsebs WurWlis erTian 

sivrces da masze Tavisufal adgils ar tovebs. ver-

cxlis sadazedapiriani WurWlis kidev erT formas ic-
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nobs TrialeTis kultura, romlis mkacri dekori mxo-

lod misi dabali fexis |Zirzea mobilizebuli. amitom 

misi naxva winxedSi ver xerxdeba da mxolod Tasis gad-

mobrunebisas Cans. esaa bikonosuri formis vercxlis 

wyvili nimuSi walkis №15 yorRanidan, mis qveda monak-

veTSi gardatexis xaziT, romelic horizontalurad 

gaviTarebul mkafio wibos iZleva (Куфтин, 1941: tab. 

CII,1). es daxvewili profilis mqone Tasis tipi samecni-

ero samyarosTvis karga xania cnobilia mikenis Saxturi 

samarxidan.mis Sesaxeb aq metad aRar davakonkreteb, 

radgan aRniSnuli WurWeli sagangebod ganvixileT ege-

osur-amierkavkasiuri problemisadmi miZRvnil naS-

romSi (fuTuriZe, 2002: 100-113).  

amdenad, TrialeTis vercxlis yvela WurWelze war-

modgenili ornamentuli motivebi da maTi gadmocemis 

xerxebi saSualebas gvaZlevs Semdegi varaudis gamoT-

qmisaTvis: a) vercxlis WurWelze mocemuli Semkobis 

motivebi xasiaTdeba tipobrivi mravalferovnebiT, 

romlebic gansxvavebul mxatvrul-stilistur versi-

ebs gvTavazoben; b) WurWelze warmodgenili ornamen-

tacia masze gadmocemuli Temis mixedviT zogadad oTx 

variantad SeiZleba diferencirdes: 1. rTulsiuJetia-

ni sakulto-saritualo, da aseve, biogaremos mraval-

ferovni saxeebis Sinaarsis amsaxveli scenebi. 2.mxo-

lod florisa da faunis ornamentuli sqema. 3. mxolod 

geometriuli stilis saxeebiT Sesrulebuli ornamen-

tuli Tema. 4. SemTxvevebi, roca sadazedapirian Wur-

Welze, Zalian mkacrad da Zunwad Sesrulebuli esa Tu 

is dekoratiuli detali warmodgenilia ara fasadze, 

sadac, Cveulebriv, gvaqvs xolme dekori, aramed Wur-

Wlis romelime konkretul nawilze — yurze an quslze. 

g) TrialeTis kulturis vercxlis WurWelze prezen-

tirebuli ornamentuli programis sxvadasxvagvari va-
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riaciebi da maTi Sesrulebis teqnikuri xerxebi aSka-

rad saTanado korelaciaSia erTmaneTTan. 
zogadad, TrialeTis oqromWedlobisaTvis damaxa-

siaTebelia yvelanairi motivis gadmocema maTi datanis 

meTodTan harmoniul SesabamisobaSi. magaliTad, arc 

erT SemTxvevaSi ar gvaqvs inkrustaciis, cvaras, fi-

ligranis, punsonis, reliefuri mavTuliT modelire-

bis, Wvirvis Tu sxva SemTxvevebi imgvar dekoratiul sa-

xeebTan, romelic harmoniaSi ar yofila maTTan.es miu-

TiTebs, rom TrialeTeli xelosani udavod maRal do-

neze flobs ornamentirebisa da konkretuli motivebis 

Sexamebas. swored amitomacaa miRweuli umaRlesi stan-

dartis mxatvrul-stilisturi Rirebulebis Sedevre-

bi. rasakvirvelia, garda aq zemoTqmuli Sefasebisa, sa-

momavlod, am mxriv kvleva aucileblad unda gagrZel-

des da dazustdes TrialeTuri mxatvruli stilisa da 

misi gadmocemis araerTi sxva niuansi da maTi sawyisebi.  
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neli CakvetaZe 

saqarTvelos sapatriarqos saeklesio  

xelovnebis kvlevis centri 

 

xati saqtitoro gamosaxulebiT  

acis mTavarangelozis eklesiidan 

 
Suagul tyeSi mdebare acis wm. mTavarangelozis ek-

lesia dasaxlebuli punqtidan ramdenime kilometri-

Taa dacilebuli. igi ifaris TemSi erTiandeba. mcire 

zomis darbazul taZarSi (sur. 1) erTaTeulamde Wedu-

ri da ferweruli Zveli xatis nimuSia daculi (sur. 2) 

(yenia, aladaSvili, 2000: 63-64). ferwerul saxeebs So-

ris gamoirCeva mcire zomis RvTismSoblis xati, ro-

melzec saqtitoro portretia gamosaxuli.  

xatis saqtitoro kompozicia Sesrulebulia mcire 

zomis (xatis zomebi: 40X28,5 sm.), xeze gadaWimul dag-

runtul tiloze (sur. 3). tilo moCarCoebas bolomde 

wvdeba, Tumc dazianebis gamo xatis kides gruntis sa-

fari aRar SemorCa. grunti nawil-nawil ferwerul ze-

dapirzec acvenilia, romlis qveS tilos qsovilis faq-

tura moCans. xatis dazianeba imdenad masStaburia (sa-

Rebavis fena erTianad dabzarulia), rom qsovilis faq-

tura ferweruli fenis zedapirzec igrZnoba. erTiani 

dafis centraluri nawili or gansxvavebul donezea 

CakveTili — Sedegad miRebulia xatis farTo CarCo-ve-

li, romelsac Tavisive viwro moCarCoeba Semosdevs.  

dafis centralur monakveTze orfiguriani kompo-

ziciaa warmodgenili. laJvardisfer fonze xatis cen-

trSi RvTismSoblis fexze mdgomi figura, sam-meoTxed-

Si vedrebis niSnad gamousaxavT. igi lurj kabasa da me-

wamul-RviZlisfer maforionSia mosili. samosze mode-

lirebis kvali met wilad gadasulia; mkrTalad gairCeva 
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drapirebis aRmniSvneli Savi xazebi. deda RvTisas 

mxrebsa da Sublis ares oTx-oTxad dawyvilebuli yviTe-

li feris burTulebi amkobs. kabis kalTis qveS mkrTa-

lad Cans marjvniv mimarTuli, Savi feriT daferili fe-

xis terfebi. SedarebiT ukeT Cans saxisa da xelebis ze-

dapirze SerCenili modelirebis detalebi. muqi yavis-

friT Sesrulebuli saxis konturi RvTismSoblis mZime 

saxis ovals wvrilad evleba. aseTive sifaqiziTaa Semo-

sazRvruli saxis — Tval-warbisa da cxvir-tuCis kontu-

ruli monasmebi. rbilad modelirebul vardisfriT ga-

monaTebul oqris fuZeferze, mkveTrad gamoyofili 

nakvTebi saxes saxasiaTo niSnebiT mkafiod aRbeWdavs 

(sur. 4). deda RvTisas Saravandmosili figura xatis ze-

da marjvena kuTxeSi gamosaxul makurTxevel xels wa-

rudgeba. makurTxeveli RvTis xeli SvidSrian naxevar-

wriul cis segmentSia warmodgenili, romlis bolo Sre 

wiTeli feris farTo rkaliTaa SemosazRvruli. xatis 

qveda marcxena kideSi, mcire zomis fexze mdgomi saero 

piris figuraa ganTavsebuli (sur. 5). RvTismSoblis 

`kalTas amofarebuli~ qalbatonis saqtitoro portre-

ti sami-meoTxediT centrisken — RvTismSoblisken mib-

runebuli xelebgawvdili gamousaxavT. mvedrebeli man-

dilosani didebul samosSia warmodgenili; mas grZel-

saxeloebiani, bolomde daSvebuli wiTeli feris kaba 

mosavs. samosis gulispirs mxrebTan saolveli wyvilad, 

xolo mis qvemoT eulad bolomde gauyveba. margalite-

bis mwkriviT ormxrivad Semkul saolvelis moyviTalo 

fuZefers, yavisferiT Sesrulebuli ornamentuli mo-

tivi avsebs. kabas Savi feris konturiT Zunwad Sesrule-

buli drapirebis monasmebi ise dauyveba, rom qsovlis 

qveS sxeulis forma ar SeigrZnoba. kabis qveS mcired 

Cans Savi ferisve, boloSi wawvetebuli mcire zomis fe-

xis terfebi, romelic marjvniv — erTi mimarTulebiT 
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gamousaxavT. mandilosans Tavze Savi feris, winwklebiT 

morTuli TeTri qsovilis kubasti aqvs CamoSvebuli, 

romlis marcxena bolo mxarze efineba. TeTrive ferisaa 

Sida samosis gulispiric. igi wiTeli kabis SigniT mci-

red mouCans. mandilosnis axalgazrdulad `Sevardis-

ferebul~ saxeze mkafiod gairCeva moSavo feris monas-

mebiT, ostaturad gamowerili Tval-warbis konturuli 

naxati. igi imdenad gamomsaxvelia da faqizadaa Sesru-

lebuli, rom qalis saxes gansakuTrebul — keTilSobil 

gamometyvelebas aniWebs (sur. 6). win gawvdili momcro 

zomis, odnav dagrZelebuli xelis mtevnebi RvTismSob-

lis samoss mcired exeba. kompoziciurad aRsaniSnavia, 

rom xatis ukana planze e.w. miwis aRmniSnvneli xazi dana-

tili ar aris. mxatvrulad am `funqcias~ wiTeli kontu-

riT daferili, xatis centralur ares nakveTi kide as-

rulebs (xatze gamosaxuli mandilosnis fexis terfebi 

am kidis qveda wiTel zolzea `Camosuli~). aseTive wiTe-

li feris konturuli registri evleba xatis gare TeT-

ri feris CarCos profilsac.  

qalis Tavs zemoT da RvTismSoblis figuras Soris, 

xatis zeda marcxena monakveTze Svid striqoniani TeT-

ri feriT Sesrulebuli daqaragmebuli asomTavruli 

warwera dauyveba (sur. 7, sur. 8)6; strioqnebs Soris 

manZili, iseve rogorc grafemebis zomebi, araTanagva-

                                                            
6 Zeglis pirvelad naxvis dros (2014 w.) xatis warwera ukeT 
gairCeoda. misi xelmeored naxvisas (2021 w.) igi sagrZnoblad 
dazianebuli dagvxvda. taZari iSviaTad iReba da SigniT ma-
Rali tenianobaa, magram mainc Zneli saTqmelia, ras unda ga-
moewvia xatis zedapiris ase mokle droSi dazianeba. xati sa-
mecniero literaturaSi ucnobia. igi pirvelad qveyndeba. 
mis Sesaxeb winamdebare mokle werilis momzadeba, garkveul-
wilad, am garemoebebmac ganapiroba. TandarTuli fotoebi 
da grafikuli monaxazi 2014 wels avtoris mier aris gadaRe-
buli da Sesrulebuli.  
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ria. saqtitoro warwera Zlieraa dazianebuli da igi 

Semdegnairad ikiTxeba:  

w~m[-]  
[ -~- -] 
[-]o : RmrT 
[-]Sb~lo : S~e 
[- - -]gns : 
a 
n : 
 
wm[i || da]o RmrT(is) || [m]S(o)b(e)lo S(eewi)e7 || [- - -

]gns || a || (mi)n  

 

xatis zurgi tilos gareSe pirdapir daugruntavT. 

TeTr fonze ganivad, Savi da wiTeli feris araTanabari 

zomis wyvili, faqturuli xazebi qsovilis imitaciis 

saCveneblad, arc Tu ise simetriulad dauxatavT (sur. 

9).  

xatebze gamosaxul saqtitoro portretebs, qris-

tianuli xelovnebis sxva dargebSi arsebuli qtitorTa 

kompoziciebisagan gansxvavebiT, rogorc miiCneva, ar 

axasiaTebT raime `naqmaris~ (eklesiis modelis, wignis 

da a.S) miZRvna/mirTmevis gamosaxva wmindanisadmi 

(Franses, 2018: 152-193). acis xatze gamosaxuli mandilo-

sanic mxolod mvedrebeli JestiT, misi locvis `demon-

strirebas~ mokrZalebiT axdens. RvTismSoblis winaSe 

gamosaxuli qalbatonis didebulTa samosiT warmodge-

na da ierarqiulobis principis dacviT (RvTismSobel-

Tan SedarebiT istoriuli portretis gamosaxuleba 

orjer naklebia) misi `CarTuloba~ xatze naTlad mia-

niSnebs, rom igi maRali socialuri wridan — (SesaZloa, 

samefiskaro wresTan daaxloebulic) warCinebuli gva-

                                                            
7 qaragma aseve SeiZleba gaixsnas rogorc S(eiwyal)e. 
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ris warmomadgeneli unda yofiliyo. samwuxarod, ar 

ikiTxeba warweris is monakveTi, saidanac gamosaxuli 

piris saxelisa da vinaobis dadgenas SevZlebdiT.  

xatis kontrastulad gadawyvetili feradovneba 

((laJvardi, alisferi surinji (SesaZloa, igi iyos sin-

guric)), zogadi proporciebi (sxeulis mwyobri aRna-

gobis miuxedavad, stilizebisken midrekili calkeul 

detalTa disproporcia, RvTismSoblis emociurad 

gaZlierebuli saxis `damZimebuli~ ovali), paleogra-

fiuli monacemebi Tu ferweruli zedapiris modelire-

bis teqnika (TiTqos plastikuri, magram dekoraciulo-

bisken metad gadaxrili naxatis xasiaTi, lokalur fe-

rebze Zunwad datanili gaRiadfereba) saSualebas iZ-

leva misi Sesrulebis savaraudo dro ganisazRvros. 

msgavsi saxviTi niSnebiT XIII saukunis Sua xanisa da meo-

re naxevris qarTuli ferweruli xatebi xasiaTdeba 

(alibegaSvili, 1994: 127-146; WiWinaZe, 2011: 10-11); amri-

gad, xatis Sesrulebis savaraudo periodi XIII saukunis 

bolo meoTxediT (vidre paleologosuri mxatvruli 

stilis gavrcelebamde) SeiZleba ganisazRvros. erTi 

SexedviT, xatis zogadi maxasiaTeblebi mis adgilobriv 

svanur warmoSobaze TiTqos ar unda metyvelebdes (sva-

nuri skolis am periodis adgilobrivi nimuSebisTvis 

figuratiuli TvalsazrisiT, SedarebiT metad damaxa-

siaTebeli iyo gamartivebuli weris manera, Zlieri de-

formaciiT mkveTrad gamovlenili `xalxuri xasiaTi~ 

da sxv.) (alibegaSvili, 1994: 127-146; burWulaZe, 2016: 

78-93, 95, 124-131, 134-135, 157-161, 164-167, 207-213 da 

sxv.). igi, iseve rogorc zemo svaneTSi daculi saganZu-

ris nawili (burWulaZe, 2016: 10-11), SesaZloa, saqar-

Tvelos romelime provinciuli centridan ifaris Tem-

Si gvian xanaSi moxvedriliyo. meores mxriv, xatis zur-

gze primitiulad naxati qsovilis imitacia svanuri 
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skolis nimuSebTan msgavsebis gamo,8 aseve ar gamoric-

xavs mis adgilobriv warmomavlobasac.  

saqtitoro xatze yuradRebas iqcevs RvTismSoblis 

ikonografiuli tipi agiosoritisa (ἡ ῾Αϒιοσορήτισσα) — 

vedrebis RvTismSobeli, romelic konstantinepolis 

umniSvnelovanes salocavs ukavSirdeba (WiWinaZe, 2004: 

82-83). saRvTismetyvelo TvalsazrisiT, qristesadmi 

mmvedreblad mimarTuli deda RvTisas saxe meoxebisa 

da Suamdgomlobis xatad, esqatologiur TemasTan kav-

SirSi ganixileba (rogorc xatis istoriuli warweris 

Sinaarsidanac Cans, sagangebodaa warmoCenili RvTis-

mSoblisadmi damkveTis mimarTeba sulis xsnisaTvis). 

sayovelTaod cnobilia, rom qarTuli saxviTi xelov-

neba momgebelTa gamosaxvis uwyveti tradiciiT xasiaT-

deba. miuxedavad amisa, adgilobriv saqtitoro sqemeb-

Si RvTismSoblis agiosoritisas ikonografiuli tipis 

damoukideblad (ara vedrebis rigSi warmodgena, ro-

gorc es magaliTad oSkis saqtitoro reliefebSi 

gvxvdeba da sxv.) gamosaxva ferwerul dargebSi (kedlis 

mxatvroba, dazguri ferwera, miniatura, minanqari) 

                                                            
8 xatis zurgis ferweriT Semkoba Zvirfasi qsovilis imitaci-
iT Sua saukuneebSi erT-erTi miRebuli praqtika iyo. (mag: 
mTavarangelozTa krebis xati fxotreridan, ix: (burWulaZe, 
2016: 118-121; WiWinaZe, 2014: 74-75). maT garda, SemogvrCa mda-
red — primitiulad Semkobis nimuSebic, rac met wilad or-
fer zolad (xSiria wiTeli da Savi feris dawyvileba) Sveu-
lad an ganivad datanil martiv dekors gulisxmobda. SesaZ-
lebelia, rom acis xatis zurgi mogvianebiTac ganeaxlebi-
naT. amis varaudis safuZvels xatisa da mis zurgze gamoyene-
buli ferebis tonalobebis sxvadasxvaoba gvafiqrebinebs. 
miT ufro, rom xatis xelaxali Semkobis praqtika miRebulic 
iyo. mag: lagurkis erT-erTi xatis zurgi mogvianebiT iqna 
ganaxlebuli (burWulaZe, 2016: 238-239).  
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Zalzed iSviaTi iyo,9 gansxvavebiT bizantiuri wris Zeg-

lebisagan, sadac es ukanaskneli Sua saukuneebis saqti-

toro sqemebSi meti raodenobiT Cndeboda.10 am TvalTa-

xedviT acis eklesiaSi daculi saqtitoro xati qarTu-

li sinamdvilisTvis am droisTvis gamonaklisi Cans.11 

arsebuli garemoeba metyvelebs imaze, rom acis xatis 

momxatvel-momgeblisTvis bizantiur xelovnebaSi Se-

darebiT gavrcelebuli agiosoritisas Semcveli saq-

titoro sqemebi qarTuli Sua saukuneebis sazogadoe-

bisTvidac cnobili iyo. erTi ki cxadia, rom saqarTve-

loSi, miuxedavad RvTismSoblis gansakuTrebuli Tay-

vaniscemis tradiciisa, aRniSnuli saqtitoro qarga 

popularobiT ar sargeblobda da mas farTod gavrce-

leba adgilobriv saxviT tradiciaSi ar mohyolia. gan-

sxvavebiT `vedrebis~ rigis RvTismSobelisagan, rome-

                                                            
9 erTaderT arapirdapir magaliTad sinas mTaze daculi ioa-
ne ToÂabis eqvskaredis erT-erT frTaze gamosaxuli RvTis-
mSoblis saswaulmoqmed saxeebs Soris arsebuli agiosori-
tisas gamosaxulebis dasaxeleba SeiZleba, sadac istoriuli 
portreticaa CarTuli (sxirtlaZe, 2014: 180).  
10 yovladwminda RvTismSoblis Tayvaniscemis saeklesio tra-
diciaSi misi meoxebis mniSvenloba sagangebodaa gamoyofili; 
kacobriobis udidesi mfarvelis xazgasma qristianul xe-
lovnebaSic mravalmxrivaa asaxuli da igi, rogorc miiCneva, 
Sua saukuneebis xelovnebaSi metad Zlierdeba; mcire Camo-
naTvali bibliografiiT, ix: (Belting, 1994: 281-296; Cotsonis, 2002: 
41-55; Kalavrezou, 2000: 41-46; Ledit, 1976: 303-313; Виноградов, 2021: 
100-120, da sxv.).  
11 saqtitoro sqemebSi amgvari ikonografiuli tipis CarTva 
qristianul kavkasiaSic, rogorc Cans, iSviaTi iyo. erTa-
derT gamonaklisad saxeldeba CrdiloeT kavkasiaSi sentis 
XI-XII saukuneebiT daTariRebul moxatulobaSi arsebuli 
saqtitoro rigi (Виноградов, 2021: 107-108. ил. 5). 
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lic Sua saukuneebis qarTul xelovnebaSi erT-erT yve-

laze sazogadod gavrcelebul saxed rCeboda.12  

rogorc cnobilia, svaneTSi daculi qarTuli dazgu-

ri ferweris koleqciaSi istoriul pirTa gamosaxule-

biT Cvenamde moRweuli mxolod ramdenime xatia (WiWina-

Ze, 2014: 50-65). am mcirericxovan ferwerul xatebs Soris 

acis wm. mTavarangelozis eklesiaSi daculi xati ucnobi 

mandilosnis gamosaxulebiT kidev erT saintereso nimu-

Sad Tavsdeba. misi adgilis saTanado Sefaseba Sua sauku-

neebis qarTuli xatweris mxatvruli Semoqmedebis warmo-

Cena/ganviTarebaSi samomavlo kvlevis sagania.  
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2016: 283-285, 286-295; saqarTveloSi `vedrebis~ rigis ferwe-
ruli xatebis popularobis erT-erT damatebiT impulsad xa-
xulis deda RvTisas xati saxeldeba (WiWinaZe, 2014: 107-108); 
is aseve farTod iyo gavrcelebuli qarTul kedlis mxat-
vrobaSi. `vedrebis~ Sesaxeb adreuli bibliografiiT ix: 
(sxirtlaZe, CakvetaZe, 2020: 52-57); agiosoritisas erT-erT 
qve-tipad paraklesisis saxe (mvedrebeli RvTismSobeli 
gragniliT xelSi) miiCneva, qarTul saxviT xelovnebaSi arse-
buli magaliTebis Sesaxeb ix: (Tezelashvili, 2000, 1-19). 
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naTia kvaWaZe 

baTumis xelovnebis saswavlo universiteti 

asistent-profesori 

 

aWaris xis meCeTebis tradiciuli dekori  

da mxatvruli Semkulobis formebi 

 

kedlis sibrtyis erTiani naazrevis TxrobiTobi-

saTvis Semoqmed ostatebisTvis ornamenti universa-

luri migneba da erTgvari kanonzomierebaa. sxvadasxva 

motivTa saxeebs saukuneebis ganmavlobaSi SemuSavebu-

li sqemebi udevs safuZvlad. mxatvruli zemoqmedeba 

da sicocxlisunarianoba ornaments dRevandel rea-

lobaSic mkveTrad gamoxatuli aqvs. ornamenti xSirad 

emsaxureba arqiteqturuli formebis aqcentirebas, 

fasadis Tu interieris mxatvrul kompoziciaSi igi 

sruluflebiani komponenti xdeba, romelic gamdidre-

bulia mTeli rigi dekoratiuli motivebis nairferov-

nebiT. aRsaniSnavia, rom xSirad ornamentSi grafikuli 

sawyisi dominirebs, romelic aZlierebs mis skulptu-

rul metyvelebas. 

mecnierebaSi gamoTqmulia mosazreba imis Sesaxeb, 

rom simboluri niSnebis gaCena, romelic ornamentSi 

gvxvdeba, naturalur gamosaxulebaTa stilizacia Tu 

kompoziciur sqemaTa aRmoceneba, ganyenebuli azrov-

nebis ganviTarebaze migvaniSnebs, radganac aseT Sem-

TxvevaSi gamoisaxeba ara erTi romelime konkretuli 

movlena an sagani, aramed saerTo Sexedulebani movle-

nebsa da saganTa kategoriaze. simboluri gamosaxule-

bani Tavis TavSi gulisxmobs abstraqtul azrovnebas. 

simbolo, rogorc raime ganzogadebuli SinaarsiT 

datvirTuli niSani, aRmocendeba garkveul dros. am pe-

riodSi misTvis ZiriTadia iseTi maxasiTeblebi, romle-
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bic warmosaxaven movlenis umTavres Tvisebebs. magali-

Tad, grafikulad martivadaa Sesrulebuli uZvelesi 

jvrebi, wreebi, magram maTi saSualebiT gadmoicema um-

Tavresi: qveynierebis oTxi ZiriTadi mxare, cikluroba 

da brunva. es niSnebi ukve datvirTuli arian semanti-

kuri mniSvnelobiT. droTa ganmavlobaSi simboloSi 

asaxuli idea an movlena sazogadoebisTvis araaqtua-

luri xdeba da icvlis Sinaarss, igi datvirTulia mxo-

lod mxatvruli funqciiT da iZens esTetikur Rirebu-

lebas. dakvirvebam aCvena rom, simboluri azrovnebis 

formebi ar isazRvreba raime teritoriuli Tu eTniku-

ri CarCoebiT, maT Soris garegnuli gansxvaveba mxo-

lod stilisturi da kompoziciuri niSnebiT ganisaz-

Rvreba. asaxuli ideebis samyaro universaluria. maga-

liTad, jvris saxvadasxva varianti arqaul xanebSi kos-

mogoniuri Sinaarsisaa, Semdgom iqceva qristianul sim-

bolod, sabolood ki mxolod mxatvrul Rirebulebas 

inarCunebs.  

saqarTveloSi simboloebi gamoisaxeboda saTavseb-

ze, sacxovreblebze, avejze, ritualur namcxvrebze, 

samosze, rogorc sakraluri niSani. droTa ganmavloba-

Si yofaSi aRar ician gamosaxulebis konkretuli sim-

boluri mniSvneloba, magram simbolo-niSnebs mainc 

tradiciul adgilze da garkveul dros gamosaxaven. 

simboluri niSnebi genetikurad, universaluri Sinaar-

siT vrceldeboda. simboluri Sinaarsis kvlevisas, ase-

ve gasaTvaliswinebelia am ZeglTa socialuri da sar-

wmuneobrivi aspeqtebi. simbolo-niSnebi kosmogoniur-

religiur Sinaarss atarebs, sadac areklilia sazoga-

doebis Sexedulebebi gare samyaroze da misi kavSiri 

socialur garemosTan.  
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aWaris muslimanur sakulto nagebobaTa ornamentu-

li simbolikis sakiTxi uSualodaa dakavSirebuli aWa-

ris istoriul warsulTan. 

aWaris mosaxleobis islamizaciis procesi XIX sau-

kunis 30-iani wlebidan daCqarda. miuxedavad aRniSnu-

lisa, samxreT saqarTvelos, maT Soris aWaris mosaxle-

obis didi nawili cdilobda farulad mainc SeenarCu-

nebina qristianuli rwmena. 

samxreT-dasavleT saqarTveloSi qristianuli aR-

msareblobis tradiciulobis Sesaxeb araerTi istori-

uli cnoba arsebobs. XIX saukunis mravali mogzauri Tu 

mkvlevari miuTiTebda aWaraSi qristianobis `Zlier da 

mkafio kvalis~ Semonaxulobaze. aWaraSi faruli qris-

tianebis arsebobis Sesaxeb aRniSnavdnen: d. baqraZe, z. 

WiWinaZe, a. frenkeli, a. xelaia da sxvebi.  

aRniSnul regionSi qristianobis kvali didxans Se-

morCa materialuri kulturis naSTebis saxiT (qva jva-

rebi, naeklesiarebi), xolo qristianul saeklesio nor-

maTa ritualizebuli formebi Seerwya tradiciul 

kulturas, rac Tavs iCenda xalxur rwmena-warmodge-

nebSi, dResaswaulebSi, CveulebebSi, folklorSi. xaz-

gasasmelia, agreTve, aWaraSi warmodgenili qristianu-

li toponimikis siuxve. 

aWaraSi warmarTuli, qristianuli da islamuri sim-

boloebis Tanaarseboba ganapiroba SedarebiT gvian is-

lamis gavrcelebam. mZime istoriuli viTarebis miuxe-

davad, aWaris mosaxleobam SesZlo, ucxo eTnikuri ele-

mentisTvis erovnuli kulturuli faseulobebi daepi-

rispirebina da amiT eTnikuri cnobiereba gadaerCina. 

zemoT Tqmulis erT-erT gamoxatulebad meCeTis inte-

rierSi daculi ornamenti SeiZleba miviCnioT.  

aWaraSi meCeTis interierSi tradiciuli xezekveTi-

lobis iseTi nimuSebi gvxdeba, rogoricaa mzeborjRa-
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li, varduli, `wminda WurWeli“ (Tasi, doqi), sicocxlis 

xis motivi da sxva. meCeTebi ornamentis formaTa mra-

valgvarobiT gamoirCeva, xSirad gvxvdeba sxvadasxva 

formis xveulebi, wnulebi, mravladaa warmodgenili 

sxvadasxva formis vardulebi, romelTa Soris oT-

xfurcliani vardulebic SeimCneva. mcenareuli da ge-

ometriuli stilis CuqurTmaTa kompoziciuri erTia-

noba mTlianobaSi saocar harmonias avlens da qarTuli 

xezekveTilobis tradiciul iersaxes atarebs.  

meCeTebze qarTuli CuqurTmis gamoyenebas ise, rom 

mas ar gamoewvia muslimanuri kultmsaxurebis warmo-

madgenelTa gaRizianeba, xSirad ornamentis universa-

luroba gansazRvravda. 

tradiciul xezekveTilobaSi SenarCunebuli niSan-

simboloebi erovnuli faseulobebis gamoxatulebad 

iqca. droTa ganmavlobaSi ki, yovelivem qvecnobieri 

xasiaTi miiRo, magram niSandoblivia, rom xezekveTi-

lobis qaTuli xalxuri nimuSebi yvela SemTxvevaSi 

Rrmad tradiciuli darCa.  

aWaraSi xis an qvis saZirkvelze aRmarTuli xis meCe-

Tebi TiToeuli soflis centralur da gamorCeul 

landSaftur garemoSia Cawerili. gadmocemis mixed-

viT, swored am adgilebSi adreqristianuli eklesiebi 

idga, ris gamoc soflis mosaxleobaSi mravladaa dam-

kvidrebuli toponimebi: naeklesiari, nasaydrali, naqi-

lisvari (Turq. qilise-eklesia). 

xis meCeTebis vizualuri mxare Tavisi unikaluri 

formis da organulad gaTavisebuli garemos urTier-

TqmedebiT regionaluri arqiteqturis niSnebs avlens. 

james Senobis pirveli sarTulis sivrceSi SeWrili sve-

tebiani aivani yovelTvis Sesasvleli fasadis mxaresaa 

moqceuli. james aivnis CuqurTmiani svetebiTa da kare-

biT iwyeba mnaxvelze emociuri zegavlenis moxdena. 
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ufro Zlieri emociuri gavlenis sferod rCeba interi-

eri, sadac gaformebis mTeli SesaZleblobania gamoye-

nebuli da xeze kveTilobis saukeTeso nimuSebia war-

modgenili. unda aRiniSnos, rom gvxdeba jameebi deko-

ratiuli xasiaTis, sawesCveulebo da rwmena-warmodge-

nebis niSnebis gamomxatveli morTulobiT. 

xis sakulto nagebobaTa eqsterierisaTvis damaxa-

siaTebelia saxuravis karnizis arSiebis, sarTulTaSo-

ris mdebare Tavxis Semkuloba. aivnis moajiri xSirad 

damSvenebulia wriuli rikulebiT an profilirebuli 

aJuruli saxeebiT. yvelaze didi yuradReba karebis de-

kors eTmoba. sakulto nagebobebis rogorc cali, aseve 

wyvilfrTiani karebi, Semkulobis formisa da Sinaar-

sis mixedviT, nairgvaria. igi ZiriTadad mcenareuli 

(sicocxlis xe, foToli, yvavili, ylorti, kvirti, va-

zis mtevani, broweulis nayofi), geometriuli (samkuT-

xedi, zigzagi, wnuli, wre, naxevarwre, jvari da sxva), 

astraluri (gasxivosnebuli mze, borjRali, mzis bor-

bliseburi disko, varskvlavi da sxva) motivisaa.  

aWaraSi xis jameebis ornamentirebuli Weri, gumba-

Tovani, gvirgviniseburi an brtyelzedapiriani formi-

Taa warmodgenili. zogierTi gumbaTi (agaris, cxmori-

sis, paqsaZeebis, danisparaulis, nigazeulis, Wvanas) 

TeTr fonze zeTis saRebavebiT sxvadasxva ferebiTaa 

moxatuli. isini Semkulia mcenareuli, geometriuli 

da astraluri motivebiT. gvirgviniseburi Weris Sem-

kulobaSi gvxvdeba mcenaris stilizebuli foTlebi, 

astralur mnaTobTa simboloebi, wyvil S-sebur ele-

mentisgan Semdgari gulisebri konfiguraciis mqone 

figurebi, rkalebi, talRiseburi swori da zigzagise-

buri xazebi, vardulebi da sxva. brtyelzedapiriani We-

ri (qiZiniZeebis, gogaZeebis, jabniZeebis, xoxnis, xixaZi-

ris) SedarebiT sada SemkulobiT xasiTdeba. igi mokle-
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bulia kompoziciur da konstruqciul sirTuleebs. 

masze vxvdebiT geometriul da mcenareul saxeebs. 

muslimanur sakulto nagebobebs gaaCniaT specifi-

kuri ritualuri daniSnulebis adgilebi interierSi — 

mihrabi, minbari, qursi, romelic aseve morTulia sxva-

dasxva dekoratiuli motivebiT. 

aWaraSi xis sakulto nagebobebis — jameebis, maTi 

mSenebeli lazi da aWareli ostatebis warmoCenisaTvis 

aucilebelia dekoratiuli saqmianobis samyaroSi uf-

ro Rrmad Cawvdoma da gaazreba. niSneulia, rom swored 

am diapazonis, calkeul siuJetebsa da saxeebSi vlinde-

ba rwmena-warmodgenebisa da wes-Cveulebebis elemente-

bi, romelic qarTul tradiciebTan Rrmad dakavSire-

buli fenomenia.  

aWaraSi muslimanuri sakulto nagebobis Semkulo-

baSi qarTuli xalxuri xuroTmoZRvruli tradiciebis 

Semonaxuloba mravali konkretuli monacemiT das-

turdeba. zogadad aRsaniSnavia is, rom jameebSi mcena-

reuli ornamentebi didi siWarbiT gamoirCeva, vidre 

sxva motivis saxeebi. Tu paralels gavavlebT islamuri 

qveynebis xelovnebasTan, bunebrivia, garkveuli cvli-

lebebiT davinaxavT, rom islamur kulturaSi ufro me-

tad geometriuli figurebisgan Semdgari kompoziciu-

ri naxazi sWarbobs.  

sainteresoa mimovixiloT islamur kulturaSi or-

namentis aRqmisa da gaazrebis principebi.  

ornamenti wamyvani mxatvruli formaa islamur sam-

yaroSi da aRwevs saxviTi xelovnebis yvela sferos. igi 

warmoadgens erT mTlian mxatvrul sistemas. muslima-

nuri mxatvruli kulturis mTlianoba Tavdapirvelad 

daefuZna faseulobebs, romlebmac gansazRvra maTi 

erToba, pirvel rigSi es islamuri civilizaciis sa-

fuZvlebia — yurani, islamis ideologia da arabuli 
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ena. amis Semdeg masze dafuZnebuli muslimanuri filo-

sofia, mecniereba, literatura da xelovneba. aseve 

mniSvnelovania im sxva civilizaciaTa wvlili, romle-

bic Sedioda islamur samyaroSi, urTierTqmedebda da 

axdenda gavlenas. muslimanuri xelovnebis mTlianoba 

ganpirobebulia agreTve lingvistikiT — arabuli dam-

werlobiTa da eniT. 

VII-VIII saukuneebidan kaligrafia did rols Tama-

Sobs mxatvruli formis erTianobis CamoyalibebaSi, 

romelmac ornamentSi yvelaze mravalferovani gamoxa-

tuleba miiRo. erT-erTi Tviseba, romelic naTladaa 

gamoxatuli, es aris daurRveveli, sulieri kavSiri 

ornamentul qargebs Soris, rogorc gaformebasa da 

morTul nivTebs Soris, romelic Seesabameba ormagi 

erTobis princips. ornamenti is konceptualuri xidia, 

romliTac SesaZlebelia islamuri xelovnebis nawar-

moebis esTetikuri Sinaarsis gageba. ornamenti yovel-

Tvis did rols TamaSobda islamuri xelovnebis yvela 

dargSi. maT Soris arqiteqturaSi. inarCunebda Tavis 

mniSvnelobas, pirveladobas, ganviTarebis yvela etap-

ze. nimuSebis naxazebis xasiaTi, romelic amkobs nebis-

mier Zegls (kedels Tu furcels) warmoadgens muslimi 

mxatvris SemoqmedebiT process. SeiZleba iTqvas, rom 

ornamentma Tavidanve daikava wamyvani adgili islamu-

ri xelovnebis sistemaSi da iqca im SemoqmedebiT diapa-

zonad, sadac mxatvars SeeZlo gamoevlina Tavisi idee-

bi da mxatvruli xedva. 

islamuri ornamentis evolucia sxvadasxvagvaria, 

igi damokidebulia konkretuli regionis mxatvrul 

tradiciebze, materialur resursze da im epoqis ge-

movnebaze, romlis nimuSsac warmoadgens igi. magali-

Tad: geometriuli varskvlavis ornamenti, romelic XII 

saukuneSi fatimianTa epoqaSi egvipteSi vrceldeba, 
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aseve gavrcelda CrdiloeT afrikaSi da andaluziaSi, 

roca aRmosavleT eraySi, iranSi da aziaSi gavrcelebu-

li iyo ayvavebul mcenareTa formebi. Sua saukuneebSi 

islamuri ornamenti warmoadgens epoqis esTetikuri 

xedvis damadasturebel sabuTs. 

islamur epoqaSi Seiqmna ornamentis mTavari prin-

cipebi formaTqmnadobis, struqturulobis, mxatvru-

li xasiaTis sistemis, romlis evolucias ara aqvs da-

sawyisi da dasasruli da igi misdevs islamuri princi-

pebis ganviTarebas. am principebze dayrdnobiT mxat-

vrebi qmnidnen sxvadasxvagvar formebs da kompozici-

ebs, romlebic mudam ganmsWvaluli iyo religiuri ide-

ebiT da swored am principma gansazRvra ornamentis es-

Tetikurobis gansakuTrebuloba. 

aWaris jameebze gamosaxuli mcenareuli saxeebi 

Sesrulebis teqnikis mixedviT or jgufad SeiZleba 

davyoT. pirvels ekuTvnis xis zedapirze nakveTi mxat-

vruli motivebi, xolo meores — calke damzadebuli 

xis firfitebi da Semdeg damagrebuli zedapirze.  

jameebis ornamentuli morTulobis kolorituli 

gama wiTeli, yviTeli, lurji, mwvane, yavisferi, TeTri 

da Savi ferisgan Sedgeba. ferebis ganlageba, rogorc 

mkvlevari jemal varSalomiZe aRniSnavs, pirobiTia, 

radganac isini ar emyareba garkveul kanonzomierebas. 

Tumca unda aRiniSnos, rom ferTa gamaSi yovelTvis na-

Teli ferebi sWarbobs. xis zedapirdamuSavebuli re-

liefis gadaRebviT ganpirobebulia Suq-Crdilis nair-

saxeoba, ferTa TamaSi, muqi da Ria tonebis monacvleo-

ba, rac sakmaod saintereso mxatvrul efeqts qmnis. 

mcenareul ornamentSi sayuradRebo adgili uWi-

ravs simindis, vazis, broweulis gamosaxulebebs. sain-

teresoa, rom simindis gamosaxulebasTan dakavSirebiT 

Semdegi mosazreba arsebobs: „aRniSnuli sakulto nage-
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bobani lazi ostatebis mier aris agebuli da naxatebic 

maTive Sesrulebuli. es garemoeba gvafiqrebinebs, rom 

sakulto nagebobebze simindis mcenaris gamosaxuleba 

aWaraSi mogzaur laz xuroTa emblemas warmoadgenda“ 

(varSalomiZe, 2007: 433). cnobilia, rom aWaraSi da saer-

Tod, saqarTveloSi simindis gavrcelebis saqmeSi gar-

kveuli wvlili aqvT Setanili laz xuroebs (simindis 

gamosaxuleba gvxdeba aseve lazur samosze), romlebic 

maT mier agebul sakulto nagebobaze emblemad simin-

dTan erTad zogjer gemsac gamosaxavdnen, rogorc ma-

Ti Sroma-saqmianobis damaxasiaTebel mTavar simbolos. 

msgavsi mxatvruli formis Seqmnis tradicia islamur 

qveynebSic gvxvdeba, garkveul mmarTvel dinastiebs ma-

Ti niSan-simboloebi SemoaqvT ornamentul qargaSi, 

rac saintereso mxatvruli saxis garda, garkveulwi-

lad, epoqis moTxovnebis gamomxatvelia. magaliTad, 

otomanebis periodSi gavrcelebuli mcenare tita.  

sakulto nagebobebze dadasturebulia aseve browe-

ulis foTlis, yvavilis da nayofis gamosaxuleba. maga-

liTad, dRvanisa da jabniZeebis jameebze. broweulis 

xalxuri gaazreba da misi semantika bunebrivia, miviwye-

bulia, igi arsebobas ganagrZobs rogorc mza mxatvru-

li saxe. es mniSvnelovani faqtoria, radgan mza mxat-

vruli formebi xSirad swored qristianuli fesvebi-

dan an ufro Rrma warmarTuli epoqidan iRebs saTaves.  

muslimanur sakulto nagebobaTa interieris Semam-

kobel dekorSi gvxvdeba aseve xeze amokveTili an ze-

Tis saRebaviT moxatuli vazis ornamenti. igi umTavre-

sad warmodgenilia mtevnis saxiT, romelsac zogjer 

axlavs mimoxveuli Rero da foTlebi. yurZnis mtevnebi 

sxvadasxva formisa da sididisaa, rac SesaZloa vazis 

sxvadasxva jiSs gamoxatavdes. vazis mtevnebiT Semku-

lia Txilvanis, Rorjomis, agaris, jabniZeebis, maxala-
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kiZeebis, dRvanis, gulebis, zundagis, xoxnis jameebi. 

yurZnis gamosaxulebis gansakuTrebuli siuxve sofel 

dRvanis james interierSi aRiniSneba. aq vazis mtevani 

ara marto reliefuradaa amokveTili, aramed kedleb-

ze zeTis saRebaviTac aris moxatuli. reliefurad ga-

mokveTili yurZnis mozrdili mtevnebi gamosaxulia 

minbarze, xolo ufro meti raodenobiT ferweruladaa 

Sesrulebuli Senobis Sida kedlebze. mniSvnelovania 

is faqti, rom sakulto nagebobaze vazis mtevnebi moxa-

tulia muslimanuri religiis msaxuris xeliT.  

sofel gulebis james Sesasvleli kari ori frTis-

gan Sedgeba, sadac orive karze ornamentia mocemuli. 

karis qveda nawilze vazi saxelurian suraSia CaSvebu-

li. suras Tav-boloze koncentrirebuli wreebi aqvs 

Semovlebuli. niSneulia is faqtic, rom yurZnis mte-

vans 7-7 cali marcvali aqvs (ricxvi 7 qristianul sar-

wmunoebaSi sakraluria, safiqrebelia qvecnobieri gav-

lena). mtevnebs orive gverdiT xorblis marcvlisebu-

ri moyvanilobis vertikalurad da horizontalurad 

ganlagebuli saxeebi axlavs. yurZnis marcvlebi Tana-

bari sididis da formisaa. karis zeda moCuqurTmebul 

nawilze gamosaxuli vazi dekoratiuli suris gareSea 

warmodgenili.  

sayuradReboa is faqtic, rom vazis gamosaxuleba 

pirvelad gvxvdeba karis gare zedapirze SesavlelSi. 

amave moyvanilobis mtevnebi interierSicaa minbaris 

kedelze gamosaxuli. saerTod, james eqsterierisaT-

vis vazis gamosaxva iSviaT gamonakliss warmoadgens. 

jameebze vazis gamosaxva imdenad niSandoblivia, 

rom igi uTuod kanonzomierebas emyareba. udavoa, rom 

mxatvar-Semoqmedi qristianuli simbolikiT sargeb-

lobs, rac sakmaod organuli Cans misTvis (qristianul 
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samyaroSi, fsalmuni: `me var vazi WeSmariti da mamaCemi 

mevenaxea“, ioane 15:21). 

aWaram sxva gamahmadianebuli provinciebis msgav-

sad, aramarto mevenaxeoba, aramed meurneobis am dar-

gTan dakavSirebuli wes-Cveulebebic Semoinaxa. gadmo-

cemis Tanaxmad, did codvad iTvleboda vazis moWra, 

aseve vazis gamxmari Reros SeSad dawva. aWaraSi mevena-

xeoba farTod yofila ganviTarebuli. amas adasturebs 

mTeli rigi faqtebi. cnobili qarTveli sazogado moR-

vawe, mwerali da mogzauri Tedo saxokia werda, rom 

1894 wels qedaSi 17 saxelwodebis yurZeni yofila gav-

rcelebuli. 

yuranSi Rvino akrZalulia, magram yurZeni moxseni-

ebulia, rogorc saukeTeso xili samoTxis aRwerisas 

dasaxelebul xils Soris. 

aWaraSi muslimanur sakulto nagebobaTa Semkulo-

baSi vazis gamosaxulebis simravle unda miviCnioT va-

zis kultTan dakavSirebuli qarTuli tradiciebis 

saxviT gamoxatulebad. vazis kultma farTod hpova 

asaxva qarTuli materialuri kulturis Zeglebze, ker-

Zod — qristianul xuroTmoZRvrul nagebobebze. am 

tradiciis gavlena imdenad Zlieri da Rrma iyo, rom 

igi aWaraSi muslimanur sakulto nagebobebzec agrZe-

lebs arsebobas. venaxi im kulturaTa rigs miekuTvneba, 

romelic miuxedavad kuTxis istoriuli avbediTobisa, 

mosaxleobam uwyvetliv SeinarCuna. 

Zneli safiqrebelia, Tu rogoria SemoqmedebiT 

procesSi myofi ostatis miswrafebis gansazRvra, mag-

ram cxadia, rom qarTuli xezekveTilobis brwyinvale 

nimuSebi, romlebic meCeTebSia daculi, tradiciuli 

Targis mixedviT igeboda da xelovanis xelSi axal si-

cocxles iZenda. am gziT qarTveli xalxis kulturuli 

Rirebulebebi xSirad gaucnobiereblad, Sinaarsobrivi 



 75 

datvirTvis gareSe Tu misi sakralur mniSvnelobisgan 

daclili, Taobidan Taobaze memkvidreobiT gadadio-

da. 

aWaris jameebSi xeze amokveTil mcenareul motivs 

miekuTvneba mcenareTa dekoratiuli saxeebi. magali-

Tad: qiZiniZeebis (Suaxevis raioni) james karze da min-

baris kedlis SemkulobaSi mcenaris stilizebuli yva-

vilebi da foTlebi gamosaxulia vardulebTan erTad. 

maTi erToblivi qargiT iqmneba jvari. Sesasvlel karze 

metad sainteresod viTardeba ornamenti. wreSi oTxi 

SroSania mocemuli, romelTa erTmaneTis pirispir Se-

erTeba jvris formas qmnis. aRsaniSnavia, rom Sesasvle-

li karis ornamentuli gaformeba yovelTvis zedmiwev-

niT sruldeboda mxatvar-ostatis mier. aseTive orna-

mentebia amokveTili mawyvalTis james minbaris kedel-

sa da Sesasvlel karze, aseve sofel maxalakiZeebis ja-

mes karze. unda aRiniSnos, rom es gamosaxulebebi er-

TmaneTs ar imeoreben rogorc mza sqema. ornamentebis 

elementebi msgavsia, magram kompoziciuri gadawyvetiT 

gansxvavdebian erTmaneTisgan. mcenareul saxeebTan er-

Tad, uxvad vlindeba mzis, miwisa da wylis simboluri 

niSnebic. wyali gadmocemulia geometriuli (zigzagi, 

talRiseburi, klaknili) saxeebiT, aseve doqiT, wylis 

sura. wylis, miwisa da mzis simboloebTan kavSirSi mce-

nare nayofierebis kults ganasaxierebs. 

aWaris jameebze, iseve rogorc dasavleT saqarTve-

los sxva kuTxeebSi gavrcelebul nagebobebze, xSiria 

mcenare SroSanis gamosaxvis tradicia, romelic jer 

kidev adre feodaluri xanis materialuri kulturis 

Zeglebze gvxvdeba. aRmoCenil qva-jvrebze gamosaxuli 

SroSani aRorZinebis da sicocxlis simbolodaa miCneu-

li (qristianul xelovnebaSi SroSani RvTismSoblis 

simboloa). SeiZleba gavixsenoT xandisis stela, daTa-
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riRebuli VI saukuniT, sadac SroSani da vazi erT 

mTlianobad gvaqvs mocemuli. jameebis ornamentebis 

mniSvnelovani nawili eklesiebis Semkulobidanaa na-

sazrdoebi. aRsaniSnavia isic, rom sacxovreblis karze, 

svetze an Werze gamosaxuli jvari, Tundac stilizebu-

li, analogs poulobs jameebis kveTilobaSi. jvari xSi-

rad SeniRbuli saxiTaa warmodgenili. xeze amokveTil 

ornamentSi jvris gamosaxulebebi gamovlenilia so-

fel didaWaraSi, Rorjomis, vernebis, fuSkuraulis 

jameebze, aseve axos, meZibnas jameebis svetebze. aSka-

rad gamokveTili jvrebi mzis simboloebTan avlens 

kavSirs. rogorc Cans, is erTi mxriv warmarTuli rwme-

na-warmodgenebis gamomxatvelia, xolo stilizacia da 

Sefaruloba ganicada im jvrebma, romlebic qristia-

nobis mrwamsis gamomxatveli iyo.  

amrigad, aWaris jameebze ornamentuli saxeebis si-

uxve da mravalferovneba im daleqili codnis gamom-

xatvelia, rac qarTvel Semoqmeds mudmivad gaaCnda da 

genetikurad iTavisebda mas.  

xSirad xiTxuroebi, sakraluri arsisgan daclili, 

Sinagani intuiciiT, gaucnobiereblad axdendnen siv-

rcis gamSvenebas, romelic ukve Tavisi mxatvrul-esTe-

tikuri RirebulebiT naTeli dasturi iyo warsulTan 

uwyveti kavSirisa — nagebobis sivrce, Tavis TavSi da-

teuli idumali, dafaruli arsiT. 
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baTumis xelovnebis saswavlo universiteti 

profesori 

 

meRvineobis tradiciebi da  

maran-sawnaxlebi aWaraSi 

 

aWaris geografiuli garemo da gansxvavebuli reli-

efi gansazRvravs mTisa da baris sacxovrebeli kom-

pleqsis tradiciebs. aWaris mTisa da baris dasaxlebebs 

Soris, sacxovrebeli kompleqsebis vertikalur-zona-

luri principiT dayofis Sedegad, gamoarCeven ramde-

nime zols da aWarul, lazur da oda-saxlis tipis sac-

xovreblebs. meurneobis tradiciuli saxeebi gavlenas 

axdens TiToeuli zolisaTvis damaxasiaTebeli sacxov-

rebeli tipis Camoyalibebaze. qvemo aWaraSi gavrcele-

buli miwaTmoqmedeba, xolo zemo aWaraSi gavrcelebu-

li mesaqonleoba ganapirobebs sacxovreblis gansxva-

vebul funqciur gadawyvetas. aWaris mTis zonaSi (sam-

xreT-aRmosavleTi zona, qobuleTis mTiani xinos da-

saxleba) dadasturebuli sacxovrebeli saxlebi qmnis 

rTul kompleqss, romelSic sxvadasxva daniSnulebis 

sacxovrebeli da sameurneo saTavsebia gaerTianebuli: 

xalxami, axori, sacxovrebeli nawili da Tavanis sarTu-

li zamTris beRlisTvis. aWaruli saxlisaTvis damaxa-

siaTebelia kompleqsis vertikaluri organizacia da 

sacxovrebeli farTis segmentacia derefnis or mxares 

ganlagebuli oTaxebiT, romelSic gamoiyofoda sauf-

roso saxli da samzareulo, axaldaqorwinebulTa oTa-

xi, produqtebis Sesanaxi `sarZie“ saTavsi da morTu-

lobiT gamorCeuli stumris oTaxi `meidan-oda“ (roba-

qiZe, 1960: 20). 
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aWaris sacxovreblis meore zonaSi axoris nacvlad 

marani an sameurneo tipis saTavsia, rac miwaTmoqmede-

bis, mevenaxeoba-meRvineobis tradiciuli dargebis do-

minanturobas adasturebs. qeda-xelvaCauris zonaSi 

warmodgenili aWaruli tipis sacxovrebeli saxlebi na-

gebia Sereuli masaliT. amave zolSi gavrcelebulia 

aWaruli saxlis gegmis mqone e.w. cixe-saxlebi, romel-

Tac axasiaTebT qviTa da kirxsnariT nagebi pirveli 

sarTulis palatebi buxrebiTa da xeobebisaken mimar-

Tuli, zogjer saTofurebis msgavsi, TaRovani sar-

kmlebiT. amave zonaSi sakarmidamo kompleqsTan dakav-

Sirebulia qviTkiriT nagebi marnebi, kldeSi nakveTi da 

naSeni sawnaxlebi, keramikuli qvevrebi, rac meRvineo-

bis mravalsaukunovan tradicias adasturebs.  

saqarTvelo mevenaxeobis warmoSobisa da ganviTa-

rebis ZirZveli qveyanaa. mevenaxeoba-meRvineobas yvela 

kuTxeSi yofa-cxovrebis umniSvnelovanesi adgili uWi-

ravs da aWarac, am mxriv, ar aris gamonaklisi (kaxiZe, 

2009: 213). vaxuSti batoniSvili aRniSnavda, rom aWaris-

wylis xeoba iyo `venaxovani, xiliani, mosavliani, Tvi-

nier brinj-bambisa, yovliTa marcvliTa“ (vaxuSti, 

1941: 134). dasavleT saqarTveloSi umetesad maRlari 

venaxi unda yofiliyo gabatonebuli. aWaraSic baTumis, 

goniosa da erges aRweraSi vaxuSti moixseniebs maRlar 

venaxs da gemovnuri TvisebebiT gamorCeul Rvinos: 

`Rvino keTili, msubuqi da Semrgo, gemoian-suniani 

mravlad“ (vaxuSti, 1941: 176). vazis maRlari jiSebis Se-

saxeb cnobebi moipoveba T.saxokias, g.yazbegis, iv.java-

xiSvilis, n.kaxiZis da sxvaTa naSromebSi. msgavsi viTa-

reba dadasturebulia SavSeTSi, klarjeTSi, imerxevSi, 

artanujSi, samxreT-dasavleT saqarTveloSi (kaxiZe, 

2009: 313). aWaraSi gavrcelebuli maRlari jiSis vazi 

genetikurad dakavSirebulia velur vazTan, romelic 
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saqarTvelos bevr kuTxeSia dafiqsirebuli. aWara 

ukavSirdeba kulturuli vazis formirebis im areals, 

romelic moicavs samxreT-dasavleT saqarTvelos, as-

pinZisa da adigenis mxares, sadac dResac cocxlobs gi-

ganturi vazis xeebi (kaxiZe, 2009: 314).  

vazisaTvis aWaraSi gamoiyeneboda maRalxeebiani 

ferdebi, romelzec gaSenebuli iyo Txmela, cxemla, 

leki, wabli da sxv. farTod gavrcelebuli Cxaveris ji-

SisTvis saukeTesod iTvleboda lekis xe. es xeebi bu-

nebrivad izrdeboda an sagangebod irgveboda ezo-kar-

midamos, gzebis, saxnav-saTesebis irgvliv, Releebis pi-

ras. aWaris klimaturi pirobebic xels uwyobda maRla-

ri venaxis gaSenebas, radgan maRali vazi metad itans 

mkacr da yinvian zamTars, vidre dabali jiSebi (kaxiZe, 

2009: 313). aWaraSi sul gamovlenilia adgilobrivi da 

Semotanili Sav-wiTeli da TeTri maRlari vazis 70-mde 

jiSi.13 maWaxlis xeobis masalebis mixedviT, SedarebiT 

didi adgili ekava Cxaveris moSenebas, romlis wili 

meRvineobaSi didi yofila (kaxiZe, 2009: 313; kaxiZe, 

1979: 46). maRlari vazi didi raodenobiT xarobda ekle-

sia-monastrebis midamoebSi. maRlari vazis jiSebi das-

tureba maWaxlis xoebaSi qviTkiriT naSeni sawnaxelebis 

teritorize (kaxiZe, 2009: 313-318). 

aWaris mevenaxeoba-meRvineobis istoriul-eTnog-

rafiuli Seswavlisas ori periodi gamoiyofa: 1. uZve-

lesi periodidan osmalTa batonobamde; 2. osmalTa ba-

tonobis periodi (XVII-XIX ss). osmalTa batonobam aWa-

rasa da samcxe saaTabagoSi mevenaxeobasa da meRvineo-

baze uaryofiTi gavlena iqonia — mevenaxeoba dakninda, 

                                                            
13 aWaraSi dadasturebuli vazis jiSebia: koloSa, Cxaveri, xa-
risTvala, cxeniZuZu, SavSura, klarkuli, xofavuri, sakmie-
li, livanuri, miskeTi, qvabTuri, burZRla, tyisyurZena, 
duRdo, bostnuri, CitayurZena da sxv.  
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meRvineoba ki TiTqmis mTlianad moispo. osmalTa bato-

nobis dros meRvineoba-mevenaxeobis dacema, umTavre-

sad, religiuri da socialur-ekonomikuri faqtorebi-

Taa ganpirobebuli.14 

am dargis ganviTarebas, vazis jiSebTan erTad, adas-

turebs qvemo da zemo aWaraSi moRweuli kldeSi, qvis 

mozrdili lodebSi nakveTi, aseve, qviTkiriT nagebi an 

kldis masivebTan miSenebuli, nawilobriv qviTkiris 

sawnaxlebi, qviT nagebi marnebi, miwaSi Cafluli sxva-

dasxva tevadobis qvevrebi, zepirsityvieri cnobebi, 

terminologiuri monacemebi da sxv. (kaxiZe, 2009: 414). 

aWaris teritoriaze gamovlenil mevenaxeobasTan 

dakavSirebul nagebobebs Soris uZvelesi unda iyos 

Zv.w. III saukuniT daTariRebuli qobuleTis municipa-

litetis sofel zeniTis qvaSi amokveTili sawnaxeli 

                                                            
14 osmalebi mimarTavdnen sxvagvar meTodebs, vidre vazis 
aCexvas. islamis sarwmunoeba krZalavda Rvinis dayenebasa da 
moxmarebas da ara mevenaxeobas. zemo da qvemo aWarisa da ba-
Tumis livebis Sesaxeb arsebuli davTrebiT (XVI-XVIII ss.) ir-
kveva, rom mosaxleoba ixdida did gadasaxads yurZnis badag-
ze, romelic cxovrebis erT-erT saxsars Seadgenda. eklesia-
monastrebis daxurvasTan erTad ispoba Rvinis dayenebis 
tradicia, radgan isini iyvnen Rvinis momxmareblebi. Tumca 
am periodSi aramuslimani mosaxleoba mainc misdevs Rvinis 
dayenebas. aseve, am periodSi cnobilia yurZniTa da misi pro-
duqtebiT vaWrobis faqti. XIX saukunis meore naxevris da-
sawyisSi dasavleT da samxreT-dasavleT saqarTveloSi gav-
rcelda vazis sxvadasxva daavadebebi. TiTqmis mTlianad ga-
nadgurda adgilobrivi maRlari vazis jiSebi, Semotanil iq-
neba axali jiSi `adesa“, romelic daavadebis mimarT ufro 
gamZle aRmoCnda. aWaris mosaxleobis yofaSi yurZensa da mis 
produqtebs mniSvnelovani adgili eWira, ZiriTadad ikrZa-
leboda Rvinis dayeneba da moxmareba. yurZnis wvenisagan am-
zadebdnen tkbil dasalevs — xardals da mas Rvinis magivrad 
xmarobdnen. aWaraSi mzaddeboda baqmazi, leCeri, yurZnis fa-
fa (felamuSi), janjuxi, Ciri da sxv.  
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(xaxutaiSvili, 1982: 42-43; kaxiZe, surmaniZe, nagervaZe, 

2016: 65-70).15 naviseburad momrgvalebuli formis mo-

noliTuri sawnaxeli amJamad daqanebul ferdsaa SerCe-

nili (sur. 1-3). zeniTis sawnaxlis Rrmulebi warmoad-

genda yurZnis sawnex da wvenis dasagrovebel avzebs, 

romlebic erTmaneTTan specialuri RariT iyo dakavSi-

rebuli. savaraudod, Tavdapirvelad orive nawili er-

Tiani monoliTuri qvisagan iqneboda gamokveTili, 

Tumca amJamad isini erTmaneTs daSorebulia. antikur-

elinisturi tipis sawnaxlebis msgavsad, farTo sawnexi 

avzi isarnasTan, tkbilis mosakavebel avzTan Sedare-

biT naklebad Rrmaa. sawnex avzs ganieri lodis erT mxa-

res gaaCnia naxvreti, xolo meore mxares Rrma Wrili, 

romelic kedlis mTel sisqes moicavs. sawnaxelSi mo-

Tavsebuli iqneboda owinarebi (berketebi) da wnexi, 

romliTac Rvinis dawurva xdeboda.16 zeniTis sawnaxe-

li, aWaris teritoriaze gamovlenil nimuSebs Soris, 

gamoirCeva didi zomebiT, monoliTurobiT, uxeSad 

momrgvalebuli, xisti formebiTa da masiurobiT, rac 

15 igi mdebareobs soflis erT-erT ubanSi `saWnaxelSi“. misi
sigrZe 8 m, sigane 3, siRrme 1 m, xolo RarTan 0,20-30 m. sofe-
li zeniTi uZvelesi xanidanaa dasaxlebuli, rasac adastu-
rebs aq aRmoCenili da baTumis arqeologiur muzeumSi dacu-
li brinjaos epoqis ganZi — Zv.w. II aTaswleulis brinjaos sa-
mi culi, brinjaosa da spilenZis sameurneo iaraRebi. 
16 sawnaxlis maxloblad SemorCenili monoliTuri qvis nate-
xebi SesaZloa sawnaxlis kompleqsTan iyo dakavSirebuli. 
sawnaxlis mimdebare ferdobze savaraudod vazi iqneboda ga-
Senebuli, SesaZloa adgilobrivebi eweodnen Rvinis savaWro 
warmoebasac, romelsac hqonda sakulto-religiuri funqci-
ac. zeniTis teritoriaze aRmoCenilia didi zomisa da mocu-
lobis qvevrebi, Caqviswylis xeobaSi ki TiTqmis yvela sof-
leSi SemorCenilia uZvelesi periodis Rvinis marnis naSTebi. 
soflis mcxovrebTa gadmocemiT zeniTis sawnaxlis midamo-
ebSi, ferdis qvemoT arsebuli qvevrebis naSTebi ganadgurda 
TurqTa Semosevebis dros. 
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Tavis mxriv mianiSnebs mis arqaulobas. sawnaxlis daTa-

riRebasTan dakavSirebiT gansxvavebuli mosazrebebia 

gamoTqmuli (xaxutaiSvili, 1982: 42-43; kaxiZe, mamula-

Ze, 2016: 113-114).17 zeniTis sawnaxlis uaxloes para-

lels warmoadgens ufliscixis `TaxCebiani darbazis“ 

samxreTiT, kldeSi nakveT darbazSi gamokveTili ori 

sawnaxeli, romlebic aRnagobiT didad gansxvavdeba 

Sua saukuneebisa da Tanamedrove qarTuli sawnaxlebi-

sagan. ufliscixis sawnaxlebi msgavsebas iCens yirimSi 

aRmoCenil Zv.w. III-II ss-iT daTariRebul sawnaxlebTan. 

ufliscixis sawnaxlebi Zv.w. IV-II saukuneebiTaa daTari-

Rebuli. aseTi tipis sawnaxlebi qarTlSi ax.w. IV-V sau-

kuneebamde gvxvdeba. palestinis qarTuli monastris 

gaTxrebis masalebiT Cans, rom IV-VI saukuneebSi Sua sa-

ukuneebis saqarTveloSi sawnaxlis axali tipi vrcel-

deba, romlis msgavsi gvxvdeba varZiis, ufliscixis (sa-

lizvaris xevi), guriis (ozurgeTis), qvemo qarTlis ni-

muSebSi. ufliscixis Sua saukuneebis sawnaxeli, ro-

melsac d.xaxutaiSvilma `salizvaruli tipi“ uwoda, 

ufro rTuli aRnagobisaa, vidre antikuri sawnaxeli. 

igi Sedgeba sawnaxlis, TaRaris/isarnisa da berketiani 

saqajavisagan (WaWis sawnexi), romelic sawnaxlis gver-

dzea ganTavsebuli. zeniTisa da ufliscixis antikuri 

tipis kldeSi nakveTi sawnaxlebi saqarTveloSi aRmoCe-

nil am daniSnulebis nagebobaTagan erT-erTi uZvele-

sia (xaxutaiSvili, 1982: 42-43, sur. 21,39; boxoCaZe, 1963: 

94-97, tab., I-9, II-3). zeniTis sawnaxeli Zv.w. IV-III saukune-

ebiT TariRdeba da mevenaxeoba-meRvineobis ganviTare-

bis uZveles tradiciebze metyvelebs. vazis kulti das-

                                                            
17d.xaxutaiSvili, l.boxoCaZe zeniTis sawnaxels antikuri xa-
nis Zeglad miiCnevs, a.kaxiZe, S.mamulaZe zeniTis da zogadad, 
aWaraSi dadasturebul yvela sawnaxls ganviTarebuli Sua 
saukuneebis Zeglebad miiCneven.  
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turdeba fiWvnars, cixisZiris, koxis antikuri xanis na-

mosaxlarebze (xaxutaiSvili, 1982: 42-43, sur. 21,39).18 

sawnaxlis asagebad gamoyenebuli masalis mixedviT, 

saqarTveloSi dadasturebulia 4 saxeoba: xis, kldeSi 

nakveTi mTliani sawnaxlebi, keramikuli filebiTa da 

hidravlikuri xsnariT nagebi da qviTkiris sawnaxlebi 

(boxoCaZe, 1963: 83-84; diRmelaSvili, 2020: 33). amaTgan 

yvelaze adreulia xis sawnaxlebi, romelic dafiqsire-

bulia Zv.w. IV-III saukuneebis cixiagoras sataZro kom-

pleqsis maranSi (diRmelaSvili, 2020: 33; cqitiSvili, 

2003: 17). keramikuli filebiTa da hidravlikuri xsna-

riT nagebi, II-III saukuneebiT daTariRebuli organyofi-

lebiani sawnaxeli dasturdeba mcxeTis sameurneo 

ubanSi karnisisxevSi (diRmelaSvili, 2020: 33).19 

ganviTarebul Sua saukuneebSi gavrcelebuli saxea 

kldeSi, monoliTur qvis lodSi nakveTi sawnaxeli, ro-

melic xasiaTdeba wagrZelebuli sworkuTxa formebiT, 

                                                            
18

 zeniTis sawnaxeli amJamad dazianebulia, monoliTis Sua 
welSi Rrma bzaria, rac daSlis saSiSroebas qmnis. aWaris 
kulturuli memkvidreobis saagentos dakveTiT 2022 wels 
Sesrulda Zeglis restavracia-konservaciis proeqti. Cveni 
am TemiT dainteresebac swored aRniSnuli nimuSis kvleviT 
iyo ganpirobebuli. proeqtis farglebSi gaTvaliswinebulia 
sawnaxlis mdebareobis dafiqsireba, bzarebis gamagreba, saw-
naxlis avTenturi, monoliTuri, arqauli faqturis SenarCu-
neba, qvis simkvrivisa da mdgradobis laboratoriuli kvle-
va da dacvis meTodebis SemuSaveba, sawnaxlis mimdebare te-
ritoriis arqeologiuri dazverva da teritoriis adaptire-
ba Zeglis vizualuri aRqmisaTvis. restavracia-konservaci-
is proeqtis avtori arqiteqtor-restavratori n. inwkirve-
li.  
19 yurZnis pirveladi dawurvisaTvis agebuli iyo hidravli-
kuri xsnariT nagebi, iatak mokirwyluli SemozRuduli moe-
dani, romlidanac WaWa gadahqondaT keramikuli filebiT na-
geb abazanismagvar nagebobaSi, orive nawilidan ki, dawuruli 
siTxe Tixis milebiT gadahqondaT qvevrebSi.  
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mas ukve aRar gaaCnia auzi, romlis daniSnulebas asru-

lebs specialuri WurWeli — TaRari. magaliTad, pales-

tinis ax.w. IV saukuniT daTariRebuli sawnaxeli (boxo-

CaZe, 1963: 92). ganviTarebuli Sua saukuneebis kldeSi 

(qvis lodSi) amokveTili sawnaxlebi dadasturebulia 

mtkvris xeobaSi, mesxeT-javaxeTis teritoriaze. zog-

jer sawnaxlebi dakavSirebulia sacxovrebel da samur-

neo kompleqsebTan da warmoadgens marnis an saTavsos 

nawils. aseTia varZiis gamoqvabulis kompleqsSi dacu-

li sawnaxlebi da saqajavebi (XII-XIII ss.), WaWkaris baRe-

bis kldeSi nakveTi sawnaxlebi (XI-XII ss.), fias sawnaxe-

li, romelic nakveTia reliefis Sesabamisad safexure-

bad da sxv. (boxoCaZe, 1963: 93-94).  

kldeSi, qvis lodSi gamokveTili Sua saukuneebis 

sawnaxelis nimuSia qedis municipalitetis sofel oq-

tomberSi, mdinare akavreTas xeobaSi dadasturebuli 

sawnaxeli (sur. 4). bunebriv qvis masivSi amokveTil 

sworkuTxa formis avzs gaaCnia wvensadinari da fosoe-

bi xis ZelebisaTvis20 (kaxiZe, mamulaZe, 2016: 115, tab. 

198/2). aseTive tipisaa mdinare aWariswylis marcxena 

sanapiroze, kldovan monoliTSi gamokveTili koromxe-

Tis (qeda) organyofiliani sawnaxeli (sur. 5), romel-

sac gaaCnia sworkuTxa avzi da momgvalebuli formis 

isarna21 (kaxiZe, mamulaZe, 2016: 115, tab. 199/2). aseve, 

Sua saukuneebis organyofilebiani sawnaxeli SemorCe-

nilia sofel zundagaSi (qeda), romelic wagrZelebuli 

formis sworkuTxa avzisa da kvadratulTan miaxloe-

                                                            
20 sofel oqtombris sawnaxlis zomebi: 3,5x2,3 m, simaRle, da-
axloebiT, 70-90 sm. 
21 koromxeTis sawnaxlis avzis zomebi: sigrZe — 2,6, sigane — 
87-93 sm, siRrme — 81-93 sm. 
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buli isarnisagan Sedgeba.22 wriuli formis sadinari 

xvreli isarnis mxares Rarisebri SveriliT bolovdeba 

(sur. 6). sawnaxels, ukana kedlis monakveTSi, WaWis saqa-

javis ZelisaTvis foso aqvs gamokveTili, wvimisa da na-

Juri wylebisagan dasacavad ki, CrdiloeT da nawilob-

riv aRmosavleT mxares, Rari aqvs datanebuli (kaxiZe, 

mamulaZe, 2016: 116). ganviTarebuli Sua saukuneebis 

kldeSi nakveT sawnaxlis tips miekuTvneba yorolisTa-

vis sawnaxeli, romelic wagrZelebuli marTkuTxa for-

mis, daaxloebiT 1 m siRrmis avzisa da momcro kvadra-

tuli isarnisagan Sedgeba (sur. 8). uswormasworo qvis 

monoliTSi amokveTili sawnaxeli gamoirCeva met-nak-

lebad mowesrigebuli geometriuli formebiTa da kve-

Tis ostatobiT.  

Sua saukuneebis sawnaxlebis gadawyvetaSi mniSvne-

lovania maTi daniSnulebis pragmatuli xasiaTi, for-

mis SedarebiTi erTgvarovneba. yurZnis sawnex avzebs, 

umTavresad, gamoarCevs sworkuTxa formebi da momcro 

isarnebi. maTi Sedareba adasturebs, rom ganxiluli ni-

muSebi saerTo zomebs emyareba, Tumca, rogorc aRvniS-

neT, qvis formebi, kedlis sisqe, simaRle da avzis moy-

vanilobac sxvadasxva nawlebSi cvalebadia. saSualo 

maCveneblebis gaTvaliswinebiT, Sua saukuneebis war-

modgenili nimuSebis avzis sigrZe 2-3 metrze metic Se-

iZleba iyos, sigane — 1-2,5 metramde, simaRle ki 1 m saz-

RvrebSi meryeobs. Tumca, aWaraSi SemorCenili Sua sau-

kuneebis sawnaxlis zogierTi nimuSi wagrZelebuli 

sworkuTxa avzebiT, kvadratuli an masTan miaxloebu-

li formis isarnebiT, SedarebiT momcro zomebiT, masa-

                                                            
22 zundagas sawnaxlis avzis Sida zomebia: sigrZe — 2,07 m, si-
farTe TavTan dasavleTiT — 1 m, sapirispiro mxares, aRmo-
savleTiT — 95 sm. siRrme ukana kedelTan — 95 sm, wina kedel-
Tan — 45 sm.  
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lis SegrZnebiT, met-naklebad ostaturi kveTiTa da 

mowesrigebuli geometriuli siluetebiT xasiaTdeba 

(zundaga, yorolisTavi).23 
qviTkiris sawnaxlebis gaCena adreul Sua saukune-

ebs ukavSirdeba, Tumca ufro masiur xasiaTs ganviTa-

rebul Sua saukuneebSi iZens. adrindeli SemTxveva da-

dasturebulia nekresis naqalaqarze `nagebebSi“ aRmo-

Cenil maranSi, romelic warmarTuli periodis nagebo-

bis gadakeTebis Sedegadaa miRebuli (diRmelaSvili, 

2020: 33). qviTkiris sawnaxlebi dasturdeba ganviTare-

buli Sua saukuneebis aRmosavleT saqarTveloSi da da-

savleT saqarTvelos aWaris regionSi (boxoCaZe, 1963: 

81-99; kaxiZe, mamulaZe, 2016: 113-117).  

aWaraSi Sua feodaluri xanidan gvxvdeba qviTkiriT 

naSeni sawnaxlebi (orcva, axo, aquca, sxalTa, Wvana, ze-

da CxutuneTi da sxv.). gamorCeulia sofel kirnaTSi Se-

morCenili SuSaneTis kompleqsi, romlis Semadgenlo-

baSi Sedis sawnaxeli, satrapezo da mcire zomis ekle-

sia (sur. 7). nagebobebi xelovnurad Seqmnil terasazea 

ganlagebuli. mkvlevrebi fiqroben, rom Tavdapirve-

lad augiaT sawnaxeli, xolo Semdeg miuSenebiaT satra-

pezo da saydari. kargad SemorCenili sawnaxlis aRmo-

savleTi kedeli miwis CamoWril baqanzea miSenebuli. 

sawnaxeli, faqtobrivad, warmoadgens daxurul, cal 

mxares mozrdili TaRovani RiobiT gaxsnil saTavss 

odnav Seisruli formis kamarovani gadaxurviT, duRa-

bisa da horizontaluri wyobis mqone qvebiT nagebi ked-

lebiT. sawnaxlis Sida kedlebi moTeTro duRabis feni-

Taa Selesili. iatakis doneze datanilia isarnasTan 

                                                            
23 aRniSnuli zogadi niSnebis muxedavad, sawnaxlebis tipebi-
sa da formebis ufro mkafiod gamosakveTad, aWaris regionSi 
SemorCenili Sua saukuneebis sawnaxlebis Sesaxeb ufro far-
To kvlevaa Casatarebeli. 
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damakavSirebeli tkbilis gamosasvleli xvreli. sawna-

xeli warmoadgens monoliTur nagebobas, romlis sig-

rZe 6,65 m-ia, sigane — 3,45 m. TviTon abazanis sigrZe — 2,2 

m, sigane — 1,05 m, siRrme — 80 sm. wina safasade xedis sa-

erTo simaRle 3,5 m-ia. sawnaxlis dasavleT kedelze mi-

Senebuli satrapezo TiTqmis saZirkvls donemdea mor-

Rveuli (misi zomebia: sigrZe — 4,62 m. sigane — 6,5 m). sat-

rapezoze miSenebuli unda yofiliyo patara zomis say-

daric (zomiT 6,5X5,8 m), romelic, aseve, saZirkvlis do-

nemdea dangreuli (kaxiZe, mamulaZe, 2016: 116; diRme-

laSvili, 2020: 35). adgilobrivi mcxovreblebis gadmo-

cemiT, sawnaxelis wina ezoSi dafluli iyo qvevrebi. sa-

fasado kedeli xasiaTdeba horizontaluri rigebis 

dacviT, kuTxeebmosworebuli qvebis met-naklebad 

mWidro ganlagebiT, sagangebod TaRis mrudisaTvis 

SerCeuli Sveuli formebis qvebis diagonaluri wyo-

biT. kamara amoyvanilia momcro zomis qvebiT.kamaris 

odnav Seisruli formis gamo,miwis mxares midgmuli ke-

deli TaRovani lunetiT sruldeba. am mxares kedlis 

qveda nawili win wamoweulia da horizontalur safe-

xurs qmnis. amave monakveTSi datanilia sworkuTxa niSa 

da oTxkuTxa da momrgvalebuli formis ori Rrma fo-

so. sawnaxlis kedel-kamarebi Selesilia moTeTro fe-

ris kirxsnariT. qviTkiris kedlebi duRabis feniTaa 

nagebi. sawnaxlis avzis kedlebi sworgverdaa. mcire 

zomis TiTqmis kvadratuli isarna sworgverda qvebiTa 

da duRabis Txeli feniTaa nagebi. cnobilia, rom Sua 

saukuneebSi sawnaxlebi dakavSirebuli iyo rogorc sa-

ero, aseve saeklesio sameurneo SenobebTan da warmoad-

gens an calke Ria cis qveS mdgom an maranSi CarTul na-

gebobas. SuSaneTis msgavsad, saeklesio nagebobaze mi-

Senebuli qviTkiris ornawiliani sawnaxeli gaaCnia so-

fel msxalgoris VII saukunis bazilikas, romelic X sau-
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kuneSia miSenebuli afsidis kedelze eklesiis funqci-

onirebis periodSi (diRmelaSvili, 2020: 32-32).24 analo-

giuri nimuSia Zveli gavazis adgil kopaleze dadastu-

rebuli ornawiliani sawnaxeli, romelic, aseve mcire 

samlocvelozea midgmuli. istoriul SavSeTSi, aspani-

ZeTa sagvareulos mier XIII saukuneSi agebul balvanas 

samonastro kompleqsSi, sanaxevrod kldeSi nakveT da 

nawilobriv agebul orsarTulian minaSenis mqone ekle-

sias erTvis sameurneo nageboba da sacxovrebeli koSki. 

eklesiis ekvderis CrdiloeTiT mdebare marnis aRmo-

savleTi nawili uWiravs kldeSi nakveT erTganyofile-

bian sawnaxels, dasavleTi ki qvevrebs (gelaSvili, 2016: 

106-108). saeklesio nagebobebTan maran-sawnaxlebis ga-

marTva ekvderSi dakrZalulTa paraklisisaTvis saWi-

ro Rvinis dayenebis saWiroebiT iyo ganpirobebu-

li.msxalgoris da balavanas SemTxvevaSi sawnaxlebis 

arseboba, garkveulwilad, unda ukavSirdebodes saaRa-

po daniSnulebas (msaxlgoris bazilikis samxreT gale-

reaSi samarxia gamarTuli), aseve, am Rvinisve gamoyene-

bas liturgiuli daniSnulebiT (diRmelaSvili, 2020: 

32-42). SuSaneTis kompleqsSic sawnaxlis CarTva analo-

giur procesTan unda iyos dakavSirebuli, Tumca am sa-

kiTxis kvleva Rrma arqeoloiur Seswavlas saWiroebs.  

qviTkiris sawnaxlebSi ori ZiriTad qvetips gamoar-

Ceven: pirvel tips warmoadgens gverdebdaqanebuli da 

ZirSeviwroebuli sawnaxeli fskerTan datanili wvenis 

sadinari xvreliT da Tixis wvensadinari miliT. aseTi 

sawnaxlebi, namosaxlarebis Tanmxlebi arqologiuri 

masalebis mixedviT, adreuli (nekresi) da ganviTarebu-

li (gavazi, iyalTo, axali Jinvali, wobeni, artozanis 

kompleqsi, matanis mlaSeebis namosaxlari, fSavis arag-

                                                            
24 sawnaxeli miSenebulia X saukuneSi ganxorcielebuli sare-
abilitacio samuSaoebis dros.  
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vis xerTvisi devebiani, alaverdis monasteri da sxv.) 

Sua saukuneebiT TariRdeba. meore tipis sawnaxlebi, 

sworgverdiani da ZirSeuviwroebeli Tixis wvensadina-

ri miliT, dasturdeba gviani Sua saukuneebis Zeglebze: 

axmeta, xaSmi, ujarma, matani da sxv. (WilaSvili, 1975: 

21-26; ramiSvili, 1974: 147: diRmelaSvili, 2020: 33-34). 

SuSaneTis sawnaxlis TariRis dadgena arqeologiuri 

masalebis gaTvaliswinebis gareSe rTulia, Tumca, saw-

naxlis formisa da samSenebelo teqnikis mixedviT, igi 

gviani Sua saukuneebis (XV-XVII ss) nagebobad SeiZleba 

miviCnioT.  

aWaraSi dadasturebulia naxevrad kldeSi nakveTi 

da qviTkiriT nagebi sawnaxlebi. aseTia nawilobriv 

kldis siRrmeSi ganTavsebuli sofel meres sawnaxeli 

(sur. 9). marTkuTxa avzis erTi kedeli kldes ekvris, 

danarCeni kedlebi fiqali qvebiTa da moTeTro feris 

duRabiTaa amoyvanili. qvis formebi da wyoba uswor-

masworoa. grZiv kedels, kldis mxares, WaWis saqajavi 

ZelisaTvis foso gaaCnia. avzis sworgverda formis Si-

da kedlebic Selesili iyo duRabis feniT.  

sofel zeda CxutuneTSi SemorCenilia qviTkiriT 

naSeni WonWyos (nagervaZeebis) sawnaxeli, romelic 

kldis mozrdili qvebiTa da duRabis sqeli feniTaa na-

gebi (sur. 10). aqac, isve rogorc meres SemTxvevaSi, saw-

naxeli TiTqos kldis siRrmeSia sanaxevrod Sedgmuli, 

rac mowmobs, rom maWaxlis xeobaSi kldis qvebiT nagebi 

qviTkiris sawnaxlebis gamarTvis garkveuli tradicia 

arsebobda. sawnaxlis Taviseburebas Seadgens swor-

gverdebiani marTkuTxa formis avzi isarnasTan dama-

kavSirebeli xvreliTa da WaWis saqajavisaTvis gankuT-

vnili fosoebiT. maWaxlis xeobaSi analogiuri teqni-

kiT — kldis qvebiTa da duRabis fenebiT aris nagebi na-
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xevrad kldeSi nakveTi marTkuTxa sworgverdiani avze-

bis mqone janavrasa da ZnelaZeebis sawnaxlebi.  

calke, Ria cis qveS sawnaxlebis arseboba ganpirobe-

bulia yurZnis wvenis sasargeblo Tvisebebis SenarCu-

nebis aucileblobiT da amitom sawnaxlebi, ZiriTadad, 

imarTeboda venaxis siaxloves (Zveli gavazi, msxalgo-

ri, matani). sawnaxelTa ornawilianoba sxvadasxva jiSi-

sa da feris yurZnis dawurvis specifikas efuZneba (Wi-

laSvili, 1975: 21-26; diRmelaSvili 2020: 34).  

amdenad, ganviTarebuli Sua saukuneebis aWaraSi 

gavrcelebuli iyo kldeSi, qvis lodSi gamokveTili, 

aseve, qviTkiriT nagebi an naxevrad kldeSi gamokveTi-

li qviTkiris kedlebis mqone sawnaxlebi (qedis munici-

paliteti — zundaga, kokotauri, axo, aquca, bzubzu, 

orcva, Zenwmani, koromxeTi, maxunceTi; xelvaCauris 

municipaliteti — zeda CxutuneTi, CiquneTi, cxemla-

ra, xerTvisi, qed-qedi, SuSaneTi, orTabaTumi, mere, ja-

navra, WonWyo da sxv.), romlebic SeiZleba dakavSirebu-

li iyos rogorc saeklesio, aseve, saero nagebobebTan, 

an ganTavsebul iqnas gancalkevebiT tyeSi, kldeebTan 

axlos, mTis ferdebze gaSenebuli maRlari venaxebis 

maxloblad. 

aWaris regionSi mevenaxeoba-meRvineobis farTod 

gavrcelebaze miuTiTebs SemorCenili da arqeologiu-

ri gaTxrebis Sedegad aRmoCenili Ria da daxuruli ti-

pis marnebi. daxuruli tipis marnebi gvxvdeba saforti-

fikacio (oTolTas ori marani, cixisyelis cixis ori, 

darCiZeebis, xixanis, begoSvilebis, kavianis dandalos 

da sxv. cixe-simagreebis marnebi), saeklesio (sxalTa) da 

saero-sameurneo nagebobebTan. aRsaniSnavia isic, rom 

marnebi dasturdeba maRamlmTian zolSi, iq sadac vena-

xi ar xarobs, rac Tavis mxriv adasturebs cnobebs ba-

ridan mTaSi badagis transportirebisa da Rvinis Senax-
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vis tradiciis Sesaxeb (kaxiZe, mamulaZe, 2016: 85-86, 

144).  

sxalTis saeklesio kompleqsSi Semavali marani-sat-

rapezo warmoadgens Sua saukuneebis erT-erT uZveles 

nagebobas.igi didi zomis qvebiT nagebi sworkuTxa 

formis mozrdili Senobaa, romelic mTavari taZridan 

ramdenime metris daSorebiT, ezos samxreT-aRmosav-

leT nawilSi mdebareobs. misi Sida gadaxurva kamarova-

nia,kedlebi nagebia mozrdili, xolo kamara — Sedare-

biT momcro zomis qvebiT. aq inaxeboda sawnaxeli da di-

di zomis qvevrebi.25 sxalTis xuroTmoZRvrul kom-

pleqsSi Semavali eklesiebi X-XIII saukuneebiT TariR-

deba da, savaraudod, marnis mSeneblobac amave periods 

ukavSirdeba. aWaraSi, aseve, dadasturebulia saekle-

sio sivrceSi, kerZod, Txilvanasa da vernebis eklesi-

ebSi qvevrebis datanebis faqtic (kaxiZe, mamulaZe, 2016: 

114).26 
aWaris regionSi saero nagebobebTan da sasaxlis 

kompleqsebTan arsebuli marnis nimuSia sofel kapnis-

Tavis kompleqsis sardafSi SemorCenili VI-XI saukunee-

bis qvevrebi (11 qvevri), romelTagan zogierTi ormag 

da sammagkedliania.27 qvevrebis es Tavisebureba, gamo-

naklisis saxiT, mxolod kapnisTavSi gvxvdeba.  
Sua saukuneebis marnebi mravladaa aRmoCenili aR-

mosavleT saqarTveloSi (dmanisis naqalaqari, gudare-

xi, rusTavi, mlaSeebis gora, varZia, nadikvari, qvemo 

                                                            
25 sabWoTa xelisuflebis dros saavtomobilo gzis gayvani-
sas daingra da ganadgurda marnis meore sarTuli. 
26 Txilvanis eklesiis SigniT aRmoCenilia sakmaod kargad da-
culi 7 qvevri, aseve, vernebis eklesiis centralur nawilSi 
gaTxrebis dros gamovlenili 3 qvevri.  
27 kompleqsi Seiswavla baTumis arqeologiuri muzeumis eq-
spediciam 2015 wels. 
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qarTlis ispiani, Jinvali da sxv.) da mcire raodenobiT 

dasavleT saqarTveloSi (kaxiZe, mamulaZe, 2016: 114). am 

mxriv sainteresoa maWaxlis xeobaSi SemorCenili daxu-

ruli tipis marnebi (cxemlara, CiquneTi, zeda Cxutune-

Ti, qoqoleTi da sxv.).  

xelvaCauris municipalitetis sofel CxutuneTSi, 

cxemlaras ubanSi, zurab salvariZis sakarmidamo nak-

veTSi, met-naklebad daculi saxiT, SemorCenilia Sua 

saukuneebis marani (sur. 11). kldovan qimze midgmuli 

da miwis siRrmeSi CaSenebuli marTkuTxa formis marani 

(5,10x4,15 m, Sida simaRle — 2,3 m, kedlis sisqe — 0,95-1 m) 

nagebia myarad, sqeli, zogan kideebmosworebuli moz-

rdili qvebiT da duRabis sqeli feniT, kamara ki mom-

cro zomis qvebiT. kamaris saWeq zolSi sworxazovnad 

Casmulia viwro zomis uswormasworo qvebis ramdenime 

rigi, romlis wyoba gansxvavdeba kamaris ferdebis qvis 

wyobisagan. kamaris sayrdeni lunetiani kedeli nawi-

lobriv kldesaa daSenebuli, rac simyares aniWebs nage-

bobas. interieris erT-erT kedelze datanilia arqit-

ravis qviT gadaxuruli sworkuTxa niSa. miwaSi SemorCe-

nilia sanaxevrod gadatexili sxvadasxva zomis 6 qvev-

ris naSTi.28 vizualuri daTvalierebiT qvevrebi ganvi-

Tarebuli an gviani Sua saukuneebis periodis unda 

iyos. nagebobis erTaderTi Sesasvleli orientirebu-

lia samxreTiT, saidanac mTebisa da mwvane ferdobebis 

xedi iSleba.29 saSualo zomis qvebiTa da duRabiT nage-

                                                            
28 mepatronis gadmocemiT qvevrebis damtvreva Turqi dam-
pyroblebis zewoliT ganxorcielda me-17 saukuneSi.  
29 gadmocemiT irkveva, rom marani warmoadgenda sacxovrebe-
li saxlis qveda sarTuls da mis damxmare sameurneo nagebo-
bas. meore sarTulis sacxovrisi, mTiani aWaris qveda zolSi 
gavrcelebuli sacxovrebeli saxlebis msgavsad, xis iqnebo-
da. amasve adasturebs saxlis mepatrone z.salvariZe. gasuli 
saukunis 50-ian wlebSi saxlisa da marnis samxreTma nawilma 
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bi marnis safasado kedels mxatvrulad gaazrebuli 

elementi — horizontalur RerZze datanebuli fron-

toniseburi gadaxurvis mqone sami mcire zomis swor-

kuTxa niSa gaaCnia. niSebis frontonebi gamoyvanilia 

odnav Sverili, iribad dawyobili fiqali qvebiT, rac, 

met-naklebad horizontaluri wyobis kedlis zedapir-

Tan erTad, gamomsaxvelobas aniWebs nagebobas. marnis 

gare kideebi sworkuTxa, myari, kargad gaTlili qvebi-

Taa amoyvanili, kedlebis nawili ki miwaSia CaSenebuli 

da bunebriv kldes emyareba. marans ar gaaCia saxuravi.30 

samSeneblo teqnikis xasiaTi, SedarebiT momcro daumu-

Savebeli qvebiTa da duRabis feniT nagebi kedlebis 

qvis wyoba msgavsebas ufro metad gviani Sua saukunee-

bis — XVI-XVII ss. ZeglebTan iCens (qamadaZe, 2016: 46-66).31 

cxemlaras marani warmoadgenda sacxovrebel kompleq-

sTan dakavSirebul sameurneo nagebobas, rasac Tavis 

mxriv adasturebs maranTan axlos mdebare qviT nagebi 

furne, romelic aWaris klimaturi pirobebis gaTva-

liswinebiT, gamoyenebuli iyo siminidisa da xilis saS-

robad.  

sakarmidamo kompleqsis SemadgenlobaSi dadastu-

rebuli marnebi gvxvdeba maWaxlis xeobis sxva sofleb-

Sic. magaliTad, sofel pirpileTSi ali qoqolaZis sac-

xovrebel kompleqsSi Sedis Sereuli masaliT — qviTa 

da xiT nagebi sacxovrebeli saxli, nalia, sacecxluri 

                                                                                                                              
daiwyo rRveva da mniSvnelovnad Seirya marnis sayrdeni ked-
lebis simyare. amis Semdeg ezos aRmosavleT monakveTSi, 
ferdis mosworebul monakveTze, agebul iqna axali sacxov-
rebeli saxli. marnis Tavze ki amJamad xis naliaa gamarTuli.  
30 2022 wels aWaris kulturuli memkvidreobis dacvis saagen-
tos mier Catarda Zeglis sakonservacio samuSaoebi, ramac 
Seamcira Zeglis dangrevis safrTxe.  
31 petra-cixisZiris, xixanis cixis gviani Sua saukuneebis na-
gebobi, zendidis cixe da sxv.  
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(yore qvebiT amoyvanil kedlebsa da xis boZebze gada-

xuruli cecxlis dasanTebi adgili), horizontaluri 

wyobis dacviTa da mosworebulzedapiriani qvebiT na-

gebi marani da furne (sur. 16).  

sofel zeda CxutuneTSi ZnelaZis sakarmidamo nak-

veTSi SemorCenilia daxuruli tipis marani, romelic 

agebulia mcire zomis daumuSavebeli qvebiTa da duRa-

biT.marans timpaniani kari da Sida kamarovani gadaxur-

va gaaCnia, kedlis sisqeSi datanili aqvs mcire zomis 

TaxCa. ZnelaZeebis marani am tipis sameurneo arqiteq-

turis erT-erTi saintereso nimuSia (sur. 15).  

aseve, xelvaCauris municipalitetis sofel Ciqu-

neTSi amiran malaymaZis sakarmidamo nakveTSi SemorCe-

nilia qviT nagebi sacxovrebeli saxlisa da sameurneo 

nagebobebis naSTebi, romelTagan gamorCeulia orsa-

Tavsiani marani (sur. 12-14). TiTqmis mSrali wyobiT na-

gebi Senoba, savaraudod, gviani Sua saukuneebis (XVI-

XVII ss) sakramidamo kompleqsSi iyo CarTuli, rasac 

adasturebs qvis mozrdili lodebiT nagebi Senobebis 

naSTebi ezos terasisaken daSvebuli qvis kibis or mxa-

res. miwaSi Cafluli qvevrebis fragmentebi gamovleni-

lia marnis wina ezos teritoriaze. marani saerTo fasa-

diT gaerTianebuli, damoukidebeli Sesasvlelebis 

mqone ori saTavsisagan Sedgeba. saTavsi miwis fenaSia 

CaSenebuli. marnis Tavi garedan miwatkepnilia. aRdge-

nisa da gamagrebis kvali etyoba samxreTis kedels, ar-

qitravisa da kamaris ferdebs. saTavsis kedlebi moz-

rdili qvebiTaa nagebi. odnav isruli formis kamaris 

kexisaken momcro qvebia gamoyenebuli. kamaris saWeq 

zolSi mcire zomis wagrZelebuli qvebis wyobaa gamoye-

nebuli. kamaris amoyvanis analogiur teqnikas da qvis 

wyobis msgavs formas maWaxlis xeobis sofel cxemla-

ras maranSic vxvdebiT. gansakuTrebiT myaradaa nagebi 
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miwis fenaSi Casmuli kedeli. interierSi saxasiaTo de-

talia mcire zomis niSebi.32 analogiuradaa nagebi meo-

re saTavsic, romlis karis Tavze gadebuli arqitravis 

qva, savaraudod, gadaxurvis sayrdensac warmoadgenda. 

aWaraSi SemorCenil ferdze, miwis konglomeratSi CaSe-

nebul naxevrad miwur marnebs, romelTa gare kedelebi 

nawilobriv gamodis sivrceSi, savaraudod, yavris ba-

nuri gadaxurva unda hqonoda, SesaZlebelia maT zemoT 

damxmare nagebobac iyo gamarTuli. SevniSnavT, rom 

aWaraSi xixanis cixis teritoriaze dadasturebulia 

XVII-XVIII saukuneebis mSrali wyobiT nagebi, patara far-

Tobis, naxevrad miwuri, mxolod erTi oTaxisagan Sed-

genili nagebobebi, romelTac, aseve, SesaZloa hqonda 

yavris gadaxurva (mindoraSvili, 2016; qamadaZe, 2016: 

64). CiquneTis marnis ezo, relifis gaTvaliswinebiT, 

terasebadaa dayofili. cxemlaras marnis miwatkepnili 

Tavi warmoadgens ezos zeda terasas, romlidanac xuT-

safexuriani qvis kibe eSveba. alag-alag Zveli da axali 

yore qvis dabali Robis fragmentebia SemorCenili. ve-

naxi gaSenebulia qvemoT, mTis ferdze.  

aWaraSi gavrcelebulia Ria tipis marnebic. isini, 

arqeologiuri gaTxrebis Sedegad, gamovlenilia qedis 

(varjanisi, axo, abuqeTa, vaio, zvare, dandalo), Suaxe-

vis (Wvana, takiZeebi, nenia, furtio), xulos (sxalTa), 

xelvaCauris (CxutuneTi), qobuleTis (Caqvis Caisubani) 

municipalitetebis teritoriaze (boxoCaZe, 1963: 175; 

kaxiZe, mamulaZe, 1963: 115). aRniSnuli Zeglebidan ad-

reuli Sua saukuneebiT TariRdeba Caqvis marani, rome-

                                                            
32 2022 wlis gazafxulze marnis mdgomareoba mZime iyo, av-
Tenturobis miuxedavad kamarisa da kedlebis simyare mniS-
vnelovnad iyo Seryeuli, interierSi Jonavda wyali, alag-
alag eyara kamaridan Camocvenili qvebi. marnis Sesasvleli 
cementis feniT iyo gamagrebuli.  
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lic msgavsebas iCens samxreTi SavizRvispireTis bizan-

tiuri kulturis ZeglebTan (kaxiZe, mamulaZe, 2016: 114; 

kaxiZe, surmaniZe, 2013: 222-232).  

aWariswylis xeobaSi, iseve rogorc aRmosavleT da 

dasavelT saqarTvelos mxareebSi Rvinis xarisxis Sesa-

narCuneblad da marnebis gasamarTavad arCevdnen Seda-

rebiT gril da mSral adgilebs. daTariRebisaTvis gar-

kveuli mniSvneloba aqvs qvevrebis miwaSi Cadgmis xerxs. 

Zv.w. VI saukunidan ax.w XI saukunemde qvevrebi kiris ga-

reSea dafluli, ganviTarebuli Sua saukuneebidan, 

kerZod ki X-XI saukunidan mkvidrdeba maTi dakirvis 

xerxi. aWariswylis xeobaSi dasturebulia rogorc da-

kiruli, aseve daukiravi qvevrebic, romlebic analogi-

urad TariRdeba ganviTarebuli an gviani Sua saukunee-

biT (boxoCaZe, 1963: 142-144; kaxiZe, mamulaZe, 2016: 114-

115).  

Zvel qarTul arqiteqturaSi, viTarebis Sesabami-

sad, saero kompleqsebSi gaTvaliswinebulia sacxovre-

beli, sameurneo da Tavdacvis faqtorebi. zogjer sac-

xovrebel kompleqss erTvis koSki (ZaRina, XVII s.) an 

koSkis funqciebi Serwymulia sacxovrebel nagebobas-

Tan (Txinvala, XVIII s.), romelsac gaaCnia marani. v.beri-

Ze gamoyofs Txinvalis sasaxlis `xazs~, romelsac mie-

kuTvneba kaxeTis sacxovrebelTa erTi jgufi, sadac 

koSkisa da sacxovrebel-sameurneo nawilTa Serwyma, 

ramdenadme, sxvanairadaa xorcSesxmuli. es jgufi jer-

jerobiT cnobilia sami nimuSiT. esenia: ruispiris ada-

maanT cixe, axmetis jandieraanT cixe da zemo xodaSnis 

beraanT cixe, romelic TariRdeba XVIII saukuniT. bera-

anT cixe auSenebia filoTeosis monastridan Camosul 

kozman bers, romelic aRniSnavs, rom gaakeTa `marani 

cixiT“ (1760-1784 ww.). xuroTmoRvruli gadawyvetis 

gaTvaliswinebiT, rogorc v.beriZe SeniSnavs, es mar-
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Tlac marania da ara sasaxle. aq SenarCunebulia gegmis 

ornawilianoba (Txinvalis sasaxlisagan gansxvavebiT), 

tradiciuli koSki da zed miSenebuli sacxovrebel-sa-

meurneo nawili, romelic inarCunebs erTgvar damouki-

deblobas. samive Senobas axasiaTebs analogiuri fun-

qciuri ganawileba: koSkura nawilis pirvel sarTulze 

sawnaxeli dgas, mozrdili oTaxi marania qvevrebiT, ze-

mo sarTuli sacxovrebelia, xolo sul zeda gadauxu-

ravi nawili kbilanebiani kedlebiT SemosazRvrul bans 

warmoadgens (beriZe, 2014: 418-419).am drois sameurneo 

nagebobisaTvis tipuria kamarebis isruli formebi, ni-

Sebisa da Taroebis dataneba kedlebSi, rac damaxasia-

Tebelia aWaris nimuSebisaTvisac.  

Cvens mier ganxiluli nimuSebis magaliTze Cans, rom 

aWaraSi vlindeba dasavleT saqaTvelos regionebisaT-

vis damaxasiaTebeli sacxovrebeli da sameureo daniS-

nulebis saTavsebis, maT Soris marnebis rogorc calke, 

aseve, sacxovrebeli saxlis pirvel, sardafis sarTul-

ze ganTavsebis tradicia (zeda CxutuneTi — eTer kaxi-

Zis saxli). reliefidan gamodinare, ezoebisTvis dama-

xasiaTebelia terasiseburi struqtura, kompleqsebis 

SedarebiT mcire teritoriaze gaSla, sacxovrebel da 

sameurneo nagebobaTa ufro mWidro ganTavseba.  

amdenad, aWaraSi SemorCenili maran-sawnaxlebi meR-

vineoba-mevenaxeobis uZveles tradiciebs adasturebs. 

sawnaxelTa simravle, misi agebis teqnika, formebi, Ta-

viseburebebi ganviTarebul da gvian Sua saukuneebSi 

meRvineoba-mevenaxeobis tradiciebis uwyvetobas gviC-

venebs.  

aWaraSi gamovlenili Ria da daxuruli tipis marne-

bi dadasturebulia saeklesio-samonastro, sacxovre-

bel da TavdacviT kompleqsebTan. daxuruli marnebis 

saxasiaTo niSnebs warmoadgens marTkuTxa gegmarebis 



 102 

mqone saTavsis nawilobriv miwis siRrmeSi ganTavseba, 

sivrcis erT an or saTavsod warmodgena, eqsterieris 

banuri, xolo interieris kamarovani gadaxurva, marnis 

Sida da gare teritoriebze mozrdili qvevrebis Cata-

neba, qviT nagebi kedlebisa da fasadebis SedarebiT 

sufTa wyoba da maRali samSeneblo kultura.  
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irina Zucova 

xelovnebaTmcodneobis doqtori 

 

mebaRis Svili — qarTuli kulturis simbolo 

 

gazeT „baxtrionSi~ 1922 wels gamoqveynebul sta-

tiaSi, mxatvari kirile zdaneviCi werda, rom niko fi-

rosmanis biografia martivi da amasTanave tragikulia, 

rom bavSvoba nikom sofel mirzaanSi gaatara, sadac ma-

mamisi mebaReobas eweoda, rom Tormeti wlidan biWi 

tiflisSi izrdeboda da vaWrobaSi uiRblo gamocdi-

lebisa da rkinigzaze konduqtorad muSaobis Semdeg, 

1912 wlisTvis firosmani ukve welSi gatexili adamiani 

iyo. 

mxatvari lado gudiaSvili aRniSnavda (Jurnali 

„droSa~, 1964), rom cnobebi firosmanis cxovrebis pir-

veli naxevris Sesaxeb metad bundovania, rom mxatvris 

biografia jer kidev ar aris zedmiwevniTa da saTana-

dod Seswavlili, rom qarTul kulturas sWirdeba ni-

kos cxovrebisa da SemoqmedebiTi biografiis Sesaxeb 

utyuari faqtebi. 

1936 wels literaturaTmcodne geronti qiqoZe 

adasturebda, rom firosmanis Sesaxeb cnobebi Zalzed 

mwiria. tician tabiZe werda („statiebi, eskizebi, mimo-

wera~, Tbilisi, 1964, xelaxali gamocema): „niko firos-

manaSvili imdenad Seerwya xalxs, rom Cvens Taobas 

uWirs misi individualuri cxovrebis Taviseburebebis 

Secnoba. mxatvris yoveldRiuroba imdenad idumalia, 

rom, albaT, mas Cveuli biografiis gareSe mouwevs dar-

Cena~.  
firosmanis Sesaxeb dRemde dawerili masalebi ume-

tesad legendebs, stereotipebsa da monagons efuZneba. 

ucnauri da upatiebelia, rom aravis, vinc ki mxatvars 
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1912 wlidan 1918 wlamde Sexvedria, ar Cauweria nikos 

monayoli sakuTari cxovrebis Sesaxeb. mxolod 19 wlis 

ymawvils, ilia zdaneviCs mouvida azrad aRewera fi-

rosmanTan SexvedrebiT miRebuli STabeWdilebebi. swo-

red is unda miviCnioT nikos cxovrebis Sesaxeb infor-

maciis pirvelwyarod. mxatvarTan Sexvedrebis dRiuri 

i. zdaneviCma ase daasaTaura: „niko firosmanaSvili. 

mxatvris naxatebi, misi biografia~. wlebis manZilze 

dRiuri dakargulad iTvleboda da mxolod 1989 wels 

aRmoaCina is am striqonebis avtorma parizSi, zdanevi-

Cis qvrivis, elen duaris arqivSi. imave wels, elenma 

dRiuri saqarTvelos xelovnebis saxelmwifo muzeums 

saCuqrad gadasca.  

i. zdaneviCis Canawerebi umetesad firosmanis Se-

moqmedebiTi kredos gaazrebazea orientirebuli da, 

samwuxarod, naklebad Seicavs mxatvris biografiul 

cnobebs. rveulis 17 gverdze Camowerilia „kiTxvebi, 

romelTa dasma aucilebelia nikolaisTvis misi biog-

rafiis Sesadgenad~. samwuxarod, mkacrad biografiuli 

Sinaarsis kiTxvebi aq sul ramdenimea: „rodis daibada? 

(weli, Tve, ricxvi)~, „sad daibada?~, „mamis vinaoba?~, 

„dedis vinaoba?~, „yavs Tu ara da-Zma?~, „baSvobis mogo-

nebebi?~, „sad cxovrobda bavSvobaSi?~, „zogadad sad 

cxovrobda?~, „visTan cxovrobda?~, „sadme Tu swavlob-

da?~, „cxovrebis mniSvnelovani movlenebi?~, „xatva vin-

mesTan xom ar uswavlia?~. 

dRiurSi ufro meti kiTxvaa vidre pasuxi. amis mize-

zi SesaZloa i. zdaneviCis axalgazrduli mouTmenloba 

yofiliyo. SeiZleba, „damnaSave” Tavad firosmanicaa. 

zdaneviCi werda: „moxucma gulgrilad, TiTqmis ampar-

tavnulad mimiRo, man icis, rom veZeb da veZeb mTeli we-

lia misi undobloba Zliv-ZlivobiT „gavalRve” da er-

TaderTi rasac mivaRwie isaa, rom moxuci Cems por-
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trets daxatavs. es maZlevda saSualebas kidev ramdeni-

me dRe gametarebina sanukvar garemoSi, ocnebaSi, rom-

lis dasamarebac aRar mindoda”.  

upasuxo kiTxvebis mizezze SesaZloa zdenaviCis 

Semdegi Canaweric migvaniSnebdes: „daxlze dayrdnobi-

li, nikolai xelSi naxevrad Camoclili WiqiT meloda. 

marTalia mTvrali ar iyo, magram moxuci kiTxvebs ara-

Tanmimdevrulad pasuxobda, TiTqos uWirda fiqrTa Za-

febis Tavmoyra~. 

miuxedavad amisa, zdaneviCma mxatvris cxovrebidan 

zogierTi epizodis aRwera (sakmaod mokled) mainc moa-

xerxa: 1902-1903 ww., firosmans veraze enikolopovis 

saxlSi rZis maRazia hqonda; muSaobda rkingzis sammar-

TveloSi (amis Sesaxeb cnobebi Jurnalistma g. bebutov-

ma 1960 wels moipova); samxedro samsaxuri ar mouxdia; 

daibada 1863 wels, ianvris miwuruls; mamamisi „iberiis~ 

baRebSi mebaRed muSaobda, iq nikom 12 weli gaatara; 

Semdeg cxovrobda SulaverSi, mogvianebiT ki, omis ga-

mo vaWrobas Tavi mianeba da tiflisSi, eklian ferdob-

ze oTaxi iqirava. firosmanma ilias imis Sesaxebac uam-

bo, rom ojaxSi yvelaze patara iyo, adreul asakSive 

daoblda, mama ar axsovs, rom mamamisis mamuli kaxeTSia 

da mas nikos da ganagebs, radgan Tavad mxatvari ar aris 

„miwis muSa~. 

gazeT „vostokisTvis“ (1914 w.) firosmanis Sesaxeb 

dawerili statiis monaxazSi i. zdaneviCi aRniSnavs: „is 

ukve 50 wlisaa. es ostati cxovrebas sardafebSi ata-

rebs. iq, sadac samuSaos aZleven, Tavis niWs groSebad 

yidis, suraTebs sadilisa da Wiqa Rvinis sanacvlod xa-

tavs, saZaglad acvia, muSaobs iaffasiani saRebavebiT 

dabali xarisxis tiloze an ubralo muSambaze (radgan 

kargi Zviria)~.  
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poetma da prozaikosma giorgi leoniZem (1899-1966) 

firosmanis Sesaxeb biografiuli monacamebis Segrove-

ba 1922 wels daiwyo. masalebis mopovebas is meduqneeb-

Tan, mRebavebTan, sazandrebTan, mewaReebTan da vaWreb-

Tan cdilobda. marTalia, maT bevri veraferi Semates 

firosmanis Sesaxeb ukve arsebul cnobebs, magram yvela 

rogorc erTi aRniSnavda, rom niko patiosani adamiani 

iyo, Raribi, usaxlkaro da loTi.  

firosmanis dabadebis TariRze msjelobisas, leo-

niZes nikos dis fefa baramaSvilis cnobebi mohyavda, 

romelTa mixedviT mxatvari 1866 an 1867 wels dabade-

bula. zogierTi meduqne amtkicebda, rom firosmani 

1858 an 1859 wels daibada. TariRis dasadgenad leoni-

Zem mirzaanis eklesiis metrikuli amonawerebis dav-

Tars mimarTa, magram aqac verafers gaxda. sabolood, 

poetma nikos dabadebis TariRis gansazRvrisas mxat-

vris mier 1916 wels saqarTvelos mxatvarTa kavSiris 

krebaze warmoTqmuli sityvebiT ixelmZRvanela, ker-

Zod, rom niko „ormocdaaT wels gadacilebuli iyo~. g. 

leoniZe firosmanis patara samSoblos, sofel mirzaan-

sac Seexo, sadac im droisTvis gvarad firosmanaSvili 

40-50 komli cxovrobda. leoniZem aRniSna, rom es gvari 

Zvel qarTul sigel-gujrebSi XVII saukunis pirveli na-

xevridan gvxvdeba. 

meduqne dimitri aluRiSvilze dayrdnobiT, leoni-

Ze ityobineba, rom niko vinme somexTan mzareulad mu-

Saobda, Semdeg ki mxatvar gevorq baSinjagianTan (1857-

1925) cxovrobda. es ukanaskneli nikos xatvas ukrZa-

lavda, ris gamoc firosmani mas maleve gamoeqca da rki-

nigzaze samuxruWe konduqtorad daiwyo muSaoba. amis 

Semdeg, man veris aRmarTze gaxsna sarZeo maRazia, ro-

melmac ori weli iarseba. mogvianebiT, nikos dimitri 

aluRiSvilTan erTad duqani gauxsnia. leoniZis cnobe-
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biT, xuTi wlis ganmavlobaSi firosmani meduqne bego 

iaqievTan cxovrobda, romelmac stumars momcro oTa-

xi gamouyo patara taxtiT. aq niko xatavda. uyvarda 

duqnis irgvliv mdebare patara baRSi gasvla da kaklis 

xis qveS ganmartoeba. mas uyvarda martooba, xvdeboda, 

rom „cxovreba xanmoklea, rogorc viris kudi“. 

g. leoniZe iuwyeba, rom firosmanis mama Raribi 

glexi iyo. biWma wera-kiTxva mirzaanis skolaSi Seiswav-

la. mama adreve gardaecvala, deda ki xelmeored gaT-

xovda SulaverSi da vaJic Tan waiyvana. iq niko somxur 

enas daeufla: 1897 wlis aRweris mixedviT, SulaverSi 

mcxovreb 4553 adamians Soris 4045 somexi iyo. sxvaTa 

Soris, qalanTarovebi — Sulavridan iyvnen, da, rogorc 

mogexsenebaT, niko tiflisSi swored qalanTarovebis 

ojaxSi cxovrobda da izrdeboda. 

mxatvari gigo zaziaSvili (1868-1952) ixsenebda, rom 

firosmani arasdros yveboda sakuTari warsulis Sesa-

xeb da rogorc Cans, swored amitom iyo g. leoniZis yve-

la wyaro ase sityvaZunwia firosmanis Sesaxeb. biogra-

fiul monacemebs arc lado gudiaSvilis (romelsac 

firosmanTan 1916 wels hqonda urTierToba) mogone-

bebSi vxvdebiT. aq warmodegenili cnobebi mxolod ni-

kos samsaxurs, meduqneebisgan miRebul SekveTebsa da 

martoobasa da duxWir cxovrebaze nikos Civilebs exe-

ba. 

1919 wels dimitri SevardnaZe werda, rom firosmani 

glexi aslanis ojaxSi 1858 an 1859 wels daibada. daob-

lda rva wlis asakSi, moxvda qalanTarovebis ojaxSi 

tiflisSi da srulwlovanebamde maTi meurveobis qveS 

izrdeboda. maTTan Seiswavla wera-kiTxva rusul da 

qarTul enebze. 

rac Seexeba firosmanis Semoqmedebis Tanamedrove 

mkvlevrebs, 1987-1988 wlebSi akademikosi vaxtang beri-
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Ze werda, rom mxatvris cxovrebis Sesaxeb dokumentu-

rad dadasturebuli informacia ar aris Semonaxuli 

da misi dabadebis zusti TariRi ucnobia. v. beriZes ga-

uWirda firosmanis cxovrebis qronologiis Sedgenac. 

mecnieri amtkicebda, rom pirveli cnobebi mxatvris Se-

saxeb 1913 wels, mis gardacvalebamde xuTi wliT adre 

gaCnda da isini ufro mis naxatebs exeboda, vidre biog-

rafias. 

beriZe varaudobda, rom firosmani 1862 wels daiba-

da. nikos mama da deda, Tekle toklikaSvili, glexebi 

iyvnen da maT kidev erTi vaJi da ori qaliSvili hyav-

daT. firosmanis ufros dasa da dedas didxans ar 

ucocxliaT. nikos da fefe (fefuca) mirzaanSi cxov-

robda. beriZe werda, rom qalanTarovebTan axalgaz-

rda firosmani Tavs kargad grZnobda. meurveebi mas 

kargad eqceodnen da ixsnebdnen, rom niko sazriani biWi 

iyo, uyvarda kiTxva, xatva da raindebsa da devebze Zve-

li qarTuli sagmiro zRaprebis moyola. zogjer zRap-

rebs Tavadac Txzavda. 

sofia qalanTarovas TqmiT, firosmans uyvarda Te-

atri da sofias dedas xSirad dahyavda is operaSi. so-

fia aseve ixsenebda, rom firosmani TanatolebTan er-

Tad xSirad awyobda maTi saxlis ezoSi sxvadasxva war-

modgenebs. qalanTarovebma nikos xatvis niWi Seatyes 

da is saswavleblad mbeWdav millers miabares, Tumca 

erT weliwadSi niko kvlav ojaxs daubrunda. firosmans 

qalanTarovebis erT-erTi ufrosi qaliSvili Seuyvar-

da da, sasiyvarulo werilze uaris miRebis Semdeg, ni-

kom ojaxi datova. firosmani qalanTarovebTan 8-dan 16 

wlamde izrdeboda, magram Tavad qalanTarovebi amtki-

cebdnen, rom mxatvarma maTTan 22 wlamde dahyo. 

v. beriZis narkvevSi („niko firosmani“, Tbilisi, 

2011, xelaxali gamocema), avtori werda, rom firosmani 
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konduqtorad oTxi wlis ganmavlobaSi muSaobda da ga-

momuSavebuli saxsrebiT d. aluRiSvilTan erTad me-

liq-azariancis saxlis mopirdapired sarZeo maRazia 

gaxsna. firsomansa da aluRiSvils Soris uTanxmoeba 

moxda da maTi TanamSromloba skandaliT dasrulda 

(zogs miaCnia, rom damnaSave aluRiSvili iyo). 

firosmanis biografia ufro sarwmunod da Tanmim-

devruladaa aRwerili erast kuznecovis wign „firos-

manSi~ (sankt-peterburgi, 2012, xelaxali gamocema). av-

tori wers, rom nikolai ori-sami wlis iyo, rodesac ma-

mamisma, aslanma, gadawyvita ojaxTan erTad borCalis 

raionis sofel SulaverSi gadacxovrebuliyo. aq is ax-

verdi qalanTarovis mamulSi venaxis zedamxedvelad 

dasaqmda. mamuls axverdis qvrivi, efrosine, da maTi 

Svilebi ganagebdnen. 1870 wlis Semodgomaze aslani 

gardaicvala, maleve daiRupa Teklec. maTi qaliSvili 

fefuca mirzaanSi dabrunda, nikolai SulaverSi darCa, 

masze mzrunveloba ki efrosinem ikisra. savaraudoa 

isic, rom 1872 wels giorgi qalanTarovma niko tiflis-

Si waiyvana. firosmanma masTan cotaxans dahyo: is qar-

vaslis mepatronis qalanTar qalanTarovis (giorgis 

Zmis) ojaxSi gagzavnes. qalanTari debTan keke gamazo-

vasa da ana bekosepovasTan erTad cxovrobda. nikom aq 

15 wlis ganmavlobaSi icxovra rogorc msaxurma an aR-

sazrdelma. qalanTarTan mas sakuTari oTaxi hqonda. 

niko dahyavdaT eklesiaSi, saxazino TeatrSi, mas aswav-

lidnen wera-kiTxvas. qalanTarovebTan firosmani 

bevrs xatavda, riTac ojaxi Zalian amayobda. 1883 wels 

qalanTarovebma is saswavleblad ojaxis megobars, 

stambis mflobel millers miabares. firosmani mil-

lerTan mxolod erTi weli darCa da qalanTarovebis 

umcros qaliSvil, elisabed xankalamovasTan daiwyo 

cxovreba. magram aqac nikolai didxans ar gaCerebula. 
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firosmans elisabedi Seuyvarda da weriliT grZnobeb-

Si gamoutyda. nikoze aTi wliT ufrosi elisabedi mix-

vda mdgomareobis absurdulobas da, rogorc Cans, pa-

suxmac ar daayovna. niko elisabedis ZmasTan qalanTar-

Tan gadasaxlda. 

mogvianebiT, firosmanma gigo zaziaSvilTan erTad 

samxatvro saxelosno gaxsna, magram SekveTebis ar qo-

nis gamo amxanagoba maleve daiSala.  

1890 wlis 18 aprils firosmani amierkavkasiis rki-

nigzaze satvirTo matareblebis konduqtorad moewyo. 

mirzaanSi, firosmanis saxl-muzeumSi Semonaxulia misi 

piradi saqmec. es sakmaod mZime da gausaZlisi samuSao 

iyo, romelic mTavari konduqtoris signalis molo-

dinSi srul sifxizles moiTxovda. nikos xSirad ajari-

mebdnen dagvianebis, samsaxurSi gamoucxadeblobis, da-

umorCileblobis gamo. xSiri avadmyofobis miuxedavad, 

firosmans xatva ar Seuwyvitavs. 1894 wlis 30 dekembers 

niko samsaxuridan daiTxoves. is profesiis, saxlis, 

fulisa da ojaxis gareSe darCa. gazafxulze man vaWro-

baSi scada bedi, mogvianebiT ki d. aluRiSvili gaicno. 

isini savaWro partniorebi gaxdnen, magram gaurkveveli 

mizezebis gamo maTi gzebi gaiyara.  

ramdenime weliwadSi firosmanis cxovrebaSi gamoC-

nda mocekvave kafeSantanidan, frangi margarita de 

sevri, romelic mxatvars ugonod Seuyvarda. amis Sesa-

xeb k. zdaneviCi firosmanisadmi miZRvnil wignSi gviam-

bobs. siyvarulis es istoria lamazi legendebiT Seim-

ko. maTgan erT-erTs viqtor Sklovski narkvevSi „si-

naTle tyeSi“ (tiflisi, 1934) mogviTxrobs. 1909 wels 

(?) firosmanma Tavisi Semoqmedebis erT-erTi saukeTe-

so namuSevari — margaritas portreti Seqmna. 

Tavis naSromSi, e. kuznecovi firosmanis mirzaanSi 

mogzaurobis Sesaxeb gviyveba. mxatvari sofelSi dis 
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mosanaxuleblad wasula da fefasTvis axali saxli au-

Senebia Tunuqis saxuraviT. nikos daqorwinebasac ecad-

nen, magram mxatvari tiflisSi ganawyenebuli dabrun-

da: Cioda, rom misma dam da siZem is saxlidan gaaZeves da 

giJi uwodes. 

firosmani kojorSi gaemgzavra im imediT, rom 

kvlav vaWrobiT dakavdeboda, magram aqac xeli moecara 

da tiflisSi ufulo, gaRatakebuli dabrunda. man duq-

nebis, samikitnoebis, sasadiloebisa da Rvinis marnebis 

mepatroneebisTvis suraTebis daxatva daiwyo. nikos ga-

umarTla da ramdenime wlis ganmavlobaSi meduqne bego 

iaqievTan cxovrobda, romelic firosmans naxatebis sa-

nacvlod sasmliTa da saWmliT umaspinZldeboda. Tum-

ca nikom iaqievic miatova da gasarTob baR „eldora-

dos~ mflobel titiCevTan gadacxovrda. 

1913 wels firosmanis cxovrebaSi i. zdaneviCi ga-

moCnda. ilia iwerda mxatvris monayols sakuTari cxov-

rebis Sesaxeb, eZebda da yidulobda mis naxatebs da uZ-

Rvnida statiebs. zdaneviCma Tavis saxelosnosa da 

mSoblebis saxlSi firosmanis namuSevarTa ori gamofe-

na moawyo. 

dadga mxatvrisTvis yvelaze mSfoTvare 1916 welic. 

nikos Sesaxeb werdnen, is saxels ixveWda, Tumca gamoC-

ndnen misi Semoqmedebis maZageblebic. firosmani saqar-

Tvelos mxatvarTa kavSiris krebaze miiwvies da mas fi-

nansuri daxmareba gamouyves. gazeT „saxalxo furcel-

Si“ nikos uxeSi karikatura gamoqveynda. zogi aRSfoT-

da, zogic icinoda. firosmanma Seuracxyofa ver aitana 

da zaziaSvilis cols SesCivla: „gazeTSi katad gamom-

xates“. 

misi qcevebi sul ufro da ufro ucnauri, cxovreba 

ki ufro usixarulo xdeboda. amis miuxedavad, niko ga-

nagrZobda xatvas meduqneebisa da SemkveTebisTvis, 
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romlebTanac urTierToba sul ufro eZabeboda. fi-

rosmani svamda, misi janmrTeloba uaresdeboda. 

l. gudiaSvils, romelmac gauCinarebul nikos 1917 

wlis zafxulSi miagno, firosmanma uTxra: „cxovrebaSi 

aris naTeli da mware wuTebi. me ufro meti mware wuTi 

Semxvda~.  

male firosmani kvlav gaqra. mas lado gudiaSvili 

da daviT kakabaZe eZebdnen. mxatvrebs uTxres, rom niko 

cocxali aRar iyo. gardacvalebamde cota xniT adre is 

malaknebis №29-Si mdebare sardafSi cxovrobda. nikos 

daxmarebas misi mezobeli, mewaRe arCil maisuraZe cdi-

lobda. aRdgomis wina dRes man sardafSi Seixeda — fi-

rosmani ugono mdgomareobaSi iwva iatakze. maisuraZem 

faetoni moiyvana, meore mezobelma, ilia mgalobliS-

vilma ki mxatvari saavadmyofoSi (mixailovskaia?) waiy-

vana. 1918 wlis 9 maiss firosmani kukiis (?) sasaflaoze 

miusafarTa da gaWirvebulTa miwis nakveTze dakrZa-

les. 

e. kuznecovis wigni „firosmani~ (sankt-peterburgi, 

2012) yovelmxriv SesaniSnavia, magram rogorc Tavad av-

tori aRiarebs wignis danarTSi („rogor iwereboda 

„firosmani“), „firosmanaSvilis cxovreba CvenTvis mar-

Tlac rom zedmetad fragmentulad da araTanmimdev-

rulad aris cnobili: SedarebiT meti ram viciT misi 

cxovrebis sawyis da bolo ramdenime welze. isic, saSi-

neli CavardnebiT. avtorisTvis sulac ar iyo ioli 

mxatvris cxovrebis gadmocema, amitom, „firosmanaSvi-

lis sivrcis“ garSemo arsebuli legendebisa da stere-

otipebis daZleviT, kuznecovma meti yuradReba fi-

rosmanis Semoqmedebas, mis ganumeorebel ferwerul 

niWsa da originalur ferwerul sistemas dauTmo. 

kuznecovis TqmiT, zepiri monayoli — „zogadad, ar 

aris [informaciis] yvelaze sando wyaro~, rom aseT is-
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toriebs „fragmentulobisa da araTanmimdevrulobis~ 

daRi adevs, magram avtori bednier gamonakliss ilia 

zdaneviCis dRiurisTvis uSvebs. sainteresoa, rom ili-

asTvis nikos biografiis Sedgena meorexarisxovani amo-

cana iyo. amas ilias dRiuris satitulo gverdze war-

modgenili saTauric adasturebs: „niko firosmanaSvi-

li. mxatvris naxatebi, misi biografia~. ilias 1913 wels 

tiflisSi Camosvlis mizani firosmanis povna, beWdviTi 

sityvis meSveobiT misi Semoqmedebis xalxisTvis gacno-

ba da nikos namuSevrebis SeZena iyo. amis Sesaxeb a. a. 

strigalevma statiaSi „vis mier, rodis da rogor iyo 

aRmoCenili firosmanaSvilis mxatvroba“ („xelovnebis 

panorama“, moskovi, № 12, 1989 w.) dawera. 

zdaneviCis dRiuri firosmanis Sesaxeb informaciis 

pirvelwyaroa, magram, samwuxarod, rogorc ukve aR-

vniSneT, is ar Seicavs sakmaris cnobebs xelovanis zus-

ti biografiis aRsadgenad. es nawilobriv gasagebicaa, 

firosmanTan Sexvedris sixarulma, axalgazrdulma mo-

uTmenlobam da 1913 wlis Tebervlis pirvel ricxvebSi 

ruseTSi saswavleblad dabrunebis aucileblobam Ta-

visi kvali datova iliasa da nikos Sexvedrebze. ufro 

safuZvliani saubrebisTvis zdaneviCi momavalSic geg-

mavda nikos naxvas. udavoa, rom ilias firosmanze wig-

nis dawera hqonda Cafiqrebuli: dRiuris erT-erT 

furcelze samuSao gegmis monaxazs vxvdebiT. 

gadaWarbebuli ar iqneba, Tuki firosmanis feweras 

mis avtobiografiasTan gavaigivebT. niko martosuli 

iyo rogorc xelovnebaSi, ise cxovrebaSi. is funjiT 

aRwerda Tavis mousvenar yofas. firosmanis Cveuli 

dRe iwyeboda sityvebiT: „aba, ra unda daxato?~. misi na-

xatebis yoveli gmiri, iqneboda es adamiani, mxeci, cxo-

veli Tu bavSvi, mxatvris cxovrebis Tanamonawile iyo. 
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kuznecovis TqmiT, „firosmanis cxovreba CvenTvis 

zedmetad fragmentulad da araTanmimdrevrulad aris 

cnobili~. sakmaris informacias mxatvris cxovrebis 

Sesaxeb arc pirvelwyaroebi — i. zdaneviCisa da g. leo-

niZis dRiurebi gvawvdian. rogorc Cans, avtorTa in-

formatorebi an mxolod fragmentulad an saerTodac 

ar icnobdnen firosmanis cxovrebiseul gzas (mxatvris 

biZaSvilis, mose firosmanaSvilis msgavsad). 

nikos biografiidan yvelaze utyuari faqtebia: misi 

dabadebis adgili; ojaxi, romelSic is daibada; rkinig-

zaze oTxi wlis ganmavlobaSi konduqtorad muSaoba; 

qalanTarovebis ojaxSi cxovreba (ojaxis wevrebis 

TqmiT); nikos kontaqtebi saqarTvelos mxatvarTa kav-

SirTan (Semonaxulia sxdomaTa oqmebi nikos naxatebis 

SeZenis, misi sacxovrebeli adgilis moZiebis, biogra-

fiuli informaciis Segrovebisa da mxatvristis mate-

rialuri daxmarebis gawevis Sesaxeb). i. lukaSvilis 

statiis wyalobiT (gazeTi „veCerni tbilisi~, 24 maisi 

1969 w.) ki CvenTvis cnobili gaxda firosmanis cxovre-

bis ukanaskneli dReebic. 
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irina Zucova 

xelovnebaTmcodneobis doqtori 

 

qarTuli motivebi natalia gonCarovas  

SemoqmedebaSi 

 

1943 wels baletis mocekvavem, baletmaisterma, pa-

rizis qoreografiisa da cekvis universitetis damfuZ-

nebelma serJ lifarma (serJ mixailis Ze lifari, 1905-

1986) mxatvar natalia sergeis asul gonCarovas (1881-

1962) SoTa rusTavelis poema „vefxistyaosnis~ mixed-

viT baletis dadgmaze TanamSromloba SesTavaza. qar-

Tuli motivebiT STagonebuli baleti monte-karloSi 

1932 wels daarsebul rusul sabaleto dass unda daed-

ga. 

avangardisti mxatvari, grafikosi da Teatris mxat-

vari, romelic gamoCenili rusi xelovanisa da Teatra-

luri moRvawis sergei pavles Ze diagilevis (1872-1929) 

mier Seqmnil `diagilevis rusul baletTan~ muSaobda, 

didi diqtatoris saxeliT iyo cnobili. natalias Se-

moqmedebas msoflios ara erT qveyanaSi mis mier ga-

formebuli speqtaklebiTa da misi namuSevrebis gamo-

fenebiT icnobdnen. gonCarovas me-20 saukunis rusuli 

da msoflio mxatvruli avangardis „dedofals~ uwo-

debdnen. a. s. puSkinis meuRle, natalia nikolais asuli 

gonCarova, natalia sergeis asuls bebiis dad ekuTvno-

da. mxatvari Zalian amayobda am naTesauri kavSiriT. 

sxvadasxva dros n. s. gonCarova gatacebuli iyo impre-

sionizmiT, kubizmisa da primitivizmis sinTeziT, mog-

vianebiT ki kubofuturizmiT. 1913 wlisTvis nataliam 

Tavisi niSa daikava rusuli avangardis istoriaSi. rus-

ma mxatvarma, grafikosma da xelovnebaTmcodnem, dia-

gilevis yvela gamofenis monawile aleqsandre nikola-
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is Ze benuam (1870-1960) gonCarova parizSi s. diagilevis 

„rusuli sezonebis~ gasaformeblad miiwvia. natalia 

1914 wlidan 1926 wlamde aformebda speqtaklebs. 

1944 wlis 22 aprilis SeTanxmebis Tanaxmad, maisis-

Tvis gonCarovas ukve momzadebuli hqonda kostiumebi-

sa da dekoraciebis eskizebi qarTul poemaze dafuZne-

buli oTxaqtiani baletisTvis frangi-Sveicarieli 

kompozitoris artiur xoneggeris (1892-1955), rusi-

amerikeli kompozitorisa da musikis Teoretikosis 

aleqsandre Cerepninisa (1899-1977) da ungreli kompo-

zitoris tibor xarsanis (1898-1954) musikaze.  

baleti serJ lifarma dadga, libretoze ki mixeil 

feodoris Ze larionovi (1881-1964), n. gonCarovas me-

uRle, mxatvari, grafikosi da Teatris mxatvari muSa-

obda. 1913 wels larionovis iniciativiT moskovSi ga-

mofena „miSeni~ gaimarTa, romelzedac niko firosmanis 

oTxi namuSevari iyo warmodgenili. 

samwuxarod, lifarTan azrTa sxvadasxvaobis gamo 

baleti sabolood ara gonCarovam, aramed mxatvarma 

aleqsandre ServaSiZem gaaforma (CaCba, 1867-1968). 1920 

wlidan ServaSiZe emigraciaSi cxovrobda, muSaobda s. 

diagilevis antreprizaSi. 

baletis premiera 1946 wlis 5 maiss monte-karlos 

TeatrSi gaimarTa. warmodgenas cnobili frangi dizai-

neri da modelieri gabriel (koko) Saneli daeswro. s. 

lifari ocnebobda baleti moskovsa da TbilisSi daed-

ga. 1961 wels man TbilisSi imogzaura da saqarTvelos 

saCuqrad balet „SoTa rusTavelTan~ dakavSirebuli 

ramdenime mxatvruli dokumenti gadasca. mas „sapatio 

qarTvelis~ wodeba mianiWes, riTac larionovi Zalian 

amayobda. 

Tavis mogonebebSi s. lifari ase aRwerda n. gonCa-

rovas eskizebs baletisTvis: „aRmosavleTis daxvewili 
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civilizacia aRwevs slavur civilizaciaSi, romlis 

gamWoli xasiaTi, palitris mravalferovneba da bune-

bis stilizacia srulad Seesabameboda SoTa rusTave-

lis romantikul ideas~. lifari verafriT mixvda, Tu 

ratom Tqva uari n. gonCarovam baletis gaformebaze da 

am faqtma wertili dausva maT megobrobas. 

samwuxarod, gonCarovas eskizebis bedi ucnobia. Se-

saZloa, isini kerZo koleqciebSi an muzeumebSi inaxeba. 

tarielis kostiumis erTi eskizi (akvareli, 38х22,5, 

1943 w.) ki nikita dimitris Ze lobanov-rostovskis gan-

Tqmul koleqciaSia daculi. 2013 wels did britaneTSi 

gamocemul „rusuli Teatraluri mxatvrobis encik-

lopediis~ 213-e gverdze rusTavelis poemis mokle Si-

naarssa da baletis Sesaxeb informacias vxvdebiT. 571-e 

ilustraciaze ki gonCarovas mier Sesrulebuli tarie-

lis kostiumis eskizi aris warmodgenili. personaJi 

tanze momdgar vefxvis tyavis ornamentebiT morTul 

samosSia gamowyobili. ymawvili aRmosavluri tipis 

daxvewili saxis nakvTebiT gamoirCeva. mis Subls vef-

xvis Tavis formis niRabi faravs. es Canaxati mxatvris 

piradi fantaziebiTaa STagonebuli. eskizis zemo na-

wilSi gonCarovas xelmowera (laTinuri asoebiT), mar-

jvena kuTxeSi ki lifaris koleqciis beWedia gamosaxu-

li. sxvaTa Soris, tarielis roli mocekvave iuli alga-

rovisTvis iyo gankuTvnili (1918-1995 ww). 

zemoxsenebuli enciklopediis 202-e gverdze n. gon-

Carovas mier Sesrulebuli Samaxanis dedoflis eskizia 

(akvareli, 38X16,5, 1914 w.) warmodgenili. es Canaxati 

erT-erTia im kostiumebisa da dekoraciebis eskizebi-

dan, romlebic nataliam nikolai rimski-korsakovis 

opera-balet „oqros mamlisTvis~ (a. s. puSkinis amave sa-

xelwodebis zRapris safuZvelze) Seqmna. baleti sergei 

diagilevma dadga, qoreografia ki mocekvavesa da qo-
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reograf mixail mixailis Ze fokins (1880-1942) ekuT-

vnoda. premieram 1914 wlis 24 maiss parizis operaSi di-

di warmatebiT Caiara. 

kritikosebi werdnen, rom „oqros mamlis~ kostiu-

mebisa da dekoraciebisTvis gonCarovas STagonebis 

wyaro rusuli xalxuri Semoqmedeba, saxviTi primitivi 

da sparsuli miniatura iyo. misi eskizebis xasxasa fe-

rebi gasaocaria. dasis mTavari reJisori, rusi mocek-

vave da baletis mocekvave sergei leonidis Ze grigori-

evi (1883-1968) speqtaklis warmatebis Sesaxeb werda 

(„gonCarova da larionovi. ormocdaaTiani wlebi. sen-

Jermen-de-pre”, parizi, 1971, gv. 106) da aRniSnavada, 

rom „gonCarovas SesaniSnavma dekoraciebma da kostiu-

mebma udidesi wvlili Seitanes am warmatebaSi~. kompo-

zitor rimski-korsakovis vaJma, andreim, Jurnal apo-

lonSi (1914, N6-7) gamoqveynebul recenziaSi yuradReba 

„Samaxanis dedoflis mSvenier kostiumze“ gaamaxvila. 

sxva kritikosebi aseve gamoarCevdnen piesis xatovan 

temperamentsa da zRaprul gamomsaxvelobas. 

Samaxanis dedoflis rols operis momRerali, mos-

kovis saimperatoro operis momRerali avrelia-ceci-

lia iosebis asuli dobrovolskaia (1881-1942) da bale-

rina Tamar platonis asuli karsavina (1885-1978) asru-

lebdnen. dedoflis kostiumis eskiziT Tu vimsje-

lebT, is ara balerinasTvis, aramed momRerlisTvis iyo 

gankuTvnili. CanaxatSi dedoflis kabaca da pozac ja-

vaxeTSi XII-XIII saukuneebSi kldeSi nakveT samonastro 

kompleqsSi warmodgenil XII saukunis freskaze Tamar 

mefis gamosaxulebas emTxveva. savaraudoa, rom gonCa-

rovasTvis dedoflis eskizis STagonebis wyaro qarTu-

li freska iyo. natalias uTod nanaxi eqneboda Tamar 

mefis gamosaxulebis reproduqcia. mxatvars TiTqmis 

araferi Seucvlia Tavis eskizSi. pativi mivagoT gonCa-
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rovas: sxvadasxva mxatvruli moZraobebiT gatacebul-

ma, uamrav cdunebas Soris nataliam arCevani qarTuli 

xelovnebis siuJetebze SeaCera da evropis ori Teatra-

luri warmodgenisTvis originaluri Canaxatebi Seqmna. 

nu daviviwyebT serJ lifarsac, romelmac omis mZime 

wlebSi, evropul emigraciaSi yofnisas, moisurva da 

mniSvnelovnad CaTvala „vefxistyaosnis“ evropul sce-

naze gacocxleba. 
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rati CiburdaniZe 

 baTumis xelovnebis saswavlo universiteti 

 profesori  

 

melanqolia rogorc cxovrebis wesi 

(metafizikuri ferwera — 105) 

  

„metafizikuri ferwera“ (ital. „Pittura Metafisica“) 
pirveli msoflio omis wlebSi italiaSi Caisaxa, rom-

lis fuZemdebeli mxatvari jorjo de kiriko iyo. meta-

fizika (berZ. Meta ta physika — „fizikis Semdeg“) aris az-

rovnebis meTodi, romelic movlenebs erTmaneTisgan 

mowyvetiT, damoukideblad ganixilavs, rogorc er-

Txel da samudamod mocemuls. ucnauri siuJetebi, 

myudroebasa da uZraobaSi garindebuli transformi-

rebuli realoba, sinamdvilis sazRvrebs miRma arsebu-

li idumali samyaros suraTebi — yovelive es metafizi-

kuri ferweris Tematikaa.  

jorjo de kiriko saberZneTSi daibada da pirvela-

di mxatvruli ganaTleba aTenSi miiRo. 1906-09 wlebSi 

swavlobda miunxenis samxatvro akademiaSi, ganicada 

arnold bioklinis, maqs klingeris da alfred kubinis 

simbolisturi mxatvrobis gavlena, gaecno artur So-

penhaueris da fridrix nicSes filosofiur naSromebs. 

1911 wels is parizSi Cadis, uaxlovdeba avangardistebs 

— giiom apoliners, pablo pikasos, andre derens, maqs 

Jakobs. 1912-13 wlebSi de kirikos namuSevrebi saSemod-

gomo da damoukidebelTa salonebSi ifineba. am peri-

odSi Sesrulebuli iseTi tiloebi, rogoricaa: „usas-

rulobis nostalgia“ (Tanamedrove xelovnebis muzeu-

mi, niu-iorki. 1912), „italiis moedani“ (kerZo koleq-

cia, milani. 1912), „wiTeli koSki“ (pegi gugenhaimis ko-

leqcia, venecia. 1913), „poetis gaurkvevloba“ (teitis 
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galerea, londoni. 1913), „melanqolia da quCis miste-

ria“ (kerZo koleqcia. 1914), „siyvarulis simRera“ (Ta-

namedrove xelovnebis muzeumi, niu-iorki. 1914) da sxv. 

mxatvars modernistuli xelovnebis aRiarebul ostat-

Ta rigebSi ayenebs.  

1915 wels italia omSi Caeba da de kiriko samxedro 

samsaxurSi gaiwvies. 1917 wels qalaq feraras hospi-

talSi is mxatvar karlo karas daumegobrda, romelic 

futurizmis erT-erTi fuZemdebeli iyo. maTi Semoqme-

debiTi ideebis Tanxvedris safuZvelze Seiqmna ferwe-

ris „metafizikuri skola“, daarsda Jurnali „Valori 
Plastici“ („plastikuri Rirebulebebi“), romelSic am mim-

dinareobis koncefcia gaformda da „metafizikuri po-

etikis“ ZiriTadi cnebebi Camoyalibda — „efemerulo-

ba“ da „ironia“. mimarTulebas SeuerTdnen jorjo mo-

randi, filipo de pizisi, de kirikos umcrosi Zma an-

drea, fsevdonimiT — alberto savinio; manekenis mxat-

vruli saxe, rogorc gankerZoebis erTgvari simbolo, 

metafizikur sivrceSi Tavdapirvelad swored saviniom 

Semoitana. 

jorjo de kirikos idumalebiT aRsavse ukacriel 

suraTebSi simSvide da statikuroba sufevs. gauxeSebu-

li, gamartivebuli moculobiTi formebi, mkafio fere-

bi, civi ganaTeba, mkveTri Crdilebi mxatvris mTavari 

gamomsaxvelobiTi xerxebia. am gaucxoebul garemoSi, 

romelic usicocxlo manekenebiT da TabaSiris mulaJe-

biT aris „dasaxlebuli“, is raRac miuwvdomeli, „zeg-

rZnobadi“ samyaros gamovlinebas eZebs da yofierebis 

maradiul esTetikur ideals amkvidrebs. aseTia sura-

Tebi, romlebsac erTgvari saprogramo mniSvneloba 

aqvs: „winaswarmetyveli“ (Tanamedrove xelovnebis mu-

zeumi, niu-iorki. 1915), „gamgzavrebis melanqolia“ (te-

itis galerea, londoni. 1916), „didi metafizikosi“ 
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(kerZo koleqcia. 1917), „heqtori da andromaqe“ (kerZo 

koleqcia. 1917), „uZRebi Svilis dabruneba“ (Tanamed-

rove xelovnebis saqalaqo muzeumi, milani. 1922) da a.S. 

„ar unda daviviwyoT, rom suraTi Rrma grZnobis ana-

rekli unda iyos da rom Rrma niSnavs ucnaurs, ucnauri 

ki ucnobs da ucxos. imisaTvis, rom xelovnebis nimuSi 

gaxdes ukvdavi, aucilebelia is adamianurobis saz-

Rvrebs miRma gavides, iq sadac ar arsebobs jansaRi az-

ri da logika. amgvarad igi uaxlovdeba sizmars da bav-

Svur meocnebeobas“ — ambobs mxatvari. 

metafizikuri ferweris Tavisebur manifestad miC-

neulia ferweruli tilo „SeSfoTebuli muzebi“ (jani 

matiolis fondi, milani. 1917). suraTze gamosaxuli 

arqiteqturuli nagebobebi, usaxuri manekenebi da uc-

nauri geometriuli sagnebi sagangaSo atmosferos 

qmnis. Rrma perspeqtiviT naCvenebi irealuri SuqiT ga-

naTebuli qalaqis moedani mkvdar siCumeSia CaZiruli. 

wina planze gamosaxulia berZnuli peplosiT Semosili 

ori personaJi, marcxena figuris wagrZelebuli Tavi 

mwvane cis fonze irxeva, marjvniv mjdoms ki momZvrali 

Tavi ferxTiT udevs. meore planze, Senobis CrdilSi, 

kidev erTi figura moCans, romelic antikur skulptu-

ras waagavs. saxelwodebidan gamomdinare, rac de kiri-

kos namuSevrebis erTgvari interpretirebis saSuale-

bas iZleva, es statuebi TiTqos klasikur muzebs gvago-

nebs, romlebic mecnierebebs, poezias da xelovnebas 

mfarveloben, suraTSi CarTuli geometriuli sagnebi 

ki SesaZloa maT stilizebul atributebad aRviqvaT 

(arfa, fleita, niRabi da a.S.). ficarnagi, romlis dia-

gonaluri xazebi kompoziciis siRrmisken miemarTeba, 

Taviseburi podiumis rols asrulebs sadac es gamouc-

nobi mizanscena ixateba. Sors, ukana planze, gamosaxu-

lia d’estes sasaxle feraraSi, mis marcxniv — TeTri 
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fabrika, romlis maRali agurisferi sakvamurebi sasax-

lis muqi wiTeli kedlebis da mZlavri koSkebis fers 

exmianeba. „SeSfoTebuli muzebi“ mayurebels Tavisi 

idumalebiT xiblavs da auxsnel SegrZnebebs uRvivebs.  

1920-iani wlebis meore naxevridan de kirikos Se-

moqmedebaSi neoklasicisturi tendenciebi vlindeba. 

iseTi nawarmoebebi, rogoricaa: „Tesaliis sanapiroze“ 

(kerZo koleqcia. 1926), „cxenebi zRvasTan“ (maniani-ro-

kas fondi, parma. 1926), „romaeli qalebi“ (puSkinis sax. 

saxviTi xelovnebis muzeumi, moskovi. 1926), „mxatvris 

ojaxi“ (teitis galerea, londoni. 1926), „arqeologebi“ 

(Tanamedrove xelovnebis nacionaluri galerea, romi. 

1927), „brZola“ (Tanamedrove xelovnebis saqalaqo mu-

zeumi, milani. 1928/29) da a.S. antikuri motivebiT aris 

STagonebuli, Tumca maTSi jer kidev rCeba metafizi-

kuri periodisTvis damaxasiaTebeli melanqoliuri 

ganwyobilebis, irealurobis efeqtis, impersonaluro-

bis SegrZneba. 1920-ian wlebs ganekuTvneba de kirikos 

saukeTeso avtoportretebic: „avtoportreti“ (kerZo 

koleqcia. 1923), „avtoportreti palitriT“ (vinter-

turis xelovnebis muzeumi. 1924), „avtoportreti mer-

kuris biustiT“ (kerZo koleqcia. 1924), „avtoportre-

ti“ (Tanamedrove xelovnebis nacionaluri galerea, 

romi. 1925) da sxv. es fsiqologiuri portretebi Ses-

rulebulia realistur maneraSi, maTSi zustad aris 

gadmocemuli mxatvris saxasiaTo niSnebi, magram aq, 

upirveles yovlisa, yuradRebas ipyrobs modelis Sina-

gani koncentracia, misi gamWoli mzera — mzera vizio-

neri xelovanisa, romelic Tavisi gonebis labirinTeb-

Si mogzaurobs da cnobiswadiliT ucqeris mnaxvels. 

1930-iani wlebidan ostati radikalurad icvlis stils 

da klasikur memkvidreobas ubrundeba — is e.w. „neoba-

rokos“ mimarTavs, romelsac salonuri akademizmis el-
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feri dahkravs. sicocxlis bolo aTwleulSi mxatvari 

erTgvari TviTironiiT gamsWvalul „neometafizikur“ 

namuSevrebs qmnis.  

jorjo de kiriko Rrmad ganaTlebuli pirovneba 

iyo. mis kalams ekuTvnis fantastikuri suraT-xatebiT 

gajerebuli romani „hebdomerosi“ (1925) da memuarebi — 

„mogonebebi Cems cxovrebaze“ (1945).  

karlo kara daibada kuarnientoSi turinis maxlob-

lad, ferweras milanSi — breras natif xelovnebaTa 

akademiaSi swavlobda. 1900 wels, msoflio gamofenis 

dros, is pirvelad Cadis parizSi, sadac italiis pavi-

lionisTvis dekoratiul samuSaoebs asrulebs da Tana-

medrove frangul mxatvrobas ecnoba. 1910 wels mxat-

vari futuristul moZraobas uerTdeba da xels awers 

„futuristuli ferweris manifests“. 1913-14 wlebSi k. 

kara adreuli renesansis ostatebis — jotos, mazaCos, 

uCelos xelovnebis SeswavliT dainteresda da 1916 

wels maT Semoqmedebaze JurnalSi „La Voce“ („xma“) Teo-

riuli naSromebi gamoaqveyna: „saubrebi jotosTan“, 

„paolo uCelo — mSenebeli“.  

karlo karas „metafizikuri periodis“ suraTebi am 

mimarTulebisTvis damaxasiaTebeli ikonografiuli 

saxe-xatebiT — manekenismagvari figurebiT, TabaSiris 

TavebiT, geografiuli ruqebiT da sxvadasxva geomet-

riuli sagnebiT aris aRbeWdili, futuristul siCqa-

res Tu xmaurs aq „formebis momxibvleli mdumareba“ 

cvlis. k. karas interierul kompoziciebSi da natur-

mortebSi dro TiTqos gaCerebula, yvelaferi uZravi, 

usicocxloa. aseTia: „metafizikuri muza“ (emilio je-

zis koleqcia, milani. 1917), „deda da Svili“ (pinakoTe-

ka brera, milani. 1917), „kerpi-hermafroditi“ (jani ma-

tiolis fondi, milani. 1917), „mojadoebuli oTaxi“ (pi-

nakoTeka brera, milani. 1917), „xilvebi ovalSi“ (Tana-
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medrove xelovnebis nacionaluri galerea, romi. 1918), 

„metafizikuri naturmorti“ (kerZo koleqcia. 1919) da 

sxv.  

1920-iani wlebis dasawyisSi karlo kara, bevr sxva 

italiel mxatvarTan erTad, „noveCentos“ („Novecento“ — 

„XX saukune“) moZraobas SeuerTda — is neoklasicizmis 

stilSi iwyebs muSaobas, rac Tanamedrove mxatvrul 

praqtikaSi racionaluri sawyisebis gamovlenas da re-

nesansuli gamocdilebis aRdgenas gulisxmobs, aseTia: 

„fiWvi zRvasTan“ (kerZo koleqcia. 1921), „wm. anas wis-

qvili“ (gabriel skalinis koleqcia, milani. 1921), „zaf-

xuli“ (noveCentos muzeumi, milani. 1930), „meTevzeebi“ 

(noveCentos muzeumi, milani. 1935) da sxv. jotosTan xe-

lovanma „sufTa plastika“ ipova, daubrunda „primiti-

ul da konkretul formebs“. aqedan moyolebuli is ne-

oklasicizmis principebis erTguli darCa — xatavda 

peizaJebs, Janrul scenebs, SiSvel naturas.  

jorjo morandi boloniaSi daibada da mTeli cxov-

reba mSobliur qalaqSi gaatara. 1907-13 ww. swavlobda 

boloniis samxatvro akademiaSi. 1910 wlidan is kvatro-

Centos epoqis mxatvrebis — paolo uCelos da piero de-

la franCeskas SemoqmedebiT dainteresda, mogvianebiT 

ki sezanis, kubistebis da futuristebis namuSevrebma 

gaitaca.  

1918 wlidan morandi „metafizikur“ mimarTulebas 

uerTdeba da qmnis originalur kompoziciebs, romleb-

Sic gamosaxuli ucnauri obieqtebi TiTqos uhaero, 

izolirebul sivrceSi arian gansxeulebuli da er-

Tgvar levitaciur mdgomareobaSi imyofebian, aseTia: 

„naturmorti yuTiT“ (Tanamedrove xelovnebis nacio-

naluri galerea, romi. 1918), „metafizikuri suraTi“ 

(ermitaJi, peterburgi. 1918), „naturmorti burTiT“ 

(noveCentos muzeumi, milani. 1918), „didi metafizikuri 
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naturmorti“ (pinakoTeka brera, milani. 1918), „metafi-

zikuri naturmorti manekeniT, boTliT da CibuxiT“ 

(maniani-rokas fondi, parma. 1918), „naturmorti maneke-

niT da puriT“ (noveCentos muzeumi, milani. 1918), „na-

turmorti samkuTxediT“ (pinakoTeka brera, milani. 

1919) da sxv. „metafizikuri“ periodis nawarmoebebSi 

mxatvari avlens saganTa arqetipul struqturas, ik-

vlevs stereometriuli sxeulebis Tvisebebs sivrceSi 

da qmnis ganyenebul, pirobiT garemos, romelic obieq-

turi realobis miRma rCeba.  

jorjo morandis „siCumis didostats“ uwodeben. 

1920-iani wlebis meore naxevridan is xatavs minimalis-

turi xasiaTis naturmortebs, romlebic ukiduresi si-

sadaviT gamoirCeva. xelovani yuradRebas amaxvilebs 

ferTa faqiz gradaciebze, kompoziciur balansze, rac 

1940-50-ian wlebSi srulyofamde ahyavs. am periodis na-

muSevrebSi naTlad vlindeba sagnebisa da movlenebis 

siRrmiseuli gancda, maTdami WvretiTi damokidebule-

ba. mxatvris intimuri suraTebi erTi da igive motiveb-

zea agebuli, is gamosaxavs ubralo sagnebs — boTlebs, 

vazebs, doqebs, konusebs, kolofebs da a.S., romlebic 

TavianTi wynari cxovrebiT cxovroben da gamudmebiT 

icvlian saxes. ostati eqsperimentirebs formebiT, mi-

marTavs sivrcis, ganaTebis, Suq-Crdilis gadmocemis 

sxvadasxva variantebs da iZleva gamosaxulebaTa mra-

valferovan variaciebs, romlebic Tavisebur medita-

ciur SegrZnebebs aRZravs. gansakuTrebuli aRniSvnis 

Rirsia mxatvris ferTa gama, rac morandis evropuli 

koloristuli tradiciebis Rirseul memkvidred war-

moaCens — misi daxvewili ferweruli palitra agebulia 

yavisferi, Calisferi, nacrisferi, Jangisferi Tu na-

rinjisferi tonebis niuansebze, romelSic TeTri da 

cisferi naxevartonebi gamosWvivis.  
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„metafizikuri ferweris“ ganviTarebis gza xanmok-

le aRmoCnda, Tumca male misi zogierTi principi axali 

mZlavri mimdinareobis — siurrealizmis wiaRSi aRor-

Zinda. dajgufebaSi gaerTianebuli mxatvrebis Semoqme-

deba Tavisi mniSvnelobiT am mimarTulebis farglebs 

didad scildeba, romelmac XX saukunis pirveli naxev-

ris italiuri xelovnebisTvis damaxasiaTebeli ten-

denciebi naTlad asaxa. 
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DIFFERENT PERSPECTIVES, NEW FOCUSES:  
AN ANALYSIS ON ARTISTS PERFORMING TURKISH ART 

OF CERAMICS 
 

Introduction  
As the ongoing process of contemporary Turkish ceramics till 

present day is examined, it can be suggested that the modern 
formation of Anatolian art of ceramics distinct from conventional 
memory and field of practice first coincided with the decade between 
1930-1940. The pillars of this formation were settled prior to the 
establishment of Turkish Republic in 1923: Yıldız Porcelain Plant of 
Ottoman Empire built at the ends of 19th century stands out as a vital 
meeting point of integration with European art of ceramics. As a 
natural consequence, décor masters having received in this Ottoman 
academy a training reflecting the integration were indirectly 
influenced by European approach. 

“It was witnessed during the 1930-40s, 1950s and 1960s that 
ceramic artists received education in European states…In Europe 
contemporary ceramic education first initiated almost thirty years 
earlier than Turkey; however, it was only after the 1960s that 
ceramics curriculum both in Europe and Turkey could be settled into 
a fixed program. Those Turkish ceramic artists returning homeland 
shared their European knowledge and experiences with their 
students and laid the foundations of contemporary ceramic education 
…Contemporary Turkish ceramic artists have at all generations 
favored academic career more. Hence they have become both 
instructors and performers of ceramic art” (Aslıtürk, 2009) As 
Turkish art of ceramics is explored starting from its origination till 
present day, it is possible to categorize young ceramic artists till 
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2000s-which also constitutes the center of this paper- under three 
generations. Till 1950s, the generation that could be named as the 
founding fathers were the ones having first met with ceramics in 
Academy of Fine Arts and State Applied Fine Arts School; however 
due to paucity of substructure they had to receive education in 
Europe; the second generation comprises of artists trained in fine arts 
faculties of universities opened outside Istanbul during the 1960 and 
70s and post 1980s; the third generation corresponds to the 1990s’ 
generation raised by the former generation. 

 
Different Perspectives, New Focuses 
During 2000s, global sharing of information was accelerated 

more than ever. Young artists trained in fully-equipped ceramics 
departments at universities and managed to form a collective 
memory via Turkish art of ceramics to possess the kind of dynamism 
and self-confidence enabling them to prove themselves in-person. 
This emerging self-confidence owes greatly to one resource of 
information: The Internet. This medium shapes Turkish generation 
equal to its effect over the entire globe. An ‘informed’ and ‘sharing 
generation of youngsters’ now structure their own views through 
distilling from a panoramic perspective and attempt to express 
themselves in the best manner. It is now quite convenient for artists 
to access exhibitions, contests and symposiums to express 
themselves. Ceramic associations, journals, other publications and 
museums can now be traced livingly. One other opportunity granted 
to young artists of today is international mobility: Turkish students 
can now receive professional training, undergraduate and 
postgraduate education in European universities much easily thanks 
to mutual educational agreements signed within the scope of EU 
membership process; in addition Turkish students can now find it 
much easier to receive education in non-European countries as well 
through various scholarships, undergraduate and postgraduate 
education programs and Artist-in-Residence organizations. Other 
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developments that should be underlined are the support provided by 
Turkish universities and Turkish Ceramic Association via organizing 
international exhibitions, symposiums, conferences, workshops, 
artists and academicians visits. When combined all together these 
factors introduce a new profile of ceramic artist possessing different 
perspectives and creating new focuses. There are now novel artists 
that are nourished by a variety of resources to create unique works; 
hence eager to speak out their own words while expressing their 
message via their original pieces of work.  

Having graduated from Dokuz Eylül University, Faculty of Fine 
Arts, Department of Ceramics in 1998 Kemal Tizgöl has completed 
his MA degree and PhD studies in 2008 in the same department. 
Currently an academician in Akdeniz University, the artist has 
partaken in several international symposiums, biennials, workshops 
and exhibitions where he was awarded with many prizes. Kemal states 
that the reason he selects to use ceramic material is because he views 
art as a form of expression continuously renewing itself and he values 
it as a form of self- expression. In addition to ceramic material he 
believes that his frequent supplies such as metal plate, wire, plastic are 
also some of the elements that enrich and unify this language. “My 
artistic approach is sources from totally formalist idea as a contrary 
traditional and ornamental soul of the ceramics. My works usually 
exist from basic, geometrical and undecorated forms. Hard edges, 
smooth surfaces, massive and monumental structures are typical 
visual elements of my works. Repetition of some formal elements in my 
works helps to create general character and allow developing main 
idea. Essentially my works are basic, pure art forms, beyond the 
telling some stories or pretending an artificial conceptual struggle”. 
The artist claims that his current works are established upon two 
phenomena: “Redaction-Reproduction”. For the artist the last series 
accentuates an idea of re-reading, re-examination, re-interpretation and 
re-production. Karabey (2012) describes his works in such a way: “In 
this exhibition we can see that the artist has focused on different 
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variations of the forms he has been using for long; besides by making 
use of daily objects such as plastic flush pipes, bends, t, blind cap, 
industrial supplies from scrap yard, moulds of systematic, tissue 
packing papers he “reproduces” from ceramics material. The artist 
has sometimes used these forms on their own and sometimes by 
integrating with their original forms. In his works where he co-
employs the original and copy forms, he aims to gain our awareness 
through a formalist approach of the intertwining real and virtual 
world of present age” (Photo 1-2). 
 

               
Photo 1. Kemal Tizgöl “Dialogue 1” 

Ceramic, 31.5x31.5x6.5 cm, 2012 
Photo 2. Kemal Tizgöl “Dialogue 1” 

Ceramic, “Prelude” 41x60x7 cm , 2012 
 

Aygün Dinçer Kırca commenced her ceramics education in 
year 2000 in Mimar Sinan University. Having completed her PhD in 
Ceramics Design in 2012, Aygün presently is employed as an 
academic staff in the same university. Having spent six months in 
Denmark during 2010 for professional researches and analyses the 
artist has participated in a long list of National and International 
exhibitions and workshops. In her work ‘Imperfect Perfect’ we can 
see two pieces stuck on a surface that most probably represents a 
bottle cap and glaze that represents bottom of a bottle (Photo 3). The 
piece separated from its setting left behind a visual expression that is 
much more effective than its presence reflected with the glaze in the 
back. With this formation the artist makes us think that the object can 
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exist as imperfect, defective or incomplete. “And yet it is this 
imperfection that makes it beautiful; just like incomplete pieces 
found in archeological excavations. In place of missing piece an 
industrial piece of broken porcelain work has been integrated with 
the work as an industry fragment”. In “Look at me once more” we 
see amorphous balls fired in Raku and reflecting soot traces and 
cracked glaze tissues. These pieces possess a natural composition 
that reminds one rock pieces excavated almost randomly. On top of 
these raku pieces a cup is left in a neat position by putting 
downwards on its porcelain plate, in another one there are broken 
pieces of cup on its plate, a cup handle stuck on a different ball, and 
on the others there are sporadic porcelain pieces that create a contrast 
on the viewer’s perspective. Though the work is compiled of 
ceramics pieces thoroughly, there are references to two separate 
languages: Ceramics is both a work of art and industry. The very 
same natural material – soil - goes through different processes and 
reunites in this work. “In this work by depicting the effect of human 
factor on the transformation in nature through utilizing an industrial 
product it has been aimed to enable the viewer to empathize with the 
changes in nature” (Dinçer Kırca, 2012) (Photo 4). 
 

  
Photo 3. Aygün Dinçer Kırca 

“Imperfect, I'm perfect” Porcelain on 
glazed ceramic tile 40x40cm, 2012 

Photo 4. Aygün Dinçer Kırca 
“Look at me once more!” 

Raku firing, ceramics and porcelain 
assemblage. 2012 
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Until receiving her PhD degree in ceramics which she started as 
an undergraduate student in 1997 in Hacettepe University, Deniz 
Onur Erman personally states that ceramics, clay, fire, glaze, 
workshop productions and 3dimensional forms creation have been a 
major source of joy, satisfaction and passion for her. Having 
continued her graduate studies between years 2003-2005 in England, 
University of Wales Institute Cardiff (UWIC) - Art and Design - 
Ceramics Department, the artist mainly focused during her studies on 
porcelain and high-temperature firing technologies. That is the place 
she started to shape the actual material lured her in the art of 
ceramics and formed her artistic approach and style; the porcelain. 
The educational and social journey she took up in England assisted 
her greatly in self-recognition, self-understanding and discovery and 
decides on what she aimed to do for the rest of her life. Having 
returned to Turkey upon completing her graduate studies in England, 
the artist took up a teaching position in Gazi University, Faculty of 

Fine Arts. Currently we are granted with a 
chance to observe her artistic productions 
on several exhibitions and symposiums. 
The artist claims that ceramics is the best 
way that she can express herself, visualize 
her thoughts and concretize her 
perspective towards life. “My ceramic 
works are just like me; contain in 
themselves contrasts, oppositions, fine 
details and patience. Personally I am 
always in an attempt to establish harmony 
in one single unity between harshness and 
softness, soundness and frailness, 
singularity and plurality, control and 
randomization, maturity and immaturity. 
Occasionally I add some humor on it. 
There is one thing I am perfectly aware of; 

 
Photo 5. Deniz  

Onur Erman, porcelain  
“Untitled”, 2009 
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you cannot touch the clay with anger, fury or force; you just cannot 
shape ceramics under those feelings. You have to touch with 
affection, love, passion; fire with patience; try to enjoy every moment 
and every stage of its creation” (Photo 5). 

 
Leman Kalay is one of the young artists of whose works we 

have frequently seen in various international events lately. Graduated 
from Dokuz Eylül University Faculty of Fine Arts, Department of 
Turkish Traditional Tiles and Ceramics in 2006. Received her MFA 
at the same faculty Department of Ceramic and Glass with thesis 
titled “Printing Techniques which Used on Ceramic Surfaces” in 
2009. On her works she generally uses photos with some printing 
techniques. She has lots of works which made with laser printing 
process. She tries to take attention of some topics on her works such 
as; war, global warming, gravity, pessimism, etc. Studied as a post 
graduate Erasmus student at Vilnius Academy of Arts in Lithuania in 
2008. She studied on her PhD at Hacettepe University, Faculty of 
Fine Arts, Department of Ceramic in Ankara. Received her PhD with 
thesis titled “Minimalist Installations in Ceramic Art” in 2013 
February. She was a lecturer between 2010-2013 at Ordu University 
(Turkey). She works as a Visiting Professor at Kyung Hee 
University, College of Art&Design, Department of Ceramic, in 
Korea. Leman’s PhD report is based upon analyzing her personal 
artistic works within the context of ‘Minimalism’ and ‘Installation’ 
concepts. Minimalism and Installation which are quite common in 
ceramic art has been attempted to analyze in a general framework, 
nonetheless as opposed to old minimalists, ‘Concept’ phenomenon 
that is quite common in many of the modern artists has presented 
itself in all works. “In addition to minimalists who deny concept, 
many of the modern works created in line with this approach 
actually conserve in themselves a concept and render messages to 
their viewers. Though in my personal works I employed geometrical 
forms and recurrent elements that lay the base of minimalism, 
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integration of concept with the work is exemplifying of the 
degeneration of Minimalism today”. Leman underscores that 
recurrent elements that lay the basis of minimalism and arrangement 
style in her original works is an approach emphasizing the close 
connection with art of installation. According to her, object 
arrangement selected as the language of expression analyzes a 
phenomenon on intellectual, aesthetical and conceptual platforms by 
using the space and objects as tools. “In my productions I employed 
hard edge geometry of minimalism and through the arrangements 
solidified via recurrent elements, I tried to accentuate the concepts I 
selected. The emerging works not only embraced attractive or 
important subject matters of the present day with the viewers but 
they also lay the base for the prospective works of art” (Photo 6). 

 

 
Photo 6. Leman Kalay, “Vicious Circle I” (Detail) 
Vitrified casting, installation 63 x 42 x 7 cm, 2012. 

 

Having completed her Bachelor’s degree in year 2005 in Dokuz 
Eylül University, Department of Ceramics, Şirin Koçak Özeskici 
finished her MA thesis in 2009, thence commenced her PhD studies. 
In the delicate ceramic works of Şirin, you can see similarly hand 
worked forms reproduced in a myriad of ways; each capturing a 
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different emphasis as though filmed under different conditions and in 
varied light. Depth, personal impression and illusion are companions 
to this sensitively emotive work. Şirin uses a variety of alternative 
firing techniques, naked raku, saggar and pit firing; she uses a variety 
of clays to achieve her delicately constructed forms. For her 
inspiration comes from ancient archaeological finds, architectural 
construction, tactile sensation and the power of interaction. With 
some echo of the delicacy and transience of paper wasp nests, the 
evidence of time and habitation is ever present. Clearly marked, her 
finger prints are forever frozen in the material, proof of her 
interaction, immortalizing the maker far beyond the grave. Touch 
Series is composed of elements produced via pit firing technique. 
Each element possesses quite influential colors and bears on 
themselves traces of original stains. “Touch” is a title that matches 
perfectly with these random stains: “Each intervention on ceramics 
has created striking signs. In that aspect I believe any sentimental 
experience is an exclusive touch on human soul” (Koçak, 2014) 
(Photo 7). 

 

 
 

           Photo 7. Şirin Koçak Özeskici Touch Series, Pit Fired 2011 
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Having completed her Bachelor’s degree in Hacettepe 
University, Department of Ceramics in 2007, Pınar Baklan received 
her Graduate Degree in 2011. Commencing her PhD studies in the 
same university, Baklan spent time in Poland in year 2013 to conduct 
ceramics researches and practices under the scholarship of Poland 
Government. In her works the artist foregrounds visual illusion 
concept which is the characteristics of experimental art movement 
known as Op Art. In her MA Thesis titled “Visual Illusions in 
Contemporary Ceramics Form and Surfaces”, the artist devoted an 
elaborate research on Op Art Movement. This concept constituting 
the report of her master’s degree has also been the main feature of 
ceramics works. “What is my objective in ceramic art works is to 
mesmerize the viewer via strong visual effects and illusions. In the 
works I design to create non existing forms and actions in real life, I 
select to choose unique patterns and materials. I would like to see 

that by sticking to the idea of 
illusion through different 
arrangements, colors, tissues 
and decorations it is possible 
to create a unique approach. I 
would like to prove through my 
personal stance that Op Art 
and visual illusion are not 
merely chessboard patterns 
and that they can be performed 
on three dimensional works as 
well not only on art of painting 
or graphics alone” (Baklan 
Önal, 2011). Aside from the 
subject matter focused on the 
artist’s 2011 dated thesis work 
she has been reflecting on her 
pieces of art the topics related 

 
 
Photo 8. Pınar Baklan 
“The Optical Form”, White Ceramic Clay, 
14x27x37 cm, 2015 
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to the environment, natural life and organisms, transformation and 
activism. In her recent works she has been more inclined to express 
her awareness on nature by making use of visual illusion method. 
She aims to reflect her conviction that as ecologic problems are 
treated in one pot with other agendas, it is becoming something even 
harder to view within illusion (Photo 8). 

Having completed her Bachelor’s degree in 2002 and MA in 2007, 
Yeşim Zümrüt received her PhD in Ceramics Design in 2012 with her 
thesis titled “Evaluation of Ecologic Art originated in post 1960 Period 
within the Scope of Concepts and Objectives”. In her PhD thesis Yeşim 
underlines that ecologic art is a form of global artist movement that goes 
beyond the traditional artistic productions and institutionalization and 
focuses on living ecosystem and attempts to solve ecological problems 
creatively. The artist participated in “Our Golden Values” titled 
ceramics exhibition in 2008 organized as a reaction against gold digging 
works planned to be executed in Kaz Mountains, Turkey. 16 ceramics 
artists opposed to the program that would damage forestry lands and 
water resources -all more valuable than gold itself - and in the end the 
collapse of entire ecosystem. The exhibition opened by these artists in 
Troya Site has been visited by 15.000 people according to official data 
and through penetrating into societal perception in many ways; it could 
finally make itself heard. For her work titled “Breath” Yeşim selected 
the most common tree in the region - oak tree - and by manipulating the 
frailty of ceramic material she integrated nature’s processes. 3-4mm 
thick plates opened with porcelain clay were shaped by covering with 
balloons that left its upper part open and these forms were fired under 
1100 Centigrade degrees. Subsequent to the firing, balloons have been 
placed inside ceramic forms and by using fishing lines these balloons 
have been hung on trees. Thus ceramic forms have been carried with 
balloons. As the air inside the balloons carrying ceramic forms 
decreased in time, at the end of two-week exhibition all forms have 
fallen down and got broken. “The warning ‘Your works are being 
broken’ of site workers and for the viewers sitting and watching to 
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witness the moment of fall and break, the process acted as a 
complementary part of the entire piece of art”. Ceramic forms 
contained family pictures of 4 generations on their bottom thanks to 
transfer technique. These pieces with the pictures they exhibit place 
emphasis on real-life processes, breath that we take with the nature 
thanks to trees and the fact that we shall all disintegrate one by one once 
we lose the trees (Photo 9-10) In her PhD study the artist posits this 
question on Ecologic Art approach: “As was in the past even today 
many people demonstrate a prejudiced, skeptic and sometimes 
demeaning attitude to a new ecologic art application or project. Though 
the common sense advocates that message should be prioritized there 
are some criticisms underlining that viewed work reflects a jumpy 
approach and that some meanings are forced to integrate within this 
process or product. What should be the expectation? Should there be an 
aesthetical worry?... Within this context the answer provided to the 
question “is the effort satisfactory or not for these objectives or 
targets?” matters vitally. The demand of a good number of ecologic 
artists from the artistic world is to reinterpret historic criteria to analyze 
such works again” (Zümrüt, 2007). 

    
Photo 9-10. Yeşim Zümrüt 

Breath” Porcelain and balloons, installation, 2008 
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Outcomes 
The development witnessed parallel to the global changes in 

modern Turkish art following the 2000s has been quite effective in 
the emergence of new generation mentioned above. Ceramics artists 
- mostly younger generation - receiving education in Turkey and 
grasping the chance to self-express themselves via international 
exhibitions, contests and relevant activities contribute positively to 
the Turkish art that is now attracting global recognition. It is feasible 
to mention a good number of Turkish artists belonging to post-2000 
generation; however, the samples have been limited to provide a 
particular framework for this presentation. I would like to sincerely 
thank to seven artists contributing to the subject matter of this paper. 
In addition to the original works of these artists particular emphasis 
has been paid to reflect their self critics or evaluations concerning 
their own productions. In the formation of contents, interviews and 
correspondences with the artists provided substantial contribution. 
 

References 
 

1.  Dinçer Kırca, Aygün “Re-evaluation of industrial ceramic 
tableware as an art object” PhD Thesis, Mimar Sinan Fine Arts 
University, 2012.  

2. Erbay Aslıtürk, Gül “The Influences of European Sources to 20th 
Century Contemporary Turkish Ceramic Art”, PhD Thesis, Ege 
University, 2009. 

3.  Koçak, Şirin “Naked Raku researches and applications”, PhD 
Thesis, Dokuz Eylül University, 2014. 

4.  Onur Erman, Deniz “Personal applications on bird figure in 
ceramic art”, PhD Thesis, Hacettepe University, 2009. 

5.  Özer, Lerzan “’2011 Kışı’nda Sarnıç Galerileri ‘Yolunda 
Çalışma Var!’”, Dergimiz- Güzel Sanatlar Dergisi (Mimar Sinan 
University Magazine) 2011. 



 150 

6.  Ö. Karabey, Burcu, Introduction writing of the Exhibition 
Catalogue of Kemal TİZGÖL ‘The Soul of Things” 2012. 

7.  Tizgöl, Kemal “Minimalism in art and the reflections to 
contemporary ceramics” PhD Thesis, Dokuz Eylül University, 
2008.  

8. “Multi-media in contemporary ceramic art and applications” MA 
Thesis, Dokuz Eylül University, 2002. 

9.  Zümrüt, Yeşim, “The analysis of ceramic works created with 
regard to environmental art from 1960s on and ceramic 
workshop application related environment as well as an 
exhibition” MA Thesis, Mimar Sinan Fine Arts University, 2007. 

10. “Evaluation of Ecologic Art originated in post 1960 Period 
within the Scope of Concepts and Objectives” PhD Thesis, 
Mimar Sinan Fine Arts University, 2012. 

 
 



151 

Olga Shkolna 
Borys Grynchenko Kyiv University 

Professor 

TRADITIONAL WOOD CARVINGS BY GEORGIAN ARTIST 
VLADIMER VEPKHVADZE 

Vladimer Vepkhvadze, a well-known master of Georgia in the 
field of artistic carving today (Figure 1), was born in 1955 in the city 
of Borjomi in the family of a geography teacher Natalya Vasilievna 
Buchuguri (1929-2020) and a professional landscape painter, teacher 
of art disciplines Ruben Pavlovich Vepkhvadze (1926-2006). The 
father of the family graduated from the Art Institute in Krasnodar, 
and became the first artistic representative of the dynasty, which 
today includes three generations. 

True, Ruben Pavlovich adopted some creative skills (Figure 2), in 
turn, from his own father, a specialist in the field of construction, which 
later came in handy for both of his sons. Namely, to the elder Otari (now 
a well-known painter and ceramist of Georgia, a teacher at the Apollon 
Kutateladze Tbilisi Academy of Arts) (Figure 3) and the younger 
Vladimer (a master of authentic folk carving), when they began to 
engage in interior design. Given that Ruben was the chief artist of the 
Borjomi region and a teacher of art disciplines in the second half of the 
20th century, a kaleidoscope of all creative events and achievements of 
the region, as well as orders from his father and his entourage, passed 
before the eyes of children throughout their childhood.  

However, the creative vision and talent development of the 
original young man Vladimer was also greatly influenced in terms of 
the formation of tastes and passions by summer trips to his mother's 
relatives in the mountains of Gudauri. There, at the village of Khada, 
in the village of Iuho, where Vladimer went every year from the age 
of 6 and later on school holidays, he got acquainted with the work of 
the Georgian folk master in the field of woodcarving, quite famous in 
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his area, Berdia Sisauri. Impressed by the carved traditional 
savardzeli trestle beds, which are close to Turkish and Iranian 
ottomans, decorated with Orthodox symbols, the boy wanted to try to 
carve something himself. 

Figure 1. Photo of Vladimer Vepkhvadze in the Khevsurian national costume 
during the production of Nana Janelidze's film "Georgia in a Drop of Dew", taken 

against the backdrop of the author's carvings by his brother Otari Vepkhvadze. 1998 
Products by V. Vepkhvadze in the background with the author's monogram. 

Figure 2. Vepkhvadze Ruben 
Pavlovich. Gladiolus. Canvas, oil. 
Second half of the 1980s. Private 

collection. 

Figure 3. Vepkhvadze Otari 
Rubenovich. Irises. Oil on canvas. 

1996/1997. 
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An experienced craftsman, in order to interest the young talent, 
suggested that Vladimer make the handle of a wooden spoon from 
three thin rings with the words that if he overcomes this task, he will 
be able to make all the other tricky patterns. The young man himself 
made an instrument for himself – a lancet, and methodically set to 
work. 

The first success was inspiring: the old master assured that by 
making such a handle, the young man would get more complex 
work. These first successes, made at the age of 8-9, inspired me and 
gave me an incentive to try other creative experiments. The next task 
was the manufacture of a wooden chain, which required not only 
perseverance and diligence in performance, but also trained 
ingenuity, developed a creative approach to the performance of 
works. At the age of 14-15, young Volodya already gave such crafts 
of his own work to his girls of the heart, which invariably became a 
pleasant moment for the birth of any relationship. 

During this period, he was also very fond of tennis, in the field of 
which, under the guidance of the famous athlete Alexander 
Metreveli, he was able to achieve impressive results and became a 
master of sports. Having tempered his character and developed even 
greater discipline and order in his actions, gradually developing his 
skills individually, the guy came to the choice of the first profession. 
It is natural that Vladimer entered the specialty "Wood and Metal" of 
the Department of Applied Arts of the Art College named after Sergo 
Toidze in Tbilisi, where he studied during 1972-1975, and 
successfully graduated from it before leaving for the army. 

Simultaneously, V. Vepkhvadze, under the influence of his older 
brother Otari, who received an academic education as an artist of 
decorative and applied arts in the field of ceramics, began to make 
small sketches of author's creative works, gradually becoming a truly 
Georgian folk craftsman. The first in his repertoire were throne-
chairs and savardzels (trestle beds with a back), decorated with icon 
marks and ornamental motifs taken from folk ornamentation. 
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In addition to the monuments of traditional art of the Khevi lands in 
Mtiuletia, Vladimer was seriously interested in the culture of 
Svaneti, where he visited local museums, including those in Zugdidi 
and Mestia. The master was impressed by the ancient Georgian 
works of the era of the union with Byzantium, which gave him an 
impetus to the study of religious texts and the culture of the 
performance of liturgical objects. 

During 1978-1980 V. Vepkhvadze graduated from the State 
Correspondence People's University of Arts in Moscow with a 
degree in film actor. Developed empathy, creative sensitivity to deep 
spiritual searches, at that time coexisted in the author along with the 
search for a mission to serve people, for which the artist went to 
Estonia for higher education. Studying at the University of Tartov 
with a degree in Traumatology and Sports Medicine, he had the 
opportunity not only, like Michelangelo Buonarotti, to study the 
entire anatomy of a person in all its finest details, but also to see 
enough of European architecture and art. 

Together with his brother Otari, who came to visit him, Vladimer 
visited Jurmala, Riga, Dzintari. These cities at that time were places 
of pilgrimage for artists from all over the Soviet Union, since the 
best pro-European oriented visiting plein-airs were then held in the 
Baltic States. There you could breathe more freely and there was no 
feeling of closed borders. Thus, images of polymorphic creatures 
began to appear in Vladimer's mind, in whose features the ancient, 
timeless features of the cultures of the East and West were 
intertwined. 

A characteristic example of the search of those years was the 
askundzhi (griffin), carved between 1980 and 1982 by a master from 
stone, following the example of Gothic gargoyles. The author 
experimented, because he was constantly looking for something folk, 
authentic, original and real in the images. 

During his studies, when there were no modern technologies of 
graphic design yet, Vladimer was often involved in artistic and 
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design work, which he was good at, because he constantly 
encountered it on the example of his father's work, who occasionally 
performed such orders. One of the tasks – a tablet with an ikorshe 
(human skeleton) – he completed so skillfully and creatively that the 
rector of the University of Tartu told a talented student that his main 
vocation is creativity, and with such talent one cannot devote oneself 
only to medicine. 

Upon returning to his homeland, Vladimer with renewed vigor 
took up the fulfillment of monastic orders, in which he often acted as 
a donor (donor), working on many of them free of charge, in the 
name of the holy church and holy art. In the course of the near future, 
he met with the artistic and technical council (concilium) of the 
clergy for the fulfillment of orders, where issues of canonicity, 
features of iconography and symbolism of works were discussed, 
which became part of his new knowledge and spiritual development. 
Gradually, monastic orders for doors, royal gates, icon cases, 
lecterns, benches, thrones (Figure 4), polytrons, proteges, arks of the 
covenant, Eucharistic sets (chalices and diskos), decoration elements 
of altar partitions became systemic. 

Already in 1988, at the age of Christ, he made a masterpiece 
throne for the Catholicos of Georgia Ilya II (now kept in the 
monastery of St. Nino in the village of Poka on the shore of Lake 
Paravani in Samtskhe-Javakheti) (Figure 5). His pilgrimage to 
Jerusalem in 1990 had a great influence on the creative vision of the 
master. There, together with a group of 19 pilgrims, he rethought the 
texts of Scripture, and found for himself its ever new facets in visible 
images. Realizing the earthly path of Christ to Calvary, passing 
through Via Della Rossa with a cross, understanding the essence of 
the sacrament of the Descent of the Holy Fire, and touching the Holy 
of Holies – the Church of the Holy Sepulcher, visiting Jerusalem, 
Bethlehem, Nazareth, Sinai, Vladimer rethought the laws of the 
Universe and the path of the Universe, he developed his own unique 
vision of sacred geometry, symmetry and harmony. 
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During the subsequent thirty years of creative activity, he made 
entrance doors and altar entrances for ensembles of about ten 
monasteries (about 50 in total), and more than 20 thrones (Figure 6), 
polytrons and savardzeli. Since 1995, these orders have already had a 
systemic character. Basically, he received blessings from the 
metropolitanates on them, since he had already become a recognized 
master, whose works were performed with prayer, very subtly, 
appealing to the Byzantine-Georgian heritage (Figure 7, 8, 9, 11) 
according to the Greek canons (Figure 10) and were prayed for. 

Figure 4. V. Vepkhvadze. Throne 
for an exhibition in Tbilisi. 1988. 
Tbilisi, private collection. Oak, 
walnut. Appeal to the ancient 

motifs of Lashes-Vani. Decorated 
on the back with a cross ornament 
and rosettes with a stylized palm 
leaf – a symbol of victory, peace 
and prosperity. The railings are 
decorated with bunches of vines 
and solar ornaments. The lower 

crossbar under the throne is closed 
by empty solar disks resembling a 
mirror - an attribute of the Gorgon 
Medusa, often used in the Middle 
East and Ancient Greece to scare 

away evil forces. 

Figure 5. V. 
Vepkhvadze. 
Throne for 

Ilya II. 1988 
Walnut, 
beech, 

chestnut. 

Figure 6. V. Vepkhvadze. 
Throne. Likani. Borjomi 

district. The motives of the 
lower rosettes go back to 

the prototypes of the 
carving in Melesi. 1989 

Beech. The solar signs in 
this ensemble are 

complemented by Egyptian, 
Persian, Greek type 

palmettes, which are a fan-
shaped stylized lotus flower 

- symbols of divine
beauty, spiritual purity, 

human wisdom and bliss. 
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forces. 

Figure 7. Throne of Maximilian. Byzantium. VI century. 
Figure 8. St. Peter's chair. Byzantium. VI century. 

Figure 9. Wooden fold 
of the tenth century. 

Byzantium. 

Figure 10. Vladimer 
Vepkhvadze. Doors. Monastery 

of St. Mary in Borjomi. Oak. 
1998. In tetraconch rosettes of the 

second tier of doors, traditional 
motives of artistic wood carving 

of Georgia from the era of 
consolidation of the Sakartveli 

lands are used, with reference to 
the prototypes from Tsagveri and 

Mgvinevi. Patron Tamazi 
Gelashvili. 

Figure 11. A replica 
of a Byzantine chair-

throne from the 
Epoch antique shop. 
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In addition, they felt that traditionalism (Figure 12, 13), for 
which highly artistic items with primordially Georgian sacral 
symbols, made purely and with taste, are valued. Vladimer most 
often does not use inlay, marquetry (backgammon is an exception), 
in his creations there is only a place for the purity of the sound of the 
texture of natural wood, decorated only by hand (Figure 12, 13, 14). 

Moreover, the iconographic renditions of the master's creations 
appeal to the plastic modeling of traditional Georgian patterns in the 
decoration of stone (Figure 15), chasing, as well as autochthonous 
wood carvings (Figure 16) of the period of consolidation of the 
Sakartvelian lands. Ensembles of V. Vepkhvadze's works are filled 
with spirituality and warmth of the hands of the master, who treats 
the material as if it were animated, releasing the living sacred energy 
of walnut, oak, boxwood, willow, each of which has a special place 
in the Holy Scriptures. In addition, in the works of the master there 
are motifs of birds - the personification of love, a grape crown, 
service (the cross of St. Nino), etc. (Figure 17). 

 
Figure 14. V. Vepkhvadze. Chest (ark) for flour. About 1 meter wide and 70 cm 

high. The motifs of the round carving in the center appeal to the decorative solutions 
from Lachaise-Vani and Ananuri, the rosettes to Rkoni, the rhombic motifs of the 

ornament are close to the prototypes from Chazhashi. Alder. 1999 On the front 
facade on the right in the rondal reserve is the author's monogram V. Vepkhvadze – 

two letters "v" in Georgian. 
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Figure 15. Stone carving motifs on the 

facades of traditional Georgian temples. A 
typical example is at the Church of the 

Assumption of the Blessed Virgin Mary 
in the Ananuri fortress, the end of the 17th 

century. 

Figure 16. Wooden throne (armchair) 
from the Mestia Museum. Around the 

X-XI centuries. 

 

So, in 2003, he began to fulfill orders for the Abastumani 
Metropolitan Teodere at the Alexander Nevsky Monastery. For this 
ensemble alone, the artist made a total of several dozen doors, four 
savardzels, a throne, a lectern, altar doors, including the royal gates. 
On average, it took him up to 2 months of work to complete one 
door. This ensemble was followed by an order in 2005 for items to 
the monastery of St. Nino in Tsagveri, Borjomi region. Basically, the 
master made altars from walnut with boxwood inserts. And often he 
also made tools for work himself, although he was given gifts from 
Leningrad friends and other products. 

 From 2003 to 2010 V. Vepkhvadze rented a workshop for the 
manufacture of wooden products in Tbilisi. Therefore, in parallel 
with liturgical things, he often performed shushabandi (carved 
decorations of verandas in the Persian-Georgian style), shebeke 
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(stained-glass windows), frames for icons and portraits in the style of 
Persian miniatures, parquets, etc. 

 

         
Figure 12. Photo of Vladimer 

Vepkhvadze near the door of his own 
work. Panels with fertilization motif. 

Monastery of Alexander Nevsky, built 
by order of the Romanovs in 

Abastumani. Oak. 2005/2006 Financing 
of patron Tamaz Gelashvili. 

Figure 13. V. Vepkhvadze. The cross of 
St. Nino surrounded by the symbols of 

the sacrifice of Christ – the vine. 
Fragment of monastery doors in 

Tsagveri, Borjomi region. Monastery of 
St. Nino. Work with the blessing of 

Metropolitan Seraphim. 2000s. 
 

Thus, in 2005, Vladimer completed an order for entrance central 
doors with stained-glass windows in a wooden frame (“shebeke”) in 
the Tbilisi theater “Royal District Theater”. 

In the same year, the author made a number of polytrons similar 
to savardzeli, executed in the traditional way of the Byzantine-
Georgian heritage, the back of which was decorated with five iconic 
hallmarks, entwined around the perimeter with a carved frieze of 
stylized braided ornament (Figure 18). At the same time, the side 
rails of the product are decorated with a dense chain of eight-part 
stars, with a reference to the heavenly bodies, which are crowned 
with a button-cone in the upper part, and the lower part of the 
ottoman is decorated with six groin and vegetable rosettes of 
different filling, between which acanthus winds. 
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Figure 17. V. Vepkhvadze. A sideboard decorated with carved motifs of birds, 
which since Byzantine times have become symbols of love, and vines. Borjomi, 

private collection. 2003, frame – oak, carving – linden. 

One of these items, preserved in the private collection of 
Borjomi, is made of oak. There are references to Mahashi's 
Sakartvelian decors of the 10th-11th centuries, design elements of 
autochthonous chair-thrones and chests from Mestia, Gonio, 
Largvisi, Mtskheta, Koreti, Nakuralesha, Savane. The icon 
compositions in this work of the master appeal to the style of Lashes-
Vani, the rosettes – to Supi Tsyurmsky (Figure 19–24). 

 
Figure 18. V. Vepkhvadze. Politron (savardzeli) in the style of an ottoman, 

decorated with an S-shaped ornament and iconic hallmarks of the wall, carved 
rosettes, ornamental elements of the end of the armrests. 2005. Oak. 
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Figure 19-24. The primary elements of ancient Georgian woodcarving, which 

inspired me. 
Figure 19, 24. Master Shghi. Part of the bas-relief decoration and relief ornament 

from Lashes-Vani (Imereti), made in a naive style (now in the collection of the 
Kutaisi State Historical Museum named after Niko Berdzenishvili). 

Figure 20. Doors from Savane with an ornamental frieze of acanthus, laid in a wavy 
round meander (Imereti). 

Figure 21, 22. Master Gabiso. Door rosettes from Syupi Tsyurmsky (Upper 
Svaneti), close to solar and cross-shaped Sasashi rosettes (Racha-Lechkhumi and 

Lower Svaneti). 
Figure 23. Fragment of a wooden blank for the chased icon of Jgrak (St. George) 

and Diocletian from Supi Tsyurmsky (Upper Svaneti). All monuments are from the 
10th-11th centuries. 

 

In parallel, from 1984 to 1995 and from 2000 to 2005, V. 
Vepkhvadze worked as the head of the health center of the most 
famous sanatorium in Georgia – the 4th department in Borjomi-
Likani (Romanov Palace). In 2006, the sanatorium of the 4th 
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department in Borjomi-Likani (Romanov Palace) was bought by the 
Kazakhs and the Rixos Hotel was opened there. Therefore, Vladimer, 
who worked there for several decades in his second specialty, was 
able to switch to orders for the design of the environment, and 
carried them out together with his older brother Otari Vepkhvadze. 
There was a little more time for creative work, which, from a hobby 
and hobby at that time, became the main one. 

Knowledge of the basics of artistic craft, together with the 
comprehension of art by the sensory system and the development of 
creative thinking, became those “three whales” that allowed the artist 
to create his own figurative system in artistic wood carving, both 
modern and at the same time archaic in a certain way, in which 
genetic cultural codes of Georgia are hermetically stored. 

In 2012, Vladimer took on a new large order for Zugdidi, where 
he acted not only as an author-carver, but also as an author-designer. 
In this large ensemble dedicated to St. Mary, he began the execution 
of the central entrance, where, according to his sketches, the rest of 
the elements were completed by other masters. During this period, 
the artist was busy with Tbilisi and Borjomi interior design projects 
for houses and hotels, which were decorated in a traditional way 
using carved wood and ceramics, together with his brother Otari 
Vepkhvadze. 

This is how works on the restoration of old aivans of the 19th 
century appeared, as in the Inka cafe in Borjomi in a building owned 
by the Romanovs 2006. In 2009, the master was asked to restore the 
mirrors and carved elements of the East Hall of the Romanov Palace 
in Borjomi, where he participated in the restoration of an image 
fireplace with a portal. In the local history museum of the city, he 
also carried out the restoration of doors, the main entrance, the stage 
and the ceiling. In general, the master carried out the restoration of 
the facade and the East Hall here for 4 months. 

And also he performed the restoration in 2017 of the carved 
wood of the Shushabandi balcony on the central facade of the palace 
of the late 19th century in Borjomi – the consul of Iran in Georgia – 
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Mirza Riza Khan, where the master worked together with a team of 
6-7 Iranian specialists in the restoration of mirrors, sculpting and 
paintings in interiors and exteriors. 

In parallel, in 2017, Vladimer Vepkhvadze completed an order 
for a chestnut throne for the Akhaldab complex in the Borjomi 
region. He decorated the upper semicircular part of the back of the 
object with a stylized groin ornamental composition, going back to 
the motif of a stylized double open palmet, in the center resembling 
an anchor tied with a braided rope (a symbol of hope, the cross, 
peace and Christianity), common in Byzantine-Greek and 
Romanesque art of the 10th-11th centuries. All these symbols are 
quite multi-layered and the author used them in each individual case 
with a specific task. 

Entering the artistic council (council) of the patriarch, Vladimer 
always tries to work both intuitively and canonically at the same 
time. After all, any liturgical items, be it the wings of the Archangel 
Michael or the Ark of the Covenant, imply execution according to 
certain iconographic patterns, and besides, when communicating 
with monastic customers, which is especially appreciated by the 
master. At the heart of his creative developments lies the flair of 
Georgian traditional forms with an understanding of the essence of 
the ethno-cultural coloring of products. In his work, the author 
chooses a tree according to texture, texture, taking into account a 
combination of lighter and darker species, comprehending the 
initially figurative features of the future composition and its purpose. 

In general, it should be noted that among the entire range of 
works by Vladimer, his armchairs, polytrons (pulpits), which 
genetically appeal to the Byzantine medieval carving within the 
Greek canon (order) and the period of formation of the statehood of 
Georgia, are absolutely masterpieces. The compositional and plot 
solution of the author’s products with reliefs in the form of icon 
marks on the back of such objects refers us to the throne of the 
Byzantine emperor Maximillian of the 6th century, made during 546-
556, and the chair of St. Peter of the 6th century (Macedonian 
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dynasty). The actual design of the thrones by V. Vepkhvadze also 
correlates precisely with the Byzantine-Greek models. A typical 
example is an item from the Epoch antique shop (see Figure 11)). 

At the same time, the filling of the author's iconic hallmarks 
gravitates towards relief folds of the 10th-11th centuries of Byzantine 
work (a typical example is a diptych with twelve festive scenes), a 
period when similar things became popular in Kievan Rus thanks to 
dynastic marriages with the crown of Constantinople. At the same 
time, many elements of carved ornaments of medieval Russia, 
preserved in the art of Ukraine to this day, are very similar to those 
that Vladimer Vepkhvadze uses in his work. 

So, in his works, the master depicts the motifs of a symbolic 
cross, including the cross of St. Nino, the abbreviation of the name of 
Vladimer Vepkhvadze in Georgian (in the back of the throne in 
1989), a vine as a symbol of Christ's sacrifice, a burning bush, the 
slaughter of the Lamb of the Lord, a tree life, symbols of the sun and 
stars, the Holy Trinity, the Intercession of the Holy Mother of God, 
saints, angels, etc. The master’s ornamental compositions are built 
according to a certain iconographic program, which allows him to 
lead hagiographic allegorical narratives from individual stamps in 
wood carving, as in icon painting. 

Vladimer Vepkhvadze interprets individual elements of his 
works precisely as a folk master, without adhering to exact geometry, 
freely solving the left and right sides in the composition with a slight 
degree of asymmetry. Some decoration ornaments of its doors in the 
form of a square divided diagonally into four parts with grains (a 
symbol of fertilization and prosperity) have references to the 
traditional motifs of woodcarving boxes for needlework (tagrutsi) of 
the Dusheti region [3]. 

In general, the use of rosettes of different compositions is typical 
for the design of most of the master's works [6]. Namely, the type of 
Koretian ones with a cross-shaped braid inside, stylized leaves of 
palmettes from Otsindale, braided tetraconch compositions with a 
bump-button found on the doors of Chukuli, the shape of door 



 166 

panels, as in medieval prototypes from Atsi, Lashes-Vani, 
ornamental rosettes, appealing to carved monuments in Tskhveri, 
Mgvinevi, Rkoni, close to the stone ones in Nikortsminda [4], 
inherent in medieval Georgian woodcarving of the period of 
consolidation of the Sakartveli lands, and stone-cutting art of the late 
Middle Ages, as in Ananuri. 

At the same time, the form of thrones and polytrons of the divan 
type by Vladimer Vepkhvadze compositionally gravitates more to 
the prototypes of the early Byzantine period than to the mature 
Middle Ages of Georgia. Many such objects of the last indicated 
period have been preserved in the Mestia Museum, but the author 
rather draws a figurative component from them, without adhering to 
the features of shaping that are strictly customary for this region [5]. 

Also, in addition to flat carving, V. Vepkhvadze works with 
figurative bas-relief compositions and in round sculpture. Among his 
works of art there are a number of author's backgammon, artistic 
parquet ensembles, flights of stairs, tomb crosses. Some of these 
works in ornamental solutions are close to the motives of stone 
carving, as well as art metal products, the techniques of which the 
master knows. For example, in the design of one of the chests (arks) 
for flour, the motifs of temple white stone carving were used, 
referring to the Ananuri ensemble of the late 17th century, ornaments 
of traditional Georgian coinage [6; 7; 8]. Over the period of many 
years of practice, the author taught many students, the most famous 
of which is Alexander Beridze from Borjomi. 

In addition, the third generation dynasty is continued by 
Vladimir's children and nephews. After all, the artist's children and 
nephews devoted themselves to the artistic field. So, his son Luka 
studied in the direction of international relations, but is engaged in 
interior design and design in the field of wood. The eldest daughter 
Salome graduated from the Tbilisi Academy of Arts with a degree in 
Graphic Design + Directing Department of the Theater Institute and 
now works in the field of cinema. The youngest daughter Natia 
graduated from the same university in the direction of Clothing 



 167 

Modeling and works in this area. Nephew George, who graduated 
from the Painting Department of the Tbilisi Academy of Arts, also 
became a master of arts and crafts. Only his direction of activity is 
jewelry art. Another nephew Erekle graduated from the Ceramics 
Department at the same educational institution, and continues the 
work of the dynasty. 
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 T e a t r m c o d n e o b a   

 

 
Teimuraz keJeraZe 

baTumis xelovnebis saswavlo universiteti 

profesori 

 

Teatri da samSoblo 

 

naSromi miznad ar isaxavs daviT erisTavis `samSob-

los“ istoriuli dadgmis analizs. vfiqrob, profesor 

naTela arvelaZis SesaniSnavi wigni `Teatrmcodneobi-

Ti kvlevis formebi (speqtakl `samSoblos“ Seswavla 

rekonstruqciis meTodiT)“ qarTuli Teatris istori-

is kvlevis erT-erT sanimuSo da saukeTeso samecniero 

naSroms warmoadgens, sadac rekonstruqciis meTodiT 

mocemulia speqtakl `samSoblos“ pirveli dadgmis 

srulyofili suraTi.  

mocemuli naSromi miznad isaxavs giorgi erisTavis 

Teatridan moyolebuli, `samSoblos“ dadgmis winare 

istoriis zogad mimoxilvas, qarTvel mamuliSvilTa, 

gansakuTrebiT, 60-ianelTa Rvawls qarTuli Teatris 

ganviTarebaSi, maT Sexedulebebs Teatris daniSnule-

bis Sesaxeb.  

XIX saukuneSi ruseTis guberniad qceuli saqarTve-

losaTvis rTulad misaRwevi iyo evropis erTian kul-

turul procesSi Cabma. koloniuri qveynis gamorCeuli 

Svilebi yovelmxriv cdilobdnen daemsxvriaT koloni-

uri borkilebi da damoukidebloba moepovebinaT. XIX 

saukunis dasawyisidan moyolebuli, araerTi ajanyeba 

Tu SeTqmuleba moewyo. magram Sedegi mxolod is iyo, 

rom caristuli reJimis winaaRmdeg mebrZol qarTvel 

mamuliSvilebs wlebis ganmavlobaSi samSoblodan mo-
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SorebiT, gadasaxlebaSi uxdebodaT cxovreba. cariz-

mis mier Tavsmoxveuli rusifikaciuri politikidan 

TavdasaRwevad, erTaderTi gza evropul kulturasTan 

ziareba da erovnuli TviTmyofadobis SenarCuneba iyo. 
or guberniad dayofil (quTaisisa da tiflisis) 

qveyanas kavkasiis mefisnacvali marTavda. saqarTvelo 

saqarTvelod aRar moixseneboda. `am droisaTvis sa-

qarTveloSi qarTuli ena ukve diskreditirebulia, igi 

idevneba saswavlo sistemidan, ikrZaleba misi sajaro 

gamoyeneba (RvTismsaxureba rusul enaze mimdinare-

obs!). rogorc cnobilia, 1881 wels brZanebac ki gamos-

ces, romlis Tanaxmadac qarTvels ekrZaleboda saja-

rod Tavis samSoblod saqarTvelos moxseniebac ki!“ 

(arvelaZe, 2008: 24). qarTuli ena gandevnili iyo skole-

bidan, dawesebulebebidan. quCaSic ki, xmamaRla qarTu-

lad saubari ar SeiZleboda, erovnuli samosiT dawese-

bulebebSi ar uSvebdnen. cnobili faqtia, rom rodesac 

giorgi erisTavi mefis nacvalTan nadimze qarTul ta-

nisamosSi gamowyobili mivida, igi msaxurebma darbazSi 

ar SeuSves.  
mxolod 1850 wels gaxda SesaZlebeli evropuli ti-

pis qarTul Teatris Seqmna, es iyo erT-erTi umniSvne-

lovanesi movlena qarTuli kulturis istoriaSi. gi-

orgi erisTavis Teatramde saqarTveloSi funqcioni-

rebda rusuli, franguli, somxuri Teatric ki.  
XIX saukunis 50-iani wlebidan qarTulma Teatrma 

ara marto kulturul-saganmanaTleblo misia Seasru-

la, aramed mis umTavres daniSnulebad Tavisuflebis, 

erovnuli TviTmyofadobis SenarCunebis, qarTuli enis 

siwmindis, erovnul-ganmaTavisuflebis ideis qadageba 

iqca. `g. erisTavis Teatri — SeTqmulTa Teatri iyo. 

1932 wlis SeTqmulebis umTavresi monawileni: v. orbe-
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liani, d. yifiani, g. erisTavi, p. ioseliani gaxdnen fu-

Zemdeblebi axali Teatrisa“ (kiknaZe, 2001: 153). 
samwuxarod, giorgi erisTavis Teatri male, 1856 

wels daixura. amis uamravi mizezi arsebobs, romlis 

ganxilvas axla ar SevudgebiT. qarTuli Teatrisa da 

pirveli qarTuli Jurnal `ciskaris“ damaarsebeli gi-

orgi erisTavi Teatris daxurvis Semdeg sofelSi gada-

vida sacxovreblad. `ciskars“ saTaveSi ivane kereseli-

Ze Caudga, romelic mTels Tavis Zalasa da energias am 

saqmes axmarda. JurnalSi ibeWdeboda `TergdaleulTa“ 

nawarmoebebi da publicisturi werilebi. 1863 wels da-

arsda gazeTi `saqarTvelos moambe“, romelic gansa-

kuTrebul adgils iWers eris kulturul cxovrebaSi. 

samoRvaweo asparezze gamovidnen axalgazrda mecnie-

rebi, mwerlebi. am periodSi sakmaod Zlieria qarTuli 

literaturuli moZraoba. 1869 wlidan gamosvlas iw-

yebs Jurnali `mnaTobi“, xolo 1871 wlis damdegs — Jur-

nali `krebuli“. TbilisSi, zubalovis saxlSi ixsneba 

`samwignobro da samkiTxvelo oTaxi“. 1873 wels anton 

lorTqifaniZe quTaisSi aarsebs biblioTekas, kerZo 

ojaxebsa da oficialur dawesebulebebSi xSirad imar-

Teba literaturuli saRamoebi. 70-ian wlebSi iqmneba 

qarTvelTa Soris wera-kiTxvis gamavrcelebeli sazo-

gadoeba, mimdinareobs saganmanaTleblo moZraoba, 

Zlierdeba sagamomcemlo saqmianoba, Zalas ikrebs 

erovnul-ganmaTavisuflebeli moZraoba. yovelive es 

erTianobaSi qmnis Teatris ganaxlebis winapirobebs.  

mniSvnelovani winapiroba erovnuli Teatris ganax-

lebisa, iyo niko avaliSvilis Teatraluri Ziebani. ru-

seTidan dabrunebuli niko avaliSvili ayalibebs sce-

nis moyvareTa mudmiv wres. garda praqtikuli Teatra-

luri saqmianobisa, igi presaSi aqveynebs saTeatro kri-

tikul werilebs.  
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scenis moyvareTa warmodgenebi imarTeboda saqar-

Tvelos sxvadasxva regionebSi. 1859 wels ilia WavWava-

Zis TaosnobiT gimnaziis darbazSi warmodgenili iqna 

Seqspiris `mefe liris“ cocxali suraTebi. 1859 da 1861 

wlebSi, quTaisSi scenis moyvarulTa mier daidga gior-

gi erisTavis `gayra“, 1862 wels akaki wereTelma quTa-

isSi dadga zurab antonovis `mzis dabneleba saqarTve-

loSi“ (a. wereTeli droebiT iyo Camosuli ruseTidan), 

1861 wels TbilisSi scenis moyvareebi dgamen a. jorja-

Zis `Sen“-s da dimitri yifianis mier Targmnil molie-

ris `colis SerTvevinebas“, 1862 wels ivane maCabeli 

TbilisSi dgams `Zalad colis SerTvevinebas“. scenis 

moyvareTa warmodgenebi imarTeba xonSi, TelavSi, 

ozurgeTSi, zugdidSi, WiaTuraSi da sxva dabebsa da 

soflebSic ki. `es procesi garkveulad ukavSirdeba sa-

xalxo ganmanaTleblur moZraobas. sul ufro meti ada-

mianebi ebmebian saTeatro-sanaxaobiT saqmianobaSi“ 

(kiknaZe, 2001: 191). 

scenismoyvareTa warmodgenebi gansakuTrebiT in-

tensiuri gaxda XIX saukunis 70-ian wlebSi. scenis moy-

vareTa Soris arian: a. wereTeli, n. avaliSvili, d. yifi-

ani, p. umikaSvili, r. erisTavi, s. mesxi, a. furcelaZe, b. 

xerxeuliZe da sxvebi.  

1875 wels quTaisSi dafuZnebuli scenismoyvarul-

Ta wre mtkice safuZveli iyo momavali profesiuli 

qarTuli TeatrisaTvis. wreSi gaerTianebuli iyo mes-

xebis mTeli ojaxi (k. mesxi, a. mesxi, i. mesxi). quTaisis 

scenismoyvarulTa speqtaklebs didi gavlena hqonda 

saqarTvelos sxvadasxa qalaqebisa da soflebis scenis-

moyvarulebze. quTaisis msgavsad, warmodgenebs mar-

Tavdnen xonSi, WiaTuraSi, gorSi, cxinvalSi. sagarejo-

Si 1876 wels Seiqmna scenismoyvarulTa mudmivi wre, 

romlis erT-erTi Taosani iyo Jurnal `mnaTobis“ re-
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daqtor-gamomcemeli niko avaliSvili. misi mudmivi 

scena quTaisis scenismoyvarulTa msgavsad, did gavle-

nas axdenda Teatraluri cxovrebis damkvidrebaze. go-

ris scenismoyvarulTa speqtaklebSi gamoCnda axal-

gazrda nato gabunia. am periodisaTvis gamovlinda sak-

maod saintereso msaxiobebi: v. abaSiZe, n. gabunia, m. sa-

farova, i. maCabeli, z. maCabeli, n. avaliSvili, e. kldi-

aSvili, b. xerxeuliZe, k. yifiani, p. umikaSvili, mesxebis 

ojaxi da sxvebi. warmodgenebSi monawileobdnen ilia 

WavWavaZe da akaki wereTeli. `mxolod erTaderTi aspa-

rezi dagvrCenia — Teatri, sadac SegviZlia gadavarCi-

noT Cveni deda ena, is ena, romelzedac musikobda rus-

Taveli, brZaneblobdnen Tamarebi, romelzedac hqada-

gebdnen ninoebi da romelzedac wamebulni simdabliT 

RmerTs avedrebdnen qeTevanebi da maTi msgavsni. Cven am 

Teatris wyalobiT, SegviZlia gavixsenoT Cveni warsu-

li, davinaxoT awmyo da warmovidginoT momavali!“ (we-

reTeli, 1960: 513). 

scenismoyvareebi TavianT warmodgenebSi gansakuT-

rebul yuradRebas uTmoben erovnul fenomens. `qar-

Tvelma moRvaweebma kargad ician, rom dabeCavebul qve-

yanaSi cxovroben da yovelgvari erovnulis gamovle-

nas didi yuradRebiT eqcevian, gansakuTrebiT — Teat-

rSi. Tbilisi yvelaze specifikur demografiul piro-

bebSia moqceuli, vidre quTaisi. erovnuli saTeatro 

kulturis Seqmna, Taviseburi garRvevaa aramarto aR-

mosavluri aziuri danaleqebisagan, aramed erTob Zli-

eri araqarTuli politikuri, ekonomikuri da socia-

luri fonisagan. am istoriul misias winamZRolobdnen 

`Tergdaleulebi“ da sxva mowinave qarTvelebi“ (kikna-

Ze, 2001: 196).  

mudmivi Teatris Camoyalibebas qarTul mwerlo-

basTan da scenismoyvarulebTan erTad mniSvnelovnad 



 173 

uwyobda xels Teatraluri kritikac. SeiZleba iTqvas, 

am periodSi mimdinareobda Teatraluri kritikis Camo-

yalibebis procesi. giorgi TumaniSvili erT-erTi pir-

velTagania, romelic wers recenziebs giorgi erisTa-

visa da Semdgomi periodis speqtaklebze, Tavis weri-

lebSi exeba qarTuli dramaturgiis da samsaxiobo xe-

lovnebis ganviTarebis procesebs. igi iZleva Sefasebas 

Teatris miRwevebisa da misi naklovanebebis Sesaxeb.  

`rodesac sazogadoebam imdenad gamoiRviZa, rom 

Teatris saWiroeba TviT cxovrebis ganviTarebam gamo-

iwvia, Seadgines amxanagoba: dimitri yifianma, giorgi 

TumaniSvilma, daviT erisTavma, niko avaliSvilma, io-

seb baqraZem, aleqsandre sarajiSvilma, ilia WavWavaZem 

da ganizraxes samudamo scenis daarseba. maT Seagroves 

fuli, daaarses dramatuli komiteti, gamoikvlies am-

xanagobis wesdeba da 1879 wlis 5 seqtembers Cahyares 

saZirkveli samudamo scenisa: am dRes warmodgenili iq-

na kn. barbare jorjaZis komedia — `ras veZebdi da ra 

vpove“ (gomarTeli, 1966: 27). speqtaklSi monawileob-

dnen: v. abaSiZe, n. gabunia, m. safarova, m. yifiani da 

sxvebi. speqtakli dadga g. TumaniSvilma.  

Teatrma erTdroulad SemecnebiTi, saganmanaTleb-

lo xasiaTi SeiZina, amave dros, erovnuli TviTSegnebis 

gaRvivebis funqcia daekisra Tavisi sajaro xasiaTidan 

gamomdinare. presaSi sul ufro xSirad ibeWdeboda we-

rilebi erovnul sakiTxebze, igrZnoboda sazogadoebis 

gaaqtiureba. erovnuli TviTSegnebis amaRlebas emsa-

xureboda yvela mniSvnelovani kulturuli da saganma-

naTleblo kera. Tumca TeatrSi idga erovnuli reper-

tuaris problema, da ara marto erovnulis. Teatris 

repertuaris udides nawils komediebi da vodevilebi 

Seadgenda. msaxiobebic ufro metad komediuri role-

bis SesrulebaSi arian gawafuli, vidre tragediisa da 
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dramatuli xasiaTis rolebisa. momdevno wlebSic, ro-

desac yalibdeba profesiuli Teatris did msaxiobTa 

komediuri amplua, daRad asvia Teatrs da mis repertu-

ars. mayurebels surda scenaze exila gmiri, romelic 

amxelda mankierebas. `samarTlianad hnatruloben bev-

rni Cvenganni, rom qarTulma scenam rac SeiZleba xSi-

rad gagvitaros Tvalwin Cvenis cxovrebis xati da am 

xatSi gagvixorcielos azri da sagani ase Tu ise mima-

val wuTisoflisa“ (WavWavaZe, 1955: 94). am sityvebis av-

tori ilia WavWavaZe gazeT `droebis“ saxeliT acxadebs 

konkurss saukeTeso qarTul piesaze.  

qveynis ekonomikuri sadaveebi araqarTvelTa xelSi 

iyo. erovnuli literaturisa da xelovnebis ganviTa-

rebisaTvis aranairi ekonomikuri safuZveli ar arse-

bobda. gansakuTrebuli mxardaWera qarTul Teatrs 

sWirdeboda. am mizniT dafuZnda qarTuli dramatuli 

sazogadoeba, romlis pirveli yriloba 1881 wlis 18 

ianvars gaimarTa. yrilobam sazogadoebis Tavmjdoma-

red ilia WavWavaZe airCia. finansebisa da materialuri 

saxsrebis uqonlobis gamo, Teatris muSaoba ZiriTadad 

enTuziazms emyareboda.  

Teatrze araerTi qarTveli mamuliSvili zrunavda. 

amis Sesaxeb `qarTuli Teatris istoriaSi darCa saoca-

ri faqti: ilia WavWavaZe zrunavda abonementis gavrce-

lebaze. swored im wels, roca igi sazogadoebis Tav-

mjdomare gaxldaT, ilia oqromWedliSvilisadmi gag-

zavnil baraTSi vkiTxulobT: `trupa swored giTxra 

lazaTiania... magram rasa iq? xalxi ar dadis imdenad, 

rom xarji mainc adges. me amis mnaxveli, aqeT veci, iqiT 

veci da rogorc iyo, ZaliT Tu nebiT, abonementi davu-

rige. erTi Tormeti loJa gavasaRe da ocdaori `kres-

la“, magram mainc cotaa, amiT Cvens truppas suls ver 

movabrunebT. codvaa, RmerTma icis, momakvdinebeli 
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codvaa, rom uRonobiT da uilajobiT Cveni Teatri ga-

uqmdes... xom ici, Teatri ra didi ram aris CvenisTana 

dacemuli xalxisTvis, magis meti nacionalobis niSan-

wyali jerjerobiT Cven ara gvaqvs ra. eg erTi adgilia, 

sadac Cveni ena sajarod ismis da sajarod moqmedebs“ 

(kiknaZe, 2001: 242). ilias gverdiT idga im periodis qar-

Tveli mwerlebi, mecnierebi, Teatris moRvaweebi. 

XIX saukunis 70-iani wlebis miwurulisaTvis d. 

erisTavs ukve gadmokeTebuli hqonda qarTulad fran-

gi dramaturgis v. sardus cnobili drama `flandria“, 

`samSoblos“ saxelwodebiT, magram mTavari moqmedi 

gmiris — levan ximSiaSvilis rolis Rirseuli Semsru-

lebeli rom ilia WavWavaZis TaosnobiT rusuli Teat-

ridan ar moewvia, piesa didxans daudgmeli rCeboda. 

amave dros qarTul Teatrs patriotuli piesebis dad-

gmis gamocdileba da tradiciebi ar gaaCnda. mis reper-

tuarSi ZiriTadad komediebi da vodevilebi Warbobda. 

miuxedavad imisa, rom Teatrs SesaniSnavi dasi hyavda, 

igi aseTi piesebis dasadgmelad mzad ar iyo. problemad 

idga masiuri scenebis sakiTxi. amave dros, reJisura 

jer kidev ar aris Camoyalibebuli damoukidebel xe-

lovnebad. yovelive amas emateba usaxsroba.  

SeiZleba iTqvas, `samSoblos“ dadgmidan qarTul 

TeatrSi dasabami unda miscemoda sasceno romantizmis 

ganaxlebas. romantikuli stilisaTvis Sesaferisi sam-

saxiobo ostatoba qarTul TeatrSi l. mesxiSvilis me-

TaurobiT ganviTarda. d. erisTavis `samSobloSi“ la-

do mesxiSvili levan ximSiaSvilis rols asrulebda. 

`cecxliT anTebuli ymawvili, xaverdovani, wkriala 

xmiT da vefxis plastikiT, atyvevebs mayurebelTa da 

msmenelTa xedvas da smenas, ibrZvis samSoblos xsnisaT-

vis, mTliani erovnuli grZnobiT hkravs auditorias da 

monobasa da Cagvris winaaRmdeg aZgerebs mis guls, na-
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cionaluri revoluciis cecxls anTebs darbazSi“ (fa-

Rava, 1938: 105). 

lado mesxiSvili ilia WavWavaZem, daviT erisTavma 

da mixeil bebuTaSvilma (m. bebuTaSvilma dadga d. eris-

Tavis `samSoblo“) 1881 wels aRmoaCina rusul drama-

tul dasSi. igi i. CerniSevskis piesaSi `daqceuli oja-

xi“ andria kurCevis meorexarisxovan rols asrulebda. 

qarTuli TeatrisaTvis manamade ucnobma msaxiobma 

aRafrTovana ilia WavWavaZe da misi Tanmxlebi pirebi. 

antraqtis dros ilia asula scenaze da lado mesxiSvi-

lisTvis uTqvams: `rogori qarTveli xar, ymawvilo, ro-

desac Sen samSoblo scenas gaurbixar da rusul scena-

ze TamaSob? ar ekadreba qarTvels aseTi saqcieli. Cve-

ni scena jer-jerobiT metad Raribia da visac niWi da 

unari aqvs, movalea mis ayvavebas emsaxuros“ (faRava, 

1938: 27). lado mesxiSvils qarTuli enis ucodinaroba 

moumizezebia. magram siamovnebiT miiRo didi ilias 

miwveva da qarTul TeatrSi gadasula samoRvaweod. mas 

Semdeg lado mesxiSvili qarTuli Teatris ganuyofeli 

nawili gaxda. mis saxelTanaa dakavSirebuli qarTul 

Teatris repertuarSi klasikuri dramaturgiis dam-

kvidreba. man udidesi wvlili Seitana qarTuli reJisu-

ris formirebaSi da sasceno romantikuli skolis Seq-

mnaSi. 

d. erisTavis `samSoblos“ premiera 1882 wlis 20 ian-

vars gaimarTa. es iyo udidesi movlena qarTuli Teat-

ris istoriaSi. Teatri yovelTvis asrulebda erovnul 

misias, Teatri da misi mesveurebi dauRalavad iRwvod-

nen erovnuli damoukideblobisaTvis. Teatri yovel-

Tvis idga eris samsaxurSi. magram `samSoblos“ premie-

raze moxda gasaocari ram. im periodSi, rodesac ruse-

Tis imperia yovel Rones xmarobda, amoeZirkva yovel-
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gvari erovnuli, Teatrma saocari protesti gamoxata 

d. erisTavis `samSobloTi“. 

vasil kiknaZes saintereso faqti mohyavs imis Sesa-

xeb, Tu rogor isesxa Teatrma fuli `samSoblos“ da-

sadgmelad: `v. abaSiZe da k. mesxi miadgnen muxran ba-

tons. sesxad 500 maneTi sTxoves. muxran batonma v. aba-

SiZes RimiliT hkiTxa:  

- Sen ar iyavi guSinwin warmodgenaSi, rom Sexti, Se-

mobzrialdi da yvelani acine?  

- me viyavi, — miugo vaso abaSiZem.  

- aba, axlac Sexti, Semobzrialdi da fuls mogcemT.  

vasom ase samasxrod agdeba iwyina, magram muxran ba-

toni ar eSveboda. vaso abaSiZe sibrazisagan acaxcax-

da... k. mesxma gaiTvaliswina feodalis xepruli Jinia-

noba da v. abaSiZes CurCuliT uTxra: `ra genaRvleba, 

Sexti. egeb fuli davaZroT“. isic miuxvda gulisTqmas 

da sibrazisagan Tavdaviwyebuli Sexta, cal fexze Se-

motrialda da Tan daayola sityvebi:  

— if, kniaz jan! — muxranskis sicil-xarxari auvar-

da, Semdeg roca damSvidda, amoiRo 500 maneTi da gad-

moulaga maT“. ai, am fuliT daidga `samSoblo“. 

am tragikomikur faqtSi kargad Cans ori saqarTve-

lo — erTi mxriv, erovnuli grZnobisagan daclili qar-

Tveli, da meores mxriv, patriotni. mudam ase mosdgam-

da qveyanas, odiTganve udidesi Sromisa da tanjvis 

gziT mkvidrdeboda yoveli axali erovnuli saqme (kik-

naZe, 2001: 246). paradoqsia, magram faqtia, rom saqar-

TveloSi yvela rodi zrunavda erTianobasa da erov-

nul Rirsebaze. swored qarTul Teatrs, d. erisTavis 

`samSoblos“ unda aeRo sakuTar Tavze es rTuli, mag-

ram sapatio misia. ra Tqma unda, `samSoblos“ eri ar ga-

uerTianebia, magram swored am speqtaklma gaaRviZa sa-
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zogadoebaSi erTianobis idea, aRuZra maT erTianobis 

survili.  

1913 wels lado mesxiSvilis saiubileo TariRs mi-

uZRvna werili mweralma ekaterine gabaSvilma, rome-

lic daibeWda Jurnal `kldis“ 1913 wlis me-7 nomerSi. 

mwerali igonebs: `samSoblos“ pirveli warmodgenis mo-

gonebis dros, ar SemiZlia ar aRvniSno kidev erTi didi 

momenti, romelic iSviaT wamad unda CaiTvalos qar-

TvelTa cxovrebaSi — es is momenti iyo, rodesac mesame 

moqmedebaSi metexis darbazSi sabrZolvelad gamzade-

bulni gmirebi droSaze fics deben samSoblosaTvis Ta-

vis gasawirvad. sakvirveli iyo es wami da swored saswa-

ulmoqmedebad aRibeWda msmenelebze. mTeli sazogado-

eba, parteris wina rigebidan dawyebuli galiorkis uka-

nasknel rigamde, fexze idga da sasoebiT gamsWvaluli 

mzad iyo, muxli moedrika erovnuli droSis win, rom 

Teatri gaWedili ar yofiliyo da muxlis mosadreki 

adgili hqonoda. amisTana wamebi iSviaTia da mas ar iviw-

yebs STamomavloba da mis momniWebelT aTayvanebs“ (fa-

Rava, 1938: 44). 

scenaze qarTuli erovnuli droSis gamotanas mosa-

lodneli reaqcia mohyva mefis ruseTis xelisuflebis 

mxridan. cnobilma rusma gamomcemelma katkovma Tavis 

gazeT `moskovskie vedomostSi“ (1882 w. №44) moaTavsa 

Tbiliseli korespondentis publikacia `samSoblos“ 

dadgmis gamo. am werilSi qarTveli xalxi dasmenili 

iyo mefis mTavrobasTan da Seuracxyofa hqonda miyene-

buli saqarTvelos erovnul droSasac. gazeTi dacin-

viT werda, rom `samSoblos“ warmodgenaze didi xarji 

mouvida qarTvelebs da qarTul droSebs rom gotfru-

as cirks mihyidnen, kargs izameno. `moskovskie vedo-

mostSi“ dabeWdil werils upasuxa ilia WavWavaZem Jur-

nal `droebaSi“ (1882 w. №40): `eg droSa, romelic ege-



 179 

Tis sasoebiT da pativiT utarebia imodena xans uwin-

delsa saqarTvelos, eg droSa, romelic win daxvedria 

moZalebuls TaTrobas da musulmanobas da qristes 

jvari Tamamad win waumZRvarebia, ZlevamosilobiT omi-

dan gamoutania da daumkvidrebia kavkasiaSi... dRes eg 

droSa sacirkod gagvixada erTma viRaca korespoden-

tma da b-nma katkovma bani misca... TviT barbarosic ki 

ar ikadrebda gaupatiurebas mTelis erisas! maS baraqa-

la katkovs da mis momxreebs, rom ikadres is, rasac 

TviT barbarosic ki iTakilebda“ (kiknaZe, 2001: 248). `ar 

gvgonia, rom patiosansa da rigian russ moewonos is ko-

respondencia, sadac yovels umizezod lanZRaven qar-

Tvelebs da awmyos gakicxvas rom aRar akmareben, mama-

papis saflavsac ki ubruneben“ (wereTeli, 1990: 328) — 

pasuxobda `moskovskoe vedomostis“ paskvils akaki we-

reTeli.  

speqtaklis warmateba uTuod damdgmeli jgufis — 

reJisor mixeil bebuTaSvilis, msaxiobebis: lado mes-

xiSvilis (levan ximSiaSvili), babo xerxeuliZis (qeTe-

vani), kote yifianis (simon lionize), vaso abaSiZis (Sah-

abasi), maka safarova-abaSiZisa (faixosro), kote yifia-

nis (gogia diakoni), aleqsandre yazbegis (dimitri da-

diani) da sxvaTa maRalma profesiulma ostatobam gan-

sazRvres. amave dros, mxedvelobidan ar unda gamog-

vrCes is garemoeba, rom qarTveli mayurebeli mowyure-

buli iyo istoriul Temaze Seqmnil dramaturgias. Ta-

vad piesam gansazRvra speqtaklis stili da msaxiobTa 

Sesrulebis manera. patriotuli Temis piesis dasadgme-

lad yvelaze misaRebi romantikuli saSemsruleblo 

stili aRmoCnda.  

romantizmi, rogorc msoflmxedveloba, rogorc 

SemoqmedebiTi meTodi, rogorc mimarTuleba xelovne-

baSi, Camoyalibda XIX saukunis dasawyisSi evropaSi re-
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voluciebisa da erovnul-ganmaTavisuflebeli moZra-

obebis periodSi. ganaTlebis idealebSi imedgacrue-

bul evropaSi droSad iqca pirovnebis, Tavisuflebisa 

da erovnuli damoukideblobis idea. 

epoqam Sva sxvadasxva tipis romantikuli gmiri: 

imedgacruebuli, sulieri simSvidis maZiebeli da Tavi-

suflebisaTvis mebrZoli enTuziasti, romelic mzad 

aris brZola gamoucxados garesamyaros. damoukideb-

lobas moklebul qveynebSi romantikuli gmiri samSob-

los TavisuflebisaTvis brZolis ideiT aris gamsWva-

luli, igi erovnul-patriotuli grZnobis matarebe-

lia. misTvis damaxasiaTebelia mkafio individualizmi, 

emociuroba, romelic ebrZvis yovelgvar Zaladobasa 

da usamarTlobas.  

rodesac romantizmi evropuli xelovnebis Ziri-

Tad mimarTulebad damkvidrda, qarTuli Teatri jer 

kidev ar iyo ganaxlebuli. Teatrma es gza mogvianebiT 

gaiara. rac Seexeba qarTul romantikul literaturas, 

gansakuTrebiT qarTul poezias, man msoflio civili-

zacias araerTi mniSvnelovani qmnileba SesZina. 

qarTul literaturasa da TeatrSi giorgi eris-

Tavma Cauyara safuZveli realizms. qarTveli romanti-

kosebis mier Seqmnil romantikul ideebs gorgi eris-

Tavis TeatrSi politikuri realizmi cvlis. mebrZoli, 

meamboxe gmiris adgils komediuri personaJebi da si-

tuaciebi ikaveben. TeatrSi gabatonda mxolod yofiTi 

realisturi mimarTuleba, romelic ZiriTadad komedi-

isa da vodevilis Janrebs ekuTvnoda.  

XIX saukunis 80-ian wlebidan safuZveli eyreba ro-

mantikul Teatrs. igi TandaTan viTardeba da lado 

mesxiSvilis SemoqmedebaSi poulobs srulyofas. qar-

Tuli romantikuli Teatris Camoyalibeba dakavSire-

bulia erovnul-ganmaTavisuflebel moZraobasTan. 
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sasceno romantizmi qarTul TeatrSi ZiriTadad fexs 

ikidebs istoriul dramebSi. `samSoblos“ Semdeg, Teat-

ris repertuarSi sul ufro xSirad idgmeba `Tamar ba-

toniSvili“, `bagrat-didi“, `anuka batoniSvili“, `qeTe-

van wamebuli“, `patara kaxi“ da sxva. es piesebi Tavisi 

patriotuli poziciiT mayurebelTa did interess 

iZenda. mayurebeli ufro metad erovnuli Sinaarsis pi-

esebs etaneba. `xalxi ufro, qarTul istoriul piesebs 

etaneboda, magram es ar gasakvirvelia. bunebrivia, rom 

qarTuli eris cxovrebidan amsaxvel piesebs meti inte-

resi gamoewvia im pirobebSi, rodesac yvelaferi qar-

Tuli gandevnili iyo. verc erT dawesebulebaSi, verc 

erT saswavlebelSi qarTuls ver gaigonebdiT. qar-

Tuls ise aswavlidnen, rogorc ucxo enas. xSirad gai-

gonebdiT Savrazmel maswavlebis naTqvams: `ZaRlis ena-

zed“ laparakobTo. Tu klasis mowafe gabedavda qarTu-

lad laparaks, sjidnen. Teatri erTaderTi adgili iyo, 

sadac qarTveli Tavisuflad grZnobda Tavs, sadac 

qarTulad SeeZlo Tavisi protestis gamoTqma. es pro-

testi gamoixateboda im aRtacebiT, rasac gmirs uZ-

Rvnida“ (CxeiZe, 1956: 41). 

qarTulma Teatrma didi da rTuli gza gaiara `sam-

Soblomde. Tu Teatri adre erTgvar gasarTob adgi-

lad moiazreboda umravlesobis mier, `samSoblom“ ga-

uRviZa xalxs, didsa Tu mcires erTianobis grZnoba.  

`iTqva sityva, romelic moxvda yvela qarTvelis 

guls, aatoka da SeaTamaSa qarTvelebis ZarRvi. cec-

xli, romelsac Semoxveoda nacari da aRar Canda, exla 

gamoiyureboda ise, rom Sori manZilidanac dainaxavdi 

da TandaTanobiT metad Rvivis. qarTvelT mxolod ex-

la mogveca SemTxveva, rom ramdenime xani erTad vyofi-

liyaviT, erTad gvefiqra. Cven gvtanjavda da gvawuxeb-

da ara romelime kerZo kiTxvebi, aramed sazogado, sa-
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yovelTao sagani... mogveca SemTxveva, rom gancalkeve-

buli xalxi, gan-ganze mosiarule, erTmaneTis miundo-

beli, SevikribeT erT adgilas da erTTurTan gadava-

biT Cveni gulis mamoZravebeli Zafebi, sulis viTareba; 

mivendeT erTmaneTs da guli gavimagreT im imediT, rom 

erTsa da ors ki ar Segvtkiebia samSoblosaTvis guli, 

aramed mTel xalxs“ (faRava, 1938: 45). 
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laSa CxartiSvili 

saqarTvelos SoTa rusTavelis Teatrisa da  

kinos saxelmwifo universiteti 

asocirebuli profesori 

 

TamaSi cxovrebaSi da cxovreba TamaSSi 

(aleqsander ekmanis „TamaSis“ magaliTze) 

 
„gaxdebi Suaxnis da ityvi: me Cems mizans mivaRwie, 

magram Tavs ukeT ver igrZnob, rac gamoiwvevs imedgac-

ruebas da aRmoaCen, rom yvelaferi isea, rogorc manam-

de iyo“ — es citataa im teqstisa, romelic Tanamedro-

veobis erT-erTi yvelaze gamorCeuli qoreografis 

aleqsander ekmanis (Alexander Ekman) namuSevarSi “Play” 
gaiJRerebs33. TiTqos es monologi mas exeba, radgan 

jer kide axalgzarda qoreografma ukve imoRvawa 

msoflios wamyvan, yvelaze prestiJul sabaleto da 

cekvis TeatrebSi, iTanamSromla saukeTeso da saxel-

ganTqmul sabaleto dasebTan da kompaniebTan, rogorc 

qoreografma, miiRo TiTqmis yvela umaRlesi jildo, 

rac ki saTeatro xelovnebis da qoreografiis sferoSi 

arsebobs msoflioSi, miaRwia popularobis mwvervals, 

gaxda kritikosebis favoriti da gaiCina Tayvanismcem-

lebi mTels msoflioSi, sadac unaxavT da arc ki una-

xavT misi speqtaklebi (mxolod televiziiT, an inter-

netSi); magram sakiTxi, romelsac ekmani Tavis erT-erT 

bolo namuSevarSi ayenebs, mxolod mas ar exeba da 

aRelvebs. problemebi, romelsac xelovani svams, Tana-

medrove evropas, zogadad civilizebul samyaros awu-

                                                            
33 aleqsander ekmanis „TamaSis“ premiera Sedga 2017 wlis 2 
dekembers parizis `opera garnieSi“. 
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xebs. Sesabamisad, kacobriobac garkveuli dilemis wi-

naSe dgas.  

“Play“ anu „TamaSi“, Tanamedroveobis gamorCeuli, 

individualuri xelweris qoreografis aleqsander ek-

manis pirveli SemoqmedebiTi proeqtia parizis operisa 

da baletis erovnul TeatrSi, romelic man am Teatris 

artistebTan da mis SemoqmedebiT gundaT erTad (kom-

pozitori mikael karlsoni da mxatvari xavier ronze) 

ganaxorciela. „CemTvis es iyo ocneba, sruli ocneba... 

maSin, rodesac me daviwye qoreografia 12 wlis ukan, 

vTqvi: erT dRes davdgam qoreografiul nawarmoebs pa-

rizis operisaTvis, ase rom CemTvis aq yofna da amis ga-

keTeba namdvilad axdenili ocnebaa“ (ekmani, 2017). Ta-

vad qoreografis Sesaxeb parizis operis Teatris veb 

gverdze vkiTxulobT: „aleqsander ekmani gamorCeu-

lad daxvewili da originaluri Semoqmedia, romelic 

cnobilia misi unikalurobiT, gamorCeuli gamomsaxve-

lobiTi saSualebebis flobiT, klasikisa da Tanamed-

roveobis organulad Serwymis gansakuTrebuli una-

riT. es Tvisebebi gaxda misi mowvevis mizezi. qoreog-

rafma sabaleto dasis artistebTan erTad Seqmna inte-

raqtiuli sanaxaoba, sadac sulieri arsebebi da usulo 

sagnebi qmnian erToblivi cekvis STabeWdilebas, es gan-

sakuTrebuli energetikaa, romelic mayurebelzec ga-

dadis...“ (parizis opera, 2017). 

aleqsandre ekmani moRvaweobda da TanamSromlobda 

iseT kompaniebTan, rogorebicaa: SvedeTis samefo ba-

leti, kulberg baleti, gotobergis baletis cekvis na-

cionaluri kompania, islandiis cekvis kompania, bernis 

baleti, renis nacionaluri operisa da baletis Teat-

ri, norvegiis nacionaluri baleti, niderlandebis 

cekvis Teatri, bostonis baleti, sidneis cekvis kompa-

nia, daniisa da venis baletebi. iyo festivalebis — aTe-
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nis saerTaSoriso cekvis festivali da franguli ev-

ropis cekvis festivali (Festivals the French Europa Dance) 
damaarsebeli da organizatori. 2005 wels hanoveris 

saerTaSoriso qoreografiul konkursze ekmanma pir-

veli prizi daimsaxura kritikosebisgan, xolo meore ki 

ergo baletisTvis Swingle Sisters, romelic trilogia 

„debis“ erT-erTi Semadgeneli nawilia. 2010 wels mis 

mier ganxorcielebuli „kaktusebi“ msoflio hitad iq-

ca da msoflios 15 cekvis kompaniis mier daidga, maT 

Soris iyo sidneis cekvis kompaniac. 2010 wels namuSe-

varma daimsaxura daniis cvaanis premia, 2012 wels bri-

taneTis cekvis erovnuli jildo da aseve prestiJuli 

britanuli jildo „lorens olivie“; 2011 wels igi mu-

Saobda qoreograf-maswavleblad niu-iorkis juliar-

dis prestiJul skolaSi. 2015 wels ekmanma miiRo jil-

do „SvedeTis medea“ (Swedish Medea Award) speqtaklis-

Tvis „zafxulis Ramis sizmari“, rogorc inovatorma da 

gamomgonebelma. 2016 wels miiRo germanuli jildo 

„fausti“, baletisTvis „Zroxa“. 

ekmanis saTeatro ena gamoirCeva Sinagani da maxvili 

iumoriT, romelic aerTianebs melodramatizms, klasi-

kur da Tanamedrove balets erTdroulad, mimarTavs 

citirebebs cnobili qoreografebis dadgmebidan, mag-

ram qmnis originalur, Tavisebur da gansxvavebul ver-

sias, romelic mayureblis gaocebas iwvevs. „momwons 

iseTi samyaros Seqmna, romelic aqamde arasdros ar 

SegvimCnevia“ — Tqva „Play“-is premieris win aleqsander 

ekmanma. warmodgena Tavisi koncefciiT da mxatvruli 

gadawyvetiT mniSvnelovani ganacxadia, romelic aqam-

de SeumCnevel samyarosTan erTad Tanamedrove qore-

ografiis da zogadad, saTeatro xelovnebis axal pla-

netebs aRmogaCeninebs, romelic garwmunebs adamianis 

ukidegano fantaziaSi. 
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dadgmis Sesaxeb aleqsander ekmani ambobs: „warmod-

gena aris is, rac me mabednierebs da is, ris keTebasac 

Cven yvela SeveCvieT bavSvobaSi. Zalian mainteresebs 

mdgomareoba, rodesac Cven vTamaSobT rogorc zrdas-

rulebi, roca ar vTamaSobT rogorc zrdasrulebi da 

ra aris arsi zrdasrulebis TamaSisa, speqtaklisa da 

warmodgenisa. vfiqrob, bavSvobidan zrdasrul adamia-

nad formirebis procesSi Zalian didi adamianuri sai-

dumloa damaluli, Tu ratom viwyebT TamaSs. es yvela-

feri CemTvis Zalian sainteresoa. TiTqos xan CarTule-

bi varT da xan gamorTulebi. mec xandaxan motivirebu-

li var, xandaxan ki TiTqos veRarafris aRmoCenas veRar 

vaxerxeb. viRviZeb diliT, viReb yavas, mivdivar samasa-

xurSi da imdenad gamorTuli var, rom verafris aRmo-

Cenas ver vaxerxeb. amitom minda, rom am nawarmoebma Se-

iTavsos roli SexsenebisTvis, rom aucilebelia war-

modgena/TamaSi. me ar maqvs wesebi Cemi samsaxurisTvis, 

me SemiZlia viyo nebismieri ram SemoqmedebiT procesSi, 

magram Cemi mizania, yovelTvis xelT mepyros Tqveni yu-

radReba da im wams, rodesac aRmovaCen, rom Tqven, ro-

gorc mayurebelma dakargeT yuradReba da daiwyeT 

fiqri raRac sxvaze imitom, rom ubralod mogwyindaT, 

maSin me vamCnev rom Cemi davaleba ver Sevasrule rea-

lurad, rogorc qoreografma. me ar maqvs dawesebuli 

wesebi. minda ubralod siurprizi mogiwyoT da dagaviw-

yoT sakuTari cxovreba“ (ekmani Play-is Sesaxeb, 2017). 

“Play”-is premieras myisierad gamoexmaura „figaro“. 

ariane bavalieri speqtaklze werda, rom „Svedi qore-

ografi mfrqveveli ideebiT da mxarjveli energiiT Se-

movarda garnieSi, romelmac nokautSi Caagdo mayure-

beli“ (bavalieri, 2017), xolo „eqos“ mimomxilveli fi-

lip nuazeti ekmanis axal balets srulyofils uwo-

debs: „aSkaraa, rom ekmanma Tavisi qoreografiiT da 
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kostiumebis gamomxatvelobiT, srulyofili sabaleto 

nawarmoebi Seqmna“ (nuazeti, 2017). 

aleqsander ekmanis „TamaSi“ kinos gavs, romelic 

ise CagiTrevs, rom Tvals ver wyvet. qoreografi TiTo-

eul epizods agebs intrigiT, romelic ise lamazadaa 

SefuTuli, rom esTetikuri tkbobis morevSi gagdebs. 

speqtakls oTxi musikosi avanscenidan iwyebs da garni-

es STambeWdav fardaze titrebs vkiTxulobT, romelic 

gmavmcnobs am jadosnuri samyaros Semqmnelebs (mul-

timedias speqtaklis meore nawilSic vxvdebiT, roca 

mTavari gmiris mTliani saxe axlo xediT garnies far-

daze gamoisaxeba. am epizodSi adamianis Sinagani stresi 

gamoisaxeba, romelic garegnulSi gadadis). Semdeg mu-

sikosebi saorkestro ormoSi ki ara, scenis ukan, speci-

alurad maTTvis Seqmnil aivanze gadainacvleben da 

cocxali musika, romelic makael karlsonma Seqmna, 

eleqtronul musikas organulad erwymis, ise rogorc 

klasikuri qoreografia — Tanamedroves. 

„ekmani erTi mTavari gmiris magaliTze Tanamedro-

ve adamianis cxovrebas mogviTxrobs dabadebidan gar-

dacvalebamde. dasawyisSi yvelaferi TeTria. maT So-

ris kostiumebic (mTavar gmirs TeTri Sorti da stafi-

losferi zeda acvia), garemo laRi, sixaruliT da bed-

nierebiT savsea. parizis operis sabaleto dasis 35-mde 

msaxiobi TamaSisas bavSvur Jriamuls qmnis scenaze. 

mTavari gmiri jer kidev TiTqos fexaudgmeli, axla ec-

noba samyaros da iTvisebs cxovrebas, eqceva sistemaSi 

(is TiTqos marionetic kia), romelSic mas garemo aq-

cevs. miuxedavad am SezRudvebisa bavSvebi Tavisufle-

bi arian da CitebiviT dafrenen am jansaR, magram kano-

nebiT SemosazRvrul garemoSi. isini TamaSoben, Tama-

Soben bevrs da aTasgvar TamaSs. mayureblis Tvalwin 
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gaielvebs bavSobis TamaSebi, romelic yvelas gviTama-

Sia“ (CxartiSvili, 2019: 234.).  

ekmani arasworxazovan, erTgvar diagonalur mizan-

scenebs agebs. is qmnis kompozicias, romelic erTgvar 

asinqronul harmoniulobas aRwevs. mizanscenebi frin-

velebis gunds gavs gadaadgilebisas, romelic arRvevs 

kompozicias, magram inarCunebs Tanabar siCqares da 

ritms. msaxiobTa moZraobebi franiT gadaRebul cxo-

velTa jogs gavs, romelic sadRac miiswrafvis da zemo 

xedidan erTian gunds qmnis. Sesabamisad, personaJebi 

mTlianobaSi bavSvurad miamitur sazogadoebas ganasa-

xierebs, romelic nebismier provocirebaze masis fsi-

qologiiT moqmedebs.  

„Play“-is siuJetSi Tavidanve Cndeba mkacri maswav-

leblis tipaJi, romelic swavlebis metad, gamafrTxi-

lebel-amkrZalveli JestikulaciiT gvamaxsovrdeba. 

adamianebi gadian cxovrebis sxvadasxva etapebs da ic-

vleba TamaSis wesebi, magram ar icvleba arsi cxovre-

bis, mainc vTamaSobT. rTuldeba TamaSi da kidev ufro 

mZimdeba, izrdeba SemosazRvruli sivrce da is kide 

ufro patara xdeba, Caketili... ekmani xalasi niWis, iu-

moris grZnobiT gamorCeuli qoreografi da moazrovne 

xelovania, romelic mis nawarmoebs asociaciebis prin-

cipiT agebs, zedmeti qveteqstebis gareSe, sadad, yve-

lasTvis gasagebad, martivad, magram originalurad. 

calkeuli epizodebi daSifrulia kodebad da maT amox-

snas erTian uwyvet jaWvur siuJetur xazTan mivyavarT. 

ekmani cekvaSi iyenebs metaforis enas, romelic xan 

kostiumiT, xan ganaTebiT, xanac sakuTriv moZraobiT 

aris gacxadebuli. 

cxovrebisa da maSasadame TamaSis, garkveul etapebs 

Tavisi damaxasiaTebeli niSnebi axlavs. ekmans ar aviw-

ydeba TamaSis CarCoSi moqceuli pirveli gaucnobiere-
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beli seqsualuri miswrafebebi da aRmoCenebi, sakuTar 

TavTan gaucxoeba, TviTgamorkvevis periodebi. pirve-

li gancdebi da ocnebebi profesiebis mimarT, intere-

siTa da gatacebiT gamowveuli. moazrovne qoreografs 

yuradRebis miRma ar rCeba sakuTar TavSi gamorkvevis 

procesi, Sens alteregoze sarkeSi mudmivad dakvirve-

bis procesi.  

ekmans arc pirveli Tineijeruli konfliqtebis-

Tvis auvlia gverdi gogoebsa da biWebs Soris, arc pir-

veli ereqcia da arc pirveli kocna gamoparvia TvalTa-

xedvidan. mowifuli ymawvilobis periodi ekmanma irme-

bis jogs Seadara, gafrenas rom lamobs. speqtaklis 

kulminacia pirveli moqmedebis finalia, sruli sigiJe 

da aRmafrena, rogorc scenaze, aseve mayurebelTa 

darbazSi. scenaze „TeTri cidan fifqis nacvlad“, mwva-

ne burTebi cviva, scena itboreba patara burTebiT da 

masSi msaxiobebi giJurad erTobian. es scena erT-erTi 

STambeWdavi da amaRelvebelia speqtaklSi, romelic 

emociis gareSe arc erTi warmodgenis gaTamaSebis 

dros ar Caivlis. aq kvlav Cndeba avi, magram mainc sayva-

reli pedagogis personaJi, romelic sigiJis morevSi 

gadavardnil axalgazrdebs uwyreba. is ar aris uaryo-

fiTi personaJi. saxasiaTo tipaJia. mkacri mxolod misi 

gamometyvelebaa da ara misi Sinagani mdgomareoba. ra-

RaciT is gamdels gavs Seqspiris „romeo da julieta-

dan“. SemTxveviTi ar aris, rom burTebis wvima mwvanea. 

speqtaklis pirveli aqtSi dominanti feri TeTri da 

mwvanea. mwvane aq sicocxlis simbolod aRiqmeba. amito-

mac dgas scenaze sicocxlis xe, mwvane foTlebiT Sefe-

nili. 

meore aqtidan warmodgenaSi yvelaferi icvleba. 

mwvanes Savi da nacrisferi Caanacvlebs, „sicocxlis 

xes“ mwvane foTlebic dascvivdeba da gaSiSvldeba, mis-
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gan mxolod gamxmari Savi fituli rCeba, ise rogorc 

icvleba msaxiobTa kostiumebi seriozuli, ofisisTvis 

damaxasiaTebeli stiliT da feriT. adamianis cxovre-

bis am etapze muqi ferebi, simZime da dramatizmi War-

bobs. 
„adamiani isev TamaSobs, magram sxva ganwyobiTa da 

sxva emociiT. Cvens win iSleba erT kvadratul metrze 

SemosazRvrul ofisebSi Caketili robotebi, romle-

bic rutinam STanTqa TiTqos. isini xelovnurebi da me-

qanikurebi arian, maT gaxumebulis feri adevT. meore 

aqtis dramatizms amZafrebs mikael karlsonis musika, 

kostiumebi da foTlebisgan gaZarcvuli xe. moZrao-

bebs nerviuli foni adevs. mocekvaveebs ki, qandakebe-

bis — gayinuli. saTamaSo burTebis epoqam Caiara, gare-

mo ki erTferovani gaxda, gmirebma bavSvuri gulwrfe-

loba da sixalise dakarges“ (CxartiSvili, 2019: 235).  

adamianebi xelovnurebi gaxdnen, maTi Rimilic ki 

arabunebrivia, ufro etiketur-protokoluri gaxda, 

magram adamiani miuxedavad mocemuli winaaRmdegobisa, 

mainc ibrZvis bavSvobaSi dasabruneblad da amis mize-

zic aqvs, magram is marcxdeba am brZolaSi. finalSi 

mTavari gmiri isev pirveli epizodis kostiumSi gamow-

yobili Cndeba. is farxmardayrili, am kostiums ixdis, 

saTvaleebs ixsnis da kulisebSi gadis.  

ase sruldeba warmodgenis siuJeti, romelic mayu-

reblis ovaciebSi STainTqmeba. e.w. „paklonis“ Semdeg, 

yvelasTvis moulodnelad darbazSi Suqi qreba da far-

da ixsneba. avanscenaze Savkaniani momRerali Cndeba da 

kulisebidan msaxiobebi gamocvivdebian, romlebic ma-

yurebels eTamaSebian. oficialuri speqtakli, anu saa-

qao cxovreba dasrulda da axla moqmedebam sxva sib-

rtyeSi, anu imqveyniur cxovrebaSi gadainacvla. war-

modgenis es nawili Cveulebrivi „pakloni“ ki ar aris, 
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aramed aleqsander ekmanis speqtaklis koncefciis na-

wilia, romelic ideaSi yvelafers mainc bavSvobaSi, anu 

srul samoTxeSi abrunebs.  

„imaT Tqven yvelaferi gagamazines“ — speqtaklSi 

erTaderTi verbaluri monologia, romelsac moqmede-

bis paralelurad vusmenT. am teqstSi gacxadda ekmanis 
“Play”-is mTavari koncepti: „Cveni samyaros arsi, ise ro-

gorc me ganvicdi aris TamaSi... ra aris musika? xom aris 

naTqvami, kargma musikam swrafad unda Caiaros da Cai-

kargos usasrulobaSi, CemTvis cekva aris mxolod cek-

va. cekvas xom ar aqvs bolo wertili, daniSnuleba, rom 

dasruldes, cekva aris cekvisTvis... fizikuri samyaro 

Tavidan bolomde TamaSia, mas ar aqvs mizani, garda Ta-

maSisa... Cven gvaqvs sistema. am sistemaSi yvelaferi gan-

sazRvrulia; iwyeba pirveli klasi, mas mosdevs meore, 

mesame da a.S. Semdeg koleji, universiteti. geubnebian: 

axla miaRwev mizans. gaxdebi Suaxnis da ityvi: ai, me Cems 

mizans mivaRwie da Tavs ukeT ver igrZnob. es ki gamoiw-

vevs imedgacruebas da yvelaferi isea, rogorc iyo. 

mwignobrebi da swavlulebi arasdros gadmogvcemen 

rac aris adamianebis arsebobis arsi — cxovreba“ (pari-

zis opera, 2017). 

ekmanis dadgma araerTi gamoCenili qoreografis 

SemoqmedebiT aris inspinirebuli. amaSi arc gasakviria 

rame da arc dasaZraxi. is iyenebs garkveul xerxebs da 

citatebs, magram axleburi konceptualuri datvir-

TviT, interpretirebulad da gadamuSavebuli saxiT. 

yvelaze axlos atmosferos SegrZnebiT, daxvewilobi-

Ta da simsubuqiT ekmanis baleti kilianis baletebTan 

dgas axlos. es arc aris gasakviri, radgan xelovani ni-

derlandebis cekvis TeatrTan wlebis ganmavlobaSi Ta-

namSromlobda rogorc mocekvave da qoreografi. 
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ekmanis baletSi „Play“ meore moqmedebis dasawyisi, 

rodesac adamianebi gadaWrili xis morebiviT avansce-

naze mogoraven, dimitris papaianous „TWO“-Tan aR-

Zravs asociaciebs. aseve vxvdebiT cnobil kompozicias 

(mocekvaveTa jaWvi), romelic dimitris papaianousa da 

akram hanis Semdeg aleqsander ekmanTan gansxvavebulad 

gaTamaSdeba da originalur datvirTvas iZens, ise ro-

gorc krinolinis kaba (romelic xSirad gvxvdeba irJi 

kilianis baletebSi da asociacias aRZravs silviu pur-

karetes mirandasTan Seqspiris „qariSxalidan“). 

ekmans gansakuTrebiT uyvars stiqia scenaze. Tuki 

pina bauSma „kurTxeul gazafxulSi“ mocekvaveebi qvi-

SaSi, xolo lin hai-minma „moxetialeTa simRerebSi“ 

brinjSi, ekmanma mocekvaveebi jer wyalze („gedebis 

tba“), xolo Semdeg Tivaze („zafxulis Ramis sizmari“) 

acekva. amjerad, qoreografma parizis `opera garnies“ 

scenaze plastmasis mwvane burTebis niaRvarSi moavli-

na scenaze da samoqmedo/sacekvao sivrced burTebiT 

savse auzSi aqcia. ekmans uyvars kubebi da Semosaz-

Rvruli, wertilovan-kvadratuli ganaTeba. manamde am 

xerxebs man „kaktusSi“ mimarTa da axla am mignebas „Ta-

maSSi“ sxva rangSi da gansxvavebuli datvirTviT ganavi-

Tarebs. 

speqtaklis mesame nawilSi didi burTebi parterSi 

gadmoinacvlebs da mayurebeli am TamaSSi erTveba, ise 

rogorc slava poluninis `Tovlis SouSi“. esec kidev 

erTi citata ekmanis `TamaSSi“... 

„TamaSi“ STambeWdavi da dauviwyari sanaxaobaa, ro-

melic gafiqrebs, garTobs, esTetikur simoavnebas ga-

niWebs da gaviwyebs im cxovrebas, romelic TeatrSi Se-

mosavlamde gqonda. iwyeb TamaSs da ar ginda misi das-

ruleba. „mTeli samyaro Teatria da Cven yvelani, qa-

lic da kacic, am Teatris msaxiobebi varT“ — Seqspiris 
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am Teorias efuZneba ekmanis speqtaklis koncefcia. 

samyaroSi yvela TamaSobs, imitom, rom mas es siamovnebs 

da amis gakeTebac uwevs. 
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ana mirianaSvili 

nodar dumbaZis saxelobis mozard mayurebelTa  

profesiuli saxelmwifo Teatri; 
saqarTvelos SoTa rusTavelis Teatrisa da  

kinos saxelmwifo universiteti 

doqtoranti 

 

eva bali da misi sabavSvo Teatri belgiaSi 

 

`Cemi STagonebis wyaroa bavSvi, SemoqmedebiTi im-

pulsi SeiZleba yovelTvis misi sityvebidan ar modio-

des, aramed bavSvis qcevidan, gamoxedvidan, Tvalis 

aridebidan~...34 — werda XX saukunis belgiuri sabavSvo 

Teatris erT-erTi fuZemdebeli, reJisori da pedagogi 

eva bali (1939-2021). man utrextis dramatuli xelovne-

bis skola 1960 wels daamTavra da mTeli cxovreba Te-

atrs miuZRvna. bevrs muSaobda rogorc Sin, ise saz-

RvargareT da ocnebobda daefuZnebina dramatuli 

centri bavSvebisa da mozardebisaTvis. e. bali belgia-

Si 1961 wels, msaxiobis ostatobis kursis wasakiTxad 

Cavida, ori wlis Semdeg ki, kulturis ministrma pira-

dad SesTavaza flamandiaSi muSaobis gagrZeleba da sa-

bavSvo Teatris Seqmna/ganviTareba. 1966 wels eva co-

lad gahyva Tavis kolegasa da Tanamoazres, august 

bals. 

imxanad, flamandiaSi jer kidev ar arsebobda bo-

lomde Camoyalibebuli profesiuli sabavSvo Teatri: 

antverpenSi funqcionirebda samefo axalgazrduli 

Teatri, xolo gentSi weliwadSi erTxel imarTeboda 

sabavSvo warmodgena, romelsac, rogorc wesi, Tavad 

pedagogebi dgamdnen. am Teatrebis repertuari ZiriTa-

                                                            
34 https://www.kunsten.be/nu-in-de-kunsten/eva-bal-over-de-jaren-70/  
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dad Semoifargleboda `wiTelqudasa~ da `fifqias~ 

adaptirebuli versiebiT. im periodSi, sabavSvo Teat-

ris mizans warmoadgenda mxolod kargad nacnobi, keTi-

li zRapriT bavSvebis garToba da realobisgan mowyve-

ta. 

sruliad axalgazrda eva balma sakiTxs imTaviTve 

sxva mxridan Sexeda. igi Tvlida, rom speqtaklis safuZ-

veli unda yofiliyo Tanamedrove bavSvis/mozardis 

emocia fiqri, gancda da Sinagani samyaro; rom bavSvi 

SeiZleba iyos erTdroulad warmodgenis Semqmnelica 

da misi mayurebelic. misTvis amosaval wertilad pira-

di gamocdileba iqca — pataraobaSi, rodesac mSoblebs 

TeatrSi dahyavdaT, eva saufroso speqtaklebidan im-

xela STabeWdilebas iRebda, rom Semdeg, saxlSi imave 

Sinaarsis patara scenebs dgamda. eva balisTvis, ro-

gorc reJisorisa da avtorisaTvis centralur figu-

rad iqca bavSvi/mozardi. SemoqmedebiT procesSi mis-

Tvis mTavari gaxda `bavSvis xma~, swamda maTi gansakuT-

rebuli artistulobis. gamudmebiT eZebda speqtaklis 

Temebs bavSvebis da mozardebis cxovrebaSi, maTTan 

did dros atarebda, xSirad esaubreboda da interesde-

boda maTi cxovrebiT. 

bavSvebTan da mozardebTan muSaoba, maTi individu-

alurobidan gamomdinare warmodgenebis Seqmna, im dro-

isTvis sruliad axali xili iyo. 70-iani wlebSi evropis 

bevri qveyana (maT Soris, belgia, SvedeTi, didi brita-

neTi, niderlandebi da sxva) moicva erTgvarma axalgaz-

rdulma amboxma, e.w. `xelovnebis gamaTavisuflebelma 

moZraobam~, romelmac xelovnebis yvela dargze iqonia 

gavlena, Teatri `gamovida~ didi Senobebidan da stere-

otipebis tyveobidan, gaxda metad saxalxo da xelmisaw-

vdomi. dasavleT evropis mraval qveyanaSi sabavSvo Te-

atris warmoSoba da ganviTareba didwilad pedagogi-
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urma da saganmanaTleblo sferom ganapiroba, Teatri 

iyo rogorc socialuri, ise saxelovnebo sferos nawi-

li da swored am poziciidan iqca bavSvi-individi Teat-

ris mxatvruli Ziebebis centralur sagnad. skandinavi-

ur qveynebSic sabavSvo Teatri socialuri da saganma-

naTleblo sferoebis gadakveTaze viTardeboda. bel-

giisa da konkretulad flamandiis erTgvari upirate-

soba ki imaSi mdgomareobda, rom iq 1970-ian wlebamde 

sabavSvo Teatrs yuradReba faqtobrivad ar eqceoda, 

ar gaaCnda fesvebi da istoriuli winapiroba. amitom, 

SeiZleba iTqvas, rom eva bali Tavis qveyanaSi sabav-

Svo/saymawvilo Teatris erT-erTi pirveli fuZemdebe-

li iyo. 

e. bali xSirad aRniSnavda, rom Semoqmedebis dasaw-

yisSi masze didi gavlena moaxdina TadeuS kantorma da 

misma warmodgenam `mkvdari klasi~, romelic nensis 

festivalze, 1970 wels naxa; aseve, mogvianebiT, ariana 

mnuSkinasa da susane ostenis Semoqmedebam. osteni da 

bali erTobliv dadgmasac gegmavdnen, Tumca, samwuxa-

rod sxvadasxva mizezTa gamo, es proeqti ver ganxorci-

elda. 

dRemde, rogorc evropaSi, ise msoflios sxva qvey-

nebSi bevri dasi muSaobs eva balis meTodiT, romelic 

man 70-80-ian wlebSi SeimuSava — `Teatrisken svla im-

provizaciis gziT~. igi miiCnevda, rom Teatri imaze me-

tia, vidre dawerili teqstis scenidan kiTxva. Teatria 

sinaTle, musika, emocia, ansambluri xelovneba... ami-

tom Tavidanve gadawyvita aqcenti Teatraluri xelov-

nebis ansamblurobaze gaekeTebina da dadgmebSi moiwvia 

profesionali msaxiobebi, musikosebi da mocekvaveebi. 

profesionalebi bavSvebTan erTad monawileobdnen 

warmodgenebSi da am principisTvis eva bals sicocxlis 

bolomde ar uRalatia. 
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70-ian wlebSi, misi erT-erTi pirveli Tanamoazre 

gaxda iohan van der braxti da briuselis kameruli Te-

atri, romelic sabavSvo Teatraluri xelovnebis ganvi-

TarebiT dainteresda. Semdgom maT jgufs SeuerTda 

raimond bosaertsi, mia griipi da Josse de pauiu (sa-

xelganTqmuli belgieli msaxiobi, dramaturgi da kino-

reJisori). isini xSirad dadiodnen skolebSi, esaubre-

bodnen bavSvebsa da ufrosklaselebs, agrovebdnen ma-

salas momavali speqtaklebisTvis. ramdenime weli gun-

di mxolod enTuziazmze muSaobda, yovelgvari anazRa-

urebisa da finansuri mxardaWeris gareSe, sakuTari 

saxsrebiT, Sinidan motanili dekoraciiTa Tu kostiu-

mebiT; jiutad avsebdnen ganacxadebs da iTxovdnen 

sxvadasxva saxelmwifo instituciisagan mcire Tanxas 

mainc, Tumca pasuxad iRebdnen, rom aseTi uCveulo wa-

mowyebisTvis saxelmwifo biujetisTvis maT Tanxas ver 

gamouyofdnen. eva bals ar undoda uaris Tqma studiu-

robis principze, Cinovnikebi ki ver aZlevdnen subsidi-

ebs imisTvis, rac qaRaldze, iuridiuli saxiT ar arse-

bobda. amitom, 1978 wels dasi oficialurad gaformda, 

rogorc qalaq gentis sabavSvo/saymawvilo Teatri 

(Speelteater) da mxolod 1982 wels miiRes mcire finansu-

ri mxardaWera ganaTlebis saministrodan, Tumca es ar 

iyo mudmivi dafinanseba; kvlav saWiro iyo kabinetidan 

kabinetSi sabuTebiT siaruli, saministroebis Tanam-

SromelTa darwmuneba, es procesi sakmaod didxans gag-

rZelda; eva balisa da misi Tanamoazreebis moxetiale 

cxovreba mxolod 1993 wels dasrulda — maT miiRes Se-

noba da Sesabamisi dafinanseba ganaTlebis saministro-

sagan.  

musikaluri warmodgena `ucnauri bavSvi Sens quCa-

ze~ (Vreemd kind in je straat) gardamtexi aRmoCnda eva bali-

sa da misi dasis SemoqmedebiT cxovrebaSi. warmodgena-
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Si monawileobdnen rogorc profesionali msaxiobebi, 

ise bavSvebi. es iyo ambavi mwvaneTmian bavSvze, romelic 

uecrad, TiTqos arsaidan Cndeba qalaqis quCaSi; ambavi 

imaze, Tu rogoria cxovreba da garesamyaro, roca 

sxvebisgan raRaciT gamoirCevi. Tavdapirvelad war-

modgena sabavSvo festivalisTvis daidga, magram Teat-

rebma `bersSuvburg~ (Beursschouwburg) da `arkam~ (Arca) 
maSinve SesTavazes speqtaklis profesiul scenaze ga-

datana. pirvelive premieris Semdeg presaSi saSinlad 

gaakritikes `ucnauri bavSvi Sens quCaze~, Tumca es ar 

iyo kamaTi mxatvruli formis an Sinaarsis gamo, eva 

bals akritikebdnen imitom, rom man scenaze bavSvebi 

gamoiyvana, es ki sruliad miuRebeli iyo 70-iani wlebis 

belgiuri sazogadoebisTvis. `bavSvi bavSvia, msaxiobi 

ki — msaxiobi. maTi erTmaneTSi Sereva dauSvebelia~35 — 

werda belgiuri gazeTi `de standaardi~. momdevno 

speqtakls cnobili kritikosi, vin van gansbeke daes-

wro. TeatrSi misma gamoCenam dasi saSinlad SeaSina, 

radgan CaTvales, rom gansbeke kidev ufro metad gaak-

ritikebda maT warmodgenas, Tumca piriqiT moxda — mas 

speqtakli Zalian moewona da araCveulebrivi sagazeTo 

werilic miuZRvna. mas Semdeg, vin van gansbeke balis Te-

atris udidesi gulSematkivari gaxda da sicocxlis bo-

lomde Tvals adevnebda mis Semoqmedebas. warmodgenas 

didi warmateba xvda wilad rogorc belgiaSi, ise saz-

RvargareT, dasi maleve miiwvies saerTaSoriso festi-

valebsa da gastrolebze: alabama, niu iorki, vaSingto-

ni, vena, ciurixi da sxva. yvela qveyanaSi speqtakls mxo-

lod mSobliur enaze TamaSobdnen, Targmanisa da sub-

titrebis gareSe, magram mayureblisTvis sruliad ga-

sagebi iyo Sinaarsica da formac. 

                                                            
35 https://www.kunsten.be/nu-in-de-kunsten/eva-bal-over-de-jaren-70/ 
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gentis sabavSvo TeatrSi gansakuTrebul yuradRe-

bas uTmobdnen 12-16 wlis mozardebs, eva bali maT `mi-

viwyebul Taobas~ uwodebda. es swored is Taobaa, rome-

lic ukve didia sabavSvo zRaprebisaTvis, magram jer 

patara — saufroso warmodgenebisTvis. mudmivad mim-

dinareobda studiuri muSaoba, daidga warmodgenebi 

profesionali msaxiobebis da `miviwyebuli Taobis~ mo-

zardebis monawileobiT: `vin amSvidebs mus?~ (1987 wels 

am warmodgenam flamandiuli sabavSvo Teatris yovel-

wliuri festivalis Signaalprijs mTavari prizi miiRo) da 

`navi~ (1983 w. mogvianebiT ki, belgielma kinoreJisor-

ma, iako van dormelma am piesis mixedviT moklemetraJi-

ani filmi gadaiRo), `maRali xeebi bevr qars daiWeren~ 

(1991 w.) — e. balisa da eindhovenis dramatuli skolis 

proeqti, `lauras peizaJi~ (1991 w.) da `baRi~ (1992 w.) 

qoreograf alan platelTan erTad, romelmac safuZ-

vlianad Seiswavla balis meTodi da mogvianebiT Camoa-

yaliba cnobili qoreografiuli dasi “C de la B”. imave 

periodSi eva balis meTodiT dainteresdnen reJisore-

bi: piter de grafi, erik de volderi, rieks svarti da 

sxvebi. 

balis meTodSi improvizacia mTavari mxatvruli sa-

Sualebaa, romelsac saboloo miznamde, warmodgenamde 

mivyavarT. `improvizaciis meSveobiT SegiZlia CauR-

rmavde masalas, CayvinTo fskeramde da iqidan amoitano 

iseTi ram, razec manamde verc ifiqrebdi. Teatraluri 

improvizacia Zalian hgavs jazs. msaxiobs pirdapir ver 

etyvi — midi, daiwye improvizacia! es erToblivi, faqi-

zi SemoqmedebiTi procesia, romlis Sedegadac ibadeba 

patar-patara kunZulebi. Cven am Sedegs viwerdiT. es Za-
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lian mniSvnelovania — improvizacia, Zieba da Sedegis 

Cawera-dafiqsireba~.36  

bali reJisori gaurboda dadgenili teqstis CarCo-

ebs, zogjer warmodgenis safuZvlad iRebda musikas an 

ganaTebas. magaliTad, `lauras peizaJis~ mxatvruli 

forma misi dekoraciidan gamomdinare Seiqmna. reJi-

sors es idea mxatvarTan, Joselin de iongTan saubrisas 

gauCnda, rodesac mxatvarma gamoTqva mosazreba, rom 

calke aRebuli dekoracia bevrs arafers niSnavs da 

mxolod erTgvari danamatia, is aucilebeli elementi, 

rac msaxiobebsa da reJisors warmodgenis momzadebi-

sas sWirdebaT. balma ki SesTavaza, yovelgvari winapi-

robisa da valdebulebis gareSe Seeqmna `lauras peiza-

Jis~ scenuri garemo, mxolod ise, rogorc mas surda. 

paralelurad ki, kompozitors, pol karpentiers 

sTxova musikis dawera. ori kviris Semdeg am peizaJisa 

da musikis safuZvelze kamil vanholma dawera leqsebi, 

rac Semdeg piesis teqstad gardaiqmna. mxolod amis me-

re `SeuSva~ reJisorma am garemoSi msaxiobTa jgufi da 

sTxova epovaT TavianTi mxatvruli elementebi. impro-

vizaciis gziT, speqtaklis dadgmis SeiZleba iTqvas `pi-

ruku~ warmarTuli procesis Sedegad daibada `lauras 

peizaJi~ — erToblivi, ansambluri qmnileba, romelic 

maSinve miiwvies kanadaSi, aSS-Si da sxva qveynebSi. 

gentis Speelteater-s sami ZiriTadi mimarTuleba da mi-

zani hqonda: 1. bavSvebisa da mozardebisTvis warmodge-

nebis dadgma; 2. bavSvebisa da mozardebisTvis studiis, 

saxelosnoebis Seqmna, sadac isini Tavad cdidnen beds 

Teatralur samyaroSi, aRmoaCendnen raRac axalsa da 

sainteresos; 3. rom sxva qalaqebidan da qveynebidan Ca-

mosul msgavs jgufebs hqonodaT sivrce, sadac Tavi-

                                                            
36 https://www.kunsten.be/nu-in-de-kunsten/eva-bal-over-de-jaren-70/ 



 201 

suflad gamarTavdnen TavianT speqtaklebs, gamofe-

nebs, performansebsa da a.S. 1993 wels Teatri qalaq 

gentis centrSi, Zveli qarxnis SenobaSi gadavida, sadac 

adre spilenZs adnobdnen, amis gamo Teatrs 

KOPERGIETERY37 uwodes, rac pirdapir ase iTargmneba — 

spilenZis qarxana. darbazi da scena sakuTari saxsrebi-

Ta da gulSematkivrebis daxmarebiT moawyes. parale-

lurad eva bali saerTaSoriso asparezze gavida, dgam-

da sabavSvo warmodgenebs msoflios sxvadasxva qalaq-

Si: singapurSi, seulSi, monrealSi, moskovsa da ciurix-

Si; iugoslaviis omis Semdeg, maSinve gaemgzavra zagreb-

Si da Zalian bevrs muSaobda iqaur bavSvebTan. 

Speelteater/KOPERGIETERY ki gaxda qveynis erT-erTi yve-

laze saintereso SemoqmedebiTi laboratoria, sadac 

eva balma aRzarda mravali msaxiobi, musikosi, mocekva-

ve, reJisori, romelTa nawili darCa sabavSvo/saymawvi-

lo Teatris sferoSi, nawilma ki sxva mimarTuleba air-

Cia. wlebis ganmavlobaSi, Teatrs ar gauwyvetia inten-

siuri kavSiri skolebTan da sxva saganmanaTleblo da-

wesebulebebTan. 

eva balma mravali saerTaSoriso jildo Tu prizi 

miiRo, xolo 2000 wels mefe albert meorem mas barone-

sas tituli mianiWa. Tavis devizad e. balma airCia sit-

yvebi `es SesaZlebelia~ — misi cxovreba namdvilad 

adasturebs am devizs, eva balisa da misi Tanamoazree-

bis meSveobiT belgiurma da saerTaSoriso sazogadoe-

bam dainaxa sabavSvo Teatris funqcia da mniSvnelovne-

ba. 2003 wlis Semdeg evam Teatris marTvis sadaveebi Ta-

vis mowafes, iohan de smets gadasca, Tumca sicocxlis 

bolomde (2021 wlamde) ar gauwyvetia kavSiri Tavis 

dasTan. smeti Speelteater/KOPERGIETERY-Si jer kidev aTi 

                                                            
37 https://www.kopergietery.be/en/programma  
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wlis asakSi mivida da ramdenime aTeuli weli gaatara 

eva balis gverdiT, amJamad ki SemoqmedebiT laborato-

riasa da Teatrs xelmZRvanelobs, Tavadac zrdis axal 

Taobebs. 2001 dasma oficialurad miiRo gentis sabav-

Svo da mozard mayurebelTa Teatris statusi. 

eva balis mniSvnelovani dadgmebia: `ucnauri bavSvi 

Sens quCaze~ (1975 w.), `gazafxuli~ (1978 w.), `navi~ (1983 

w.), `drian moulis saidumlo dRiuri~ (1986 w.), `vin am-

Svidebs mus?~ (1987 w.), `lauras peizaJi~ (1991 w.) da `ba-

Ri~ alan platelTan erTad, `SuSis miRma~ (1993 w.), `na-

bijebi RameSi~ (1996 w.), `benteik~ (2000 w.), `saxifaTo 

mogzauroba~ (2001 w.), `siurprizi~ (2004 w.), `veluri 

sagnebi~ (2003 w.), `mister bertis Tavganwiruli, uime-

do, yovlismomcveli siyvaruli~ (2006 w.), `satina da 

TeTri Rvino~ da `siyvaruli~ qoreograf aivs Tuvis-

Tan erTad, romelic axlac eva balis meTodiT muSaobs 

msoflios sxvadasxva qveyanaSi, `mwuxareba meore mxri-

dan~ (2010 w.), `Sarlota~ hendrik lebonTan erTad (2012 

w.) da `dakarguli~ (2015 w.). 

 

gamoyenebuli literatura da internet resursebi: 

 

1. https://www.kopergietery.be/en/programma 
2. https://www.kunsten.be/nu-in-de-kunsten/eva-bal-over-de-jaren-

70/  
3. https://e-tcetera.be/eva-bal-1938-2021-theatermaker-en-

pionier/№ 
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ana kvinikaZe 

saqarTvelos SoTa rusTavelis Teatrisa da  
kinos saxelmwifo universiteti 

doqtoranti 
 

elfride ielinekis dramaturgia 

 
`xmebisa da ukuxmebis musikaluri nakadi-

saTvis im romanebsa da piesebSi, romelnic, 

uCveulo lingvisturi sizustiT, socia-

luri kliSeebisa da maTi dammonebeli Za-

lauflebis absurdulobas gviCveneben~. 
SvedeTis akademia38  

 

nobelis premia daarsebidan dRemde (1901-2021 ww.) 

sul 58 qals mieniWa.39 maT Soris aris avstrieli mwera-

li da dramaturgi elfride ielineki, romelmac nobe-

lis premia literaturis dargSi 2004 wels miiRo.40  

SvedeTis akademiis mudmivma mdivanma, nobelis ko-

mitetis wevrma, profesor h. engdalma ielinekis Semoq-

medeba Semdegnairad daaxasiaTa: `elfride ielineki 

mofiqrebulad, ganzrax uRebs sakuTari Semoqmedebis 

karebs im kliSeebs, romelTac walekes mediasiaxleni 

da farTod reklamirebuli pop-kultura — Cveni dro-

is koleqtiuri qvecnobieri. igi moxerxebulad iyenebs 

iaffasiani literaturis, komiqsebis, `sapnis opere-

bis~, pornografiisa da folkloristuli romanebis 

kodebs — ise, rom niSandoblivi ugunuroba am viTomda 

                                                            
38 inglisuridan Targmna nana gogolaSvilma. 
39 1895 wels, Svedi qimikosis, inJinrisa da mewarmis alfred 
nobelis anderZis Tanaxmad, safuZveli Caeyara nobelis pre-
miis daarsebas. premia pirvelad 1901 wels gaica.  
40 www.nobelprize.org, https://www.nobelprize.org/prizes/lists/nobel-
prize-awarded-women/ [gad.: 23.01.2022]. 
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uvnebeli samomxmareblo fenomenisa mTlianad aSkarav-

deba. mwerali axdens im crurwmenaTa parodirebas, ro-

melTac Cven arasdros vaRiarebdiT, da saRi azris miR-

ma dafarul, saZagel CurCuls iWers — im CurCuls, ro-

melsac ar gaaCnia arc sawyisi da arc zusti adgili: ma-

sebis xmas. ielinekma Tqva, me enas vukakuneb, raTa misi 

dafaruli ideologiebis xma gavigoo. swored ase us-

mens eqimic pacientis gulmkerds. Cven SeZrwunebulni 

aRmovaCenT, rogor airekleba yoveldRiur saubarSi 

klasobrivi Cagvra, seqsizmi, Sovinizmi da istoriis da-

maxinjeba. sporti imTaviTve saeWvo saqmianobad iqceva 

Tavisi samxedro wrTvnebiT, uniformebiT, Zlierisa da 

gamarjvebulis kultiT. buneba politikur maxed gvev-

lineba. avstriis alpuri landSafti ielinekisTvis 

srulyofili foni aRmoCnda idiliis dasamsxvrevad~.41  

elfride ielineki, peter handkesa42 da boTo Stra-

usTan43 erTad, yvelaze mniSvnelovan Tanamedrove ger-

manulenovan dramaturgad iTvleba. igi 1946 wlis 20 

oqtombers avstriaSi, qalaq miurcuSlagSi daibada. mi-

si deda, warmoSobiT ruminel-germaneli olga biuxne-

ri, burJuaziuli wridan, mdidari veneli ojaxidan iyo, 

xolo, ielinekis mama, fridrix ielineki Cexi ebraeli 

gaxldaT — socialisti muSaTa klasidan4445. mamamisma 

                                                            
41 inglisuridan Targmna nana gogolaSvilma. 
42 peter handke (Peter Handke, d. 1942) — avstrieli mwerali, 
dramaturgi, mTargmneli, poeti, kinoreJisori da scenaris-
ti. 2019 wels miiRo nobelis premia literaturis dargSi. 
43 boTo Strausi (Botho Strauss, d. 1944) — germaneli dramatur-
gi, romanisti da eseisti. miRebuli aqvs mravali premia, maT 
Soris: georg biuxneris premia (1989), Jan paulis premia 
(1987), Sileris memorialuri premia (2007). qarTuli Teatris 
scenaze, pirvelad, boTo Strausis piesa `parki~ 1998 wels 
samefo ubnis TeatrSi daidga, reJisori: daviT sayvareliZe. 
44 Elfriede Jelinek biography, notablebiographies.com [gad.: 23.03.2022]. 
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meore msoflio omis dros devnis Tavidan acileba moa-

xerxa, vinaidan qimikosi iyo da strategiulad mniSvne-

lovan industriul warmoebaSi muSaobda, Tumca, misi 

araerTi axlo naTesavi holokosts emsxverpla, ramac 

masze seriozuli fsiqologiuri da emociuri gavlena 

moaxdina. elfride ielinekis mSoblebma masze, rogorc 

pirovnebaze da mis Semoqmedebaze garkveuli kvali da-

toves. elfrides, gansakuTrebiT daZabuli urTierTo-

ba dedasTan hqonda, romelic misgan `musikaluri vun-

derkindis~ Seqmnas cdilobda. swored amitom, elfri-

des adreuli asakidanve Seaswavlidnen fortopianoze, 

violinoze, gitaraze, organze da sxvadasxva musika-

lur instrumentze dakvras. mogvianebiT, man swavla ve-

nis konservatoriaSi gaagrZela, sadac organistis dip-

lomi miiRo. am drois ganmavlobaSi ielineki cdilobda 

dedis molodini gaemarTlebina, amavdroulad ki fsi-

qologiurad arajansaR mamasTan gamklaveba uwevda 
(Boiter, 1998: 199-207). musikaluri ganaTlebis miRebis pa-

ralelurad, igi venis universitetSi xelovnebisa da 

Teatris istorias Seiswavlida, Tumca, SfoTviTi aSli-

lobis gamo mas swavlis Sewyveta mouwia, ris Sedegadac 

mSoblebis saxlSi erTi wlis ganmavlobaSi izolirebu-

lad cxovrobda. am periodis ganmavlobaSi man serio-

zuli literaturuli moRvaweoba daiwyo. mwerloba, 

sabolood misi mxatvruli gamoxatvis mTavari forma 

gaxda.  

elfride ielinekis literaturuli debiuti 1967 

wels leqsebis krebuliT “Lisas Schatten” (`lizas Crdi-

li~) Sedga, rasac misi pirveli romanis “Wir sind 
Lockvögel Baby!” (`Cven matyuarebi varT, patarav!~, 1970) 

                                                                                                                              
45 Obscene Fantasies: Elfriede Jelinek's Generic Perversions, University of 
Massachusetts Amherst [gad.: 05.12.2020]. 
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gamocema mohyva. pirveli kritikuli aRiareba ki miiRo 

romanisTvis “Michael. Ein Jugendbuch für die 
Infantilgesellschaft” (`maikli. axalgazrda adamianis gzam-

kvlevi infantiluri sazogadoebisTvis“, 1972). 1969 

wels ielinekma pirveli literaturuli jildo miiRo. 

am periodSi igi politikuradac gaaqtiurda.  

akritikebda ra avstriis nacistur warsuls, ieli-

neki yovelTvis Tavisi samSoblosgan gamijvnas cdi-

lobda, Tumca, misi teqstebi avstriuli literaturis 

tradiciaSi Rrmad aris fesvgadgmuli. mis Semoqmede-

baze kargad Cans iseTi didi avstrieli mwerlebis gav-

lena, rogorebic arian: ingeborg baxmani, marlen haus-

hoferi da robert musili (Honegger, 2006: 5-19). 
elfride ielineki miiCneva, rogorc feministi mwe-

rali qali, romelic xSirad wers genderul urTierTo-

bebze, qalis seqsualobaze da popularul kolturaze. 

zogadad, misi politikuri poziciebi (gansakuTrebiT, 

feminizmi da komunizmi) mniSvnelovani da SeiZleba iT-

qvas ganmsazRvreli faqtorebia misi Semoqmedebis ga-

azrebisTvis, romelic sakmaod mravalferovania da mo-

icavs: romanebs, leqsebs, Teatralur teqstebs, radio 

piesebs, kritikul eseebs, scenarebs, Targmanebs, musi-

kalur kompoziciebs da sxv. (Stevens, 2016: 169-199). mis 

SemoqmedebaSi qalze seqsualuri Zaladoba da zogadad 

sqesTa brZola wamyvani Temebia. satirul romanSi `say-

varlebi~46 (“Die Liebhaberinnen”, gamoqveynda 1975 wels) 

man aRwera qalis, rogorc msxverplis mdgomareoba 

adamianuri saxis armqone partiarqalur sazogadoeba-

Si. mis naxevrad avtobiografiul romanSi `pianisti qa-

                                                            
46 romani `sayvarlebi~ 2008 wels qarTul enaze gamomcemloba 
`aretem~ gamosca. mTargmneli: ana korZaia-samadaSvili. 
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li~47 („Die Klavierspielerin“) ki, igi exeba seqsualurobis 

CaxSobis, moTokvis sakiTxebs. 2001 wels romanis `say-

varlebi~ mixedviT skandalurma avstrielma kinoreJi-

sorma mixael hanekem filmi gadaiRo, romelSic mTavar 

rols cnobili frangi msaxiobi izabel iuperi asru-

lebda. films didi warmateba xvda wilad. elfride ie-

linekis mniSvnelovani romanebi agreTve moicavs: “Die 
Ausgesperrten” (`mSvenieri, mSvenieri droeba~, 1980), “Lust” 
(`vneba~48 , 1989), da “Gier” (`gaumaZRroba~, 2000).  

Tavis teqstebSi ielinekma uari Tqva tradiciuli 

literaturuli teqnikis konvenciebis gamoyenebaze, 

lingvisturi da Tematuri eqsperimentebis sasargeb-

lod. TiTqmis yvela mis teqstSi vxvdebiT avtoris 

ukompromiso gulwrfelobas, rasac gardauvlad Tan 

axlavs sisastikis Temac, rogorc udidesma espanelma 

dramaturgma, kalderonma dawera Tavis piesaSi `cxov-

reba sizmaria~: `araferia am qveyanaze sisastikeze uf-

ro namdvili~.49 sisastikis da gulwrfelobis kuTxiT, 

elfride ielinekis Semoqmedeba (da zog SemTxvevaSi mi-

si biografia) mogvagonebs inglisel dramaturg sara 

keins, romlis SemoqmedebaSic ikveTeba msgavsi Temebi: 

Zaladoba, sisastike, genderuli urTierTobebi, por-

nografia, samomxmareblo sazogadoebis kritika, adami-

anis martooba, tkivili da sulieri aSliloba.  

rogorc zemoT aRvniSneT, elfride ielineki mniS-

vnelovani figuraa aramxolod mwerlobasa da litera-

turaSi, aramed dramaturgiasa da TeatrSic. 1979 wli-

                                                            
47 romani `pianisti qali~ 2006 wels qarTul enaze gamomcem-
loba `inteleqtma~ gamosca. mTargmneli: laSa dadiani. 
48 romani `vneba~ 2020 wels qarTul enaze gamomcmelobam 
`wignebi baTumSi~ gamosca. mTargmneli: tata kotrikaZe. 
49 Targmani ekuTvnis dali inwkirvels. daibeWda Jurnal `xe-
lovnebaSi~ (1992, №9-10). 
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dan moyolebuli dRemde mas 40-mde piesa, radio piesa 

da Teatraluri teqsti aqvs Seqmnili. maT Soris aRsa-

niSnavia “Was geschah, nachdem Nora ihren Mann verlassen hatte; 
oder Stützen der Gesellschaften” (`ra moxda mas Semdeg, rac 

noram qmari miatova; an sazogadoebis sayrdenebi~, 

1979), romelic man henrik ibsenis klasikad qceuli pie-

sis `Tojinebis saxlis~ gagrZelebad dawera. ielinekis 

piesis saxelwodeba ibsenis kidev erTi piesis dasaxele-

bas Seicavs — “Samfundets støtter” („sazogadoebis sayrde-

nebi~, 1877). es gaxlavT ibsenis pirveli piesa, romelSic 

igi socialuri cnobierebisa da samarTlianobis sakiT-

xebs exeba. piesa `ra moxda mas Semdeg, rac noram qmari 

miatova; an sazogadoebis sayrdenebi~ pirvelad 1979 

wels gamoica da imave wlis oqtombris TveSi Sedga misi 

premiera avangardul festivalze steirischer herbst qalaq 

gracSi, reJisori — kurt iozef Sildknexti (Kurt Josef 
Schildknecht). elfride ielinekis Teatraluri debiuti 

kritikuli wreebisa da mediis mier didwilad ugule-

belyofili aRmoCnda. miuxedavad amisa, nobelis premi-

is laureati avtoris pirveli piesa araerTi axali Te-

misa da formaluri siaxleebis danergvas emsaxurebo-

da, romlebic avtoris mTel literaturul Semoqmede-

bas axasiaTebs. piesa ibsenis `Tojinebis saxlis~ tradi-

cias mihyveba da garkveulwilad misive romans `sayvar-

lebi~ eyrdnoba (Konzett, 2007: 101-110). piesaSi avtori ga-

nixilavs qalTa ekonomikur da socialur mdgomareo-

bas avstriisa da zogadad evropis kapitalisturi Za-

lauflebis struqturaSi. XX saukunis dasawyisSi hen-

rik ibseni erT-erTi pirveli iyo, romelmac `gabeda“ da 

dawera e.w. `feministuri drama~, romelmac Semdgom 

wlebSi araerT dramaturgs misca STagonebis wyaro, 

msgavsad elfride ielinekisa. `Tojinebis saxlis~ `gag-

rZeleba~, agreTve dawerili aqvs Tanamedrove ameri-
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kel dramaturg lukas hnaTs (Lucas Hnath). misi piesa “A 
Doll's House, Part 2” (`Tojinebis saxli, nawili meore~, 

2017) agreTve ganixilavs genderul urTierTobebsa da 

sazogadoebis mier erToblivad dadgenil wesebs.50 
Semdegi piesa, romelic efride ielinekma dawera, 

gaxlavT “Clara S, musikalische Tragödie” (`klara S, musika-

luri tragedia~, 1982), romlis premiera 1982 wlis 24 

seqtembers Theatre der Stadt Bonn-Si, germaniaSi Sedga, re-

Jisori — hans holmani (Hans Hollmann). profesiuli kri-

tikisa da mayureblis Sefaseba am SemTxvevaSic araer-

Tgvarovani iyo — tipiuri reaqcia ielinekis adreul 

piesebze. piesaSi avtori ikvlevs Tavis erT-erT mTavar 

Temas: xelovnebis samyaros pretenziebs, mis damokide-

bulebas genderTan, mis komercializmsa da eqspluata-

ciisken midrekilebas. man es Tema mogvianebiT gaafar-

Tova mis romanSi `pianisti qali~.51 piesa `klara S, musi-

kaluri tragedia~ sami istoriuli adamianis anaqro-

nistul52 Sexvedras aRwers: 1929 wels klara53 da ro-

bert Sumanebi italiel poet gabriel d’ anuncios mis 

vilaSi xvdebian. piesis mTavari Tema aris daZabuloba 

                                                            
50 lukas hnaTis aRniSnuli piesa saxelwodebiT `Tojinebis 
saxli 15 wlis Semdeg~ 2021 wels daidga giorgi erisTavis sa-
xelobis goris saxelmwifo dramatul TeatrSi, reJ: Toma 
aTaneliSvili. 
51 Kraft, Helga W., Clara S. Musikalische Tragödie, The Literary 
Encyclopedia, 
https://www.litencyc.com/php/sworks.php?rec=true&UID=16878  
[gad.: 27.01.2022]. 
52 anaqronizmi — qronologiuri Seusabamoba. ama Tu im faq-
tis, movlenis, pirovnebisa Tu nivTis mikuTvneba sxva droi-
saTvis, sxva epoqisaTvis. 
53 klara Sumani (Clara Josephine Wieck Schumann) — germaneli kom-
pozitori, pianisti da musikaluri pedagogi, kompozitor 
robert Sumanis coli. 
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xelovnebasa da fuls Soris, romelic saboloo jamSi 

klaraze axdens zegavlenas. cnobil pianistTan da kom-

pozitorTan qorwinebis Semdeg, klara mTlianad ro-

bertis karieraze zrunavs da axla mxolod didi xelo-

vanis Tavganwiruli colia. aRniSnuli piesiT ielineki 

upirispirdeba mamakacis originalurobaze da gamorCe-

ulobaze mogonil damokidebulebas sakuTari weris 

praqtikiT — piesaSi Cndebian ara personaJebi, aramed 

personaJebi, rogorc enis matareblebi, romlebic moZ-

raoben ucxo xmebis qselSi. klara S.-s personaJi an-

grevs geniosis kults da aCvenebs xelovnebis biznesSi 

qalebis mier sakuTari Semoqmedebis realizaciis SeuZ-

leblobas.54 iseve, rogorc mis sxva piesebSi, aqac ieli-

neki iyenebs interteqstualobas, imisaTvis rom gaaSiS-

vlos miTebi, cnebebi, kliSeebi da sazogadoebis mier 

koleqtiurad miRebuli ideebi.55 
elfride ielineki feministuri Temebis garda so-

cialur da politikur Temebzec aqtiurad wers. swo-

red amitom, minda misi erT-erTi uaxlesi da sakamaTo 

piesac “Bambiland” (`bambilendi~, 2003) vaxsenoT. es piesa 

uaRresad kritikulia SeerTebuli Statebis sagareo 

politikis mimarT eraySi. `bambilendic~ ielinekis 

stilSia dawerili — masSi vxvdebiT Zaladobis mraval 

aqts, rogorc fizikurs, aseve seqsualurs. piesaSi av-

toris kritika aseve mimarTulia saerTaSoriso medii-

saken, ufro zustad — dasavluri presisa da misi ro-

lisken erayis omSi. piesis originali versia da misi in-

glisuri Targmani (mTargmneli: lilian fridbergi) 

                                                            
54 https://www.ulrikeottinger.com/en/stage-details/clara-s-2 [gad.: 27.01.2022]. 
55 Kraft, Helga W., Clara S. Musikalische Tragödie, The Literary 
Encyclopedia, 
https://www.litencyc.com/php/sworks.php?rec=true&UID=16878  
[gad.: 27.01.2022]. 
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xelmisawvdomia elfride ielinekis oficialur veb-

gverdze (www.elfriedejelinek.com). 
miuxedavad imisa, rom elfride ielineki saerTaSo-

risod aRiarebuli dramaturgia, sakmaod rTulia misi 

piesebis inglisur enaze moZieba. internet sivrceSi 

sul ramdenime piesis inglisuri Targmanis naxvaa SesaZ-

lebeli. elfride ielinekis romanebisgan gansxvavebiT, 

misi Teatraluri teqstebi qarTul enaze jerjerobiT 

ar aris xelmisawvdomi. swored amitom, qarTul Teatrs 

jer kidev win aqvs ielinekis dramaturgiis aRmoCena. 

moxseneba elfride ielinekze SvedeTis akademiis 

mudmivi mdivnis, nobelis komitetis wevris, profesor 

h. engdalis mimarTviT daviwyeT. modiT, misive sityve-

biT davasruloT:  

`Rrmad pativcemulo elfride ielinek! 

hegelis sityvebiT, qali sazogadoebis ironiaa. 

Tqveni SemoqmedebiT, Tqven axali mimarTuleba mieciT 

literaturaSi qalTa eretikul tradicias da ganavi-

TareT literaturuli xelovneba. Tqven ar gicdiaT 

morgebodiT sazogadoebasa da Tqveni drois CarCoebs, 

arc sakuTari nawarmoebebis mkiTxvelTa gemovnebisaT-

vis misadageba yofila odesme Tqveni mizani. Tuki li-

teratura Tavisi definiciiT is Zalaa, romelic ara-

fers epueba da Tavs arafers uxris, Cvens droSi Tqven 

amis erT-erTi yvelaze WeSmariti magaliTi brZande-

biT~.56  

gamoyenebuli literatura: 
 

1. gogolaSvili n., nobelis premiis laureatebi, el-

fride ielineki, Jurnali `saunje~, №5-6, 2006. 

                                                            
56 inglisuridan Targmna nana gogolaSvilma. 
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2. cxovreba sizmaria, kalderoni, Jurnali `xelovne-

ba“, Tbilisi, №9-10, 1992. 

3. Boiter, V., Elfriede Jelinek, Women Writers in German-
Speaking Countries, Westport, CT: Greenwood Press. pp. 199–
207, 1998. 

4. Elfriede Jelinek biography, www.notablebiographies.com [gad.: 
23.03.2022]. 

5. Honegger, G., How to Get the Nobel Prize Without Really 
Trying, Theater, 36 (2): 5–19, 2006. 

6. Konzett, M., Lamb-Faffelberger, M., Women, Socialization, and 
Power, Elfriede Jelinek: writing woman, nation, and identity: a 
critical anthology. Associated University Presse. pp. 101–110, 
2007.  

7. Kraft, Helga W., Clara S. Musikalische Tragödie, The Literary 
Encyclopedia, 
https://www.litencyc.com/php/sworks.php?rec=true&UID=1687
8 [gad.: 27.01.2022]. 

8. Obscene Fantasies: Elfriede Jelinek's Generic Perversions, 
University of Massachusetts Amherst [gad.: 05.12.2020]. 

9. Stevens, L., Elfriede Jelinek's Bambiland, Anti-War Theatre 
After Brecht, Springer, pp. 169–199, 2016.  

10. www.nobelprize.org, 
https://www.nobelprize.org/prizes/lists/nobel-prize-awarded-
women/ [gad.: 27.01.2022]. 

11. https://www.ulrikeottinger.com/en/stage-details/clara-s-2 [gad.: 
27.01.2022]. 
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k i n o m c o d n e o b a   

 

lela oCiauri 

saqarTvelos SoTa rusTavelis Teatrisa da  

kinos saxelmwifo universiteti 

profesori 

 
adamianebi. adgilebi. dro 

 

kinoSi (saerTod, xelovnebaSi) moqmedebis adgili 

Tu samoqmedo are, teritoria, sivrce, garemo, qalaqi, 

sofeli, quCa movlenebSi `bunebrivi“ da „garduvali“ 

CarTulobisa da `fizikuri~ datvirTvis garda, avto-

ris Canafiqris, ideis vizualuri gamoxatvis mxatvrul 

saxed, metaforad, simbolos mniSvnelobiT ganisaz-

Rvreba.  

TavisTavadac, araferi ise zustad ar gamoxatavs 

dros, epoqas, qveynis politikur, ekonomikur, socia-

lur Tu kulturul mdgomareobas, rogorc arqiteq-

tura. saero, sakulto, funqciuri, sazogadoebrivi da-

niSnulebisa Tu privatuli. is drosTan erTad cvale-

badic da maradiulicaa. samudamod aRbeWdavs movle-

nebs, ama Tu im saxiT gamoxatavs da inaxavs maT, ama Tu im 

mdgomareobaSi, formiT mkafiod metyvelebs saxelmwi-

fo marTvis formebze, mSvidobian cxovrebasa Tu eq-

stremalur realiebze.  

kinematografi, rogorc vizualuri xelovnebis 

yvelaze „realuri“, „cxovrebasTan miaxloebuli“ dar-

gi, romelic, marTalia, axal mxatvrul sinamdviled 

gardasaxul, magram realur garemoSi (TviT yvelaze 

irealursa da pirobiTSic ki), realur ganzomilebebsa 

da qmedebis procesSi arsebobas asaxavs, nacnob Tu uc-

nob, „sacnobi“ Tu ganyenebuli maxasiaTebeli niSnebiT 



 214 

gamosaxul mocemulobebSi. kinos am Taviseburebasa da 

SesaZleblobas. 

Tumca arsebobs mosazreba, rom: `dRes, roca ase io-

li gaxda fotosa da videos gadaReba, damuSaveba da mi-

wodeba, bevrs, Cemi azriT, SecdomiT hgonia, rom foto 

da video qalaqis asaxvis (droisa da sivrcis dafiqsi-

rebis) yvelaze saukeTeso saSualebaa. ar unda dagva-

viwydes, rom teqstebSi qalaqebis asaxvis tradicia uZ-

velesia da lamis Tavad qalaquri civilizaciis tolia.  

mwerali kameraze mets xedavs, radgan mwerlis mze-

ra fasadebs miRmac aRwevs, radgan mwerlis Tvalsa da 

yurs arc yofiTi cxovrebis ZneladmosaxelTebeli am-

bebi Tu rTuli urTierTobebi gamorCeba, rac aseve qa-

laquri cxovrebis mniSvnelovani nawilia, rom araferi 

vTqvaT mwerlis mier dafiqsirebul droze, romelic 

bevrad ufro did intervals moicavs, vidre fotoze 

gayinuli wami an kinofirze gadatanili wuTebi~ (arCva-

Ze, 2021).  

ase iqmneboda da iqmneba qaRaldze, tiloze Tu fir-

ze aRbeWdili saqarTvelos portreti, romelSic nac-

nobi Strixebi da detalebicaa (saimijo filmebisa Tu 

albom-Ria baraTebis msgavsad) da ucnobi nagebobebi 

Tu panoramebi, romlebic mkveTrad da daufaravad ga-

moxataven reJisoris Canafiqrs adamianebis sulieri 

cxovrebis Sesaxeb.  

`qarTul poeziaSi erT-erT pirvel urbanistul 

teqstad miCneulia paolo iaSvilis leqsi „farSavange-

bi qalaqSi“. masSi tragikuli simZafriTaa warmodgeni-

li qalaqis apokalifsuri xilva. guram asaTianis Sefa-

sebiT, halucinaciebiT almodebuli qalaqi poets 

„warmoudgeba mistikur koconad, romelSic umweo 

mSvenier frinvelebTan erTad samudamod iwvodnen po-

etis wmindaTawminda iluziebic, da es sisxliani sasak-
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lao, rogorc mTvral xalxs, ise izidavda poetis STa-

gonebas“ (qalaqis miTi frangul da qarTul simbolis-

tur esTetikaSi, 2017). 

„nacnobi“ Tu ucnobi Tbilisisa da qveynis sxva ad-

gilebis Cvenebas qarTul mwerlobaSi, mxatvrobaSi, ki-

noSi sxvadasxva periodSi gansxvavebuli mizezebi hqon-

da. filmebSi sxvadasxvagvarad ixateboda ucnobi Tu 

amosacnobi niSnebiT Seqmnili garemo. orive SemTxveva-

Si, cxovrebis vizualuri anabeWdebi kinometyvelebis 

erT-erT gamorCeul da TavisTavad kodirebul siste-

mad Camoyalibda, romlis daSifvrisa da gaSifvris Se-

saZlebloba drosTan, saxelmwifos ngrevasTan, Sene-

basTan, isev ngreva-SenebasTan, sistemis cvlilebasa da 

stabilurobasTan erTad Tavidan aRmosaCeni iyo. 

drois gasvlasTan erTad icvleba Cveni damokide-

buleba rogorc istoriuli sinamdvilis, aseve ekranze 

misi fiqsirebis mimarTac. is kinonimuSebi, romlebSi 

moqmedebac xdeba, vTqvaT, XX saukunis dasawyisSi — 

dawyebuli vasil amaSukelis „akaki wereTlis mogzau-

robidan“, ivane perestianis „sami sicocxlidan“, „arse-

na jorjiaSvilidan“, aleqsandre wuwunavas „xanuma-

dan“, kote marjaniSvilis „gogi ratianidan“, kote miqa-

beriZis „Cemi bebiadan“, nuca RoRoberiZis „bubadan“ 

Tu mixeil Wiaurelis „sabadan“ — moqmedebis adgilebi 

realuri, „imdroindeli“ qalaqebi da soflebia, rom-

lebic qmnian qalaqebis, garemomcveli sinamdvilis 

identur saxes.  

sabWoTa epoqaSi, arsebobis pirveli wlebidan, ro-

desac axali saxelmwifos Seneba iwyeboda da rodesac, 

rogorc uwodeben — propagandis mZlavri manqana amu-

Savda — aqtualuri da saWiro gaxda am mSeneblobis pir-

dapiri da gadataniTi Sinaarsis vizualuri Tu faqtob-
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rivi dadastureba da ara mxolod ambis Txrobis done-

ze, aramed, uSualo procesis gaTvaliswinebiT.  

amitom, iyo Tu ara aucilebloba, mxatvruli Cana-

fiqris logikidan gamomdinare, filmebSi aRbeWdavdnen 

mSenebare qalaqebis, saxlebis, quCebis, qarxnebis, kaS-

xlebis, gzebis, xidebisa da a.S. STambeWdav suraTebs. es 

mSeneblobebi da mSenebare nagebobebi, erTi mxriv, rea-

lur faqtebs asaxavdnen, zogjer gamonagonsac da yve-

la SemTxvevaSi, axali saxelmwifos Senebis ideologi-

ur metaforebs warmoadgendnen.  

da Tu aseTi faqti ar iyo, is unda gamoegonaT. maga-

liTad, ase moxda mixeil kalatoziSvilis „jim SvanTes“ 

finalSi. traqtorebsa da buldozerebs svaneTisken 

gza gahyavT. is axali cxovrebis gzaa, romelmac Zvelis 

yvela kedeli unda daangrios da adamianebs did samya-

roSi sivrce gauxsnas. svaneTisken gzis gayvanis faqti, 

miT ufro orazrovani iyo, radgan 1928-1929 wlebSi es 

mSenebloba dawyebuli ar iyo.  

saerTod, gzis metafora erT-erTi tiraJirebuli 

metaforaa, romelsac mimarTavda da iyenebs bevri re-

Jisori msoflio kinoSi. gza yovelTvis sadRac midis, 

zogjer aqvs gezi da saboloo adgili, zogjer ara aqvs.  

sabWoTa kinos pirvel wlebSi gza aucileblad na-

Teli momavlisken miiwevda — gansakuTrebiT, soflidan 

qalaqisken (radgan saxelmwifo kursi, rogorc cnobi-

lia, aseTi iyo). ase, qalaqisken mimavali gzaa, vTqvaT, 

daviT rondelis „dakargul samoTxeSi“, rodesac fi-

nalSi, Seyvarebuli wyvili sofels tovebs da qala-

qiskn miemarTeba, romlis Soreuli panorama qarxnis 

kvamliani milis garSemoa koncentrirebuli. aseTive 

milebi, liandagebze mqrolavi matareblebi, mSenebare 

qalaqebi da aSenebuli kurortebia asaxuli nuca Ro-

RoberiZis „bubaSi“.  
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kote marjaniSvilis „gogi ratiani“ or qalaqSia ga-

daRebuli — gorsa da TbilisSi. miwisZvris Sedegad 

dangreuli gori, misi realuri kadrebi reJisorisTvis 

Zveli cxovrebis ngrevis metaforadaa qceuli. Tbili-

si — Zveli quCebiTa da saxlebiT — or nawiladaa gayo-

fili. erTi — Zvel, vadagasul da dasangrevad ganwi-

rul burJuazias `ekuTvnis~, meore — imis miuxedavad, 

rom Raribuli naxevradsardafebisa da Cabnelebuli 

interierebis, viwro quCabandebisa da fardulebis ga-

remoSia moqceuli, axali, naTeli da bednierebis ideis 

matarebelia.  

amave dros, esaa namdvili Tbilisis Zveli da nacno-

bi ubnebi, rusTvelis prospeqti dRemde SemorCenili 

nagebobebiT, mTavarmmarTeblis (pionerTa) sasaxle; 

erovnuli galerea, romlis kibezec — tician tabiZe, 

Salva qiqoZe da kote focxveraSvili dganan.  

aleqsandre wuwunavas „xanumaSi“, Tavadi fantiaSvi-

li qeif-qeifiT mTel Zvel Tbiliss moivlis, orTaWa-

lis baRebidan, rusTavelis prospeqtis gavliT, mTaw-

mindis viwro quCebamde.  

50-iani da 60-iani wlebis qarTul kinoSi (iseve ro-

gorc, vTqvaT, 60-ian wlebSi franguli `axali talRis~ 

reJisorebis filmebSi) mTavar tendenciad iqca qala-

qis (gansakuTrebiT, Tbilisis) yvelaze nacnobi da spe-

cifikuri adgilebis dafiqsireba. aRarafers vambob 

mTawmindaze da iq dResac moqmed, maSin popularul ga-

lereebian restornze, Ramis Tbilisis xedebiT, romlis 

gamWol TaRebqveS, romeliRac epizodi TiTqmis yvela 

imdroindel filmSia gadaRebuli. 

iRebdnen, ra Tqma unda, rusTavelis prospeqts (vi-

Rac dadioda erTi punqtidan meorisken, an seirnobda 

da an manqaniT wreebs uvlida), gamocemlobis Senobas 

kostavas (maSindeli leninis) quCaze, mTawmindis xedeb-
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sa da teleanZas, rkinigzis sadgurs. maSin mSenebare va-

Ja-fSavelas prospeqts an sanapiros, aucileblad qor-

winebis saxlze koncentrirebiT.  

`qalaqi gaiazreba „xelovnur“ sivrced, romelSic 

darRveulia adamianTa Soris emociuri kavSirebi. man 

Seqmna sazogadoebis, rogorc erTiani socialuri 

struqturis mqone erTeulis, iluzoruli idea. sinam-

dvileSi, ki unificirebul da depersonalizebul so-

ciumSi adamiani martosuli, gaucxoebuli da gaorebu-

lia. burton paikis dakvirvebiT, modernistul lite-

raturaSi... am xelovnur“ sivrceSi Cndeba paradoqsuli 

damokidebuleba — garSemomyofebi da qalaqi erTdro-

ulad nacnobi da ucxoa. martodarCenili adamiani cdi-

lobs sakuTari Tavis gansazRvrasa da mimarTebis dad-

genas sxvebTan da qalaqTan. „adamiani umweoa garesamya-

rosTan, radgan ar SeuZlia misi Secnoba, da Tavis Sina-

samyarosTanac, radgan ar SeuZlia misi marTva. mikro-

kosmosica da makrokosmosic walekviT emuqreba mas~ 

(qalaqis miTi frangul da qarTul simbolistur esTe-

tikaSi, 2017). 

mixeil kobaxiZe „qorwilSi“ mTavar gmirTan erTad 

mTel TbilisSi mogzaurobs, Tumca moqmedebis ganvi-

TarebasTan erTad, xazgasmiT afiqsirebs erTi da igive 

adgilebsa da erTi da igive saxlebs, romlebic gmirs 

yovel dRe gzad xvdebian,  

moqmedeba eldar Sengelaias „araCveulebriv gamo-

fenaSi“ quTaissa da baTumSi xdeba, rogorc quCebSi, 

aseve, istoriul nagebobebTan, bagratis taZarsa da 

XVIII-XIX saukuneebis arqiteqturuli RirsebebiT ga-

morCeul saxlebis midamoebSi.  

giorgi Sengelaia `alaverdobaSi~ alaverdis ta-

Zars, erTi mxriv, rogorc taZars, yvela Sinaarsobrivi 

Tu funqciuri arsis saCveneblad iyenebs, meore mxriv, 
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im panoramis, im masStabis metaforulad gamosaxatad, 

romelic filmis mTavar ideas warmoadgens. 

60-ianelebis interesebi ori realobisken ixreba. 

xSirad qalaqi da mis sapirispirod, sofeli, buneba, es 

ukanaskneli tendencia sakmaod Zvelia da XIX saukunis 

bolosa da XX saukunis dasawyisSic aqtiurad gamoiye-

neba.  

`iseve, rogorc `cisferyanwelTa SemoqmedebaSi qa-

laqis saSinelebis, anu materialuri samyaros mikromo-

delis antiTezad sofeli gvevlineba. qalaqis qaoss, 

xmaurs, WuWys soflis wesrigi, siwynare, siwminde upi-

rispirdeba~ (qalaqis miTi frangul da qarTul simbo-

listur esTetikaSi, 2017) 

80-ian wlebSi damokidebuleba cxovrebisadmi amgva-

ri midgomisa da aseTi aRqma Seicvala. axali Taobis 

filmebSi mTlianad gaqra Tbilisi (rusTavi, baTumi, 

quTaisi) rogorc `cocxali~ qalaqebi. nacnobi da spe-

cifikuri arqiteqturuli niSnebiTa da maxasiaTeble-

biT. axal gmirebTan erTad (romlebmac 60-ianelTa in-

teligencia, Zveli aristokratia an maTi Tanamedrove 

STamomavlebi Caanacvles), moqmedebis adgilebis, sac-

xovreblebisa da qalaqis saxeebic Seicvala. 

80-ianelebi sazogadoebis dabali fenis, e.w. fske-

ris adamianebiTa da maTi cxovrebiT dainteresdnen. Se-

sabamisad, moqmedebs adgilebma qalaqis centraluri 

quCebidan, nacnobi adgilebidan gareubnebSi gadainac-

vles da samyaromac saxe da feri icvala. gamosaxuleba, 

aRwerilobebi saerTo, sayovelTao, mkveTr individua-

lobas moklebul samyaros metaforad iqca. 

`megapolisSi socialurobis yvela elementia war-

modgenili, isini idealur kompleqsSi arian Tavmoy-

rilni: sivrciTi siaxlove, urTierTqmedebisa da ur-

TierTgacvlis siadvile, nebismier dros informaciis 
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xelmisawvdomoba. magram ai, ra xdeba: yvela am procesis 

daCqareba da intensifikacia individebSi gulgriloba-

sa da dabneulobas Sobs~ (bodriari, 2017) 

saubaria filmebze, romlebSic moqmedeba realis-

tur, maqsimalurad `namdvil~ garemoSi xdeba — aleko 

cabaZis „laqa“ da „Ramis cekva“, Temur babluanis „be-

Rurebis gadafrena“, marine xoneliZis „oTaxi“, nana 

jorjaZis „dagvexmareT ialbuzze asvlaSi“, dito cin-

caZisa da levan erisTavis „aqeT maSxalebi, kvazimo-

do!“, daviT janeliZis `mdgmurebi~, tato kotetiSvi-

lis `anemia~ da sxvebi.  
aq `tradiciuli~ Tbilisi usaxuri xdeba, samagie-

rod, axal saxes iZens, TiTqos axal ganzomilebaSi ga-

dadis da sazogadoebis ara socialur Tu fizikur, ara-

med, pirvel rigSi, sulier mdgomareobas, mis adgils 

sazogadoebaSi, gariyulobasa da miusafrobas gamoxa-

tavs. 

iwyeba gmirebis xetiali usaxur qalaqebSi, romle-

bic, faqtobrivad, aRar atareben aRarc drois niSnebsa 

da aRarc, vTqvaT, erovnuls. aseTi qalaqebi yvelgan 

arseboben da konkretuli drois CarCoebSi ar eqcevian. 

tato kotetiSvilis filmSi `anemia~ (1986) moqmede-

ba saeqspizicio nawilSi TbilisSi xdeba. Semdeg, movle-

nebis ganviTarebis mixedviT, mTaSi inacvlebs, da kon-

kretulad, mTebSi, TovlSi Caflul soflis skolaSi. 

Caketili sivrce samyaros mikromodelia, romelic re-

alobis bunebriobidan momdinareobs, magram ufro 

farTomasStabian sinamdviles gamoxatavs — sabWoTa 

sistemis, reJimisa da teroris arsebobas. 

zeaweuli tempo-ritmuli musikis TanxlebiT, Teat-

raluri fardis fonze titrebi iwereba. ucbad sruli 

siCume myardeba da ekrani mTlianad TeTrdeba. ase iwye-

ba Temur cavas `dezertiri~. Semdeg, yvelaferi foku-
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sirdeba da quCis bundovan gamosaxulebaSi gadadis. 

Semdeg simkveTre matulobs. sagnebi ara sibnelidan, 

aramed sinaTlidan amodian. mkafio fersa da moculo-

bas iZenen. quCa cocxldeba. dadian gamvlelebi, manqa-

nebi. kamera ukan ixevs — Zalian nela, TiTqmis SeumCnev-

lad. xedi icvleba. panorama izrdeba da zedxedSi gada-

dis. kinoaparati ukusvliT rikulebs gaivlis, romle-

bic Tavidan iseve bundovnad Canan, rogorc sxva sagne-

bi, kadrSi pirvelad moxvedrisas. Semdeg quCas patara 

aivnidan gadavyurebT, romelic im oTaxis miRma arse-

bobs, sadac `vimyofebiT~. 

oTaxisa da quCis panoramebi imis danaxvis saSuale-

bas iZlevian, rac cxovrebiseuli `prozis~ miRmaa. 

problema da erTi kacis bedi cildeba am qalaqisa Tu 

filmis CarCoebs. `proza~ `warmosaxvad~ iqceva. 

kvlav aqtiuri rCeba gzis metafora, Tumca asaxvis 

mimarTuleba da forma icvleba. Tu 20-ian da 60-ian 

wlebSi, gzas mizanic hqonda da saboloo punqtic, ase 

Tu ise, gansazRvruli iyo, 80-ianelebTan da 60-70-iane-

lebis 80-ianebSi gadaRebul filmebSi, axali metafora 

Cndeba — gza arsaiT, ugzoobis gza, romelsac arc mi-

marTuleba aqvs da arc daniSnulebis, Tundac, bolo 

sadguri. wasasvleli arsaiTaa da axalgazrdebi samu-

damod rCebian im CarCoebSi, romlebSic sakuTari usu-

surobisa da sxvebis Zaladobis Sedegad moeqcnen, ro-

gorc — oTar liTaniSvilis `terangsa~ da `nadiroba-

Si~, goderZi Coxelis `bakurxevel xevsurSi~, aleko ca-

baZis `laqasa~ da `Ramis cekvaSi~, Temur kvantalianis 

`biZinaSi~, aleqsandre rexviaSvilis `safexurSi~, gior-

gi Sengelaias `axalgazrda kompozitoris mogzauroba-

Si~, Temur babluanis `beRurebis gadafrenasa~ da `Zma-

Si~, nana jorjaZis `robinzoniadaSi~, irakli kvirikaZis 

`mocuraveSi~ da sxvebTan xdeba.  
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`am meoradi mdgomareobis modelad (roca sayovel-

Tao gulgrilobis atmosferoSi yvela Tavis orbitaze 

moZraobs, rogorc Tanamgzavri) transportis magali-

Ti gamodgeba. samoZrao gzebi aq arasdros kveTen er-

TmaneTs, Tqven aRaravis xvdebiT, radganac yvelas moZ-

raobas erTidaigive mimarTuleba aqvs; ase, manqanis sa-

qare minidan mxolod erTi mimarTulebiT moZravi man-

qanebi Cans. SesaZloa swored amaSi mdgomareobs komu-

nikaciis arsi? — esaa calmxrivi Tanacxovreba. misi fa-

sadis miRma sul ufro mzardi gulgriloba da nebismi-

eri saxis socialuri kavSiris uaryofaa dafaruli~ 

(bodriari, 2017). 

80-ianelebis filmebSi aris realobidan, mocemu-

lobidan Tavis daRwevis, gamosavlis Ziebis mcdelo-

bac. zogi personaJi xsnas sakuTari Tavidan, sakuTari 

saxlidan Tu qalaqidan gaqcevaSi xedavs da garbian re-

alurad Tu ocnebebSi kinosuraTebis — `beRurebis ga-

dafrenis~, `mogzauroba sopotSi~, `oTaxisa~ Tu `dag-

vexmareT ialbuzze asvlaSi~ gmirebi.  

TinaTin menabde filmSi `gamousworebeli~ (jemal 

TofuriZis moTxrobis mixedviT) movlenebs mTavar 

gmir — enveras cxovrebis garSemo agebs. sivrce, ro-

melSic mas arseboba uxdeba, sam zonadaa dayofili. 

wre, qalaqi, romelSic cxovrobs, garemomcveli samya-

ro, romelTanac uxilavi, magram mZlavri barieri aSo-

rebs, Tu akavSirebs da cixe, sadac iZulebiT xvdeba. 

amasTan, samive `punqti~ erTi da imave kanoniT cxov-

robs, erTi meoris anarekli da gagrZelebaa.  

rkinigzis gadasasvlel xidze axalgazrda kaci mia-

bijebs. matareblis xmaurSi areuli musika, moZraobas-

Tan erTad Tavisebur ritmul wyobas qmnis da am dinami-

kuri marSiT SevdivarT patara, 50-iani wlebis provin-

ciuli qalaqis cxovrebaSi. Semdeg es xidi kidev er-



 223 

Txel eqneba Wabuks gadasavleli, ukve filmis finalSi, 

rodesac dasruldeba misi cxovrebis erTi etapi, ro-

desac Savlabadiani kacebi avis mauwyeblad gamoCndebi-

an da sabolood Tavisuflebas akargvineben mas.  

erekle baduraSvilis filmi rezo WeiSvilis moT-

xrobis `mxatvari iaSa~ mixedviTaa gadaRebuli. moqme-

debis dro 50-iani wlebia, rac saSualebas aZlevs reJi-

sors, saerTo, mkveTrad niSandoblivi atmosferos 

daxmarebiT, mZafri aqcentebi dasvas da problema sa-

fuZvelSive amoatrialos, gamomwvev mizezebze isaub-

ros. 

goderZi Coxelis filmis `adamianTa sevda~ (iseve, 

rogorc misi yvela kinosuraTis) samoqmedo teritoria 

— gudamayaria. reJisori samyaros mikromodels qmnis. 

soflebis dacarieleba sazogadoebis mosalodneli ka-

tastrofis suraTia. sikvdil-sicocxlis, bednierebis, 

iRbalisa da sxva maradiul problemaTa kvleva droisa 

da adgilis miuxedavad — yvelaze mwvave da mniSvnelo-

vani. adamianTa urTierTdamokidebulebis, maTi yofis, 

sulieri samyaros Cveneba da, rac yvelaze mTavaria 

(rogorc bolos gavigebT), rasac omis saSinelebis, 

uazrobis problema emateba.  

90-iani wlebidan, rodesac omi ara warmosaxvad, 

aramed realobad iqca, reJisorebis yuradReba ZiriTa-

dad Tbilisiskenaa mipyrobili da iSviaTad, saqarTve-

los sxva qalaqebisken. Tbilisis „suraTebis“ kinoasle-

bi kvlav icvleba. plastikur, vizualur Sreze gamoxa-

tuli dro saerTod kargavs konkretikas, qalaqebi da 

maTi konturebi — ganzomilebebs da pirobiTi da bun-

dovani xdeba.  

mixeil kalatoziSvilis (umcrosi) filmSi „rCeuli“ 

moqmedeba pirobiT samyaroSia gadatanili da miTur 

realobaSi mimdinareobs. Tumca, srulad aSkaraa, rom 
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movlenebi saqarTveloSi, qalaqebsa da soflebSi, maT 

SemogarenSi viTardeba da konkretulad, 90-iani wlebis 

dasawyisis movlenebis dros. igivea zaza iluriZis ki-

nosuraTSi „Jami“, im gansxvavebiT, rom ambavi bunebis 

pirquSi peizaJebis garemocvaSi iSleba da qalaqi saer-

Tod ar Cans. orive reJisori ambavs ukiduresad gauc-

xoebul Sreze awyobs. 

2000-iani wlebi ukve Sereuli, postmodernistuli, 

realisturi da a.S. kinos wlebia. Tbilisi Tu saqarTve-

los sxva qalaqebi sruliad sxvadasxvagvarad da araer-

Ti formiT aRibeWdebian ekranze. 

Tu, vTqvaT, levan TuTberiZis „gaseirneba yarabaR-

Si“ Tbilisis ormag saxes aCvenebs — specifikurs, nac-

nobsa da Tan ucnobs, nana eqvTimiSvilisa da simon gro-

sis „grZeli naTeli dReebi“ — 80-ianelTa filmebis 

tradicias agrZelebs da misi sazogadoebis portreti 

qalaqis ucnobi StrixebiT iqmneba. 

`yvela dadebiTi swrafva, maT Soris socialuro-

bisken ltolva, invertirdeba da uaryofiT „ltol-

vad“, anu gulgrilobad iqceva. ltolva zizRiT icvle-

ba. sayovelTao komunikaciis atmosferoSi, informaci-

uli siWarbis, yofierebis gamWvirvalobisa da gamWo-

lobis, promiskuitetis pirobebSi, adamianis damcav Za-

lebs saSiSroeba emuqrebaT. simboluri sivrce ukve 

aRarafriTaa daculi. roca teqnikisTvis xelmisawvdo-

mi xdeba absoluturad yvelaferi. me ukve veRar var-

Cev, ra aris sasargeblo da ra ara; aradiferencirebul 

samyaroSi me ver gadavwyvet, sadaa mSveniereba da sad 

simaxinje, cudi da kargi, originaluri da moZvelebu-

li~ (bodriari, 2017). 

giorgi ovaSvili ori samyaros — realuri da warmo-

saxviTi — realobad qceuli da ukve, samwuxarod, nac-

nobi Tbilisis saxes (devnilTa TavSesafrebi, gaparta-
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xebuli adgilebi, qaoturi bazrobebi da a.S.) da piro-

biTad, dRevandel, ganagurebul Tbilissa da afxazeTs 

asaxavs filmSi „gaRma napiri“. 

misi momdevno filmis „simindis kunZuli“ (afxazu-

ri trilogiis meore nawili) moqmedeba afxazeTis omis 

sawyis periodSi xdeba. afxazeTSi. mdinare engurze. pa-

tara kunZulze. mTeli samyaro trialebs mis garSemo. 

miwa, romelic samyaros mikromodelad aRiqmeba. wyali, 

romelic badebs, qmnis, ganwmends da klavs.  

„simindis kunZuli“ cdeba konkretul Temasa da 

wres da samyaros mikromodelad iqceva. personaJebis 

Tavgadasavali — adamianebis istoriebad zogaddeba — 

omisa da mSvidobis periodSi, warsulsa da awmyoSi, Za-

ladobisa da mtrobis garemocvaSi. yvelgan dedamiwaze 

(romelsac adamianebi ver iyofen da romelic, sinam-

dvileSi — yvelasia!) rogorc nebismier igavs, „simindis 

kunZuls“ gansazRvruli dro da geografiuli saz-

Rvrebi ar gaaCnia. 

levan TuTberiZis filmSi, „zRapruli“ saxelwode-

biT, „cxra mTas iqiT“ eTnologebis jgufi saqarTve-

los maRalmTian sofelSi morig eqspediciaSi miemgzav-

reba. mTebiT garSemortymuli da mwvaneSi Cafluli, 

mindvrebi, mdeloebi, mdinare da arafriT gamorCeuli 

saxlebi da sameurneo nagebobebi pastoralur, idili-

ur suraTebs qqmnian.  

sofels saxeli ara aqvs da arc raime gansakuTrebu-

li kuTxuri da egzotikuri niSnebiT xasiaTdeba. per-

sonaJebi — msaxiobebi ar metyveleben romelime qar-

Tul dialeqtze da arc romelime regionisTvis damaxa-

siaTebeli, vTqvaT, faqturiTa Tu CacmulobiT gamoir-

Cevian. aseTi adgili yvelgan SeiZleba Segvxvdes, ro-

gorc saqarTvelos mTianeTSi, aseve samyaros nebismier 

wertilSi, sadac adamianebi, erTi mxriv, sakuTar sazo-



 226 

gadoebaSi Caketilebi, warsulze, moralur-fsiqolo-

giur wesebze, „realurad“ arsebul gadmocemebze mi-

jaWvulebi da meore mxriv, laRad, usazRvro sivrceSi 

gaSlilebi cxovroben. miTebis, legendebis, Tqmulebe-

bis realobadqceul garemocvaSi.  

levan koRuaSvilis „quCis dReebi“ da „SemTxveviTi 

paemnebi“, zaza rusaZis `Cemi sabnis nakeci~, Tamar Sav-

guliZis `kometebi~, levan akinis `da Cven vicekveT~, nu-

ca aleqsi-mesxiSvilis, lana RoRoberiZis `oqros Zafi~ 

— dabrunebaa 60-ianelTa Tbilisuri inteligenciis 

ojaxebTan, im gansxvavebiT, rom garemomcveli qalaqi 

da arqiteqtura, ara warsulis mSvenieri suraTebis ga-

moZaxili, aramed naxevrad ganadgurebuli da usaxuri 

qalaqebis, Sesabamisad, sazogadoebis saxes qmnis, rome-

lic, erTi mxriv, maRalsarTulian blokebSia gamow-

yvdeuli, standartul interierebSi da meore mxriv, 

adamianebis dakargulobis, normalur garemoSi cxov-

rebis SeuZleblobis, materialuri da sulieri krizi-

sis yvela nakecs, Rarsa da naoWs atarebs.  

dRevandeli Tbilisi Tu qveynis sxva dasaxlebebis 

mxatvrul saxeebi qarTul kinoSi kidev ufro dauax-

lovdnen sazogadoebis, adamianebis cxovrebis wess, ma-

Ti bedisa da xasiaTebis vizualur simboloebs. isini 

sazogadobis uaxlesi istoriisa da Sinagani mdgomare-

bis identuria. mis bevr niSans, mesijsa da kodur siste-

mas Seicaven. 

qarTuli filmebi im mxrivac iqcevian istoriis aR-

mwerad, rom drosa da epoqis niSnebTan, saxelovnebo 

procesebis gamomxatvelobasTan erTad im adgilebs, 

quCebs, saxlebs `inaxaven~, romelTa didi nawili aRar 

arsebobs da maTTan erTad aRar arsebobs cxovrebis is 

mxarec, romelic TiToeuli Cvenganis — eris wrasulis 
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nawils warmoadgenda. drom metaforebis axali, gare 

sistemebic aamuSava.  

`ernst kasirerma amitomac miiCnia ena, religia, xe-

lovneba, miTosi samyaros simbolur warmodgenebad, 

romelTac yoveli enobrivi wre, eTnosi da religia 

gansxvavebuli bgerebiT, gansxvavebuli sityvebiT gad-

moscems, Tumca arsi erTia. arsis ucvleloba iZleva 

Targmanis saSualebas. adamiani cxovrobs ara mxolod 

realur, aramed — simbolur samyaroSic. am simboloe-

biT qmnis kulturasa da civilizacias. dRes mas erTvis 

kompiuteris virtualuri sivrce. miTs mniSvneloba eZ-

leva mxolod simboluri axsnis Semdeg, sxvagvarad igi 

martivi an fantastikuri ambavia. miTSi azrs Cven rodi 

vdebT. uZveles droSive, roca miTi iqmneboda, igi swo-

red simboluri azriT iTxzveboda. Semdeg miTebi re-

ligiebma gamoSignes da azri daukarges, simbolo waar-

Tves. mxolod mogvianebiT daubrunes miTebs pirvela-

di, instinqturi, polivalenturi azri~ (sigua, 2022).  
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`Zveli“ da `axali“ Taoba axali stilis ZiebaSi. 

1980-iani wlebis qarTuli kino 

  
1980-iani wlebis kinematografi SeiZleba, gaviaz-

roT rogorc mcdeloba im tendenciaTa gagrZelebis, 

romlebic SeiniSneboda 1960-70-ian wlebSi. am periodSi 

mniSvnelovani gaxda koduri, gamomsaxvelobiTi ele-

mentebiT azrovneba. upiratesoba mieniWa `ras“ da Sem-

deg `rogor“. 1980-iani wlebi gaxda is mijna, rodesac 

naTlad gamoikveTa sabWoTa sazogadoebaSi arsebuli 

ormagi standartebiT cxorebis, urTierTobis stili. 

ufro gamwvavda sabWoTa ideologiis absurduloba, 

moCvenebiTi keTildReobis SegrZneba. swored amitom, 

am periodSi moRvawe reJisorebis orive TaobisTvis 

mniSvnelovnad gaxda aSkarad daefiqsirebinaT is moqa-

laqeobrivi poziciebi, romelic gaaCndaT sazogadoe-

baSi arsebul moralur-zneobrivi problemebis mimarT. 

ZiriTadad yuradReba gamaxvilda ara procesis ana-

lizze, aramed Sedegze. Tu ra miviReT sabWoTa xeli-

suflebis arsebobis pirobebSi da rogori gaxda adami-

ani. reJisorebis umetesoba axdenda `faqtis konstati-

rebas“, dafiqsirebas, riTac erTgvari gare damkvirveb-

lis poziciidan yvebodnen arsebul mwvave da aqtua-

lur problemebze.  

1980-iani wlebis kinoSi arsebuli ZiriTadi tenden-

ciebi SesaZloa or etapad daiyos — `gardaqmnamde“ 

(1980-85) da misi Semdgomi etapi (1985-90). pirvel etap-

ze, avtorebi cdilobdnen esaubraT sazogadoebaSi ar-
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sebul mankier mxareebze: biurokratiaze, korufciaze 

da sxva. wina planze gamoqondaT pirovnebisa da sazoga-

doebis urTierTobis sakiTxebi. am periodSi Seiqmna 

iseTi mniSvnelovani namuSevrebi, rogoric iyo: eldar 

Sengelaias `cisferi mTebi anu daujerebeli ambavi“, 

rezo esaZis `neilonis naZvis xe“, merab kokoCaSvilis 

`cxeli zafxulis sami dRe“. rac Seexeba meore etaps aq 

Zveli Taobis paralelurad qarTul kinoSi movida 

axalgazrda Taoba, e.w. `80-ianelebi“, romlebmac Tavis 

namuSevrebSi gansxvavebuli xedva daafiqsira.  

eldar Sengelaias filmi `cisferi mTebi anu dauje-

rebeli ambavi“ saubrobs biurokratiaze, problemaze, 

romelic nebismieri sazogadoebisTvisaa damaxasiaTe-

beli. gansakuTrebuli formiT vlindeboda is sabWoTa 

realobaSi, rodesac pirovnebas dakarguli hqonda mo-

qalaqeobrivi TviTSegnebisa da pasuxismgeblobis 

grZnoba. sxvadasxva xasiaTis, Tvisebebis matarebeli 

gmirebi erT Caketil sivrceSi, erTferovan garemoSi, 

inertulebi gare samyarosadmi, erTgvari situaciidan 

gamouvalobis SegrZnebas toveben. eldar Sengelaia am 

garemodan Tavis daxsnis gzebs eZebs: aryevs Senobas, an-

grevs, Tumca finalur scenaSi axal SenobaSi gadasau-

li redaqciis wevrebi isev igive rutiniT, narativiT 

agrZeleben cxovrebas. mxolod Sinagani cvlileba, sa-

zogadoebis refleqcia daangrevs am wres.  

`cisfer mTebSi“ eldar Sengelaia gvTavazobs ram-

denime tipiur situacias, romliTac aRwevs problemis, 

Temis ganzogadoebas. gamomsaxvelobiT rigSi civi ko-

loritis dominirebiT qmnis erTferovnebis SegrZne-

bas. filmSi mxolod ramdenime erTnairi kadriT, fan-

jridan danaxuli quCis peizaJiT xdeba weliwadis dro-

Ta bunebrivi cvlilebis dafiqsireba.  

eldar Sengelaiasgan gansxvavebul garemos gvTava-
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zobs aleqsanre rexviaSvili 1986 wels Seqmnil filmSi 

`safexuri“. filmis gmiri aleqsi — axalgazrda, per-

speqtiuli mecnieria, romelic samyaros Secnobisaken 

miiswrafis. aleqsis garemo ramdenime nawilad iyofa: 

ojaxi, saidanac nihilizmis, gaucxovebis gamo garbis 

aleqsi, sayvareli gogona, romelTanac ukve didi xania 

darRveulia sulieri kavSirebi, biurokratiuli gare-

mo, romelic indeferentulobis gamo win wasvlis gan-

viTarebis survils uklavs aleqsis. megobrebi, romle-

bic mis garemoSic ki sakuTari cxovrebis stils amkvid-

reben, es TiTqosda keTilganwyobili sazogadoeba ai-

Zulebs mas, am erTferovnebidan gamosavali eZebos. 

filmis ZiriTadi saTqmelis gadmosacemad, reJiso-

ri Txrobas `ganmeorebis“ principiT agebs anu erTnai-

ri struqturis, Sinaarsis kadrebi iWreba saerTo 

TxrobaSi. swored am xerxis meSveobiT miiRweva gaRizi-

anebis xarisxi, rogorc mayurebelSi, aseve gmirSi. sa-

erTo jamSi, filmis naxvis Semdgom CvenTvis naTeli 

xdeba, rom aleqsi cxovrebis erTferovnebas, gaufasu-

rebel urTierTobebs gaurbis ucxo samyaroSi. aleqsi 

martoa, mowyvetili sakuTar fesvebs. 

aleqsi iZulebelia moZebnos `axali sivrce“ — gare-

mo. is iqiravebs binas, anu gadadis droebiT sxvis samya-

roSi. rogoria es samyaro? ekleqturi, Wreli, mraval-

kompoziciuri, rogorc sazogadoeba. erT oTaxSi er-

Tad Tanaarsebobs florisa da faunis nairsaxeoba. Zve-

li wignebi, Zveli WurWeli, patefoni da a.S. aleqsis 

oTaxi mcire kompoziciur struqturebad iyofa, rome-

lic gardamavalia, erTgvarad gadaiRvreba erTi kom-

poziciuri struqturidan meoreSi. aleqsandre rexvi-

aSvilis samyaro erT sivrceSi aerTianebs, rogorc aw-

myos, ase warsuls. masTan adamianic da sazogadoebac, 

eris kulturuli Tu istoriuli tradiciebis, garkve-
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uli niSnebis matarebeli xdeba. aleqsis samyaro — sa-

ganTa qaosuri `ganlagebiT“, mravalkompoziciuri 

struqturebiT, formaTa Tu faqturaTa mravalferov-

nebiT agresiuli elementis matarebelia. mamiseuli 

saxlidan — formaTa statiurobasa da erTferovnebi-

dan, simetriidan gamoqceuli aleqsi Wrel, mravalfe-

rovan garemoSic ki ver poulobs sulier simSvides. Tu 

`XIX saukunis qarTul qronikaSi“ (1978) da `gza Sinisa-

ken“ (1981) gmirebi tyeSi ikvleven gzas sakuTar TavTan 

dasabruneblad, swori gzis ZiebaSi ikargebian, tyuvde-

bian, cdebian, magram sabolood mainc cxovrebis Ziri-

Tad sayrdens, sazriss uaxlovdebian, Tu maT winaSe ga-

daSlili pirobiTi samyaro organulad itevs Tavis 

gmirebs anu is maTTvis bunebriv garemod aRiqmeba. 

aleqsis samyaro `civilizebuli“ tyea, romelic saSua-

lebas ar aZlevs mas, moaxdinos TviTrefleqsia. aq xom 

bunebac, pirvelyofili samyaro misTvis uCveulo Car-

CoSia Caketili, rogorc Tanamedrove adamianis suli, 

zneoba, morali.  

Tu aleqsandre rexviaSvilis adreul filmebSi ara-

konkretuli garemo itevda, organulad iTvisebda, 

calkeul igavTa `perefrazirebas“ anu gamomsaxvelo-

biT kodebs, paralelurad mozaikurad ikinZeboda fil-

mis azrobrivi laitmotivi, `safexurebSi“ igavi iqca sa-

erTo TxrobiT formad. ramdenime gansxvavebuli gare-

mo: `mamiseuli saxli“, `droebiTi samyaro“, `sayvareli 

qalis garemo“ da `Cinovnikisa da moxuci mecnieris Ca-

ketili sivrce“ — aleqsis cxovrebis erTgvar safexu-

rebad moiazreba. yoveli axali `safexuris“ gavliT uf-

ro da ufro Sordeba sakuTar Tavs, miznebs. amitom 

garbis is `gareT“, gaSlil sivrceSi. Tu aqamde gare sam-

yaro fanjris mcire Wrilidan moCanda, am momentidan 

reJisorsa da operators TxrobaSi naturaze gadaRe-
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buli kadrebi Semoaqvs, xsnis Caketil, pirobiT gare-

mos. moxriokebuli mTis ferdobze mimaval aleqsis So-

ridan momavali, massaviT bedis maZiebeli gmiri xvdeba. 

qva-RorRiani garemo, romelic avsebs kadrs, Wris siv-

rces, radgan mis miRma bundovani momavalia. kadrSi igi 

gaiJRerebs, rogorc rTuli, barierebiT aRsavse gza — 

Sinisaken, Secnobisaken.  

amgvarad, aleqsandre rexviaSvilis rTuli, moaz-

rovne kinematografi srulad amovardnilia, gamijnu-

lia arsebuli tendenciebidan. misi SemoqmedebisTvis 

damaxasiaTebelia igavuri forma, pirobiTi gamomsaxve-

lobiTi rigi, jaWvur-koduri elementebiT. maT `wasa-

kiTxad“ kamera meditaciuria, gamosaxulebis mdore 

ritmi, mravalkompoziciuri struqturiT zogjer de-

koratiul-kolaJuria. masTan garemocva da adamiane-

bic erTi mTliani sistemis elementebi arian, sadac az-

ri warmoqmnis emocias, grZnobas. Txrobis struqtura 

igeba `naxevrad naTqvami frazebiT“, romlebic emociu-

rad mayurebelSi sruldeba. reJisoris midrekileba 

rTuli gamomsaxvelobiTi rigisadmi SesaZlebelia gan-

pirobebuli iyo aleqsandre rexviaSvilis saoperato-

ro moRvweobidanac. misi kamera yovelTvis gamoirCeo-

da individualobiT, kadris erTgvari `skurpulozuri“ 

damuSavebiT, asaxulis lakoniurobiTa da sizustiT. 

80-iani wlebis sazogadoebaSi dagrovili moralur-

zneobrivi problemebis, gaucxovebis Sesaxeb mogviT-

xrobs rezo esaZe filmSi `neilonis naZvis xe“, (1985). 

filmis moqmedeba 31 dekembers viTardeba. filmis gmi-

rebi cdiloben sakuTar TavTan, sakuTar saxlebSi dab-

runebas. gayinulebi zamTris mSrali susxiT mokuntu-

lebi, acaxcaxebulni, iq, Sors, simyudrovis, siTbosa da 

siyvarulisaken miiswrafian. portretTa mozaikur siW-

releSi kamera gamoyofs reJisoris saxes. is interesiT 
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umzers `mayurebels“ — TiTqosda polemikisTvis, az-

rovnebisTvis iwvevs mas.  

sadgurze Sekrebili adamianebi mouTmenlad elo-

debian avtobusis Camodgomas. molodinis procesSi, re-

Jisori TanmimdevrobiT gvacnobs gmirebs: deda-Svils, 

romlebic yvelasagan moSorebiT Camomjdaran avtobu-

sis mosacdel patara nagebobaSi. mcire, Caketil, WuW-

yian sivrceSi, kuTxeSi miyuJuli moxuci deda da Svili 

sibralulisa da sevdis SegrZnebas iwveven; axalgazrda 

col-qmris kinklaobas, romlebsac kamaTi Cveulebriv 

ambad miaCniaT; loT mamakacs, TavisTvis borotad mo-

qirqiles, romlis garegnuli ieri kontrastulobis 

efeqtiT igeba da a.S. portretTa gardamavali monac-

vleobiT, erTmaneTze jaWviseburad gadabmuli saxee-

bis nakrebiT ixateba sazogadoebis saxe, warmoCindeba 

esa Tu is Tvisebebi, xasiaTi, niSnebi. 

avtobusis `dapyroba“ swrafad, udierad, momenta-

lurad xdeba. erT saerTo sivrceSi gafantuli adamia-

nebi swrafad ikaveben adgilebs da kmayofilebi adapti-

reben axal garemoSi. erTi SexedviT, TiTqos gareT, 

sxva samyaroSi rCeba agresia da igi mSvid gulgriloba-

Si gadaiRvreba, radgan TiToeulma maTganma ukve moi-

Zia Tavisi mcire adgili, TiTqosda sawadel mizansac 

miuaxlovdnen, raRaa sadavo?! wamiT warmoqnili ke-

TildReobis iluzia swrafadve irRveva (unda aRiniS-

nos is momentic, rom r. esaZe mTel films agebs erTgva-

ri `imedis gacruebis“ poziciiT, TamaSiT, roca mosa-

lodneli cruvdeba moulodneliT).  

bolo epizodSi gzaabneuli, wamiT gamofxizlebuli 

mgzavrebi sibneleSi ifantebian, avtobusis irgvliv 

moZraoben. erTmaneTis dakargvis SiSiT, erTmaneTs eZe-

ben — sibneleSi ejaxebian, usxltebian, gaRizianebuli 

Cxuboben, erTmaneTs adanaSauleben. maT saxlSi dabru-
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neba surT. swored am qaosSi, sibneleSi gamoCndeba mi-

raJi, mocimcime, sinaTliT gaciskrovnebuli avtobusi, 

romlis mgzavrebic erTad Sekrulni mxiarulebas mis-

cemian. iq, im samyaroSi idealuri, harmoniuli urTier-

Tobebia. mgzavrobiT gatanjuli mgzavrebi misken miis-

wrafian, iq surT yofna, magram avtobusSi maTi adgili 

aRaraa. cisfer-vardisferi ferebiT acimcimebuli, 

gasxivebuli avtobusi sibneleSi gaqreba, rogorc bo-

lo imedi, erTgvari miniSneba, rom sadRac, iq, arsebobs 

mSveniereba, harmonia, bedniereba da mxolod adamianis 

nebis gamoxatviT SesaZloa misi mopoveba, masTan ziare-

ba. sasowarkveTili mgzavrebi Tavis avtobuss ubrunde-

bian da gzas agrZeleben, isev naxevrad Cabnelebul siv-

rceSi brundebian. reJisoris mier SemoTavazebuli fi-

nali sevdiani, pesimisturia, radgan ar viciT, Seicvle-

ba Tu ara raime maT yofaSi, mainc rCeba imedi, romelic 

Tundac `mravalJamieris“ mSvenier, harmoniul melo-

diaSi gaiJRers. 

1984 wels Tengiz abulaZe iRebs films `monanieba“, 

romelic sabWoTa periodis dasasrulis simbolod iq-

ca ara mxolod saqarTveloSi, aramed sabWoTa kavSirSi. 

films hqonda saintereso wina istoria, romelic ara-

erT SekiTxvas badebs. rogorc cnobilia, filmis si-

nofsisma imdenad daainteresa saqarTvelos centra-

luri komitetis pirveli mdivani eduard SevardnaZe, 

rom is faqtobrivad aralegalur produserad iqca. mi-

sive gadawyvetilebiT, `kremlis cenzuris“ Tavidan 

asacileblad, filmi `saqarTvelos telefilmebis stu-

diaSi“ Seiqmna. gadaRebis procesSive gavrcelda xmebi, 

rom saqarTveloSi antistalinuri filmi sruliad ga-

saidumloebul pirobebSi mzaddeboda. faqtobrivad, 

es iyo pirveli filmi sabWoTa kavSirSi, romlis gada-
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Rebis procesSive Seqmnili miTiuri istoria misi warma-

tebis winapirobad iqca.  

pirveli oficialuri, daxuruli Cveneba 1984 wlis 

dekemberSi Sedga. 1985 wlis gazafxulze misi premiera 

daigegma, Tumca is gaurkveveli mizezebis gamo gadai-

do. saqarTveloSi da mis sazRvrebs gareT filmis ara-

legalurad gavrceleba daiwyo. am faqtma gorbaCovam-

de miaRwia, igi iZulebuli gaxda daeSva filmis Cveneba 

ekranebze. sakavSiro premiera 1986 wels Sedga, premie-

ram anSlagiT Caiara. `monanieba“ `gardaqmnis“ simbo-

lod iqca, filmad, romliTac dasrulda sabWoTa epo-

qa. Tumca, Cndeba kiTxvebi: ramdenad daigegma filmis 

popularoba da ratom gamaxvilda swored masze yurad-

Reba, maSin rodesac `monaniebis“ paralelurad giorgi 

Sengelais `axalgazrda kompozitoris mogzauroba“ 

(1984), lana RoRoberiZis `dRes Rame uTenebia“ (1983), 

nana jorjaZis `robinzoniada anu Cemi ingliseli papa“ 

(1986) Seiqmna. es filmebi mogviTxrobdnen sabWoTa re-

Jimisa da individis rTuli urTierTobis Sesaxeb; re-

Jimze, romelic ebrZoda ara mxolod individualizms, 

aramed cdilobda sazogadoebaSi erovnul niSans gaq-

robas.  

mixeil gorbaCovis `gardaqmna“ ki ar uaryofda `sab-

WoTa kavSiris ideas“, aramed akritikebda mas. araswo-

rad, damRupvelad miiCnevda stalinis politikur 

kurss da mis Secvlas leninuri kursiT cdilobda. ami-

tom misTvis aramomgebiani iqneboda, zogadad, sabWoTa 

wyobis kritika. abulaZis `monanieba“, romelic swored 

konkretulad pirovnebis kultisa da stalinis epoqis 

kritikas mimarTavda, avtori metaforul-simboluri 

formiT cdilobda zogadad Zaladobis, totalitaru-

li reJimebis specifikisa da ara konkretulad sabWoTa 

ideologiis Zaladobrivi politikis gaazrebas, misaRe-
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bi aRmoCnda im periodis nomenklaturisTvis. faqtob-

rivad, `monanieba“ aRmoCnda is nawarmoebi, romelic 

yvelaze metad pasuxobda drois moTxovnebs. 

Tengiz abulaZis `monanieba“ mogviTxrobs erTi 

ojaxis sami Taobis istorias. varlam araviZe — qalaqis 

Tavi, qveyanaSi mimdinare represiebis iniciatori da 

ganmxorcielebelia. erT-erT epizodSi Tengiz abulaZe 

gviCvenebs TeTri kedlebiT SemosazRvrul Caketil 

wreSi ucnaurad mosiarule varlams. is TiTqos Tavis 

warsuls esaubreba, sisxlSi CaxSobil, amboxebul da 

amavdroulad nawameb udanaSaulo sulebs. simSvides 

ver poulobs, gaborotebuli samyaros ebrZvis da akaS-

kaSebul mzes pirobiT, warmosaxviT iaraRs umiznebs. 

`mogkali“ — qirqilebs varlami da mSviddeba. misTvis am 

gamouval erTferovan sivrcidan ukve aRar arsebobs 

gamosavali, igi iseTive tyvea sakuTari vnebebis, saku-

Tari warsulisa, rogorc erT dros mis mier udanaSau-

lod represirebuli, erT sivrceSi gamoketili adamia-

nebi. respeqtabeluri cxovrebis stili, ormagi stan-

dartebiT cxovreba, faruli danaSaulebrivi qmedebebi 

sazogadoebaSi, varlams mniSvnelovan figurad aqcevs. 

farisevelTa diTirambebi TiTqosda Cqmalavs mis rea-

lur saxes. swored am sazogadoebasa da mis WeSmarit sa-

xes — varlams, ebrZvis qeTevani, represirebuli mxat-

vris sandro baraTelis Svili, ebrZvis miamiturad, bav-

Svuri sijiutiT, vinaidan mas samarTali wyuria. varla-

mis moralur-zneobrivi rRveva, daSlili sulieri 

struqtura, arajansaRi da arahumanuri garemo mis Sem-

dgom TaobaSi abel araviZes warmoqmnis, konformist, 

sulierad gauxeSebul, angarebian arsebas, romelic ma-

mis frTis qveS iolad iqmnis keTildReobas. bibliuri 

abelis sapirispirod, Tanamedrove abeli angarebiani 

moRalate adamiania, romelSic warsulis gaxsenebisa 
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da masTan xelaxali Sexebis procesSi TiTqos nel-nela 

iRviZebs adamianuri Tvisebebi. Cndeba gaorebuli 

grZnoba, eWvebi ganvlili cxovrebis sisworis gamo. abe-

li damokidebulia sazogadoebaze. is ukve iZulebulia 

Camoyalibebul stereotipebs, misi ojaxisadmi sazoga-

doebis damokidebulebas gauwios angariSi, Cajdes im 

CarCoebSi, rac ojaxma da sazogadoebam daudgina. qeTe-

vanis saqcieli, araviZeebisadmi misi damokidebuleba, 

araerT SekiTxvas badebs axalgazrda TornikeSi, aravi-

Zeebis mesame TaobaSi. warsulSi garkvevis surviliT, 

etapobrivad ingreva misi ojaxis miTi, romelic bavSvis 

warmosaxvaSi moralTan, zneobasTan asocirdeboda. 

Tornike ukidures gadawyvetilebas iRebs. misi TviT-

mkvleloba abelis gamofxizlebis, sulieri kaTarzisis 

dasawyisia.  

Tengiz abulaZis metaforul-simboluri, ekleqtu-

ri garemo Temis ganzogadoebis saSualebas iZleva. diq-

tatura yvela epoqis mankier, adamianis winaaRmdeg mi-

marTul movlenad gaiazreba. amisTvis reJisors Txro-

bis procesSi xSirad Semoaqvs sxvadsxva epoqis kostu-

mebi, atributebi. magaliTad, XVIII saukunis raindTa 

Cacmuloba da berias pensne. vizualuri metaforebi, 

romelic abulaZisTvis damaxasiaTebel borotisa da 

keTilis dapirispirebis Temis gavrcobis saSualebas 

iZleva. magaliTad, eSmakTan abelis Sexvedris scena, sa-

dac naCvenebia vrceli dialogi maT Soris. abelis uneb-

lie aRsareba gviCvenebs mis borot sawyiss, Sinagani 

gansjis process. an koriSelis gasamarTlebis scenaSi 

samarTlianobis simbolo — Tvalaxveuli Temida, ro-

gorc qveyanaSi samarTlianoba ar arsebobs da qristes 

jvarcmis msgavsad Tokze Camokidebul baraTelis sxe-

uli, romelic udanaSaulod represirebul adamianTa 

simbolod iqca. Tengiz abulaZis `monanieba“ aris mcde-
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loba, gviCvenos Tu ra Sedegi moitana stalinurma epo-

qam, rogori sazogadoeba Camoayaliba da ramdenad Sec-

vala man adamianis mentaliteti.  

saerTo jamSi SeiZleba iTqvas, rom Zveli Taobis 

reJisorebi erTgulni rCebodnen ukve aprobirebuli 

igavuri, simbolur-metaforuli stilis, romelic aq-

tualuri iyo 1960-1970 wlebSi. 

1978 wlis 30 agvistos saqarTvelos ministrTa sab-

Wos kinematografiis saxelmwifo komitetis brZanebiT, 

kinostudia `qarTuli filmis~ bazaze Seiqmna axalgaz-

rduli eqsperimentuli gaerTianeba `debiuti~. gadaw-

yvetilebas win uZRoda saqarTvelos ministrTa sabWos 

1977 wlis 14 ivnisis dadgenileba, romelsac xels awer-

da saxkino komitetis Tavmjdomare akaki dvaliSvili. 

gadawyvetilebis Sinaarsi formulirebuli iyo Semdeg-

nairad: `SemoqmedebiT axalgazrdobasTan muSaobis vi-

Tarebasa da gaumjobesebis zomebze respublikaSi~. 

`debiuts~ daarsebis dRidan xelmZRvanelobda kinore-

Jisori rezo esaZe. igi iyo erT-erTi pirvelTagani, 

vinc gamoTqva eqsperimentuli gaerTianebis Seqmnis 

idea. `debiutma~ mniSvnelovani wvlili Seitana erov-

nuli kinematografis ganviTarebaSi.  

gaerTianebaSi Seiqmna jer kidev studentebis: nana 

jorjaZis `mogzauroba sopotSi“ (1980), Temur bablua-

nis `beRurebis gadafrena~ (1980), goderZi Coxelis `ba-

kurxeveli xevsuri~ (1980), dito cincaZis `TeTri Rame~ 

(1984), nana janeliZis `ojaxi~ (1985), kaxa meliTauris 

`rodesac Cagiqrolebs, rac ver Cagivlis~ (1988) da 

sxva. 

`debiutis~ ZiriTadi amocana axalgazrda Taobis 

profesiuli zrdis xelSewyoba iyo. pirveli filmebi 

istoriul Tematikaze Seiqmna: levan TuTberiZis `naza-

ris ukanaskneli locva~ (1988), marine xoneliZis `sera-
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fita~ (1981), iuri kvaWaZis `aia kolxeTi“ (1981). 1982 

wels gaerTianebaSi gadaRebul iqna gogita Wyonias Ta-

mami eqsperimentuli filmi `iris iberika“ da sxva. 

axalgazrda SemoqmedTa namuSevrebi realistur for-

maSi mogviTxrobs sazogadoebaSi dagrovili mwvave mo-

ralur-zneobriv problemebze. 1960-1970-iani wlebis-

gan gansxvavebiT, realizmis asaxvisas ikargeba liriu-

li intonacia, iumoris grZnoba, daxvewili kompozici-

uri struqtura, rTuli sivrcobrivi perspeqtivis age-

bis tendencia. 

garda Txrobis gansxvavebuli stilisa, axalgazrda 

SemoqmedTa namuSevrebSi SesaZloa aRmovaCinoT saer-

To niSnebi:  

I. `simboluri gmiri“, e.w. `moxetiale gmirebi“, rom-

lebic qalaqis quCebSi, saxlidan saxlSi mogzauroben. 

sakuTari Tavis Ziebis procesi swored am mogzaurobiT 

aisaxeba. maTi asaxvisas ki upiratesoba eniWeba ara im-

denad kadris kompozicias, aramed mis dinamizms. am ti-

pis gmirebis `mravaljeradi“ gamoyeneba iqceva damaxa-

siaTebel niSnad, erTgvar stereotipad. isini garkve-

ulwilad o. ioselianis filmis `iyo SaSvi mgalobelis“ 

gmirTan gia aglaZesTan asocirdebian. es msgavseba Se-

moifargleba mxolod vizualuri xatiT, radgan 1980-

90-iani wlebis `moxetiale gmirebi“ — yofiTi, sulieri 

Tu moraluri problemebiT datvirTulebi, damZimebu-

lebi, sazogadoebaSi arsebuli nihilizmiTa da kom-

fortizmiT daRlilebi ver axerxeben samyaros Sec-

vlas. isini pasiurebi arian da erTgvar `msxverplad“ 

iqcevian. maT myarad aqvT gaTviTcnobierebuli arsebu-

li mdgomareoba da gamosavlis ararsebobis SegrZneba 

maTSi sakuTari Tavidan gaqcevis survils, bunts ba-

debs. axalgazrda SemoqmedTa namuSevrebSi upirateso-

ba eniWeba ra gmiris problemas, adamians, naklebi yu-
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radReba maxvildeba asaxvis formebze anu mniSvnelova-

ni xdeba `ra“ da ara `rogor“.  

II. axalgazrda TaobisTvis damasiaTebelia Sav-TeT-

ri gamosaxuleba, samoyvarulo kameris efeqtiT Seqmni-

li kadrebi, Zunwi dialogebi, pasiuri kamera, kadris 

gabundovnebis efeqti. es efeqti garkveul niSnad qce-

uli 80-ianelTa SemoqmedebaSi, xSirad gamoiyeneba, ro-

gorc gamaRizianebeli faqtori, gabundovnebul-Cabne-

lebul kadrebSi moqmedeba cudad ikiTxeba, rac amZaf-

rebs `danaxvis“ survils. Temur babluanis `beRurebis 

gadafrena“ iyo pirveli filmi, romelSic yvelaze 

mkveTrad gamovlinda axali realisturi stilisTvis 

damaxasiaTebeli niSnebi. guja (guja burduli) samsaxu-

ris saZieblad qveynidan miemgzavreba. matareblis sa-

erTo vagonSi is xvdeba `mgzavrs“, romelic im garemos-

Tvis Seusabamo garegnuli niSnebiTa da saocari Tavga-

dasavlebis Sesaxeb moTxrobili ambebiT sxvaTa yurad-

Rebas ipyrobs. zRvarsgadasuli trabaxi da ambicia gu-

jaSi protests iwvevs. mgzavriT moxibluli sazogado-

eba gujas matareblidan gaaZevebs. trial mindorze, 

ukve sazogadoebisgan Sors guja da `mgzavri“ pirispir 

rCebian. Cxubis dros guja arkvevs, rom igi Cveulebri-

vi mRebavia, misive wris warmomadgeneli, romelic ucxo 

garemoSi ararsebuli respeqtabelobis SegrZnebas 

qmnis. misi ocnebebi swored am dros realizdeba da 

swored am iluzorul garemoSi grZnobs is Tavs bednie-

rad. Tumca realoba sxvaa. realobaSi amis sanacvloT 

igi sxvebisagan damcirebasa da Seuracxyofas iRebs. sa-

boloo jamSi gujac da `mgzavric“ faqizi sulis adami-

anebi arian, romelTa cxovrebac sxvadasxva mizezTa ga-

mo ver Sedga. rogorc `mgzavri“ (Temur biWiaSvili) 

eloliaveba sazogadoebisgan droebiTi aRiarebiT mi-

Rebul emocias, aseve gujac zrunavs ubeSi damalul 
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martosul, umweo beRuraze. Temur babluanis realis-

tur garemoSi ar arsebobs adgili ocnebisTvis, ilu-

zoruli keTildReobisTvis. masTan cxovrebiseuli 

sirTuleebi yvelaze mwvave ferebSi iCenen Tavs; WuWyi-

ani garemo, saxe dakarguli, uaryofili adamianebi. ma-

Ti warsulic da awmyoc erTi mTliani tkivili da imed-

gacruebaa, vinaidan es adamianebi sazogadoebam gariya, 

ar misca maT saSualeba, sakuTari adgili moeZebnaT.  

Temur babluanis `beRurebis gadafrena“ (1980), nana 

jorjaZis `mogzauroba sopotSi“ (1980), aleko cabiZis 

`laqa“ (1985), levan zaqareiSvilis `Temo“ (1986) mogviT-

xrobs sazogadoebis dabal fenaze, adamianebze, rom-

lebmac ver moaxerxes sazogadoebaSi sruli realizeba. 

romlebic sazogadoebam uperspeqtivo yoveldRiuro-

bisa da momavlisTvis gawira.  

1984 weli goderZi Coxeli iRebs realisturi sti-

lis nawarmoebs `adamianTa sevda“. maRalmTiani regio-

nebidan migraciis problemis paralelurad, reJisori 

cdilobs wina planze adamianis martosulobis proble-

ma wamoswios. adamianis, romelic mitovebul sofelSi 

warsulis aCrdilebis garemoSi, cdilobs gaagrZelos 

cxovreba. misi momdevno namuSevari `werili naZvebs“ 

(1986) ukve gvTavazobs igavuri Txrobis stils, sadac 

avtori cdilobs gaiazros adamianis daniSnulebis, bu-

nebisa da adamianis urTierTobis problemebi.  

tato kotetiSvilis `anemia“ (1987) gansxvavebul es-

Tetikur formaSi mogviTxrobs axalgazrda Taobis 

problemis Sesaxeb. gaucxovebuli, korumpirebul, biu-

rokratiuli sazogadoeba individs sruli realizebi-

sa da sazogadoebaSi sakuTari adgilis damkvidrebis 

saSualebas ar aZlevs.  

qalaqis CaxuTuli garemo filmis gmirs sofelSi 

wasvlas aiZulebs. Tumca iqauri situacia bevrad ar 
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gansxvavdeba qalaqis usaxuri erTgvarovani sivrcis-

gan, soflis skolaSi dro ucvlelia, sabWoTa idealebi 

da beladebi — isev cocxali. energia daclili, erT Ca-

ketil wreSi motriale sazogadoeba ar eZebs gamosa-

vals, ar cdilobs gaarRvios is. saboloo jamSi sabWo-

Ta mentaliteti, dafaruli garyvnileba da garegnuli 

keTildReoba, siaxlisadmi SiSi da miuRebloba er-

Tgvar protests badebs filmis mTavri gmirSi. fina-

lur scenaSi saxrCobelaze Camokidebuli aleqsi fexiT 

cdilobs zarebis darekvas, riTac TiTqosda gamofxiz-

lebiskan miuwodebs sazogadoebas.  

sazogadoebisa da individis urTierTdamokidebu-

lebis Sesaxeb mogviTxrobs daTo janeliZis filmi 

`mdgmurebi“ (1989). manamde mas ori filmi qonda gada-

Rebuli: `versaTriela“ (1982), romelic pirobiT-meta-

foruli formiT, cxovrebis amaoebaze mogviTxrobda 

da `deduna“ (1985), realisturi, poeturi moTxroba pa-

tara obol gogonaze, dedis gardacvalebis Semdeg 

ojaxis movlis mTel simZimes rom itvirTavs, naadre-

vad daqalebuli ocnebobs ukeTes momavalze, Zmaze, 

romlis Tanadgomac aSkarad sWirdeba. 

`mdgmurebis“ Tematika mkveTrad gansxvavdeboda am 

ori filmisgan. janeliZe cdilobda eCvenebina indivi-

dis mdgomareoba ubiri, xepre, moZalade sazogadoebis 

garemocvaSi. filmis gmiri sakuTar saxlSi droebiT Ca-

isaxlebs mdgmurebs. saxlis miTvisebis surviliT maTi 

raodenoba nel-nela izrdeba, droTa ganmavlobaSi 

mdgmurebi ufro Tavxeddebian da cdiloben saxlis 

patronis Seviwrovebas, gaZevebas. maTgan Tavis daRweva 

SeuZlebeli xdeba. reJisori gviCvenebs absurdul ga-

remos, sadac pasiur Semgueblobas, loialobas, iner-

tulobas individi daRupvamde mihyavs. arsebul sazo-

gadoebaSi, sadac realurad duRda Sinagani protestis 
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grZnoba da qveyana cdilobda qveynis damoukideblobis 

aRdgenas, daTo janeliZis `mdgmurebma“ gaiJRera, ro-

gorc Tamamma protestma im Taobebis mimarT, romelic 

aqtiurad ver Tu ar upirispirdeboda sazogadoebis 

degradirebis process, ver axerxebda sakuTaris pozi-

ciis dacvas, SenarCunebas, gadarCenas da mxolod pasi-

ur damkvirveblad, Cum, `kuluarul“ protestantad iq-

ceoda. 

amgvarad, qarTuli kinos 80-iani wlebi mravalfe-

rovani Janrul-stiluri, formiseuli ZiebebiT gamo-

irCeoda, is cdilobda gaeazrebina ara mxolod Tana-

medrove samyaroSi arsebuli socialur-politikuri, 

moralur-zneobrivi problemebi da tendenciebi, ara-

med gaeazrebina sabWoTa istoriuli warsuli, moexdina 

misi saTanado Sefaseba. da rac mTavaria, `80-ianelTa 

Taoba“ cdilobda aqtiuri moqalaqeobrivi pozicia da-

ekavebina qveyanSi mimdinare mwvave procesebis mimarT. 

 

 

gamoyenebuli literatura: 

 

1. amirejibi n., droTa ekrani, Tbilisi, 1990. 

2. doliZe z., qarTuli kino, Tbilisi, 2004. 
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lela wifuria 

ivane javaxiSvilis saxelobis  

Tbilisis saxelmwifo universiteti 

asistent-profesori 

 

realuri istoriis siurealistur mxatvrul 

filmad qceva yvelaze antisabWoTa filmSi, 

Tengiz abulaZis „monaniebaSi“ 

 

Tengiz abulaZis filmi `monanieba“, romelic 1984 

wels iqna gadaRebuli, XXI saukuneSic iTvleba yvelaze 

antisabWoTa filmad. XX saukunis dasarulidan dRemde 

antisbWoTa Tematika ara Tu daSvebulia, aramed piri-

qiTac: saqarTveloSi sabWoTa simbolika oficialurad 

ikrZaleba, moqmedebs okupaciis muzeumi, imarTeba kon-

ferenciebi postsabWoTa Tematikaze, iwereba kvleve-

bi... da arc saqarTveloSi da arc yofil sabWoTa res-

publikebSi antisabWoTa Tematikaze ar Seqmnila arc 

erTi mxatvruli filmi, romelic aRemateba „monanie-

bas“ rogorc moqalaqeobrivi poziciis simwvaviT, aseve 

mxatvruli xarisxiT.  

filmi eduard SevardnaZesTan SeTanxmebiT Seiqmna. 

SevardnaZem SesaniSnavad icoda, Tu ra zegavlena SeuZ-

lia moaxdinos mxatvrulma nawarmoebma da yvelaze me-

tad ki, filmma sazogadoebaze. SevardnaZis partiuli 

karieris dasawyisSi, rodesac is pirveli maisis raio-

nis raikomis mdivani iyo, kinostudia „qarTul filmSi“ 

axalgazrda reJisori rezo CxeiZe „jariskacis mamas“ 

iRebda. meore msoflio omze arc Tu bevri filmia ga-

daRebuli. zogadad, sabWoTa kavSirSi meore msoflio 

omis Tematika prioritetuli iyo. axalgazrda parti-

ulma moRvawem piradad ikisra „jariskacis mamis“ pat-

ronaJi. „jariskacis mama“ ubrwyinvalesi filmi aRmoC-
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nda, romelmac uamravi jildo miiRo. rezo CxeiZem mos-

kovSi, dajildoebaze aRniSna axalgazrda partiuli 

moRvawis, eduard SevardnaZis damsaxureba. es faqti 

SevardnZis karieris aRmavlobis dasawyisi gaxda. 80-ia-

ni wlebis dasawyisSi centraluri komtetis pirveli 

mdivnis statusiT SevardnaZe demokratiis TamaSs iw-

yebda. man sami didi filmis gadaReba moindoma: pirveli 

— partiul moRvaweze, romlis prototipic Tavad iqne-

boda. es filmi rezo CxeiZem gadaiRo saxelwodebiT 

„mSobliuro Cemo miwav“. meore — 1937 wlis represieb-

ze, — Tengiz abulaZis „monanieba“ da mesame da ganuxor-

cielebeli — filmi daviT aRmaSenebelze. es ukanaskne-

li Tematika araerT politikoss izidavs. cnobili ki-

nomcodne giorgi gvaxaria werda: „unda vifiqroT, rom 

SevardnaZem icoda — `monanieba“ misi, rogorc politi-

kosis, aRmasvlas Seuwyobda xels... igi grZnobda, ra 

moxdeboda qveyanaSi, amitom, ubralod, xels aZlevda, 

rom suraTis premieris Semdeg sazogadoebas `monanie-

bis“, da e.i. `perestroikis“, da e.i. komunisturi siste-

mis ngrevis, Tanaavtorad moexsenebina. am Tvalsazri-

siT, saqarTvelos maSindelma cekas pirvelma mdivanma, 

`monaniebis“ premieris dros ki sabWoTa kavSiris saga-

reo saqmeTa ministrma, dros daaswro... gansxvavebiT 

Tavisi kolegebisgan, romlebmac `monanieba“ Tavidanve 

antisabWoTa filmad aRiqves“ (gvaxaria, 2004). 

privatuli Sexvedrebi filmebis Temebis SeTanxme-

biT dasrulda. ambebi ki, romlebic 1937 wlis represie-

bis sisatikes aRwerda, uamravi iyo. Tengiz abulaZe da 

meore reJisori da scenaris Tanaavtori nana janeliZe 

detalurad ikvlevdnen qarTuli inteligenciis sauke-

Teso represirebuli warmomadgenlebis biografiebs. 

`nana janeliZe represirebul adamianebs (an maT axlob-

lebs) xvdeboda da maT ambebs ismenda. nika agiaSvili, 
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nita tabiZe, qeTevan javaxiSvili, lali axmeteli, nino 

uCaneiSvili — es im adamianTa mcire CamonaTvalia, ro-

melTa piradi istoriebis safuZvelzec Seikra es genia-

luri filmi“ (oTiaSvili, 2018). unda aRiniSnos is gare-

moeba, rom represirebulebis STamomavlebTan Sexved-

rebis garda, filmis warmoebis mosamzadebel periodSi 

filmis gadamRebi jgufi detalurad swavlobda 1937 

wlis presas, literaturas, plakatebs. me batoni Tengi-

zis asistenti viyavi filmze da es piradad mevaleboda.  

da mainc, mTavari intriga — micvalebulis saflavi-

dan amoTxra aris is RerZi, „azrobrivi Samfuri“ — ro-

gorc mas Tavad batoni Tengizi uwodebda, — romelzec 

aigo filmis fabula. „films safuZvlad daedo namdvi-

li ambavi, romelic samegrelos erT-erT sofelSi mox-

da. amis Sesaxeb Tengiz abulaZes misma uaxloesma mego-

barma akaki baqraZem uTxra: nodar wuleiskirs sainte-

reso idea aqvso da mouyva, rogor amoTxara axalgaz-

rda biWma gardacvlili prokuroris cxedari da Wiri-

sufals WiSkarTan miuyuda. biWis mama buRalteri iyo, 

`kagebes“ erT-erTma TanamSromelma dedamiss Tvali 

daadga, mama gadausaxla — gulagSi gaistumra, deda ki 

sayvarlad gaixada. Seuracxyofilma qalma Tavi moik-

la. biWi gaizarda, `kagebes“ TanamSromeli ki saqveynod 

aRiarebuli prokurori gaxda da roca gardaicvala, 

axalgazrda kacma misi cxedris amoTxriT iZia Suri“ 

(oTiaSvili, 2018). reluri ambavi TiTqos ufro pira-

dul xasiaTs atarebda, magram sabolood yvelaferi ma-

inc sabWoTa sistemis simaxinjemde midioda — Zalauf-

lebis gamoyeneba boroti miznebisTvis, gulagi, TviT-

mkvleloba da mkvdris amoTxra. Tengiz abulaZis fil-

mSi realuri ambisgan gansxvavebiT, Seqmnilia borote-

bis masStaburi da ganzogadoebuli saxe araviZeebis sa-

xiT, romelic upirispirdeba da anadgurebs yovelive 
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keTils da Rirebuls, taZriT dawyebuli, — adamanebiT 

damTavrebuli. 

filmis Tavdapirveli saTauri „xsovna“ iyo. „af-

Trebi“ nodar wuleiskiris romanis saTauria da filmis 

saTauris erT-erT versiad „afTaric“ ganixileboda. 

saTauri „monanieba“ filmis meore reJisors, araCveu-

lebriv inteligent qalbatons neli quTaTelaZes 

ekuTvnis. „filmis xedva orvelianuria, varlamis Zala-

ufleba absurdsa da gaurkvevlobazea dafuZnebuli. 

misi samyaros siurealizmi sxva araferia, Tu ara 1984-

is orazri“ (gunia, 2013). 80-iani wlebis qarTul kinema-

tografSi igavuri audiovizualuri Txroba myarad 

aris damkvidrebuli. ormagi Sris arsebobas filmis 

Seqmnisas, cxadia, sabWoTa cenzura ganapirobebda. nam-

dvil ambavze agebuli „monaniebis“ scenarSi mTavari 

gmiri SurismaZiebeli mamakaci unda yofiliyo. msaxio-

bic SerCeuli iyo — gia feraZes unda eTamaSa. miuxeda-

vad SevardnaZis patronaJisa, Tengiz abulaZe acnobie-

rebda im garemoebasac, rom filmi SesaZloa arasdros 

gamosuliyo ekranebze an piradad igic da gadamRebi 

jgufic „TeTri daTvebis“ samflobloSi, anu cimbirSi 

gaemwesebinaT. am Temaze is xSirad xumrobda filmze 

muSaobis procesSi. Tumca simarTlis wili am xumroba-

Si namdvilad iyo. cnobili faqtia, rom saqarTvelos 

uSiSroebis komitetis — `kagebes“ xelmZRvanelma ina-

urma moskovSi werili gagzavna, rom abulaZe antisab-

WoTa films iRebda. gadaRebuli masalis ganadgureba-

sac ki moiTxovda. Tumca es mas Semdeg moxda, rodesac 

Tornike araviZis rolis Tavdapirveli Semsrulebeli, 

`TviTmfrinavis biWebis“ saxeliT cnobili gega kobaxi-

Zis saxlSi Cxreka Catarda da filmis scenari ipoves. 

Tornike araviZis epizodebis didi nawili gega kobaxi-

Zis SesrulebiT ukve gadaRebuli iyo. gega marTla Se-
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saniSnavad TamaSobda: didi sulieri siZliere modioda 

misi habitusidan, namdvili araviZeebis STamomavali 

iyo. unda iTqvas, rom filmi sul sxvanairi iqneboda mi-

si monawileobiT.  

mogvianebiT merab niniZe, romelic dResdReobiT 

erTaderTi qarTveli msaxiobia, romelmac evropul ki-

noSi daimkvidra adgili da oskarosan filmSi asru-

lebs mTavar rols, „monaniebaSi“ mis moxvedraze ase 

wers: „ucnauria, rom Cemi ambavi da filmis dasawyisi 

erTmaneTs hgavs — mec gazeTiT gavige Tornikes rolze 

msaxiobis SerCevis Sesaxeb. gazeTSi ewera, rom garkveu-

li mizezebis gamo, reJisor Tengiz abulaZes Sua muSa-

obaSi mTavari rolis Semsruleblis Secvla mouxda da 

acxadebs konkurss msaxiobis SesarCevad. es iyo da es, 

sxva damatebiTi cnobisa da mizezebis ganmartebis ga-

reSe. 

Zalian male Tengizis asistentebi TeatralurSi bi-

Webis SesarCevad movidnen. me am dros ukve meore kur-

sis studenti viyavi. nino Tarxan-mouravma malxaz as-

lamaziSvils da lela wifurias urCia, mec gamevlo sin-

jebi. marTlac, damibares da mivedi“ (niniZe, 2015). 

filmis mosamzadebel periodSi Tengiz abulaZe 

filmis formas eZebda, iseTs, rom simarTle Tqmuliyo, 

magram saWiroebis SemTxvevaSi misi sxvagvarad aRqma da 

wakiTxvac yofiliyo SesaZlebeli. reJisori robert 

sturua „monaniebis“ Sesaxeb wers: „maqsimumamde aris 

ayvanili groteskulisa da Teatraluris SeerTeba. Zne-

lia xelovnebis sagnad aqcio is, rac aris am filmis Te-

ma... me mgoni Tengizma moaxerxa SeeerTebina avtoriseu-

li, poeturi kino naRd cxovrebasTan, Tanac ise, rom 

arc meore mxares gadavida mTlianad. me cxovrebas ukve 

misi TvaliT vuyureb, es misi samyaroa, Tanac raRac Za-

liT poetur samyaroSi gadayvanili. metaforebiT, uc-
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nauri SedarebebiT, SegeZlo dagenaxa fsiqologiuri 

dramac, lirikuli scenebic, farsic, groteskic. yve-

laferi Serwymuli iyo erTmaneTTan da arasodes scil-

deboda naRd cxovrebas“ (sturua, 2009: 48-49). 
siurealistuli formis Zieba formis mxiv sruliad 

realisturi cvlilebiT daiwyo — SurismaZiebeli tor-

tebis mcxobeli qali gaxda, varlamis gardacvalebis 

ambavi ki masTan mZRolad namuSevari rezo esaZis per-

sonaJma gazeTiT Seityo. mTeli epizodis manZilze igi 

madianad ilukmeba qeTevanis gamomcxvari tortis Tav-

ze dadebul eklesiis modelebs. swored aq iwyeba ori 

Sre — realuri da fantasmagoriuli. filmis dasawyisi 

da finali klasikuri tragediis proncipzea agebuli. 

mTeli filmis mimdinareoba, erTi mxriv realur ambad 

da meore mxriv, qeTevan baraTelis fantaziis nayofad 

SeiZleba miviRoT. tragedia, romelic viTardeba, ub-

ralod zmanebadac SeiZleba aRviqvad. ase gaCnda fil-

mSi realuris da fantasmagoriulis Serwyma.  
mxatvar gogi miqelaZis usazRvro fantazia, gamom-

gonebloba da gemovneba reJisors saSualebas aZlevda, 

erT mTlianobaSi moeqcia erTi SexedviT SeuTavsebeli 

detalebi: cxenze amxedrebuli rkinis abjriani „rain-

debi“ Zveli modelis kabrioletis tipis mersedesTan 

erTad gadaxnul mindorze miwaSi Camarxul sandros 

(ediSer giorgobiani) da ninos (qeTevan abulaZe) eZeben. 

TeTri perangiT mosili guTnisdeda damsmeni aRmoC-

ndeba — gamarjvebuli varlami (avTo maxaraZe) manrikos 

arias mReris `trubaduridan“... es ninos sizmaria. siz-

marSi ki, mogexsenebaT yvelaferi SeTavsebadia.  
filmis damdgmeli operatori mixeil agranoviCi 

werda: `kargi reJisori is aris, visac idioturi ideebi 

mosdis TavSi. ideebi, romelic gemovnebian da saRi go-

nebis adamians idioturi eCveneba. mere ki aRmoCndeba, 
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rom filmi swored amaze dgas. anu gamorCeul nawarmo-

ebs safuZvlad idioturi ideebi udevs... dRemde ar miy-

vars „monaniebaSi“ TeTri roialis epizodi. magram sa-

bolood aseTi ideebi imarjveben da filmebic swored 

aseT ideebze dgas, iseve rogorc felinis suraTebi, 

romlebic xat-saxeebzea agebuli. Tengizs mxolod am 

tipis ideebi mosdioda TavSi. maxsovs, gadaRebaze iyo 

axalgazrdebis jgufi, romelic mudmivad raRacas 

Txzavda, igonebda. da Tengizi maTgan uzustesad kreb-

da ideebs. rogorc irkveva, Zalian zustad krebda. 

Tumca „monaniebas“ erTgvari ekleqtizmi axasiaTebs, 

wina ori filmisgan gansxvavebiT, romlebic stilistu-

rad saocrad zusti da Sekrulia“ (agranoviCi, 2009: 

210). aqve minda aRvniSno baton Tengiz abulaZis gansa-

kuTrebuli damokidebuleba SemoqmedebiTi jgufis 

wevrebis mimarT: yovelTvis iTvaliswinebda yvela Ri-

rebul azrs. is yovelTvis gveubneboda — „Cveni filmi“ 

da arasodes moixseniebda, rogorc „Cemi“. amiT reJiso-

ri mudmivad xazs usvamda yoveli rgolis mniSvnelov-

nebas filmze muSaobis procesSi. unda iTqvas, rom Se-

moqmedebiTi jgufi marTlac uaRresad erTguli iyo 

misi, mTeli filmis Seqmnis procesSi. asistentebi ki 

CemTan erTad iyvnen SemdgomSi cnobili reJisorebi: 

zaza xalvaSi, paata milorava, kinofestival „oqros 

arwivis“ damaarsebeli goCa abaSiZe, cici jervaliZe... 

mixeil agranoviCi mesame operatori iyo, vinc Ten-

giz abulaZem filmze aiyvana. filmis gadaReba SesaniS-

navma operatorma giorgi gersamiam daiwyo, magram sam-

wuxarod gadaRebuli masala faqtobrivad teqnikuri 

wuni aRmoCnda: Zveli sabWoTa kinokameriT, konvasiT 

gadaRebuli, kameris gaumarTaobis gamo. gia gersamia 

baTumelma qronikis operatorma solomon Sengeliam 

Secvala. unda aRiniSnos, rom mas Zalian saintereso 
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xedva qonda. filmSi misi gadaRebuli Zalian bevri kad-

ri Sevida: mitingis epizodi, TeTr perangSi mosili 

varlam araviZis sigiJis scena Caketil wreSi, bunkerSi, 

rodesac is mzis dabnelebas cdilobs, ia niniZis cekva 

varlamis kubosTan... aw gardacvlili solomon Senge-

lia, miuxedavad araCveulebrivi xedvisa, qronikis ope-

ratori iyo. naturaze gadaRebis dros ganaTebas ar 

iyenebda da SesaniSnavadac arTmevda Tavs. interiereb-

Si gadaReba, sadac Suqis dayenebas gadamwyveti mniSvne-

loba hqonda, dauZleveli sirTule armoCnda qronikis 

siuJetebis gadaRebaze gawafuli Tundac uniWieresi 

sososTvis — ase veZaxdiT mas jgufis wevrebi. Tengiz 

abulaZem konsultaciisTvis baTumSi ori operatori 

Camoiyvana — lomer axvlediani da aleqsandre (kukuri) 

gvasalia. „natvris xe“ lomer axvledianis gadaRebulia 

da „monaniebaze“ masTan muSaoba Tengiz abulaZisTvis 

Zalian sasurveli iyo, magram lomer axvlediani revaz 

CxeiZis films iRebda SevardnaZis proeqtidan — „mSob-

liuro Cemo miwav“... baTumidanve telefoniT daukav-

Sirda Tengiz abulaZe aleqsandre antipenkosac, „ved-

rebis“ operators. magram saSa, rogorc mas Tengiz abu-

laZe eZaxda, sxva filmis gadaRebiT iyo dakavebuli. mi-

xeil agranoviCi yvela reJisorisTvis saocnebo kinoka-

meriT, arefleqsiT Camovida da filmis gadaRebac ko-

dakis firze gagrZelda. SeiZleba iTqvas, rom tenikuri 

problemebis da gega kobaxiZis tregikuli bedis gamo 

filmis gadaReba faqtobrivad samjer moxda.  

varlam da abel araviZeebis rolis Semsrulebeli 

avTo maxaraZe werda: `Tengizi xSirad imeorebda erT 

frazas — xelovneba, es aris qaosidan harmoniis Seqmna. 

ratom ambobda amas? misi Semoqmedeba es iyo — qaosidan 

qmnida harmonias. mas SeeZlo asi sityvidan aeRo is er-

Ti sityva, rac iyo misTvis mTavari. Tengizi iRebda 
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mxolod imas, rac misi konkretuli saqmisTvis iyo saWi-

ro. filmisTvis ki ara, Tundac erTi konkretuli sce-

nisTvis, erTi kadrisTvis. oRond amas saocari simsu-

buqiT akeTebda da ver mixvdebodi, rom mas uamravi ram 

ainteresebda, rasac eubnebodnen anda rac mis irgvliv 

xdeboda“ (maxaraZe, 2009: 206-207). 
„monanieba“ trilogiis mesame nawilad iyo moazre-

buli. Tengiz abulaZe „monaniebaSi“ natvris xis perso-

naJebis CarTvas gegmavda. baTumSi, sadac filmis didi 

nawilia gadaRebuli, umSvenieresi lika qavJaraZe Camo-

iyvanes. unda gadaeRoT talaxiT mosvrili, Seuracxyo-

fili likas gavla. isic represiebis msxverplis statu-

siT, lafSi amosvrili mSveniereba, Seuracxyofili da 

damcirebuli. es epizodi filmSi ar Sevida.  

„natvris xis“ personaJebidan kidev erTi — fufala 

unda gadmosuliyo „monaniebaSi“. Tengiz abulaZe sofi-

ko Wiaurels daukavSirda da daberebuli fufalas 

grimis gakeTeba SesTavaza mas. sofiko Wiaurelis pasu-

xi ki kontr SeTavazeba iyo — grimis keTebas jobda asa-

kovani veriko anjafariZe gadaeRoT, ufro Sesatyvisi 

iqneboda beberi fufalas rolSi. sabolood asec ga-

dawyda. epizodi, romelSic veriko anjafariZea gada-

Rebuli, misi saxlis win, amJamindel veriko anjafari-

Zis quCaze iqna gadaRebuli. cxadia, „fufalas“ bolo 

gavla CemodnebiT qalaqis quCis siRrmeSi dubliorma 

Seasrula. radganac grimi vaxseneT, uciloblad unda 

aRiniSnos SesaniSnavi grimioris, soso barnabiSvilis 

wvlili filmis Seqmnis procesSi. varlamis da abelis 

portretuli saxecvlileba misi ostatobis damsaxure-

bacaa.  
`vedreba“, „natvris xe“, „monanieba“ — trilogiaa, 

romelsac realurad trilogia mxolod konceptualu-

ri erTianobis gamo SeiZleba ewodos. sikeTisa da bo-
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rotebis brZola, maradiuli Widili. Tengiz abulaZe 

erT-erT interviuSi aRniSnavda: `Cveni, da ara marto 

Cveni, nebismieri drois erT-erTi yvelaze didi Secdo-

ma, sabediswero danaSauli isaa, rom sazogadoebis Zal-

ze didi nawili gansxvavebas borotsa da keTils Soris 

SefardebiTad miiCnevs, sinamdvileSi ki es gansxvaveba 

absoluturia“ (reJisoris piradi saubrebidan avtor-

Tan).  

„monanieba“ swored borotebis imperiasTan brZola-

Si pirveli kinematografiuli gamarjveba iyo da ase-

Tad darCa XXI saukuneSic. 

fenomenaluri warmateba filmis orwliani „patim-

robis“ Semdeg movida. 1986 wels filmis aRmasvla daiw-

yo. „monanieba“ kvlavac rCeba yvelaze maRalmxatvrul 

antisabWoTa filmad. 
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irakli faRava  

saqarTvelos SoTa rusTavelis Teatrisa  

da kinos saxelmwifo universiteti 

doqtoranti 
 
ingmar bergmani — pirobiTobis rTuli modeli 

 

filmis dramaturgiuli gadawyvetis, misi Zireuli 

koncefciis mniSvneloba xSirad ganixileba kritikul 

SefasebebSi sxvadasxva mimarTulebiT. Tumca, nebismi-

er istoriul etapze, msoflio kinos procesSi, drama-

turgiuli xedva erT-erT yvelaze mniSvnelovan sakiT-

xad da Seswavlis obieqtad rCeba. 

krizisuli periodebi Tu socialuri problemebi, 

politikuri Tematika, samyaros aramaterialuri da ma-

terialuri realiebi, egzistencialuri gavlena xe-

lovnebaze Tu zneobriv faseulobaTa cvlilebebi — 

yovelive es, dramaturgiis sawyisSi ikidebs fexs, ro-

desac kinos axali xedva ikveTeba romelime reJisoris 

SemoqmedebaSi. 

ingmar bergmanis dramaturgiis metafizika uCveu-

lod rTul da, amave dros, Tanmimdevrul gaazrebasTan 

asocirdeba. mTavari motivebi am TanmimdevrobaSi, 

dramisTvis TiTqos Txrobis gamocalkevebul safexu-

rebs qmnis, yoveli maTganis dramaturgiulad TviTmyo-

fadi sivrciT da avtorisTvis damaxasiaTebeli deta-

luri TanmimdevrobiT. 

ingmar bergmani erTi SexedviT martivi, pirobiTi 

aRqmis ostatia da dramaturgiis sizustiT gamorCeu-

li misi xedvac, swored am gawonasworebul da Tanmim-

devrul logikas moicavs. Tumca, rodesac filmebis 

dramaturgiuli safuZveli literaturulidan sareJi-

soro interpretaciamde, raime sagrZnob cvlilebas ga-
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nicdis, es mainc ar arRvevs erTiani dramaturgiis xazs 

bergmanis filmebSi. 

`nebismier fsiqodramaSi, sadac ingmar bergmanis 

dramaturgiuli sizustiT agebuli sivrce igrZnoba, 

mis mier Seqmnil nebismier dramaturgiul modelSi 

myofi misi gmirebi da maTi samyaro, Tundac faruli, 

magram mainc TviTrefleqsiis ganuyofeli nawilia da 

es Tavisebureba Zalze mkveTrad iCens Tavs reJisoris 

dramaturgiuli interpretaciebis magaliTze, mis 

filmebSi“ (Steene, 2005: 133). mxatvruli saxeebis xasia-

Tis, maTTvis Sesabamisi ideebis da interpretaciebis 

maxasiaTeblebi bergmanis SemoqmedebaSi, yovelTvis 

Tavisufalia mxatvruli gavlenebisagan. 

reJisoris dramaturgiul interpretaciebSi yo-

velTvis erTdroulad mimdinareobs moqmed gmirTa 

Tvisebebis gadatana da gadanawileba sxvadasxva yofa-

Si, sivrceSi, rac bevr rames cvlis mayureblis aRqmaSi 

— upirveles yovlisa, mis, metwilad, tradiciul war-

modgenebs urTierTdamokidebulebebis, moqmedebis mo-

tivaciis da xandaxan drois bunebrivi SegrZnebis Tao-

bazec ki. misi dramaturgiuli interesi ki movlenebis 

da religiuri Temis asketur xedvaSi viTardeba, sadac 

mTavari CarCo pirobiTobaa. bergmanis dramaturgiis-

Tvis damaxasiaTebeli droc ki pirobiTia da misi fil-

mebis es Tavisebureba, ukve ramdenime aTwleulia 

cvlis Cvens damokidebulebas zogadi, socialuri da 

mentaluri dogmebis mimarT. 

ojaxis da religiis urTierTdamokidebulebis Te-

maturi interpretacia, an Tundac romelime TavisTa-

vad ganviTarebuli moqmedebis xasiaTi am avtoris dra-

maturgiul sivrceSi yvela sxva avtorisgan da drama-

turgiuli modelisagan gansxvavebulia, Tumca bergma-

nis pirobiToba mudam aSkarad gamoxatul fsiqodrama-
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tul modelzea agebuli da mis mier SeTxzul movlena-

Ta Cveul suraTSi, yovelTvis uCveulos danaxviskenaa 

mimarTuli. sabolood, reJisoris am gansxvavebul in-

teresebSi religiuri da ojaxuri faseulobebis Tema 

dialeqtikuri Semecnebis saSualebas gvaZlevs, rac 

naTlad metyvelebs imaze, Tu ramdenad miuRebelia 

bergmanis dramaturgiisTvis siuJetis ganviTarebis 

upirobo standartebi, urRvevi wesebi, fsiqoanalizis 

niSnis gareSe Seqmnili xasiaTebi da maTi (am xasiaTebis) 

fonuri, xandaxan sruliad umizno arseboba siuJetSi. 

dramaturgiis maxasiaTeblebi, romelic bergmanma 

Seqmna 40-iani wlebidan dRemde, siuJetis da xasiaTis 

ganviTarebis mxolod misTvis damaxasiaTebel mein-

strims misdevs — mis sivrceSi yvelafers da yvelas 

fsiqoanalizi aerTianebs, romelic reJisoris xedvis 

Semadgenelia da misi scenarebidan, maTi literaturu-

li Canafiqridan momdinareobs. 

religiuri WeSmaritebisa da adamianur damokide-

bulebaTa sawyisi, maTi ganviTareba — es gza bergmanis 

SemoqmedebaSi xan uCveulod moklea (rogorc `meSvide 

tvifarSi“), xan xangrZlivi (rogorc sagaSi `fani da 

aleqsanderi“, 1982), drodadro ki sicocxlis erTiani 

wyobidan fragmentulad amovardnilic ki (`scenebi 

col-qmruli cxovrebidan“, 1973). magram yovel maTgan-

Si moiZebneba egzistencialuri Temis Secvlili, ber-

gmanis mier interpretirebuli motivi. es yovelive, 

TiTqos imeorebs Spengleris reversis Teoriis kano-

nebs, mxolod ukve mxatvrul sistemaSi (Spengler, 2020: 
53). 

egzistencialuri sawyisi, romelic XX saukunis sa-

xelovnebo tendenciebis ganuyofel nawilad iTvlebo-

da, ingmar bergmanis dramaturgiaSi gmirTa Sinagani 

konfliqtis sruliad axal, yovelTvis Tanamedrove sa-
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xes da motivs qmnis. zogierTi Sveduri miTis Tanaxmad 

(aseve ZvelberZnuli prozis Tanamedroved aRqmul ro-

manul stilSi), yovelTvis Cndeba adamianis mier saku-

Tari arsebobis Secnobis sruliad uCveulo formebi: 

kaTarzisis moulodneli gancda, an arsebuli xasiaTis 

mkveTri, radikaluri gardatexa, imdenad mkveTri, rom 

xandaxan ikargeba misi Tavdapirveli formac ki. iseve, 

rogorc berZnul dramaturgias, skandinaviur miTsac 

axasiaTebs msgavsi gardatexebi, rac pirdapir asocia-

ciebs iwvevs bergmanis dramaturgiasTan. es saintereso 

Tavisebureba misi Semoqmedebis Cveuli Sinaarsobrivi 

wyobis erT-erTi wamyvani, SeiZleba iTqvas, gamokveTi-

li maxasiaTebelia. 

is, Tu rogor viTardeba mocemuli xasiaTi filmSi, 

bergmanis mosazrebaTa Tanaxmad (Steene, 2005: 136), ro-

gorc Cans, ara usistemod Camoyalibebuli, aramed mo-

wesrigebuli, safexurebad dayofili procesia, Tavisi 

bunebrivi SedegiT — sabolood formirebuli persona-

Jebis mxatvruli saxeebiT.  

es winapiroba ikiTxeba (Tumca ara pirdapiri da ara 

Ria teqstiT) mis scenarebSic, literaturul pasaJeb-

Sic — iq, sadac es xasiaTebi cvlilebas ganicdis nebis-

mieri mciredi siuJeturi gardatexis etapzec ki. 

dResac, Tanamedrove kinoSi Zalze mniSvnelovania 

ingmar bergmanis dramaturgiis gavlena kinoreJisor-

Ta sxvadasxva Taobis novatorul Ziebebze da swored 

amitom Tanamedrove kinoSi samyaros fsiqodramis Car-

CoSi aRqma, xandaxan swored bergmanis kinosamyaros 

dramaturgiuli maxasiaTeblebis Tanaxmad xdeba. misi 

TiTqmis yvela filmi avtoriseuli damokidebulebis 

gamomxatveli erTiani mxatvruli azria, movlenebis 

dramatuli ganviTarebiTa da personaJebis xasiaTebis 

kvlevis surviliT. 
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skandinaviuri sagis tradiciebSi, Tundac mis 

mkveTrad improvizirebul versiebSi (magaliTad, selma 

lagerliofis `saga iosta berlingze“), Tanmimdevroba 

da siuJeturi simartive, mxolod erTi SexedviT SeiZ-

leba mogveCvenos ambis iolad warmarTvis winapirobad. 

es Tavisebureba meordeba bergmanis kinodramaturgia-

Sic. martivi formiT mier Seqmnili miTis naSTebi, mxo-

lod erTi SexedviT Cans martivad aRsaqmeli, an skandi-

naviuri xalxuri Canaxatebis msgavs xatebad ganfenili 

filmSi `meSvide tvifari“ (1957). TiTqos grafikuli es-

kizebidan gadmosuli sikvdilis xorcieli xateba, jva-

rosnuli laSqrobidan dabrunebul marad codvil ra-

inds, sicocxlis uflebaze epaeqreba WadrakSi da miTis 

logikis Tanaxmad, saxlisken mimaval, alegoriul 

mgzavrobaSi mihyveba mas, gzad SeZenil, metaforebad 

gaazrebul saxe-personaJebTan erTad. 

Txroba damajereblobis utyuari tonis matarebe-

lia sagebsa da miTebSi, amiT skandinaviuri literatu-

rac, berZnuli prozac, xalxuri Tqmulebac da sxvadas-

xva kulturis eposic garkveulwilad hgavs erTmaneTs. 

am maxasiaTeblebis did nawilia warmodgenili bergma-

nis kinodramaturgiaSic, magaliTad, `CurCulebsa da 

yvirilebSi“ (1972) iseve, rogorc filmSi `mglis saaTi“ 

(1968). konfliqtis damajereblobis gancda, sruliad 

ganyenebul mistikur xilvebsa da realur yofiT su-

raTs Soris imdenad didia, rom Tavisi mSvidi, gawonas-

worebuli Txrobis ritmiT, `meSvide tvifars“ uaxlov-

deba.  

`nebismieri dramatulad Rrmad gaazrebuli mxat-

vruli saxe, romelsac bergmanis warmosaxva qmnis, ara 

erT, aramed sagasTan miaxloebul mraval Tvisebas moi-

cavs. aseT Tvisebebs ganekuTvneba WeSmaritebis amao Zi-

ebis survili, adamianuri vnebisa da misi ocnebis yve-
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laze sakraluri nawilis motivi, rac literaturuli 

personaJis, axalgazrda iosta berlingis da raindis, 

antonius blokis ZiriTadi gamaerTianebeli xdeba“ 

(Steene, 2005: 143).  
ingmar bergmanis Ziebam kinodramaturgiaSi, am fil-

mis Tanaxmad, miTis niSnebi da pirdapiri asociaciebi 

gaacocxla — mTavari gmiri im ierarqiuli safexurisa 

da rwmenis samarTlianobisadmi kiTxvebis is bolo war-

momadgenelia, romelic erTdroulad SeiZleba warmo-

adgendes gansxeulebul sindiss da eWviT Sepyrobili 

moazrovnes.  

`meSvide tvifarSi“ ar vuaxlovdebiT samyaros 

iseTs, rogoric mogvianebiT, bergmanma Tavisi fsiqod-

ramis Caketil da mravalmniSvnelovan sivrced gamoiye-

na, mis mier Seqmnil scenarebsa da filmebSi. 

antonius bloki, berZnuli tragediis personaJis 

msgavsad, TiTqos antigonesa da oidiposis simarTlis 

nazaviT Seqmnili axalgazrda raindi, warsulisa da mo-

mavlis erTianobis metaforaa. bergmanma upiratesobe-

bis xazgasmis gareSe Seqmna es dramaturgiulad tevadi 

saxe — xalxuri da klasikuri prozis gamocdilebidan. 

man, SeiZleba iTqvas, yvelaze rTuli maxasiaTeblebi 

gamoiyena — gmiri, romlis simarTlec misTvis (Tavad 

gmirisTvis) da misi Semqmneli avtorsTvisac ki, ar aris 

bolomde naTeli.  

antonius bloki Tanamedrove samyaros nihilista-

dac SegviZlia CavTvaloT da amasTanave, romantizmis 

periodis meocnebe Wabukadac, romelsac aucilebeli 

da gardauvali ganxibvla elis idealebis, rwmenis si-

marTlisadmi maval gzaze, oRond es rwmenis WeSmarite-

bis uaryofas ar niSnavs. es Tviseba bunebrivi eWvia — 

eWvi saSualebebis, istoriuli misiis da samarTliano-

bis mimarT, romelic, Tavis mxriv, ormagad asustebs 
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adamianis ndobas samyarosadmi. swored amaSia bergmani-

seuli dramaturgiis mTavari maxasiaTebeli: mis mier 

Seqmnil nebismier saxeSi erTiandeba gancda, vneba, eWvi, 

romelic literaturul memkvidreobaSi SeiZleba movi-

ZioT. es rTuli struqturaa da misi arseboba Tanamed-

rove kinos dramaturgiis zogierTi sxva maxasiaTeblis 

ganmsazRvrelic xdeba. 

antonius bloki (raindi, msaxiobi: maqs fon siudo-

vi), romelmac ukve gaiara jvarosnuli omis, anu wina-

parTa codvis egzistencialuri zegavlenis mTeli sa-

Sineleba, WeSmaritebasTan axlos myofi yvela moZRvre-

bis erTdroulad Secnobas cdilobs, Tumca am gzas in-

tuiciiT misdevs da ara codnis Tanmimdevruli SeZenis 

wesis Tanaxmad. antonius blokis da mis garSemo sruli-

ad Secvlili samyaros urTierToba kacobriobis da-

karguli iluziebis, simSvidis, harmoniis dakarguli 

gzis Ziebas ufro hgavs, vidre mogzaurobas sicariele-

Si. esec ZvelberZnuli tragediis msgavsi siuJeturi 

motivia, sadac, faqtobrivad, arsad aRar ikiTxeba mxo-

lod martoobis an mxolod imedgacruebis Tema.  

`...bergmanTan `SemoqmedebiTi krizisi“ TiTqmis yo-

velTvis Tan axlavs gadafasebis process da martoo-

bas, romelsac, rogorc wesi, Cveulebriv adamianze uf-

ro mgrZnobiare, ufro dakvirvebuli da ufro nevro-

tuli, — xelovani, mxatvari ganicdis xolme... Tumca 

martooba da sasowarkveTa yovelTvis badebs siyvaru-

lis, siTbos, rwmenis nostalgias... `RmerTi Cumadaa“, 

`RmerTi pasuxs ar gvcems“ — es yvelaferi ingmar ber-

gmanis Semoqmedebis mxolod erTi, zedapiruli plas-

tia... sinamdvileSi, RmerTTan da WeSmaritebasTan es 

konfliqti gamowveulia ara aTeizmiT (rogorc wer-

dnen sabWoTa ideologebi bergmanis im sami filmis sa-

fuZvelze, romlebic Tavis droze uCvenes CvenSi), ara-
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med Ziebis surviliT, anu isev da isev SemoqmedebiT“ 

(gvaxaria, 2009). 

martooba da sasowarkveTa erTimeoredan gamomdi-

nareobs da xSirad is gancdaa, romlis arazomier gad-

mocemasac ZaluZs martivad gaanadguros dramaturgi-

uli mTlianobis SegrZneba. kinoSi amis saSiSi winapiro-

ba yovelTvis arsebobs da swored amitom gvevlineba 

bergmanis kinodramaturgiaSi moqmedi, uCveulod qme-

diTi fsiqoanalizi mravalmxrivi, gmirebis araer-

TmniSvnelovani xasiaTis safuZvlad. 

fsiqologi bergmanSi ara yovlismcodne adamiani an 

unikaluri analitikosi, aramed sruliad umweo moaz-

rovnea, romelsac aqvs unari dainaxos, gaiazros, mii-

Ros, an uarhyos konfliqtis arsi. Tumca misi drama-

turgiis Tanaxmad, is sabolood daucveli adamianebis 

dramis mcodne xdeba. es motivi bergmanis erT did fsi-

qodramaSi, romelSic misi yvela filmi SegviZlia gava-

erTianoT, mudmiv moZraobaSi myofi, Riad mosaubre Te-

maa, romelic bolos filmSi `sarabanda“ (2003), iCens 

Tavs da misi daundobeli, rTulad warmosadgeni sisas-

tikidan, simarTlidan tragikul gancdamde aRwevs. 

gmirebis monologic da maTi dausrulebeli dia-

logic ingmar bergmanis fsiqodramaSi, erTi SexedviT, 

yovelTvis dominantia, Tumca sinamdvileSi, filmis 

organul mxatvrul qsovils is imdenad bunebrivad er-

wymis, rom misi calke aRqma, ubralod warmoudgenelia. 

nebismieri sityva, romelic sakuTari Tavisken mi-

marTuli simarTlis amosacnobad gamiznuli frazaa, 

mZafrad JRers bergmanis fsiqodramaSi — am sityvebs 

mayurebeli usmens, gmirebs xedavs da wamyvan ganwyobas 

iolad aRiqvams maTi intonaciis Tanaxmad.  

monologad qceuli dialogi fsiqologis metafo-

ra xdeba filmSi `persona“ — erTi personaJi mudmivad 
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saubrobs, meore ki dums. xolo dumili erT-erTi, yve-

laze sastiki gzaa urTierTobebis ganadgurebisaken. 

rodesac gmirebi SemTxvevis adgils toveben, kedelTan 

giganturi qandakebis Tavi airekleba — es uzarmazari, 

emocias moklebuli gamometyveleba, martoobis alego-

riaa (Bergman, 1988: 87).  
dramaturgiuli ganviTarebis jaWvi TiTqos erTi 

filmidan da sxva epoqidan, meoreSi gadainacvlebs ise, 

rom mxolod sivrce icvleba. amiT bergmanis dramatur-

gia adamianuri vnebis did diapazons moicavs, `mglis 

saaTidan“ — `sarabandamde“. 

`sarabandas“ ZiriTadi musikaluri Temis tran-

sformaciam Txrobis ritmis areuli da amave dros, li-

teraturuli asociaciebiT savse gancda Seqmna, rasac, 

pirobiTad, kaTarzisis Temis mTavari fragmentebi Se-

iZleba ewodos. es motivi moqmed gmirTa xasiaTSi dai-

bada, iolad Seicvala, ganviTarda, rogorc henrik ib-

senis Teatralur piesebSi, dakarga martivi JReradoba, 

garTulda da dramatuli xasiaTebiT, tragikuli ada-

mianebiT dabrunda ekranze, asakovani personaJebis 

Rrmad dabudebul da ukve Riad gacxadebul gancdebSi. 

musikalurad mdidari sarabanda da Celos solo iolad 

gardaiqmneba ironiiT Sefarul, instrumentalur so-

lo-monologad, sadac ganuxorcielebeli survilebis 

da dakarguli ocnebebis mimarT gancda JRers, Cans da 

igrZnoba. 

bergmanis kinodramaturgiis maxasiaTebelia isic, 

rom misi gmirebi acnobiereben aryofnis mTel iduma-

lebas da sakuTar miwier simartoves. am motivebis in-

terpretacia mniSvnelovania TiTqmis yvela droisa da 

epoqis dramaturgiaSi — scenaze Tu kinoSi, Tumca Ta-

vad interpretaciis gzebi yovelTvis gansxvavebulia 

erTmaneTisagan. bergmanis dramaturgiuli ideisTvis 
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ucxoa mosazreba, TiTqos arsebobs maradiuli Temebi, 

romelTa `moZvelebac“ savsebiT SesaZlebelia. es qve-

teqsti nacnobia misi nebismieri filmisTvis. `saraban-

das“ yvela motivi, ra Tqma unda, cal-calkec JRers da 

yoveli maTgani originaluria, Tumca amave dros, nac-

nobi, literaturuli da dramaturgiuli paralelebi 

gaaCnia, Tavisi simboluri, mizanmimarTuli xasiaTidan 

gamomdinare. 

erland iuzefsonis xanSiSesuli gmiri Semodgomis 

peizaJis mxolod erTi gadavlebas Tu aswrebs — misi si-

cocxle, misi TiTqmis autaneli, agresiuli da simar-

TliT savse TviTkritika, misi daundobloba irgvliv 

myofTa mimarT, uCveulo, magram adamianuri bunebis na-

wilia. ingmar bergmani, TiTqos, uars ambobs daberebis 

procesis romantizirebul gaazrebaze, Tumca Tanaxmaa 

am motivis humanuri sawyisi dainaxos maSinac ki, rode-

sac amis safuZveli siuJeturad TiTqos arc ki arse-

bobs. 

am procesSi iCens Tavs yvelaze saintereso motive-

bi — `mglis saaTi“, `marwyvis mdelo“ (1958), `qalwulis 

wyaro“ (1960), `persona“ (1966) da `fani da aleqsanderi“ 

(1982) — am filmebis personaJebi, iseve rogorc `sara-

bandas“ gmirebi (Bergman, 1988: 76), moklebulni arian si-

cocxliseul iluzias maradiuli sikeTis Sesaxeb. TiT-

qos, antonius blokis mogzaurobidan dawyebuli, mTe-

li es dausruleblad grZeli gza, piradi drama, sxva-

dasxva tragediiT Sezavebuli gaugebrobebis nusxaa, 

sxvadasxva `saxlSi“, romelic sabolood `sarabandas“ 

patara skandinaviur landSaftamde, siberis tyveobam-

de, daberebuli sxeulis siSiSvlemde midis da bergma-

ni, rogorc dramaturgiulad unaklo logikis ostati, 

amas ara cal-calke, aramed erTianad acnobierebs. miu-

xedavad imisa, rom realisturi Sefasebebi sruliad bu-
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nebrivi movlenaa bergmanis filmebis dramaturgiis-

Tvis, is mainc, rogorc improvizatori, intuicias ey-

rdnoba da Zalze xSirad, misi dramaturgiis wyobaSi 

moulodnelobebic Cndeba.  

mTavari motivebis saxecvla swored aseTi pirobiTi 

midgomis Tanaxmad viTardeba mis filmebSi, xolo fase-

ulobebze saubris survili, rogorc wesi, dramaturgi-

ul ideaSive ibadeba. aseTia asakovani col-qmris ziz-

Rnarevi siyvarulic filmSi `sarabanda“ da momavli-

sadmi ganwyobac — kaTarzisi maTTvis sakuTar TavTan 

morigebasac niSnavs. 

`...ingmar bergmanis Semoqmedebam uamrav xelovanze 

moaxdina gavlena. pirvelad misi filmi `marwyvis mde-

lo“ CvenSi 1965 wels naxes. araerTma sabWoTa (maT So-

ris qarTvelma) reJisorma aRiara, rom am suraTma war-

modgena Seucvala kinoze — aRmoCnda, rom kinos eniT 

SesaZlebelia gamoixatos ara marto adamianis qceva, 

aramed misi fiqrebi, grZnobebi... Tanac, adamianis su-

lis `moZraoba“ SesaZlebelia warmoCindes kamerul, 

mcirebiujetian filmebSi, sul ramdenime msaxiobiT... 

swored msaxiobebi, gansakuTrebiT qali msaxiobebi, 

qmnian ingmar bergmanis samyaros. reJisori ar erideba 

maTi Zalian axlo xedebis Cvenebas, raTa mayurebelma 

ukeT igrZnos personaJis sasowarkveTileba da marto-

oba. ramdenadac ucnauri ar unda iyos, aseT stils ir-

Cevs reJisori, romelmac kinosTan erTad, TeatrSic 

miaRwia udides warmatebebs. Tumca bergmanis biogra-

febis mtkicebiT, misi speqtaklebic uaRresad kinema-

tografiulia“ — aRniSnavs g. gvaxaria (gvaxaria, 2021). 

bergmanis kinodramaturgiis pirobiToba am samya-

roSi siuJetis araTanabari ganviTarebis suraTs iZle-

va da amitom es gvaZlevs saSualebas, warmodgenac ki ar 
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viqonioT personaJTa gancdis Sesaxeb iqamde, sanam amas 

Tavad avtori ar moindomebs.  

ingmar bergmanis dramaturgiisTvis damaxasiaTebe-

li farTo diapazoni imdenad eqspresiulia, rom naTe-

li xdeba, rogor mouZebna avtorma swored tragedias 

da fsiqologiur dramas Sesatyvisi mxatvruli saxe, 

Seqmna erTgvari sqema, romelic yvela garemosa da gmi-

rebis xasiaTSi iZleva msgavsebebis moZiebis sawyiss, 

amiT ki uCveulod did sivrces gvitovebs analizis-

Tvis. 

amdenad, bergmanis sicocxlis da sikvdilis, axal-

gazrdobis da siberis erTianobis Tema erTi mTliani 

dramaturgiuli konstruqciaa, romelic mZafri da de-

talebisagan Seqmnili samyaros modelia. 
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nino gelovani 

ivane javaxiSvilis saxelobis  

Tbilisis saxelmwifo universiteti 

asistenti 

 

satelevizio serialebi da audio-vizualuri 

Txrobis gavlena sazogadoebis kulturasa  

da tradiciebze 

 

satelevizio auditoria mouTmenlad elodeba se-

rials, rogorc „Sablonur satelevizio produqts“ 

(gelovani, 2019: 51), radgan masSi nacnob gancdebs pou-

lobs. garda amisa, gadasvla realuridan gamogonil 

samyaroSi, sadac yvelaferi ukve nacnobi wesebiT xdeba 

da boloSi sikeTe mudam imarjvebs borotebaze, exmare-

ba mayurebels ambis ganviTarebis Tanamonawile gaxdes 

da daisvenos problemebisgan, romelic mas Tavs axvevia 

realur cxovrebaSi. 

Txrobisa da vizualuri mxaris kavSiri audio-vizu-

alur dokumentSi yovelTvis saintereso iyo mkvleva-

rebisaTvis, radgan arasdros hqonia erTmniSvnelovani 

ganmarteba. arc erT sxva formats ar gaaCnia iseTi 

mZlavri zegavlena sazogadoebaze, rogorc serials, is 

normatiuli qcevis garkveul tipebs karnaxobs, amkvid-

rebs stilsa da cxovrebis wess. yovelive es serials es-

Tetikuri da mxatvruli komunikaciis mniSvnelovan 

elementad aqcevs. kinematografiisa da satelevizio 

masalaze masobrivi kulturis latenturi realizeba 

jer kidev 1960-ian wlebSi gamohyo m. makliuenma. is aR-

niSnavda, rom aziis regionis mayureblisaTvis, rome-

lic ar icnobs amerikul kulturas, holivudis masob-

rivi kinoproduqcia sainteresoa ara Janrobrivi kuTx-

iT, siuJetiTa da gmirebiT, aramed „kulturuli an-
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Tropologiis“ TvalsazrisiT. „holivudis kinos meSve-

obiT aRmosavleTma ixila samyaro, sadac yvelas, Cveu-

lebriv adamianebsac ki, hyavT avtomobilebi, aqvT 

eleqtroRumelebi da macivrebi. Sedegad, aRmosavle-

Tis adamiani sakuTar Tavs axla Cveulebriv adamianad 

miiCnevs, romelsac waarTves misi elementaruli, Tan-

dayolili uflebebi. es kidev erTi SesaZleblobaa ki-

nofilmiT, rogorc reklamis mZlavri saSualebiT, sa-

momxmareblo keTildReobis 

danaxvisa“ (Machina, 2012: 29).  

m. makliueni aseve aRniS-

navs, rom radgan latenturi 

ideologiuri translaciis me-

qanizmi amerikuli kulturis 

nawili gaxda, naklebad dife-

rencirebuli socialuri sistemis mqone regionebisaT-

vis amgvari kinoproduqcia „Tavze moxveuli politiku-

ri propagandis“ saxes atarebs. (Machina, 2016: 105). 

aRniSnuli garemoebebis gamo da kidev imitom, rom 

televizia mayurebelTan xangrZlivi da regularuli 

urTierTqmedebisaTvisaa Seqmnili, seriali Tavze mox-

veuli propagandis saSualebad warmogvidgeba da es ara 

marto politikur wyobas, aramed masobriv kultura-

sac exeba. vizualuri TxrobiT vxedavT „saxelmwifosa“ 

da „samoqalaqo sazogadoebas“, romelic didxans sino-

nimebs warmoadgendnen. Tanamedrove xedva samoqalaqo 

sazogadoebas ganixilavs rogorc saxelmwifosgan gan-

sxvavebul Sualedur warmonaqmns, romelic icavs ada-

mianis Tavisuflebas saxelmwifos Zalauflebis gada-

metebuli zrdisgan. Tumca, mogvianebiT yalibdeba e.w. 

socialuri kontraqtis Teoria, romelic saxelmwifos 

ganmartavs, rogorc adamianTa SeTanxmebis, kontraq-

tis safuZvelze Seqmnil politikur erTobas. serials, 
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maskulturis warmonaqmns aqvs masebze zemoqmedebis 

potenciali, radgan masSi gadmocemuli ambebi, gmirebi, 

personaJebi gaxda mayurebelTa qcevis orientiri. ase 

TandaTan, seriali iqca propagandis iaraRad. serials, 

rogorc mxatvrul movlenas, msoflioSi satelevizio 

badis naxevarze meti ukavia. satelevizio serialis ana-

lizi kulturologiuri da anTropologiuri Tval-

sazrisiT, XX saukunis gamoCenili moazrovneebis idee-

bis konteqstSi mimdinareobs. upirveles yovlisa, unda 

aRiniSnos, rom serialebis analizi r. bartis, h. orte-

ga-gasetis, j. bodriaris, i. hezingis da sxvaTa mier Se-

muSavebuli samecniero sistemis farglebSi xdeba. se-

rialebSi realobis reprezentaciisa da formirebis 

problemis kulturologiuri kvlevebi zogierT Teo-

riul da meTodologiur aspeqtSi m. fukos, f. jeimso-

nisa da u. ekos ideebs emyareba. zogadad, televiziisa 

da, kerZod, serialebis integraciuli funqcia gaazre-

bulia iseTi filosofosebis mier, rogorebic arian g. 

debori, i. habermasi, d. beli da sxv.  

televizia, rogorc globaluri sistema da farTo 

auditoriisTvis cxovrebis wesis mokarnaxe fenomeni 

zemoqmedebs Sedegze, romelic dadebiT Tu uaryofiT 

saxes uyalibebs ara mxolod individs an jgufs, aramed 

mTlianad sazogadoebas. Tanamedrove sazogadoebaSi 

Tavisuflad davinaxavT, Tu ra Rirebulebebi Semcir-

da, romeli gaizarda an damkvidrda. adamiani, ra Tqma 

unda, kvaldakval viTardeba da misi Sexedulebebi ic-

vleba RirebulebebTan erTad, magram misi xasiaTis Ca-

moyalibebaSi yvelaze did rols televizia asrulebs. 

yoveldRiurad televiziidan da internet sivrcidan 

mowodebul informacias imdeni raodenobiT da iseTi 

siswrafiT viRebT, rom aRqmis da mexsierebis fazebis 

SesaZleblobebi gaormagda. televizias ar aqvs sazR-
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vrebi, msoflios sxvadasxva qveynebSi mcxovrebni audi-

o-vizualuri enis meSveobiT ecnobian, esaubrebian er-

TmaneTs. amdenad, televizia cxovrebis yvela sferos 

ganuyofeli nawili gaxda. XX saukunis 50-iani wlebis 

miwuruls televizia SesamCnev socialur movlenad iq-

ca, ramac msoflios xalxTa cxovrebaze seriozuli 

gavlena moaxdina da, upirveles yovilsa, misi gavlena 

aisaxa masobrivi kulturis Camoyalibebaze. pirveli an 

erT-erTi pirveli, romelmac televiziis socio-kul-

turuli mniSvneloba Seafasa, iyo kaTolikuri eklesia. 

man am SefasebisTvis saintereso forma SearCia: 1958 

wlis 17 Tebervals romis pap pius XII-is kurTxeviT, te-

leviziam miiRo sakuTari mfarveli — wmnida klara asi-

zelli. mizezi, ris gamoc klara asizeli airCies tele-

viziis mfarvelad, aris saswauli, romelic, legendis 

Tanaxmad, mas Tavs gadaxda. televiziaSi xelovnebis na-

warmoebad miiCneva mxolod iseTi gadacemebi, romelTa 

safuZvelic mxatvruli Sinaarsia. auditoriisTvis gan-

kuTvnilma sityvam ara marto „ena amoidga“, aramed 

plastikuri konteqstic Seqmna. gamosaxulebam ara mar-

to dinamika, aramed sinamdvilis dokumenturad asaxvis 

sruli suraTis saxe SeiZina. satelevizio mauwyebloba 

udides rols TamaSobs sazogadoebrivi azris Camoya-

libeba-gadawyvetilebis miRebaSi. SemoqmedebiTi jgu-

fi axali serialis gamomsaxvelobiT sistemas didwi-

lad gansazRvravs humanisturi faqtori, romelic 

sityvis pirdapiri mniSvnelobiT unda gavigoT. cvli-

lebebi, romlebmac proeqtebis TviTRirebuleba ga-

zardes da ufro reitinguli gaxades serialebi, gmiris 

Secvlili xasiaTiT aixsneba. adamianis reprezentacia 

filmis sivrcesa da droSi or sibrtyeSi unda ganvixi-

loT: gmiris sxeulis reprezentaciisas momxdari 

cvlilebebi da serialebis narativis transformacia, 
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ramac maTi ideologia, anu qcevis normebi da faseulo-

bebi Secvala. seriali gansakuTrebiT damokidebulia 

socialur miTologiaze, kerZod, masSi asaxvas pou-

lobs mocemuli etapis konkretuli strategia. amosa-

vali wertili adamiani da saxelmwifoa, romelTa mniS-

vnelobac rTulia, ar aRiaro. adamianisa (misi socia-

luri qcevis) da saxelmwifos urTierTmimarTeba zoga-

dad sakanonmdeblo-samarTlebrivi sistemiT regulir-

deba, rasac faseulobaTa sistema emateba. aSkaraa, rom 

es ori sfero erTmaneTs kveTs, magram erTmaneTs ar em-

Txveva, rac efeqturi narativis Seqmnas uwyobs xels 

(magaliTad, ekranul xelovnebaSi). aseTi narativi SeiZ-

leba iyos jaSuSuri siuJeti misi yvela kombinaciiT 

(Wajcman, 2018: 10).  

seriali gaxda forma, sadac iqmneba epoqa krizisis 

gareSe, drosa da sivrceSi gabneuli. es aris istoria 

dasawyisisa da dasasrulis gareSe — sezonis dasawyisi-

sa da dasasrulis ritmSi. seriali arsebuli epoqis sa-

kuTrebaa. misi Janri ar 

aris axali, Tumca drama-

turgia da reJisura Sec-

vala. tradiciul gmirebs 

dRes SeuerTdnen daRli-

li gmirebi da uZluri an-

tigmirebi. Cvengan gan-

cdili krizisi saxelis 

da sazogadoebis gareSe 

gaxda wyaro, eWvebiT da 

kiTxvebiT. serialebi aR-

moaCenen Cvens egzisten-

cialur SfoTvebs moma-

valTan dakavSirebiT“ 

(Mittell, 2016: 78). martivad 
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rom vTqvaT, satelevizio serialebma, romlebmac aR-

mavloba 80-iani wlebidan daiwyo, amJamad miaRwia umaR-

les safexurs. teleekranebze xSirad aris naCvenebi 

iseTi produqti, sadac ar Cans araviTari msoflmxed-

veloba, araviTari zusti TvalTaxedva, ideaSi, Cven 

vcxovrobT serialebis epoqaSi, romelic teleeTeris 

Semadgeneli nawilia.  

sityva „fiqcia“ gulisxmobs realuri cxovrebidan 

mowyvetas. novelis kiTxva, kinoSi siaruli, teleseria-

lis yureba gvaZlevs warmosaxviT samyaroSi mogzauro-

bis saSualebas, romelic gvTavazobs yoveldRiuri 

cxovrebis aqtivobebisgan Tvisebrivad gansxvavebul 

gamocdilebas. 

1930-iani wlebidan, daaxloebiT asi aTasi saaTi da-

eTmo teleserialebs aSS-s televiziebisa da radios 

eTerSi. es statistika adasturebs imas, Tu ramdenad 

warmoadgens teleserialebis fenomeni cxovrebiseul 

faqts. 

kviraSi orjer, samjer da xSirad yoveldRiuradac 

teleserialebi mayurebels sTavazoben fiqciur ga-

mocdilebas, sadac yoveldRiuroba da fiqcia erTma-

neTSia gadajaWvuli, imdenad rom teleserialis fiq-

ciuri gmirebis cxovrebeb-

Si momxdari mTavari movle-

nebi qveyanaSi momxdar axal 

ambadac SeiZleba aRiqvan.  

sainteresoa is proce-

sebi, romlebic moicavs 

fiqciasa da socialur sam-

yaros Soris urTierTgac-

vlas: rogor Sedis socia-

luri cxovreba fiqciur 

diskusSi da ra mosdis iq 
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mas; rogor mimarTaven sxvadasxva Janrebi sxvadasxva 

auditorias da rogor iTxoven maT CarTuloba monawi-

leobas.  

mTel msoflioSi bolo wlebSi serialebis namdvi-

li bumia. Sesabamisad, Zalian rTulia, romelime Soum 

mayureblis gansakuTrebulad moxibvla SeZlos, Tavi-

dan mayurebeli uaryofda am faqts, Tavs ajerebda rom 

ar ecala televizoris sayureblad. internetis gamo-

yenebam gafarTova serialdamokidebulebis wre, ro-

melTac SeuZliaT serials nebismier dros uyuron da 

ar mouwevT saRamoobiT konkretul dros ekranTan 

jdoma. adamiani iwyebs sxvisi gancdebiT, sxvisi emocie-

biT cxovrebas. arxisTvis mniSvnelovania is, rom seria-

li yurebadi iyos da Tundac serialis prodiuserebi 

sikeTisa da maradiuli faseulobebis Sesaxeb raRac 

warmodgenas qmnidnen, — savaraudoa, rom aqedan arafe-

ri darCeba SemkveTTan SeTanxmebis gareSe, aq reitingia 

mniSvnelovani da ara propaganda. yvela drois xelov-

nebas aqvs ZiriTadi elementi, kinosa da televiziaSi es 

aris gamosaxuleba. serialisaTvis, misi regularuli 

struqturidan gamom-

dinare, principuli 

mniSvneloba aqvs dis-

kursisa da Txrobis ur-

TierTmimarTebas, anu 

esTetikur, vizualur 

gadawyvetasa da drama-

turgiul struqturas 

Soris kavSirs, rac gar-

kveul formatSi jdeba. 

amgvari fiqsacia garan-

tirebulad inarCunebs 

da tiraJirebas ukeTebs 
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Txrobis garkveul sqemebs (narativs). Tumca, 2000 wle-

bidan moyolebuli, jer amerikul, Semdeg ki evropul 

serialSi, garkveuli cvlilebebi mimdinareobs. cif-

rul mauwyeblobaze gadasvlis Semdeg komerciulma ka-

belurma televiziebma poziciebi gaimagres, ramac ame-

rikel mwarmoeblebs diferencirebuli mayureblisaT-

vis serialebis gadaRebis SesaZlebloba misca. amitom 

tradiciuli Temebisa da Janrebis teqnikur realiza-

ciaSi mimdinare tendenciebis kvleva Tanamedrove ek-

ranul xelovnebaSi adamianis statusis problemis ga-

azrebis saSualebas iZleva. 

teleseriali sakmaod operatiulad da zustad asa-

xavs cxovrebis yvela niSan-Tvisebas. unda aRiniSnos, 

rom bolo dros prodiuserebi cdiloben, gaiTvaliswi-

non mayurebelTa mentaluri gansxvaveba, rasac meti pa-

suxismgeblobiT ekidebian da maT adaptirebas axdenen 

sxvadasxva qveynis mayureblisaTvis. serialebi saSua-

lebas iZleva, saxlidan gausvlelad datkbeT sayvare-

li msaxiobebis TamaSiT, ufro meti gaigoT ama Tu im 

qveynis tradiciisa da kulturis Sesaxeb. erovnuli sa-

televizio seriali erT-erTi iseTi formatia, rome-

lic praqtikulad ar kontroldeba saxelmwifo propa-

gandis aparatis mxridan. serialebis umravlesobas Zi-

riTadi faseulobebi da kulturul tradiciaSi miRe-

buli qcevis modelebi aerTianebs. esenia: moyvasis siy-

varuli da pasuxismgebloba, erTguleba da patiosneba, 

moxerxebuloba da sizarmace da a.S. rogorc Cans, aR-

niSnuli Tvisebebi, romlebic telenovelebis mTavari 

gmirebis mxatvrul xasiaTSia Cadebuli, maT qvecnobie-

rad eZlevaT, rogorc dadebiTisa da uaryofiTis Ziri-

Tadi Tvisebebi. SeiZleba vivaraudoT, rom satelevi-

zio serialis SemqmnelTa umetesobas araviTari survi-
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li ar aqvs propagandaSi monawileobis miRebisa, es iqne-

ba kulturuli Tu politikuri propaganda.  

mwarmoebeli qveynebi teleekranebze uSveben sxva-

dasxva Janris serialebs: politikurs, istoriulsa da 

socialurs. yoveldRiuri cxovreba warmoadgens tra-

diciebisa da Tanamedroveobis Taviseburad saintere-

so nazavs, udaod, mayurebelic TxrobaSi CarTulia. am 

martivma siuJetebma, yalbma vnebebma, naZaladevma tra-

gizmma xalxi ise gaitaca, rom telegmirebis cxovrebas 

sakuTarze metad ganicdian. bevri maTgani mniSvnelo-

van saqmesac gadadebs, oRond romelime seria ar gamor-

Ces. umetesad gavlenas axdens pirovnebis formirebaze, 

serialebSi xazs usvamen pirovnebis Tavisuflebas, ra 

Tqma unda, adamianis udidesi niWi swored Tavisufali 

nebaa, magram rogor SeiZleba gmiri iyos Tavisufali, 

roca masze vneba an romelime sisuste batonobs. xSirad 

xalxis garTobis saSualebad televizori da interne-

ti rCeba. imisTvis, rom mayurebelma serialis teqsti 

ar aRiqvas avtomaturad, saWiro da aucilebelia ga-

marTuli siuJetis ageba, vizualuri Txroba, aqve unda 

aRiniSnos, rom umetesad aramxatvruli siuJeti mxo-

lod literaturas ukavSirdeba, samwuxarod, es simar-

Tlea. telemayureblis gancda serialis garSemo gamo-

ixateboda sxvadasxva formiT, vrceldeboda ojaxis 

wevrebze dadebiTi gmirebis saxelebis Serqmeva, mibaZva 

Cacmulobis stilSi, aseve garegnuli saxiT. „teleseri-

alis, masobrivi komunikaciis saSualebis, mizani soci-

okulturuli konstruqciebis translaciaa, misTvis 

saSualeba enaa, Sedegi ki recipienti (mimRebi), rogorc 

produqtis momxmarebeli“ (gelovani, 2019:79). am miznis 

gaazrebisas komunikatoris arCevanis saSualeba er-

Tgvarad SezRudulia (kamera, ideologiuri da ekono-

miuri kodebi). miznebis gaazrebiT mayurebeli arCevans 
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akeTebs Sinaarsis interpretaciis sasargeblod — zne-

oba, sazogadoebrivi faseulobebi. teleseriali, ro-

gorc satelevizio produqti, iqmneba sociumis garkve-

uli segmentisTvis da, rogorc fenomeni, gavlenas ax-

dens am sociumze, rac teleserialis sociokulturu-

li konteqstia. naTelia erTi mniSvnelovani garemoeba 

da is faqti, rom mayurebels amaxsovrdeba yvelaferi 

da tiraJirebuli frazebi, kliSeebi, Tumca erTmniS-

vnelovnad ar niSnavs imas, rom serialebma mayureblis 

motivaciaze iqonia gavlena da Secvala misi msof-

lmxedveloba. nebismier adamians esmis audio-vizualu-

ri ena, sakmaod didia Txrobis gavlena auditoriaze 

kulturis, tradiciis Sesaxeb, es xom maTi cxovrebis, 

yoveldRiuri rutinis gamravalferovnebaa.  

Cemi azriT, seriali gamoirCeva masStaburobiT. is 

aris kulturisa da televiziis sinTezi. televizia, 

iseve rogorc kino, umravles SemTxvevaSi advilad ver 

sZlevs nacionalur sazRvrebs. auditoriaze gaTvliT 

Tu vimsjelebT, did rols TamaSobs istoria, kultu-

ruli memkvidreoba, socialur-politikuri da ekono-

mikuri cxovrebis realiebi, informaciuli konteqsti. 

teleindustriaSi momxdari cvlilebebis aqcentis 

gaTvaliswinebiTac, ar SeiZleba ar aRvniSnoT, rom se-

rialebi, romlebic dRes gvizidavs, igulisxmeba xaris-

xiani produqti, — gansxvavebuli Txrobis matarebelia. 

j. miteli Tvlis, rom Cveulebrivi telemayureblisgan 

gansxvavebiT, axali teleserialebis auditoria ara 

marto CarTulia maT Sinagan samyaroSi, aramed orien-

tirebulia maTi warmoebis meqanizmzec, imaze, Tu ro-

gor gamosdiT avtorebs rTuli naratiuli triukebis 

Catareba. kinomcodneobaSi komediebTan mimarTebaSi 

amas operaciul esTetikas uwodeben: mayurebels ara-

marto is ainteresebs, Tu ra moxdeba, aramed is, Tu ro-
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gor moxdeba es. im specefeqtebis analogiurad, romle-

bic, rogorc iTvleba, siuJetis indentificirebis ax-

denen, televiziis mkvlevari, profesori j. miteli sa-

ubrobs naratiul specefeqtebze: vizualr narativSi 

mTlianad Caflis nacvlad, mayurebeli Tvals adevnebs 

seriis dawvrilebiTi Txrobas, gmirebis xasiTs, rom-

lebsac adre mxoloT diasaxlisebi ganixilavdnen sap-

nis operebis seriebis naxvisTanave (Mittell, 2016: 38). 

ramdenime dRis win qar-

Tul mediasivrceSi wavi-

kiTxe erT-erTi mkiTxvelis 

interviu, sadac is saub-

robda dedamTilze. ambavs 

aseTi ganviTareba aqvs: de-

damTili, romelic saaTo-

biT uyurebs Turqul seri-

alebs, Svilsa da rZalTan 

moqmedebs seriis mesije-

biT, iTxovs iseTsave etikets, rogorsac serialebSi 

xedavs. ojaxis wevrebs mouwodebs, bevri ram gaqvT sas-

wavli, Turqul serialebs uyureT da iswavliTo. arc 

is aris gasakviri, rom Tsu-Si TurqeTiT axalgazrde-

bis, gansakuTrebiT gogonebis, daintereseba sagrZnob-

lad gaizarda. maT surT, kargad Seiswavlon Turquli 

ena da literatura. kerZo saubarSi qarTveli Turqo-

logi, profesori qeTevan lorTqifaniZe miyveboda: 

`roca vkiTxe studentebs, Tqveni daintereseba ras mi-

vawero-Tqo, jgufma erTxmad Turquli seriali daasa-

xela. Cemi azriT, yvelaze mniSvnelovania, erTferova-

ni WeSmaritebis sferodan azrovnebis sferoSi gada-

nacvleba. saqme exeba faseulobaTa gadafasebas da az-

rovnebis axali sistemis, araadekvaturi ideebis, mim-

baZvelobis ignorirebas. albaT, kargad unda gaver-
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kveT, SeuZlia adamians gaTavisufldes Tu is Sinaganad 

jer kidev ar aris damoukidebeli (gelovani, 2019: 77).  

serialisTvis damaxasiaTebelia mayureblis Txro-

baSi CarTva, seriis 

tempo ritmze aqcen-

tis gadatanam da di-

namiurobam gamoiw-

via mayureblis ro-

gorc emociebis, ise 

nebisa da azris gamo-

xatvis gaZliereba. 

maRalxarisxian se-

rials ara kontraq-

tori, aramed xelo-

vanebi qmnian. xelo-

vanebi, an ufro avtorebi, romlebic kinoindustrii-

dan prestiJul satelevizio sivrceSi modian, zogi 

ki pirdapir konkretul televiziaSi iwyebs profe-

siuli imijis Seqmnas. bevrma kinosamyarosa Tu te-

leviziaSi aRiarebulma avtorma komfortis zona da-

tova da axali proeqtisTvis serialis formati gamo-

iyena. winare tendenciis mixedviT, kinoreJisori te-

leviziaSi muSaobisas TiTqos `dablobSi“ eSveboda, 

Tumca Tanamedrove maRalxarisxiani serialebis Sem-

TxvevaSi es damokidebuleba Secvlilia. sagulis-

xmoa, rom avtoris pozicia kinosa da serialSi gan-

sxvavebulia. filmis SemTxvevaSi, avtori erT-erT 

mTavar marketingul instruments warmoadgens, ma-

Sin roca, serialis avtorebis saxelebi mayureblis-

Tvis xSir SemTxvevaSi ucnobi rCeba. am ukanasknels 

konkretuli mizezebi aqvs, serialis xelovnebis ni-

muSad aRqma, rac namdvilad rTulia. xarisxiani seria-

li maRalganviTarebul auditorias izidavs. aRia-
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rebulia, rogorc masobrivi garTobis saSualeba, 

Tumca maRalxarisxiani seriali gemovnebiani, ganaT-

lebuli auditoriisTvisaa, maTTvis, vinc yovel-

dRiur satelevizio badeSi maTi moTxovnebis Sesaba-

mis satelevizio produqts rTulad poulobs. te-

lesivrcis inovaciuri produqtis sazogadoebasTan 

mWidro kavSiri misi rutinulobis garda, Sinaarsob-

riv mxaresac exeba, e.i. ekranze gacocxlebuli da 

idealuri sizustiT aris gadmotanili adamianis so-

cialuri cxovrebis wesi, romlis Sinaarsi ramdenime 

asakobriv jgufzea gaTvlili, aqedan gamomdinare, se-

rials ojaxebis ekranis win Sekrebis meqanizmad gani-

xilaven.  
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 m u s i k i s m c o d n e o b a   

 

marina qavTaraZe 

Tbilisis vano sarajiSvilis saxelobis  

saxelmwifo konservatoria  

profesori 

 

qarTuli musika damoukideblobidan  

damoukideblobamde 

 
„arc sicocxlis, arc sikvdilis aRara maqvs xalisi,  

Tebervalma samudamod damizamTra maisi“  

kote mayaSvili, 1921 w. 

 

saqarTvelom bolo saukunis ganmavlobaSi orjer 

SeZlo damoukideblobis mopoveba (1918-1921 da 1991-

dan dRemde). damoukideblobidan damoukideblobamde 

ganvlili gza rTuli da araerTgvarovani iyo, urTier-

TgaTaxlarTuli mizez-Sedegobrivi kavSirebiT socia-

lur-politikur da kulturis sferoebSi. am sakiTxeb-

ze wamoWril diskusiebSi monawileebi xSirad avleb-

dnen paralels saqarTvelos pirveli demokratiuli 

respublikisa da postsabWoTa saqarTvelos winaSe ar-

sebul gamowvevebs Soris, Tumca vfiqrob, msgavsebis 

miuxedavad, saukunis winandeli da dRevandeli pasuxe-

bi am gamowvevebze gansxvavebulia. 

imdroindeli musikaluri kulturis winaSe mdgari 

amocanebi kargad hqondaT gacnobierebuli zaqaria fa-

liaSvilsa da pirveli Taobis qarTvel klasikosebs, 

romelTa moRvaweoba kulturuli mexsierebis SenarCu-

nebisa da qarTuli musikaluri xelovnebis evropeiza-

ciis naTeli dadasturebaa. 
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da mainc, ra gamowvevebis winaSe idga demokratiuli 

respublikis musikaluri kultura? rogori iyo is gza, 

romelic man ganvlo Tavisuflebis mopovebamde? ram 

Seasrula gadamwyveti roli am procesSi? rogor xor-

cieldeboda evropeizacia/globalizaciis es ori eta-

pi damoukideblobis gzaze Semdgar qveyanaSi, romlis 

musikalur kulturas XIX saukunemde gansxvavebuli 

tipis profesionalizmi edo safuZvlad?  

am kiTxvebze pasuxis gacemis mcdelobas warmoad-

gens winamdebare statia, Tumca kargad maqvs gacnobie-

rebuli, rom am moculobis naSromSi, SeuZlebelia, yve-

la sakiTxs Seexo. amitom yuradRebas gavamaxvileb ima-

ze, Tu ramdenad mniSvnelovania damoukidebloba musi-

kaluri xelovnebis ganviTarebisaTvis, ra aris am peri-

odebis monapovari, gamowvevebi, ori damoukideblobis 

gadakveTis wertilebze da maT Soris arsebul gansxva-

vebebze (Kavtaradze, 2021: 3). 
 
qarTuli nacionaluri saxelmwifo  

pirveli qarTuli nacionaluri saxelmwifo 1918 

wlis damoukideblobis aqtiT Seiqmna. man sul ramdeni-

me weli iarseba da dasrulda ise, rom ver moaswro na-

cionaluri saxelmwifosaTvis aucilebeli elemente-

bis srulyofilad formireba. meore nacionaluri qar-

Tuli saxelmwifo 1991 wels, ssrk-is daSlis Semdgom 

Camoyalibda da miuxedavad Tavisi wina oreulisaTvis 

ucnobi Sinagani dapirispirebisa da didi qaosisa, ufro 

dRegrZeli aRmoCnda, vidre 1918 wels Seqmnili respub-

lika. imisaTvis, rom ufro naTeli gaxdes saqarTvelo-

Si nacionaluri saxelmwifos aSenebis winaSe mdgari 

problemebi, iseve rogorc qarTuli nacionalizmis 

problemebi, davasaxeleb formalur niSnebs, romelic 

Tan axlavs nacionalur saxelmwifos: 
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1. unificirebuli, erovnul tradiciaze dafuZne-

buli erTiani kultura, romlis SeqmnaSic gadamwyveti 

mniSvneloba aqvs erTiani enobrivi velis Seqmnas da mis 

standartizacias. am fonze miT ufro dasafasebelia 

ilia WavWavaZisa da misi Tanamoazreebis moRvaweoba 

lingvisturi normebis standartizaciis saqmeSi. 

2. nacionaluri kulturis universalizaciis saq-

meSi aseve mniSvnelovania evropuli tipis ganaTlebis 

sayovelTao sistemis Camoyalibeba.  

ra nabijebi gadaidga am mimarTulebiT musikalur 

kulturaSi da ramdenad mniSvnelovania, rom visaub-

roT qarTul musikaze swored saxelmwifoebrivi damo-

ukideblobis konteqstSi zemoT naxseneb nacionaluri 

identifikaciis sakiTxebTan mimarTebaSi?  

mogexsenebaT, musikalur enas udidesi mniSneloba 

aqvs koleqtiuri identobebis — erovnuli da kultu-

ruli identobebis formirebasa da SenarCuneba-adapta-

ciaSi. amasTanave, musika, rogorc specifikuri ena, ver-

balur enaze ufro Zlieri identifikaciis saSualebaa 

(amis magaliTia iakob gogebaSvilis „iavnanam ra hqmna?!“ 

da „samSoblos xmebi“), Tundac imitom, rom tradiciu-

li simReris xnierebas misi verbaluri teqstiT ver gan-

sazRvrav, radgan is istoriulad ufro cvalebadi mov-

lenaa, vidre musikaluri teqsti. 

Tavisufleba lakmusis furceliviTaa, romelic ga-

moavlens da katalizatoriviT aCqarebs garkveul pro-

cesebs. mogexsenebaT, xelovnebas Tavisi ganviTarebis 

kanonzomierebebi gaaCnia, erTmomenturad ar iwyebs 

arsebobas da arc is Sedegebi Cndeba, romelic dakavSi-

rebulia 1918-21 wlebTan an Tundac, 90-ian wlebidan 

dRemde procesebTan. Sesabamisad, Cven saubris dawyeba 

dagvWirdeba im movlenebis gaxsenebiT, romelic XIX sa-

ukunis meore naxevris „TergdaleulTa“ moRvaweobas-
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Tan iyo kavSirSi (CxaiZe, 2009: 68), vinaidan maT mier ini-

cirebuli erovnuli aRmavloba qarTul musikasac See-

xo.  

erovnuli moZraoba, romelic XIX saukuneSi mTel 

evropas moedo, sxva qveynebzedac gavrcelda da am 

procesebis fonze evropis rukac sul sxvanairad dai-

xata. saqarTveloc, romelic ruseTis imperiis nawili 

gaxldaT, ar iyo gamonaklisi da SemTxveveTi ar iyo, 

rom am patara qveynis brZola erovnuli damoukideb-

lobisaTvis im drois qarTvel politikosebs aramarto 

samxedro, aramed kulturiT brZolis gziT warmoedgi-

naT. 

axali epoqis qarTvel musikosebs ramdenime mniS-

vnelovani amocana unda SeesrulebinaT, daviwyebisagan 

unda exsnaT qarTuli galoba, romelic XVIII saukuni-

saTvis gadaSenebis piras iyo da xalxuri simRera, ro-

gorc qarTvelTa identobis simbolo, vinaidan erovnu-

li identobis formirebaSi yvelaze mniSvnelovani „is-

toriuli mexsierebis“ mqone tradiciuli kulturaa. 

meore amocana, romelic idga qarTuli musikis winaSe, 

iyo erovnuli musikaluri kulturis imdroindeli ev-

ropuli gamocdilebis safuZvelze axali qarTuli 

profesiuli musikis Seqmna da baza, romelzec is unda 

dafuZnebuliyo, qarTuli galoba da xalxuri simRera 

iyo. es kargad hqondaT gacnobierebuli `Tergdaleu-

lebs“ da pirveli Taobis qarTvel klasikosebs.  
Zveli qarTuli profesiuli musikis aRdgena-Senar-

Cunebis saqme „qarTuli galobis aRmadginebelma komi-

tetma“ itvirTa da praqtikulad, STamomavlobas, isto-

rias Semounaxa aTasobiT sagaloblis nimuSi. amave 

dros daiwyo xalxuri simReris SemkreblobiTi muSao-

ba, gamoica xalxuri simRerebis krebulebi. pirveli 
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Taobis klasikosebi swored am folkloruli nimuSebis 

SemkreblobiT iwyeben TavianT moRvaweobas.  

evropuli tipis profesiuli musikis Camoyalibebas 

da ganviTarebas, axali erovnuli sakompozitoro sko-

lis Seqmnas win uswrebda operis Semosvla saqarTvelo-

Si da misi popularoba, misdami qarTvelebis ganuzome-

li siyvaruli, evropuli tipis musikis da sakravebis 

gavrceleba, evropuli tipis musikaluri cxovrebis 

damkvidreba, musikaluri ganaTlebis kerebis da sakuT-

riv qarTuli musikaluri koleqtivebis gaCena, rogo-

ric iyo magaliTad, lado aRniaSvilis gundi, romel-

mac ganuzomlad didi roli Seasrula aRniSnul proce-

sebSi. yovelive aman moamzada safuZveli axali qarTu-

li profesiuli sakompozitoro skolis SeqmnisaTvis. 

im Taobis kompozitorebs, romelTac didi miRwevebi 

hqondaT pirveli damoukideblobis periodSi, kargad 

hqondaT gaazrebuli is amocanebi, romelic idga zoga-

dad erovnuli musikaluri kulturis ganviTarebis am 

etapze da es ar iyo maTi ubralod TviTgamoxatvis sa-

Sualeba. 

ufro metic, me vityodi, rom qarTuli sityvis sce-

naze gaJRerebis ideac idea fiqsad iyo qceuli, da ara 

marto imitom, rom gasagebi yofiliyo msmenelisaTvis 

teqsti, aramed qarTuli ena aJRerebuliyo saopero 

scenaze, opera xom, rogorc sinTezuri xelovnebis Jan-

ri, yvela erovnuli kulturisaTvis erovnuli idento-

bis simbolo iyo. es iyo swored „qarTul enaze opere-

bis gammarTveli sazogadoebis“ saqmianobis mizanic, 

romelmac daiwyo evropuli da rusuli operebis Tar-

gmna qarTulad, riTac safuZveli moumzada qarTuli 

operis Seqmnis ideas. gavixsenoT erTi faqtic: rode-

sac ilia WavWavaZem aRniaSvilis gundis koncerts mo-

usmina ioseb ratilis xelmZvanelobiT, gazeT „iveria-
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Si“ Semdegi sityvebiT gamoexmaura — „qarTuli operis 

suni momedinao“.  

1918-1921 wlebi damoukidebeli saqarTvelos Tavi-

suflebis xanaa, dro, romelsac, samwuxarod ar ewera 

xangrZlivad arseboba, Tumca „sami weli demokratiuli 

respublikis arsebobisa ufro Zlieri iyo Tavisi gan-

cdis intensiurobiT, vidre Cveni monobis asi weli“ 

(konstantine gamsaxurdia)57. 

                                                            
57 saqarTvelos demokratiul respublikas hqonda sakuTari 
himni (`dideba~. teqstis da musikis avtori: kote focxveraS-
vili), gerbi (avtori: ioseb Sarlemani), droSa (iakob nikola-
Ze). 
imdroindeli presis mixedviT, 1918-1921 wlebSi saqarTve-
loSi intensiuri musikaluri cxovreba iyo. arsebobda `qar-
Tuli samusiko da saqvelmoqmedo sazogadoeba~, `qarTvel 
musikos-momReralTa kavSiri~, romlis Tavmjdomaredac 1920 
wels airCies parizidan Camosuli momRerali mixeil nanobaS-
vili (miSel dariali), `qarTuli filarmoniuli sazogadoe-
ba~, daarsebuli 1905 wels zaqaria CxikvaZis TaosnobiT, `qar-
Tuli erovnuli gundi~, mixeil kavsaZis lotbarobiT, `da-
savleT saqarTvelos xalxur momReralTa gundi~, romelsac 
xelmZRvanelobda Zuku lolua; qarTuli samxedro kavSiris 
qal-vaJTa gundi niko sulxaniSviliT saTaveSi; 1919 wels 
qarTulma samusiko sazogadoebam daaarsa kapela arayiSvi-
lisa da danovskis xelmZRvanelobiT. 1919 wels quTaisSi me-
liton balanCivaZis TaosnobiT gaixsna samusiko saswavlebe-
li. 1920 wels q. siRnaRSi daarsda qarTuli samusiko sazoga-
doebis filiali.  
qarTuli operis Seqmnis da dadgmis sakiTxi gansakuTrebiT 
aRelvebda im drois sazogadoebas. damaxasiaTebelia `Teat-
risa da cxovrebis~ werili (1918, №9, 16. VI), romelSic naT-
qvamia: `dramis garda, saqarTvelos dedaqalaqs operac esa-
Wiroeba. unda Sedges saopero dasi da qarTuli operis saqmes 
saZirkveli Caeyaros, Cven saamisod repertuaric mogvepove-
ba da Zalebic gvyavs~. swored qarTuli operebis dadgma iqca 
im xanis qarTuli kulturis umniSvnelovanes movlenad. pir-
veli iyo kompozitor revaz gogniaSvilis opera `qristine~, 
romelic 1918 wlis 21 maiss daidga qarTul klubSi, da Sem-
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qarTuli musikis pirveli damoukideblobis perio-

di mTeli rigi umniSvnelovanesi movlenebiT aRiniSna. 

maT Soris aris zaqaria faliaSvilis opera `abesalom 

da eTeri“, rogorc gvirgvini da amave dros, erovnuli 

klasikuri operis pirveli da arsebulTa Soris sauke-

Teso nimuSi. 

imdroindeli presis mixedviT, 1918-1921 wlebSi sa-

qarTveloSi intensiuri musikaluri cxovreba iyo. ope-

rasa da klasikuri musikis koncertebTan erTad, aRsa-

niSnavia im drois tfilisis yofa, romlis ganuyofeli 

nawili iyo uamravi kafe, restorani, saloni, saCaie, ro-

melic saqvelmoqmedo saqmianobasac misdevda da sadac 

xSirad klasikuri musika JRerda. kafeebi warmoadgen-

da qarTuli kulturis da xelovnebis moRvaweTa Tav-

Seyris adgilebs, maT Soris — modernistebis (lado gu-

diaSvili, Zmebi zdaneviCebi da sxv.). gasaxseneblad kafe 

„qimerioni“ (CixlaZe, 2021) „argonavtebis navi“ da `in-

ternacionalic“ kmara, romelSic poetebma tfilisi 

poeziis dedaqalaqad gamoacxades. grigol robaqiZe 

werda: `tfilisi ucnauri qalaqia, 1919-1920 wlebSi ki-

dev ufro gaucnaurda. gamorekili Tu gamoqceuli ru-

sebi Tavs aq afarebdnen. scenidan gaismoda kaCalovis 

xma. tfilisSive iyo xudotovi, scenidan misi xmac ismo-

                                                                                                                              
dgom, sul xuTjer ixila mayurebelma; opera, romelic dRes 
sruliad miviwyebulia, iseve, rogorc misi avtori. 1919 weli 
gansakuTrebiT RirsSesaniSnavia qarTuli operis istoriaSi: 
5 Tebervals pirvelad daidga d. arayiSvilis opera `Tqmule-
ba SoTa rusTavelze~ — pirveli qarTuli opera Tbilisis sa-
opero TeatrSi. 21 Tebervals Sedga `abesalom da eTeris~ 
premiera. `operas daeswro didZali sazogadoeba da maT So-
ris, ucxo saxelmwifoTa warmomadgenlebic. saRamom waruS-
leli STabeWdileba datova sazogadoebaze da sadResaswau-
lo xasiaTi miiRo~. imave 1919 wlis 11 dekembers pirvelad 
daidga viqtor doliZis opera `qeTo da kote~, aseve didi 
warmatebiT. 
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da. kompozitori Cerepnini kafeSi Sedioda mTvrali da 

naRvlobda ruseTze. mxatvari sergei sudoikini res-

torans xatavda, romelsac qarTvelma poetebma `qime-

rioni“ daarqves. sudoikinma marTlac aavso restorani 

qimerebiT. mxatvar saveli sorins yelmoRerebul Tava-

dis asulebis profilebi tiloze gadmohqonda, lamazi, 

metad lamazi xazebiT... vin ar iyo maSin tfilisSi“ (res-

publika 100, https://civil.ge/ka/archives/275702). 
garda mravali saSemsruleblo koleqtivis sakon-

certo gamosvlebisa, qarTuli operebis dadgma iqca im 

xanis qarTuli kulturis umniSvnelovanes movlenad.  
pirveli iyo kompozitor revaz gogniaSvilis opera 

„qristine“, romelic 1918 wlis 21 maiss daidga qarTul 

klubSi, 1919 wels ki, zedized, didi warmatebiT Tbili-

sis saopero Teatris scenaze aJRerda sami opera — d. 

arayiSvilis „Tqmuleba SoTa rusTavelze“, z. faliaS-

vilis „abesalom da eTeri“ da v. doliZis „qeTo da ko-

te“.  

is, Tu rogor exmianeboda qarTulis musikis klasi-

kosebis mxatvruli mrwamsi nacionalur ideas, gasagebi 

xdeba dimitri arayiSvilisa da zaqaria faliaSvilis 

sityvebidan, romelic citirebulia maTive avtobiog-

rafiebidan. d. arayiSvili: „me vcdilob, gavaba uxilavi 

Zafebi saqarTvelos da evropis Sua. vfiqrob, rom wmin-

da nacionalur Semoqmedebas, romelsac gadakravs eT-

nografiuli xasiaTi, eqneba mxolod adgilobrivi mniS-

vneloba... (arayiSvili, 2019: 12). z. faliaSvili: „es 

principi gaxlavT, mTlianad da sufTad dacva qarTuli 

koloritisa aRmocenebulis TviT xalxis gulidan. ra-

sakvirvelia, es yvelaferi evropul an ukeT rom 

vTqvaT, msoflio musikalur formebSi Camoyalibebuli 

da misive musikalur kanonebze damyarebuli“ (faliaS-

vili, 2019: 21). am or citataSi erTi da igive azria ga-
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moTqmuli, azri, romelic formulirebulia arayiSvi-

lis pirvel winadadebaSi: „me vcdilob, gavaba uxilavi 

Zafebi saqarTvelos da evropis Suao“. mniSvnelovania 

is, rom qarTvel kompozitorTa pozicia principulad 

emTxveoda axali epoqis mier wamoWril moTxovnebs, ro-

melic „nacionaluri“ musikis profesionalizaciis mo-

mavals mis „internacionalurTan“ ziarebaSi xedavda. 

am poziciam arsebobis sawyis etapzeve Seqmna samusiko 

skolebi yvela mimarTulebiT da klasikur safuZvels 

dauqvemdebara is, rac saqarTveloSi yovelTvis Warbad 

iyo — musikaluri niWi. 

 

musikaluri ganaTleba pirvel respublikaSi 

imdroindeli presa aqtiurad exmaureboda erovnu-

li musikis mwvave problemebs, maT Soris musikaluri 

ganaTlebis sakiTxebs. 1920 wlis gazeT `saqarTvelos~ 

25 agvistos nomerSi dabeWdilia vasil karbelaSvilis 

werili `qarTuli saeklesio galobis Seryvna~, romel-

Sic avtori kritikulad afasebs rusuli galobis 

stilSi maSindel galobas eklesiebSi. imave wlis `Te-

atrsa da cxovrebaSi~58 №17-Si s. wereTeli gulistki-

vils gamoTqvams imis Taobaze, Tu `ratom ar unda iyos 

daarsebuli qarTuli saopero studia erovnuli re-

pertuariT, qarTuli sagundo klasebiT~, rom konser-

vatoria garusebulia. aswavlian rusul diqcias, qar-

Tuls — ara da a.S.59  

                                                            
58 Teatri da cxovreba~, 1920, №1, aris cnoba, rom `koopera-
torTa kavSiris xarjiT Sedga qarTuli saopero studiis 
warmodgena stolermanis xelmZRvanelobiT; №6-Si dabeWdi-
lia 18 portreti `saopero studiis msaxiobebisa~. 
59 saopero studiis daarsebis cda iyo jer kidev 1919 wels, 
romelic maleve gauqmda. 
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konservatoriis daarsebis TariRi — 2017 wlis 1 ma-

isi win uswrebs saqarTvelos damoukidebeli respub-

likis gamocxadebas, magram faqtobrivad, Tebervlis 

revoluciis Semdeg, saqarTvelo ukve Semdgari iyo da-

moukideblobis gzaze da konservatoriis daarseba amis 

logikuri Sedegi iyo.  

sainteresoa aRiniSnos, rom saqarTveloSi konser-

vatoriis dafuZneba universitetis dafuZnebis para-

lelurad mimdinareobda. magram erTi miznebisa da ide-

alebisaken gzebi gansxvavdebodnen. universitets 

hqonda sakuTari ZalebiT arsebobis saSualeba. konser-

vatoriisaTvis ki es SeuZlebeli iyo — qarTveli pro-

fesionali musikosebi imxanad TiTebze iyvnen CamosaT-

vlelni. 

erovnuli damoukideblobis miRwevis periodSi, mis 

umniSvnelovanes amocanad erovnuli musikaluri tra-

diciebis dacva iqca. zaqaria faliaSvili werda: „Tbi-

lisis saxelmwifo konservatorias survili aqvs, iyos 

damTesavi qarTuli musikaluri Semoqmedebisa. saqar-

Tvelos interesebs unda upirvelesi adgili daeTmos... 

xom yvelam viciT, rom kulturis gamarjveba Tavdebia 

politikuri gamarjvebisa“ (faliaSvili, 1918). 

direqtoris movaleobis Semsrulebelis statusiT 

inspeqtori zaqaria faliaSvili Tbilisis konservato-

rias saTaveSi 1918 wels Caudga. amasTan dakavSirebiT 

faliaSvilma vrceli moxsenebiTi baraTiT mimarTa im-

droindel swavla-ganaTlebis ministrs.  

konservatoriaSi administraciis muSaoba rusul 

enaze warmoebda. metic, arcerTi sagani qarTul enaze 

ar ikiTxeboda. saqarTvelos erTaderT umaRles samu-

siko saswavlebelSi aravin krints ar Zravda erovnuli 

musikis arsebobisa da misi Seswavlis aucileblobis Se-

saxeb. yovelive amas zaqaria faliaSvili ver urigdebo-
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da (qavTaraZe, 2018: 3). Tavis moxsenebiT baraTSi man mka-

fiod Camoayaliba Tbilisis konservatoriis rekon-

struqciis gegma. faliaSvili wers: „rogorc konserva-

toriis direqtoris Tanamdebobis aRmasrulebeli, ro-

gorc moqalaqe, motrfiale Cemi samSoblosi da ro-

gorc artisti xelovnebis interesebis erTguli, me 

vTxov swavla-ganaTlebis saministros, momces saSua-

leba, mec gamovTqva Cemi azri im imediT, rom Cemi sja 

SesaZlebelia unayofo ar iyos Tbilisis konservato-

riis gardaqmnis sakiTxis gadawyvetis dros“ (faliaSvi-

li, 1918). zaqaria faliaSvilis azriT, pirvel yovlisa, 

gadasawyvetia ori sakiTxi: 1. konservatoriis adminis-

traciuli mowyobis reforma da 2. wesdebisa da Zveli 

saswavlo gegmebis Secvla umaRlesi saswavleblisaT-

vis Sesaferisi axali saswavlo gegmebiT, romelic yve-

la mimarTulebiT reformirebas isaxavda miznad.  

zaqaria faliaSvilis azriT, „Tbilisis konserva-

toria unda gardaiqmnas mxolod Tbilisis saxelmwifo 

konservatoriad“ (faliaSvili, 1918). erT-erTi mniSvne-

lovani sakiTxi, dasmuli faliaSvilis moxsenebiT ba-

raTSi exeba imasac, rom Tbilisis samusiko saswavleb-

lis 35 wlis arsebobis manZilze qarTuli xalxuri da 

saeklesio musikis SeswavlisaTvis araferi gakeTebu-

la. 

igi Rrmadaa darwmunebuli, rom erovnuli profesi-

uli musikis Seqmna-ganviTareba SeuZlebelia zogadev-

ropuli musikis miRwevebis SemoqmedebiTad aTvisebis 

gareSe. amave dros igi miuTiTebs konservatoriis yve-

la studentisaTvis qarTuli xalxuri saeklesio da 

mcire, magram mainc arsebuli qarTuli profesiuli mu-

sikis Seswavlis aucileblobaze: „es ukanasneli gaux-

snis maT musikalur gemovnebas qarTul hangebSi da ga-
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amdidrebs maT musikaluri fantazias“ (faliaSvili, 

1918).  

faliaSvili erovnuli siamayis grZnobiT aRniSnavs 

im faqts, rom Tbilisis konservatoria mTeli kavkasiis 

musikalur interesebs emsaxureba da warmoadgens 

centrs, romliskenac miiltvian kavkasiis sxvadasxva 

qalaqis swavlas mowyurebuli axalgazrda musikosebi: 

„saqarTvelos interesebs pirveli adgili unda daeT-

mos, magram gana saqarTvelos respublikisaTvis sasur-

veli ar iqneba davicvaT is mimzidveli Zala tfilisisa, 

rogorc kulturul-ganmanaTlebeli centrisa?“ (fa-

liaSvili, 1918).  

es moxsenebiTi baraTi didi xelovanis Taviseburi 

manifestia, romlis praqtikul ganxorcielebas cdi-

lobda misTvis SesaZlebeli yvela gziT.  

amgvarad, XIX saukunis saqarTveloSi ganxorciele-

buli evropuli kulturuli transferis Sedegad mom-

xdarma Zvrebma da XX saukunis globalizaciis proces-

ma Secvala socio-kulturuli garemo da qarTvelebis 

musikaluri cnobiereba evropeizaciis mimarTulebiT 

warmarTa. am process gamoarCevda gansxvavebuli kul-

turuli wyaroebis aqtiuri urTierTqmedeba, ramac 

tradiciuli da evropuli klasikuri musikis safuZ-

velze qarTuli musikaluri kulturis arsobrivad axa-

li Sreebi warmoqmna. 

 

meore damoukidebloba da axali qarTuli musi-

kis refleqsiebi 

1990 wlis noembris simboluri aqtiT, sabWoTa sa-

qarTvelo gardaiqmna 1918-21 wlebSi arsebuli demok-

ratiuli respublikis samarTalmemkvidred — saqar-

Tvelos respublikad. amgvarad, damoukideblobisken 

swrafvam Seuqcevadi xasiaTi SeiZina da 1991 wlis 9 ap-
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rils saqarTvelos damoukideblobis aRdgeniT das-

rulda. saqarTvelo aRar warmoadgenda sabWoTa socia-

listur respublikas, is ukve saqarTvelos demokrati-

uli respublikis memkvidre saxelmwifo iyo, romelic 

70 wlis ganmavlobaSi aneqsiis pirobebSi arsebobda, 

Tumca amgvar mdgomareobas ar urigdeboda. 

rogorc aRvniSneT, 1918-1921 wlebis damoukidebe-

li saqarTvelos pirvel respublikas win uZRoda xan-

grZlivi periodi, romelmac moamzada es aRmavloba mu-

sikalur kulturaSi. erTi SexedviT, analogiuri pro-

cesebi uZRoda win meore damoukideblobis musikalur 

kulturas. upirveles yovlisa es iyo reformebis gza 

sxvadasxva mimarTulebiT, maT Soris musikis sferoSi 

profesionalizaciasTan da evropul Tanadroul ga-

naTlebis sistemasTan, „boloniis procesTan“ integra-

ciis mimarTulebiT. mTeli rigi reformebis arcTu um-

niSvnelo warmatebis mTavari mizezi politikuri da sa-

zogadoebrivi speqtris konsolidacia, procesSi sazo-

gadoebis farTo fenebis aqtiuri monawileoba da mem-

kvidreobiT miRebuli sistemis gardaqmnis survili 

iyo. Tavad istoriis gadafasebis procesi oficialur 

istoriul narativSi bevrad gvian aisaxa. 

musikalurma xelovnebamac, iseve rogorc Tavad 

qveyanam mravali kataklizmi gamoiara, 60-iani wlebis 

„daTbobis“ xanidan dawyebuli, sabWoTa kavSiris daS-

liT da 90-anebis samoqalaqo omis saSinelebebiT dam-

Tavrebuli, rodesac igive „samocianelTa“ Taobidan 

bevrma (da ara marto kompozitorebma) datova saqar-

Tvelo, wavida, raTa ar enaxa, rac xdeboda, — rogorc 

gia yanCeli ityvis Tavis nawarmoebSi “Abi ne viderem” 
(„wavedi, rom ar menaxa“, 1996). swored yanCelia is kom-

pozitori, romelmac saqarTvelos damoukideblobis 

xanaSi msoflio aRiareba moipova. 
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politikurma Zvrebma mniSvnelovani koreqtivebi 

Seitana 20-50-ian wlebSi gabatonebul kulturul izo-

laciaSi, im „orsamyarovnebaSi“, romelmac sabWoTa sa-

xelmwifos ideologiis pirobebSi Camoayaliba homo 

sovetikusis azrovnebis stereotipi; tabudadebuli 

evropuli xelovnebis miRwevebi SefarviT, TandaTan 

xelmisawvdomi gaxda. Ziebis da ganaxlebis procesma sa-

zogadoebrivi yofis yvela sfero, maT Soris xelovneba 

moicva, Tumca veqtori aSkarad XX saukunis pirveli na-

xevris evropul modernizmze iyo proecirebuli. m. ma-

mardaSvilis filosofiis egzistencialuri refleq-

sia, romliTac is gamoxatavs drois saTqmels; o. Wila-

Zis, g. fanjikiZis, n. dumbaZis, S. niSnianiZis, a. sulakau-

ris mwerloba; o. ioselianis, e. Sengelaias, T. abulaZis 

kinofilmebi, maTTvis damaxasiaTebeli kinopoetikiTa 

da igavuri simbolikiT; m. TumaniSvilis da r. sturuas 

`fsiqologiuri wiaRsvlebi~ TeatrSi; b. kvernaZis, s. 

nasiZis, n. gabunias, g. yanCelis, n. svaniZis, n. mamisaSvi-

lis musika, romelic organulad ewereba am periodis 

mxatvrul Ziebebis rTul procesebSi.  

60-iani wlebis e.w. „ottepelis“ periodi erovnul 

musikas amdidrebs stiluri pluralizmiT. „rkinis 

fardis“ iluzorulma axdam, romelic Cvens kulturas 

izolaciaSi amyofebda msoflio musikaluri procese-

bisagan, 60-70-ianebs XX saukunis evropuli kulturis 

melosferos intensiuri SeTvisebis SesaZlebloba mis-

ca: im drois axalgazrda Taobam TavisTvis aRmoaCina 

stravinski da bartoki, venis axali skola da totalu-

ri serializmi, dodekafonia, aleatorika da sonoris-

tika. 

msoflio civilizaciisadmi ziarebas da axali in-

formaciis aseTi doziT dagrovebas ar SeiZleba, ar ga-

moewvia gaucnobierebelad faseulobaTa aRreva. ami-
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tom ZiebaTa procesSi Seqmnili nawamoebebis mxatvru-

li Rirebuleba gansxvavebuli iyo, magram mkveTrma 

stilurma gardatexam 60-ian wlebSi aSkarad cxadyo 60-

ianelTa Taobis musikosTa unari, axali ideebis saku-

Tari intepretacia moexdinaT, ise aeTvisebiT axali 

teqnologia, rom ar wasulyvnen brma kopirebis gziT. 

informaciuli vakuumis pirobebSi, TiToeuli maTgani 

intuiciurad iTvisebda msoflioSi mimdinare tenden-

ciebs, ris Sedegadac SesaZlebeli xdeboda maTi Semoq-

medebis am sayovelTao procesebSi integrireba. TiT-

qmis yvela 60-70-ianeli xelovani imdenad garkveuli ar 

iyo samyaroSi mimdinare movlenebSi, ramdenadac qvec-

nobierad da intuiciurad xvdeboda da grZnobda ganax-

lebis, krizisidan Tavis daRwevis gzebsa da xerxebs, da 

rac mTavaria, am ganaxlebis aucileblobas da garduva-

lobas. 

axalma tendenciebma moicva musikaluri Semoqmede-

bis sruli diapazoni. intonaciuri da smeniTi gamocdi-

leba mdidrdeboda axali movlenebiT da aq ar SeiZleba 

ar gavixsenoT „qarTveli qsenakisis“ — mixeil SuRliaS-

vilis fenomenic, romelic sruliad axal, misTvis da-

maxasiaTebel stilistikas amkvidrebda, avtoris gar-

dacvalebidan aTwleulebis Semdeg rom hpova aRiareba. 

Zlierdeba kontaqtebi akademiursa da araakademi-

ur musikas, sasuliero, klasikur, jazsa da popmusikas 

Soris. warsuls Cabarda kamaTi axali xerxebis gamoye-

nebis Sesaxeb da dadga veeberTela mxatvruli arsena-

lis aTvisebis dro.  

faqtiurad, erovnuli kulturis gatana qveynis 

farglebs gareT swored am Taobis moRvaweTa Semoqme-

debiT moxerxda SezRudulad, magram mainc, da masSive 

gamTlianda sazogadod „qarTulis“, rogorc erovnuli 
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monapovris fenomeni. am movlenas n. dumbaZem qarTuli 

xelovnebis `patara renesansi“ uwoda.  

marTalia, 60-ianelTa Semoqmedeba xruSCovis e.w. 

`ottepelis“ periodSi gamovida farTo samsjavros wi-

naSe, magram arsebiTad isini mainc izolaciis pirobeb-

Si moRvaweobdnen. maTTvis mainc ucnobi rCeboda Ta-

nadrouli msoflios musikaluri miRwevebi, yovel Sem-

TxvevaSi procesualuri novaciebi, stilistikis maxa-

siaTeblebi... miT ufro, paradoqsulia is faqti, ramde-

nad SeZles sabWoTa sivrceSi qarTvelma kompozito-

rebma XX saukunis pulsaciis gaTaviseba da SegrZneba.  

da mainc, ratom moipova erovnulobis niSniT ga-

morCeuli sakuTari saxeli qarTulma xelovnebam maSin, 

roca qveyanaSi `perestroikis“ periodis miuxedavad, 

jer kidev sakmaod mZlavri saxiT arsebobda e.w. `sabWo-

Ta kulturis“ politika. gamovyof or umTavress faq-

tors: 1) Tavisufleba, upirveles yovlisa, rogorc su-

lis gamoZaxili, romlis realizacia xelovnebaSi Se-

moqmedebis bazisad moiazreba. 2) adamianisadmi, pirov-

nebisadmi, misi Sinagani samyarosadmi interesi. „Tmena 

adamianuri sisustisa, sikeTe, gulisxmiereba, adamiani-

sadmi TanagrZnoba da kerZod, „patara“, „rigiTi“ adami-

anisadmi. literaturas TiTqos xma gauTba...~ (qavTara-

Ze, 2019: 313).  

Tu samocianelebma erTmaneTi „gazardes“ da maTze 

ZiriTadad gavlenas dasavleTevropuli modernizmi 

axdenda, meore damoukideblobis periodis oTxmoc da 

oTxmocdaaTianelebma maT Tanadroul musikaze aiRes 

orientacia, radgan Tavisufleba aCqarebs masSi nela an 

Tundac farulad mimdinare procesebis gamovlinebas 

da axali ideebis generacias.  

Tavisuflebam, informaciis misawvdomobam, saz-

Rvrebis gaxsnam Tavisi nayofi gamoiRo postmoderniz-
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mis epoqaSi: tradiciul mimarTulebebTan erTad gaC-

nda axali ekleqtika da eleqtroakustikuri musika, mi-

nimalizmi, multimedia da eqsperimentuli musika; ara-

feri axali qarTuli musikisTvis ucxo aRar aris. is 

dasaleTevropuli musikis Tanadrouli gaxda da gasu-

li aTwleulebisaTvis damaxasiaTebeli asinqronizmi, 

romelic gamowveuli iyo totalitaruli reJimis ak-

rZalvebiTa da „rkinis fardiT“, warsuls Cabarda. 

Tavisufal pirovnebad umetesad Tavisufal qveya-

naSi dabadebuli, an aseT qveyanaSi gazrdili adamiani 

yalibdebao, naTqvamia.  

qarTul musikas saerTaSoriso asparezze gasvlis 

realuri SesaZleblobac gauCnda. sxva dargebTan er-

Tad, qarTuli musikac srulyofil adgils imkvidrebs 

civilizebuli samyaroSi. gasabWoebis tragikulma 

xvedrma am SesaZleblobis ganxorcielebas xeli SeuSa-

la da mZime daRi daasva qarTuli musikis Semdgom gan-

viTarebas. novaciebiT aRsavse XX saukunis saukeTeso 

aTwleulebi saqarTvelom, samwuxarod, wiTeli tero-

ris qveS gaatara.  

krizisi, romelic daiwyo 1991 wlis Semdeg, Tundac 

Tavisuflebisa da damoukideblobis pirobebSi, amav-

droulad iyo didi SesaZleblobebis da horizontebis 

gaxsnis saSualeba. saqarTvelom pozicionireba saer-

TaSoriso asparezze swored am periodidan SeZlo, ro-

desac saganmanaTleblo, SemoqmedebiT Tu nebismieri 

sxva sferoSi damoukideblobis mopovebis Semdeg gavi-

da saerTaSoriso sarbielze, imitom rom, is damouki-

debloba, romelic Cven pirveli respublikis pirobeb-

Si movipoveT, im mcire droSi msoflio asparezze gas-

vlis saSualebas ar aZlevda qarTul kulturas, Tumca 

amis aucilebloba, gansakuTrebiT saganmanaTleblo 
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sferoSi, kargad hqondaT gacnobierebuli im drois 

mesveurT. 

meore damoukideblobis periodma es SesaZlebloba 

namdvilad mogvca, ganaxlebisa da gamocdilebis gazia-

rebis procesi dawyebuli am periodidan Zalian mniS-

vnelovania, gansakuTrebiT ganaTlebis sferoSi. xe-

lovnebisaTvis es iyo istoriulad determinirebuli 

aqti, romelSic gamovlinda SemoqmedebiTi TvalTaxed-

vis gafarToebac da XX saukunis xelovnebaSi mimdinare 

Tanadrouli procesebis gaTavisebac. yovelive es axa-

li Taobis qarTvel kompozitorTa mravalferovan 

stilistikaSi Taviseburad airekla. Tumca sruli Ta-

visuflebis pirobebSi arsebobisas, aSkarad moaklda is 

simZafre, romelic albaT WeSmariti xelovnebisaTvis 

mamoZravebeli Zalaa, romelic winare periodis qar-

Tul musikaSi saintereso axal koncefciebs badebda, 

saTqmels dafarulad, magram mainc ambobda ormagi ko-

direbis, igavuri enis gamoyenebiT da Tavis satkivari 

msmenelamde mohqonda.  

statia merab mamardaSvilis sityvebiT minda davas-

rulo: „CemTvis damoukidebloba pirveli da absolu-

turi, sadReiso mizania. oRond imitom ki ara, rom ub-

ralod damoukideblebi viyoT, aramed imitom, rom da-

vinaxoT Cveni Tavi da SevqmnaT situacia, sadac Cveni 

realuri problemebi gamoCndeba. am problemis gadaw-

yvetis piroba ki Sinagani ganTavisuflebaa. e.i. Cven 

gvWirdeba ganTavisufleba ara mxolod imperiisgan...“ 

(https://helloblog.ge/story/merab-mamardashvili). 
imperiisgan ki ganvTavisufldiT, magram movipoveT 

ki srulad Tavisufleba? 
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k u l t u r a  
 

 mariam marjaniSvili  

 niko berZeniSvilis saxelobis quTaisis  
saxelmwifo istoriuli muzeumi 

filologiis doqtori 

 
`vefxistyaosani~ parizis scenaze 

 
XIX saukunis 80-iani wlebis damdegs giorgi qarTve-

liSvilma ganizraxa dasuraTebuli `vefxistyaosnis~ 

gamocema da maSin es komisia moqarTule pirebisagan 

Sedga.  

`giorgi qarTveliSvili SeZlebuli kaci iyo. didi 

ganaTlebis ar iyo, magram SoTas Tayvanismcemeli didi 

iyo. man gamosca didi suraTebiani `vefxistyaosani~ da 

yurs mokravda Tu ara, rom SoTas es ganZi vinmem gada-

Targmna ucxo enaze, am mTargmnelis did pativiscemas 

kisrulobda. ucxo stumrebs, inglisel mwerlebs da-

Zma uordropebs, `vefxistyaosnis~ mTargmnelebs didi 

banketi gaumarTa~, — aRniSnavda poeti dominika eris-

Tavi (CixlaZe, 1960: 117). 

aseT unikalur da genialur qmnilebaze muSaoba, 

romelmac mniSvnelovani wvlili Seitana xelovnebis 

did taZarSi, Rrma, fundamentalur codnas, did eru-

dicias, seriozul, gaazrebul da faqiz midgomas moiT-

xovda.  

giorgi qarTveliSvilma, romlis xarjiT poemis axa-

li gamocema mowinave sazogadoebasTan erTad mzadde-

boda, isargebla maSin saqarTveloSi mixai ziCis Camos-

vliT, romelic lermontovis poemis `demonis~ ilus-

traciebis dasaxatad TbilisSi imyofeboda.  
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quTaiselma ebraelobam mas TxovniT mimarTa, raTa 

`vefxistyaosani~ daesuraTebia. ungrelma mxatvarma 

Seiswavla `vefxistyaosani~, saqarTvelos istoria, yo-

fa-cxovreba. man poemis gmirebis daxatvis mizniT jer 

TbilisSi uCvena poemis calkeuli, cocxali suraTebi. 

xolo 1884 wels ki, ziCma quTaisSic `samefo saxlis~ 

ezoSi orjer dadga cocxali suraTebi, sadac rusTave-

lis saxe ganasaxiera poetma mamia gurielma, xolo ta-

rielis ki — giorgi ServaSiZem.  

mxatvari mixai ziCi Rrmad darwmunebuli aRniSnav-

da, rom `rusTavelis `vefxistyaosani~ dRemde erTgvar 

biblias warmoadgenda qarTvelTaTvis, rogorc poetu-

ri da moraluri wyaro... 

Tu vinme maT (qarTvelebs) samsaxurs gauwevs, yo-

velTvis mzad arian sikeTiT gadauxadon samagiero, ri-

Tac ki Zala SeswevT. Tanac amas akeTeben ufaqizesi me-

gobruli grZnobiT~ (mesxi, 1987: 53).  

swored ingliseli mwerlebis da-Zma uordropebis 

mier `vefxistyaosnis~ TargmaniT gaecno am unikalur 

qmnilebas pirveli rusi simbolisti poeti konstantine 

balmonti. man 1913 wels `vefxistyaosans~ uwoda `siyva-

rulis cisartyela~, cisa da miwis SemaerTebeli cec-

xlovani xidi. aqedan moyolebuli Seudga balmonti 

qarTuli enis Seswavlas da poemis samyaros ukeT aRsaq-

melad, samjer Camovida TbilisSi.  

`pirvelad Camosvlisas, es iyo 1914 wlis 13-14 apri-

li, balmonti Tbilisis artistuli sazogadoebis dar-

bazSi gamovida moxsenebiT `poezia, rogorc `jadoqro-

ba~ da `okeania~. erTi wlis Semdeg, ukve oqtombris Tve-

Si ewvia Tbiliss igi da imave darbazSi waikiTxa `vef-

xistyaosnis~ prologisa da calkeuli Tavebis Targma-

ni. xolo mesamed Camosvlisas, 1917 wlis 16 ivliss bal-
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montma maRali Sefaseba misca `vefxistyaosnis~ avto-

ris SemoqmedebiT geniasa da Rrma filosofiur azrs.  

ase rom, konstantine balmontma 1915-1917 wlebSi 

daasrula `vefxistyaosnis~ poemis sruli Targmani, 

romlis mcire nawili jer moskovSi gamoqveynda, xolo 

sabolood mTlianad poema parizSi gamoica. aqve unda 

aRiniSnos isic, rom balmonts Targmnisas konsultaci-

as uwevdnen niko mari, tician tabiZe da giorgi qarTve-

liSvili~ (enciklopedia `Tbilisi~, 2002: 327). 
`SoTa rusTavelma sakacobrio saganZurSi genialu-

ri `vefxistyaosani~ Seitana — es uZiro morevi, zRva 

azrisa da grZnobisa~, — werda didi ilia (marjaniSvili, 

2011: 74). 
`vefxistyaosnis~ kvleviT dainteresebuli iyvnen 

ucxoeTSi gadaxvewili qarTuli politikuri emigraci-

is cnobili mecnierebi, romelTac didi Rvawli gaiRes, 

raTa am saSviliSvilo saqmeSi ucxoeli mecnierebic Ca-

erToT.  

poemaze vrceli naSromi Seqmna aseve damoukidebe-

li saqarTvelos mTavrobis meTaurma noe Jordaniam, 

romlis erovnebiT rusma meuRlem ina korenevam qar-

Tvel emigracias SesTavaza parizis Teatris scenaze 

daedgaT `vefxistyaosani~. 

amis Sesaxeb saintereso mogonebas gvawvdis rejeb 

Jordania Tavis wignSi `gavizarde levilSi~: `dedaCems 

daebada azri, daedga baleti XII saukunis didi qarTve-

li poetis — SoTa rusTavelis poemis `vefxistyaosnis~ 

Temaze. misi wamowyeba warmatebiT dagvirgvinda, Tumca 

Semdeg am grandiozuli gegmis ganxorcielebaSi deda-

Cemis mTavari roli yvelam miiviwya. daidga samaqtiani 

da samsaaTiani baleti, romelSic monawileobda ramde-

nime varskvlavi, asamde msaxiobi da didi simfoniuri 

orkestri; Seiqmna didebuli dekoracia, Seikera 
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brwyinvale kostiumebi, gakeTda gasaocari mizanscena, 

moiwvies saukeTeso Tanamedrove kompozitorebi da ev-

ropis udidesi baletmeisteri — serJ lifari“ (Jorda-

nia, 2004: 98). 

bunebrivia, ideis ganxorcieleba upirvelesad did 

TanxebTan iyo dakavSirebuli. Tu saqarTveloSi `vef-

xistyaosnis~ gamocema da dasuraTeba giorgi qarTve-

liSvilma iTava, emigraciaSic am genialur qmnilebas 

aRmouCnda didi mecenati — emigranti beriZe, romel-

mac proeqtis oficialur ganxilvaze etualze mdebare 

mis didebul saxlSi gamarTul sadilze moiwvia xelov-

nebis brwyinvale ostatebi. maT Soris iyvnen sakmaod 

gavleniani qalbatoni da batoni, cnobili emigranti 

sagareo saqmeTa ministri evgeni gegeWkori, romelic 

imis saCveneblda movida, rom emigraciaSi myofi saqar-

Tvelos mTavroba am erovnuli memkvidreobisadmi did 

interess iCenda.  

`am periodis sabaleto wreebSi wamyvani adgili 

tradiciulad rus emigrantebs ekavaT. Tavisi ocnebis 

gansaxorcieleblad dedaCemmac am wres mimarTa. igi 

Tavis ideas wlebis manZilze yvelas uziarebda. misi 

ocneba mxolod 1943 wels ganxorcielda: erTma qar-

Tvelma, gvarad beriZem, romelmac qoneba Sav bazarze 

vaWrobiT daagrova, moindoma baletis damfinansebeli 

gamxdariyo~ (Jordania, 2004: 100). 

beriZe, rogorc misi asakis mravali qarTveli, samo-

ciode wlis ferxorciani meloti kaci iyo. igi sadilze 

miwveul stumarTa kamaTSi ar ereoda da CrdilSi yof-

nas amjobinebda. 

am sadilze Turme wamowyebis ZiriTadi Strixebi ga-

moikveTa: gadaiWra finansuri da pasuxismgeblobis sa-

kiTxebi. mTavar monawileebTan gaformda kontraqtebi. 

male eliseis mindvrebis erT-erT darbazSi repeticie-
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bic gaimarTa, romelic yoveldRiurad dilis aTi saa-

Tidan oTx saaTamde mimdinareobda. baletis xelmZRva-

nelad daniSnuli serJ lifari yvela gadawyvetilebas 

TviTon Rebulobda, TanamSromlebsac Tavad irCevda, 

qoreografic TviTon iyo da yvelafers xelmZRvane-

lobda. 

`mowveulTa Soris iyo nikolai evreinovi, cnobili 

Teatraluri kritikosi da msoflio scenebze dadgmu-

li mravali piesis avtori, amitomac mas daevala SoTa 

rusTavelis poemis mixedviT dadgmuli baletis scena-

ris dawera. evreinovma scenarSi CarTo epizodebi rus-

Tavelisa da Tamar mefis cxovrebidan, romelsac poet-

ma Tavisi qmnileba miuZRvna. baletis dadgmaze mowve-

ul iyvnen aseve rusi mxatvrebi — nataSa gonCarova da 

larionovi, romelTac dekoraciebisa da kostiumebis 

Seqmna daevalaT. baletis dadgmaSi aseve monawileobda 

artur onegeri da qarTvelebisaTvis kargad cnobili 

rusi kompozitori aleqsandre Cerepnini, romlis mama 

Tbilisis konservatoriis reqtori gaxldaT. 

orive Tavis nawamoebebSi xSirad iyenebdnen qarTu-

li folkloris nimuSebs~, — aRniSnavda Tavis mogoneba-

Si rejeb Jordania“ (Jordania, 2004: 106-107). 

balet `vefxistyaosnis~ scenarSi lifarma qoreog-

rafiul konsultantad rusuli baletis mxcovani maes-

tro moiwvia, romlis gasaocari gonebis wyalobiT Seq-

mna moZraobis, ritmis, gamosaxvis ara mxolod calkeu-

li detalebi, aramed mTeli msvleloba. 

zogadad, cekvis notebze gadatana saocrad rTuli 

da mouxerxebeli procesia, romlis drosac qoreogra-

fiuli dadgmebi Taobidan Taobas mexsierebiT gadaece-

ma. vinaidan baleti `SoTa rusTaveli~ axali dadgma iyo 

scenaze, amitomac lifars mouxda Rrmad Seeswavla 

balmontiseuli rusulad naTargmni poema da mxatvar 
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mixai ziCis mier dasuraTebuli qarTuli `vefxistyao-

sani~, raTa gaeTavisebia yvela detali Tu mizanscenebi. 

lifarma baletSi sagangebod moiwvia qarTveli mocek-

vave petriaSvili, raTa qarTuli cekvisaTvis damaxasi-

aTebel sabaleto pas gacnoboda, vinaidan dadgmaSi 

qarTuli detalis Setana aucilebeli procesi iyo.  

lamazi, Savgvremani, aTleturi aRnagobis serJ li-

fari mocekvaveTa did dass xelmZRvanelobda da qore-

ografiul dadgmas maTTan erTad qmnida. mocekvaveTa 

dasSi Sediodnen iseTi brwyinvale mocekvaveebi, rogo-

rebic iyvnen: Janin Sara, olga abaSiZe, vladimir skura-

tovi, miSa reznikovi da sxv. 

am mSvenier mocekvaveebs lifari ise iyenebda, ro-

gorc kinoSi dubliorebs, mTavari rolis Semsrulebe-

li msaxiobebis nacvlad. ase rom, lifari maTi meSveo-

biT dgamda cekvebs, magram speqtaklSi mxolod var-

skvlavebi cekvavdnen.  

mowveulTa Soris gaxldaT nikola Staini, romelic 

mravali wlis manZilze lifarTan muSaobda, rogorc 

akompaniatori, orkestranti, mearanJire, musikaluri 

konsultanti. fortepianoze swored nikola Staini uk-

ravda, xolo misi asistenti noe Jordanias umcrosi 

Svili rejeb Jordania gaxldaT.  

aqve isic unda iTqvas, rom miwveul sadilze Turme 

nikola Staini ise uzomod damTvrala, rom gonebada-

karguli iatakze gagorebula. am faqts damfinanseblis 

ganrisxeba gamouwvevia: `Tundac geniosi iyos, — aravi-

Tar SemTxvevaSi ar vamuSaveb, aRSfoTda beriZe, sxva 

moZebneT vinme~. igi ungrelma kompozitorma tibor 

harsanma Secvala, xolo nikola Staini ki lifaris ub-

ralo pianist aranJiristad darCa~ (Jordania, 2004:107). 

baletze muSaoba arnaxuli tempiT mimdinareobda. 

serJ lifarma axali SemoqmedebiTi meTodi Semoitana. 
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rogorc wesi, qoreografi jer musikas irCevs, an musika 

misTvis specialurad iwereba, romlis mixedviTac igi 

dgams cekvebs. balet `SoTa rusTavelSi“ ki yvelaferi 

piriqiT moxda: lifarma jer cekvebi dadga, xolo kom-

pozitorebma musika qoreografis mier SemuSavebul 

sqemaze Seqmnes. lifari pianist-aranJirist nikolas 

sacekvao pas cocxali da mxiarul, sam meoTxedian taq-

tSi dakvras Txovda. nikolac improvizaciiT daukrav-

da, magram serJ lifars improvizacia xan pirquSi eCve-

neboda da moiTxovda mis gacocxlebas. ase epizodebad 

dakruli improvizirebuli musikiTa da ritmiT dgamda 

lifari sabaleto cekvebs. qoreografiuli nomrebis 

dadgenis Semdeg iqmneboda musikaluri qarga da igi sa-

bolood kompozitors gadaecemoda. musika ki am dros 

miTiTebuli ritmisa da xangrZlivobis mkacri dacviT 

iwerebda. Tanac avtors arc qoreografiis emociuri 

datvirTva unda daetovebina uyuradRebod. repetici-

ebi mTeli Tveebis ganmavlobaSi mimdinareobda.  

`me, rogorc asistents, taqtisa da ritmis Cawera 

mevaleboda. zogjer nikolas portepianosTan vcvlidi 

da lifaris miTiTebiT, improvizaciebis Sesruleba 

mixdeboda~, — ase ixsenebda repeticiebs rejeb Jorda-

nia~ (Jordania, 2004: 104). 

qoreografiuli dadgma da montaJi ramdenime Tvis 

ganmavlobaSi kargi tempiT mimdinareobda. 1944 wlis 

zafxulSi, roca safrangeTSi mokavSireebi Semovidnen, 

repeticiebi ramdenime xniT Sewyda.  

qarTveli emigracia far-xmals ar yrida. maTve Ta-

naugrZnobda serJ lifaric. repeticiebis Sewyvetidan 

weliwadze meti gavida, man miagno dafinansebis axal 

wyaros da balet `SoTa rusTavelze~ muSaoba kvlav ga-

naxlda. 
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zogjer repeticiebi binaSi imarTeboda pigalis mo-

edanze, xanac mocekvave liudmila CerinasTan. sabolo-

od srulyofili repeticia erT patara TeatrSi Catar-

da, sadac msaxiobebi scenaze kostiumebSi gamowyobil-

ni gamovidnen.  

didi enTuziazmis miuxedavad, 6 Tvis gasvlis Sem-

deg repeticiebi kvlav Sewyda, magram enTuziazmma sa-

bolood Tavisi gaitana da erTi wlis Semdeg baletze 

muSaoba dasrulda. dekoraciebi da kostiumebi gamzad-

da, musika daiwera da 1946 wlis gazafxulze monte-kar-

los operaSi premiera Sedga.  

parizis scenaze baletis warmodgena premieris Sem-

deg oTxjer gaimarTa. mere ki SoTa rusTavelis poemis 

mixedviT dadgmuli baleti scenidan gaqra da aRaraso-

des dabrunebula. dResac aravin icis, Tu ra bedi ewia 

musikas, dekoraciebsa Tu kostiumebs.  

am baletis pianist-imrovizatori rejeb Jordania 

Tavis mogonebas SoTa rusTavelis poemis warmodgenaze 

ase asrulebs: `axla saqarTvelo damoukidebeli qveya-

naa da kargi iqneboda, rom gamoCeniliyo baton beriZis 

magvari baletis motrfiale qarTveli, romelic mepai-

eobas ikisrebda da balet `SoTa rusTavels“ daaxloe-

biT im saxiT gaacocxlebda, rogorc igi 1944 wels Cai-

fiqres. iqneb libreto da evreinovis samontaJo fur-

celi, gonCarovasa da larionovis kostiumebisa da de-

koraciebis eskizebi, SesaZloa onegeris, Cerepninisa da 

harsenis dawerili musikac moeZiebina. Tumca niWieri 

kompozitorebi arc Cven gvaklia, Tuncad gia yanCeli, 

mas axali musikis dawerac SeuZlia... amasTan, dResdRe-

obiT araerTi niWieri qoreografi moRvaweobs, rome-

lic siamovnebiT dadgamda sam aqtian balets SoTa rus-

Tavelis poemis Temaze.  
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imedi viqonioT, rom erT mSvenier dRes gamoCndeba 

vinme, vinc moindomebs da baletis dadgmis saqmes bo-

lomde miiyvans (rogorc dedaCemma naxevari saukunis 

win gaakeTa)“ (Jordania, 2004: 111). 

axlisaken miswrafeba adamianis warmosaxvis pirve-

li moTxovnilebaa da sabolood, aSkarad gamoikveTa is 

WeSmariteba, rom qarTuli politikuri emigrantebisa 

da sabaleto dasisaTvis SemoqmedebiT tkbobaze ufro 

didi siamovneba ar arsebobda. miT ufro, roca saqme 

qarTvelebisaTvis uZvirfases saganZurs — SoTa rusTa-

velis `vefxistyaosans~ exeboda. 
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nino xarCilava 

baTumis xelovnebis saswavlo universiteti 

istoriis mecnierebaTa doqtori 

 

zedaSe Tanamedrove galis raionSi 

 (galis raionis eTnografiuli masalebis mixedviT) 

 

winamdebare naSromi Cvens mier galis raionSi wle-

bis manZilze mopovebul savele-eTnografiul masa-

lebs eyrdnoba da masSi sazedaSe Rvinis SewirvasTan 

dakavSirebuli religiur-ritualuri Cveulebebia 

warmodgenili. am saxis masalebi saintereso monaceme-

bis Semcvelia. galis raionSi maranSi Caflul RviniT 

savse qvevrs, romelic ama Tu im RvTaebis saxelze iyo 

Sesawiravad SeTqmuli, `oxvameri“ ewodeboda. erTi 

mxriv, es iyo adgili, sadac Sesabamisi ritualuri 

locva sruldeba, xolo, meore mxriv, igi salocavis-

Tvis gankuTvnili Sesawiravi iyo. 

eTnografiul yofaSi kultmsaxurebis erT-erT Zi-

riTad adgils marani warmoadgenda, sadac ama Tu im 

RvTaebisadmi Sesawiravad da salocavad gankuTvnili 

qvevrebi iyo Cafluli. maranSi Sesrulebuli saojaxo 

ritualebi TiTqmis bolo dromdea galis raionSi Se-

morCenili, sadac ojaxis ufrosi ama Tu im RvTaebisad-

mi locvas aRavlenda. adamiansa da RmerTs Soris kavSi-

ri sxvadasxva saxis ritualis gziT xdeboda. es kargad 

Cans xalxur dReobebsa da SesawiravebSi, sadac gansa-

kuTrebuli adgili zedaSes da sazedaSe qvevrebs eniWe-

boda. rituali, romelic RvTaebisadmi garkveul Txov-

nas, mimarTvas Seicavda, garkveuli wesebis dacviT 

sruldeboda da warmoadgenda `xvama“-s, anu locvas. 

xvamas rituali zedaSis gamoyenebiT sruldeboda. 

sulxan-saba orbeliani zedaSes Semdegnairad ganmar-
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tavs: `zedaSe anu Sesawiravi Rvino“ (orbeliani, 1991: 

278). maranSi ganTavsebul salocav qvevrebs konkretu-

li dReobis Seabamisi saxeli erqva. amgvari, RvTaebaze 

Sesaxelebuli `oxvameri lagvani“ anu salocavi qvevri 

maranSi Cveulebriv ramdenime iyo. 

galis raionSi, ise rogorc saqarTvelos sxva isto-

riul-eTnografi-ul mxareSi, sazedaSe Rvinos Semod-

gomaze ayenebdnen. yurZnis saukeTeso nawils, pirvel 

nawur TavRvinos — nadudas zedaSed Caasxamdnen. zeda-

Se — pirveli nawuri (naduda) Sesawiravi Rvinoa da ga-

lis raionSi misi Sesatyvisi sityvaa `oxvameri“. oxvame-

ri, erTi mxriv, iyo adgili, sadac ritualuri locva 

sruldeboda, xolo meore mxriv, igi Sesawiravi lagva-

ni, sazedaSe qvevri iyo, romelsac `oxvameri“ ewodebo-

da (ased, 2001). es qvevri Cafluli iyo maranSi, romelic 

Tavis mxriv samlocvelos rols asrulebda (Sardeni, 

1935: 41; makalaTia, 1941: 315). m. janaSvilis ganmarte-

biT, oxvameri (saoxvo) — saydaria (janaSvili, 1902: 97). 

Sesawiri Rvinis xarisxs gansakuTrebuli mniSvneloba 

hqonda, radgan cudi xarisxis Rvinos Sewirva RvTaebis 

ukmayofilebas gamoiwvevda. sazedaSe Rvinos qvevrSi 

Casxmis dros sanTels aanTebdnen da dailocebodnen. 

ritualis Sesrulebamde zedaSis moxsna ar SeiZlebo-

da. aqedan gamomdinare, yurZnis wveni wminda Sesawirs 

warmoadgenda. amave dros wminda iyo qvevri da TviT is 

nageboba, sadac es qvevrebi iyo moTavsebuli. amitom 

qarTvelebi mudam pativs miagebdnen marans da igi wmin-

da adgilad miaCndaT.  

marani zogadqarTuli terminia da igi amave formi-

Ta da mniSvnelobiT dasturdeba galSi. xandazmulTa 

mexsierebaSi Semonaxulia am sityvis megruli Sesatyvi-

si olagvane — saqvevre, romelic nawarmoebia sityva 

`lagvani“-sagan. sulxan-saba orbelianis ganmartebiT, 
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lagvani aris pirfarTo sarwyauli, qoco, xolo marani 

Rvinis saxlia (orbeliani, 1991: 403). n. CubinaSvilis az-

riT: `marani Rvinis sacavi saxli — saRvinea“ (CubinaSvi-

li, 1961: 20). pirveli istoriuli wyaro, sadac termini 

marani dasturdeba, 864 wels gadawerili sinuri mra-

valTavia (Ciqobava, 1942: 87). termini `marani“ gvxvdeba 

XI saukunis nikorwmindis sigelSic (Jordania, 1897: 46-

48). Tu mxedvelobaSi miviRebT zemoT aRniSnul cno-

bebs, unda vivaraudoT, rom termini marani VII saukune-

ze adre unda iyos warmoqmnili. magaliTad, arsebobs 

azri imis Taobaze, rom sityva `marani“ daaxloebiT IV-

VII saukuneebSi unda iyos warmoqmnili (Wyonia, 1982: 

130). 

eTnografiuli monacemebiT, galis raionSi gamoi-

yofa marnis ori tipi: Ria marani da daxuruli marani, 

rac damaxasiaTebeli iyo mTlianad dasavleT saqarTve-

losaTvis (Tofuria, 1968: 75; lekiaSvili, 1980: 139). Ria 

marnis, anu Ria cis qveS gamarTuli qvevrebis adgilsam-

yofels olagvane — saqvevre ewodeba. maranSi inaxeboda 

sawnaxeli, qvevrebis amosarecxi xelsawyoebi, Rvinos-

Tan dakavSirebuli saojaxo moxmarebis sxva WurWeli 

(baxia, 1982: 190). garda amisa, daxurul maranSi produq-

tebsac inaxavdnen.  

marnis marjvena kuTxeSi aRmosavleTiT sxvadasxva 

salocavebis saxelze RviniT savse qvevrebi — `zedaSee-

bi“ iyo Cafluli, romlebic mxolod garkveuli dRe-

saswaulisa Tu RvTaebisadmi miZRvnili locvis dros 

gamoiyeneboda. saqarTvelos sxva kuTxeebSic igive vi-

Tarebaa dadasturebuli (baxia, 1982: 190; Tofuria, 

1984: 67; Накашидзе, 1896: 91-94). ritualis Sesrulebamde 

Rvinis zedaSes moxsna, gayidva an gasesxeba ar SeiZle-

boda. saritualo locva maranSi sruldeboda. yoveli 
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sazedaSe qvevri maranSi Tavisi rigisa da wesis mixed-

viT iyo ganTavsebuli.  

zedaSes kulturaze sakmaod vrceli samecniero 

literatura arsebobs. amasTanave, metad saintereso 

da mniSvnelovania mkvlevarTa Soris azrTa sxvadasxva-

obac (makalaTia, 1941; Tofuria, 1963; abakelia, 1997; 

iluriZe, 2000; gociriZe, 2006, WiTanava, 2022).  

vera bardaveliZe miiCnevda, rom marnis dagegmare-

bam da xuroTmoZRvrulma formebma SeinarCuna Rrma 

xalxuri tradiciebis kvali. maranTanaa dakavSirebuli 

religiur CveulebaTa mTeli rigi wesebisa. isini uZve-

lesi droidan Semonaxulia rogorc gadmonaSTi 

(Бардавелидзе, 1957: 71-81). l. Wyonias azriT: `saqarTve-

loSi marans, rogorc nagebobas sameurneo da sayofac-

xovrebo daniSnulebis garda, sarwmunoebriv wes-Cveu-

lebebSic gansakuTrebuli adgili eWira (Wyonia, 1982: 

131; Кобалия, 1903: 94-96; Чурсин, 1928: 86).  
galis raionSi `oxvamer lagvanefs“ — sazedaSe qvev-

rebs mowiwebiT eqceodnen. `oxvameri lagvanebis“ Sesa-

xeb cnobebs gvawvdian XVII saukunis frangi mogzauri 

Jan Sardeni da italieli misioneri arq. lamberti. maTi 

cnobiT, `Rvinos msxverplad wiravdnen wminda giorgis“ 

(Sardeni, 1975: 185), amisaTvis maranSi moiwveven 

mRvdels, romelic qvevris Tavze ilocebda da am 

qvevrs Tavs moxsnidnen, iqidan Rvinos patara doqSi 

gadmoasxamen, romelic Sesawiravad wminda giorgis ek-

lesiaSi mihqondaT (lamberti, 1938: 52).  

galis raionSi Cvens mier mopovebuli eTnografiu-

li masalebis mixedviT da samecniero literaturaSi 

arsebul monacemebze dayrdnobiT, sxvadasxva wmindane-

bisadmi Tu RvTaebebisadmi Sesawiravi oxvameri lagva-

nefis — salocavi qvevrebis mravalferovnebaa. ama Tu 

im wmindanis saxelze Cafluli oxvameris saxeobebi yve-
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la ojaxs gansxvavebuli hqonda. am qvevrebidan zogi sa-

ojaxo iyo, zogi — pirovnuli. maTgan TiToeul ojaxs 

erTidan samamde sxvadasxva wmindanis saxelze hqonda 

qvevri Cafluli. respodentTa umravlesoba adastu-

rebs, rom maranSi wminda giorgis saxelze sazedaSe 

qvevri aucileblad unda yofiliyo. sxvadasxva gvaris 

warmomadgenlebs `xvama“ — locva sxvadasxva Sesawiravi 

edoT valad. es SeiZleba yofiliyo: xari, xbo (jakeli), 

cxvari, goWi, Txa da mamali (yveruli). Sesawirav zva-

raks gansakuTrebuli pativiT uvlidnen. 

odudia samgario//samgario//did oxvameris saxel-

wodebaa. sityva `odudia“ (saTavo) miuTiTebs sxva sa-

locavebTan SedarebiT mis upiratesobaze. sazedaSe 

Rvinos pirvelad samgarios qvevrSi asxamdnen. samgario 

igive samiqelgabrieloa, anu mTavarangeloz miqael da 

gabrielis saxelze miZRvnili locvaa (abakelia, 1985: 

195). `odudia samgario“ ojaxis ufrosis saxelze Sesa-

wirav qvevrs warmoadgenda. gapirovnebuli qvevri pat-

ronis gardacvalebis Semdeg xdeboda beni, e.i. Tavisu-

fali. eTnografiuli masalebiT zogierTi respoden-

tebi calke gamoyofen odudias da samgarios qvevrebs 

da masTan dakavSirebul ritualebs. odudia Tavis da-

locvas niSnavs, xolo samgario ojaxis ufrosis mamaka-

cis oxvameri qvevria da mas did//dud oxvamersac — di-

di//Tavi salocavsac uwodebdnen. igive dasturdeba sa-

megreloSic (makalaTia, 1941: 327; WiTanava, 2022: 16).  

maranSi moTavsebuli `sadabado“ qvevri, gaTxovili 

qalis — rZlis salocavi lagvani iyo, romelic miwaSi 

calke, ojaxis sazedaSe sxva qvevrebisagan cotaTi mo-

SorebiT iyo damarxuli (makalaTia, 1941: 320). `sadaba-

do“ qvevris mdebareoba maranSi, Cveni azriT, xazs us-

vams, qorwinebiT mosulis arasruluflebianobas ojax-

Si. gaTxovili qali Tu iavadmyofebda, misi mSoblebi 
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mas `miuyvandnen“ saoxvamo qvevrs — `sadabados“, ro-

melsac maranSi damarxavdnen. zogjer ojaxs marani 

hqonda, magram ojaxis ufrosis nebiT, qalis `sadabado“ 

qvevri mainc Ria cis qveS iyo moTavsebuli. qali saTav-

no Zroxis xbos swiravda. Tu Zroxa furs moigebda, misi 

Sewirva ar SeiZleboda da mas `beno“ (Tavisuflad) ga-

uSvebdnen. am SemTxvevaSi SeeZloT SeewiraT goWi, cxva-

ri, Txa.  

maranSi moTavsebuli iyo `sajinjxato~ qvevri. gaT-

xovili qali weliwadSi erTxel mamis sagvareulo xatSi 

anu `jinj xatSi~ ZRveniT midioda. Tan mihyavda Sesawi-

ravi, mihqonda sursaTi, sanTel-sakmeveli da xurda 

fuli. meoxvamere — mlocveli dalocavda maT. `sajin-

jxato~-s ritualis Sesruleba eklesiaSic da maranSic 

SeiZleboda. xSir SemTxvevaSi rituals `sajinjxato~ 

qvevrTan qalis mama an gvaris ufrosi asrulebda. es 

faqti miuTiTebs imaze, rom gaTxovili qali Tavisi ma-

mis saxlTan bolomde ar wyvetda kavSirs, romelic su-

lierad dakavSirebuli iyo mamis ojaxTan, romelmac 

religiaSic hpova asaxva. es rituali kidev erTxel miu-

TiTebs, rom marani, zog SemTxvevaSi, eklesiis magivro-

bas asrulebda (xarCilava, 2005: 172-173).  

samWedloSi Cafluli iyo sazedaSe RviniT savse 

qvevri, romelic samWedlos RvTaebis saxelze iyo Sewi-

ruli, mis Sesawiravad patronimiis uxucesi wevri klav-

da Txas. samWedloSi locvaze Tavs iyrida patronimia. 

xeS xvama//xexujiS xvama — xelis dalocva, xel-mxris 

kurTxeva, rac warmoadgenda xelosanTa locvas, osta-

tis mier Segirdis xeldasxmas, xelosnad kurTxevasa da 

masTan dakavSirebul rituals. xeSxvama `xelis daloc-

va“, anu xel-mxaris dalocva, anda RejiSxvama `Roris 

dalocva“, anu saaxalwlod dakluli RoriT dalocva. 

galis raionSi axali wlisTvis Roris dakvla, romel-
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sac am dRisTvis specialurad zrdidnen, aucilebeli 

iyo. es Cveuleba bzifis afxazebSic iyo gavrcelebuli 

(baxia-oqruaSvili, 1982: 183-187; 2020: 145).  

samecniero literaturidan Cans, rom afxazebSi 

jer kidev XIX saukuneSi Rvinis dayenebis sakmaod pri-

mitiuli xerxi iyo gavrcelebuli. mevenaxeoba-meRvine-

oba afxazebisaTvis ZiriTadi dargi ar yofila, amitom 

masTan dakavSirebuli terminologia umetesad qarTu-

lidan aris nasesxebi. afxazebs marnis, sawnaxelis, va-

zis simboluri da RvTaebrivi gamoxatuleba arasodes 

SeuqmniaT. msxverplSewirvasa da dalocvasac ar mimar-

Tavdnen. afxazebma warmarTuli dResaswaulebis dros, 

dasawyisisTvis, Crdilo kavkasiidan Camotanili buza 

(Taflis sanTlisgan gakeTebuli maTrobela sasmeli) 

TandaTan RviniT Secvales (baxia-oqruaSvili, 2020: 34). 

meRvineobasTan dakavSirebuli afxazuri enobrivi, 

folkloruli masala, inventari da RvinosTan an vaz-

Tan dakavSirebuli rwmena-warmodgenebi, qarTvelebi-

sagan gansxvavebiT, mwiria. maTi terminologia meora-

di, gvian gaCenili, aRwerilobiT qarTulidan (an meg-

rulidan) aris nasesxebi (baxia-oqruaSvili, 2020: 138). 

zedaSes kultura abJuis afxazebSi gvian sabWoTa 

periodSi dafiqsirda, radgan maT megrelebTan ufro 

axlo kulturuli urTierToba hqondaT. marani gav-

rcelebuli iyo umetesad abJuaSi, sadac marnis erT 

mxares sawnaxeli — aehva idga, meore mxares Cveulebriv 

miwaSi Cafluli iyo qvevrebi (baxia-oqruaSvili, 2020: 

39). yvela dResaswauls Tavisi kuTvnili zvaraki ewire-

boda. soflis an ubnis saerTo sadResaswaulo msxver-

plSewirvaSi mxolod mamakacebi monawileobdnen, xolo 

saojaxo da patronimiul sadResaswaulo msxverplSe-

wirvaSi, mxolod erTi saerTo warmoSobis, erTi sagva-

ros warmomadgeneli mamakacebi da qalebi. rZlebs da 
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siZeebs am dResaswaulebSi monawileobis miRebis ufle-

ba ar hqondaT.  

abJuas afxazebSi uxucesi mamakaci erT xelSi — xis 

Samfurze wamocmuli moxarSuli zvarakis gul-RviZli-

Ta da filtvebiT, xolo meore xelSi — RviniT savse Wi-

qiT, Tavis memkvidreebs dalocavda. zvarakis Signeuli 

mxolod patronimiis wevrebisaTvis iyo gamiznuli. rac 

Seexeba saklavis sxva nawilebs, patronimiis ojaxebis 

deda qalebsa da rZlebsac SeeZloT misi dagemovneba 

(baxia-oqruaSvili, 2020: 123). konusuri formis moxar-

Sul kverebs acxobdnen imdens, ramdeni wevric iyo 

ojaxSi. ritualisTvis gankuTvnil magidasTan jer 

ojaxis ufrosi mamakaci midioda, xolo Semdeg sxva wev-

rebi. anTeben sanTlebs. ojaxSi uxucesi mamakaci RvTa-

ebas ojaxis wevrebis janmrTelobas, maT mimarT mowya-

lebas, siuxves da keTildReobas sTxovs (baxia-oqruaS-

vili, 2020: 85). 

ritualisTvis ojaxis ufrosi qali simindisa da 

xorblis fqvilisgan msxlis formis xozokvars amza-

debda. sityva xozokvari yveliani kveris megruli xo-

zos saxelisagan momdinareobs (baxia-oqruaSvili, 2020: 

128). garda galis raionisa, xozokvari gavrcelebuli 

iyo abJuis afxazeTSi, e.i. oCamCiris raionSi. rogorc 

galis raionSi, ise abJuis afxazebSi asrulebdnen ri-

tuals `xozokvaris dakavebas“ — `xozokvar ukeb“. yve-

lieris kviris bolos specialur msxverplSewirvis ri-

tuals asrulebdnen. yvelian konusisebur kverebs xar-

Savdnen da loculobdnen. ritualis dros xozokvars 

rZeSi moxarSavdnen. dRevandel galis raionSi xozok-

vars wyalSi xarSaven.moxarSuli samsxverplos gul-

RviZli da filtvebi nisorze — xis patara gobze elaga 

(Waraia, 1997: 103; eliava, 1997: 250; qajaia, 2002: 391; 

Кипшидзе, 1914: 298).  
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samsxverplos moxarSuli xorci, xaWapuri, sanTeli, 

sakmeveli da nakverCxali mihqondaT maranSi da dgam-

dnen aRTqmuli qvevris gverdze. mTeli ojaxi muxleb-

ze iCoqebda, saxiT aRmosavleTisaken ise, rom qvevri 

maT win yofiliyo. ojaxis ufrosi, romelic sanTels 

anTebda, amagrebda mas qvevris Tavze, sakmevels nakver-

Cxalze debda da rodesac igi akvamldeboda, warmoT-

qvamda locvas, xolo ojaxis wevrebi pasuxobdnen 

`amin~-iT. locvis damTavrebis Semdeg ritualis war-

mmarTavi meoxvamere — mlocveli nisorze dalagebul 

samsxverplos moxarSul xorcs CamoaWrida imden na-

wils ramdeni ojaxis wevric eswreboda rituals, yo-

vel maTgans SesaWmelad RvinoSi dasvelebuls miscem-

da da qvevridan amoRebul Rvinos daalevinebda. Rvinis 

qvevridan amosaRebad iyenebdnen kopas (gareuli gog-

risgan damzadebuli siTxis amosaRebi WurWeli). amis 

Semdeg yvela wamodgeboda da Tavs daxrida aRmosavle-

Tisaken. Semdeg nisors saxlSi Seitandnen da imarTebo-

da puroba. Sewiruli saklavis, xorcis Wama SesaZlebe-

li iyo mxolod im gvaris warmomadgenlebisaTvis, ro-

mel ojaxSic ikvleboda. Semoswrebul stumars, Tu igi 

sxva gvaris iyo, xorcs ar aWmevdnen. sadRegrZeloebi 

ramdenic ar unda eTqvaT, TiToeuli maTgani yvela Sem-

TxvevaSi mxolod am dRes Sesrulebuli ritualisadmi 

iyo miZRvnili. sxva gansxvavebuls ar ityodnen. ritu-

als asrulebdnen aRdgomis dilas. vinc ver moaswrebda 

am dRes aRniSnuli wes-Cveulebis Sesrulebas, mas zaf-

xulis ganmavlobaSi SeeZlo aResrulebina rituali, 

mxolod xsnilis dros (abakelia, 1997: 135-137; Званбай, 
1855). 

Tanamedrove yofaSi TiTqmis aRar arsebobs klasi-

kuri saxiT SemorCenili ritualebi, romlebic dakavSi-

rebulia salocav qvevrebTan. salocavebTan ritualis 
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Sesrulebis forma, masSi monawile pirebi da Sesawira-

vebis saxeebi, xSir SemTxvevaSi, gansxvavebulia.  

ritualisTvis salocavi dRis arCevani ojaxis uf-

rosi mamakacis nebaze iyo damokidebuli. xSirad loc-

vas aRavlendnen aRdgomis momdevno kviras, romelsac 

`WiWe Tanafas“ — patara aRdgoma an `osurefiS Tanafas“ 

— qalebis aRdgomas uwodebdnen. Tanamedrove yofaSi 

sazedaSe lagvanebTan ritualebis Sesrulebisas Seim-

Cneva novaciebi. transformirda mTeli rigi procese-

bi. dafiqsirda SemTxvevebi, rodesac ojaxis ufrosi 

sazedaSe qvevrTan loculobs, magram ar axsovs salo-

cavis saxeli. Sesrulebuli ritualis formisa da Ses-

rulebis drois mixedviT safiqrebelia, rom umravles 

SemTxvevaSi, mlocvelebi `saRvTos“ qvevrTan locu-

loben. ritualis Sesrulebisas ar SeiZleboda sxva gva-

ris warmomadgenlebis daswreba. davafiqsireT tradi-

ciulad dadgenili wesebis darRveva da novaciis Seta-

na. aris SemTxvevebi, rodesac dasaSvebia sxva gvaris 

warmomadgenlis daswreba.  

respondentis gadmocemiT, aqubardiebis ojaxSi da-

dasturda sazedaSe qvevrebTan dakavSirebuli inova-

ciuri wes-Cveulebebi. valeri aqubardia, romelsac Ta-

visi sacxovrebeli adgili ar dautovebia, sazedaSe 

locvas zugdidis raionSi atarebs. yovewliurad aR-

dgomis momdevno kviras gadmodis zugdidSi da ufrosi 

Svilis ojaxSi asrulebs zedaSes xvamas (sazedaSe Rvino 

gadmoaqvs afxazeTidan, xolo samsxverplos wina dRiT 

yidulobs zugdidSi), radgan misi Svilebi ver gadadian 

galis raionSi.  

xarCilavebis ojaxma ramdenime wlis win Sewyvita 

ritualebis Sesruleba, ojaxis ufrosis gardacvale-

bis gamo da maTi ojaxidan moparuli iqna ori sazedaSe 

qvevri, romelic mdinaris piras datoves. isini gviyve-



 318 

bian, rom maTi winaprebi weliwadSi erTxel walenjixis 

municipalitetis sofel lexarCileSi (jgalis Temi) 

dadiodnen salocavad, sadac xarCilavebis salocavi 

xati iyo, Seikribebodnen gvaris ufrosebi, waiRebdnen 

zedaSes Rvinos, waiyvandnen saklavs da am xatSi ilo-

cebdnen. alert-xarCilis niSi sof. lexarCileSi — jga-

lis TemSi damowmebuli aqvs s. makalaTiasac (makala-

Tia, 1941: 364). sandro da grigol xarCilavebs ojaxSi 

Ria maranSi hqondaT sazedaSe qvevrebi, xolo Svilebma 

XX saukunis 90-ian wlebamde ganagrZes ritualebis Ca-

tareba. qvemo barRebeli xarCilavebis TqmiT, isini XIX 

saukunis 40-ian wlebSi jgalidan gadmosaxldnen galis 

raionSi. 

Tanamedrove mdgomareobiT, im ojaxebis umravle-

soba, romlebic sazedaSe qvevrebTan locvas ixdian, 

zusti wesebis dacviT ar misdeven tradicias, maT mier 

Sesrulebul saritualo praqtikaSi novaciaa, Tumca 

locvis Sesrulebis transformirebul formebTan er-

Tad vxvdebiT ojaxebs, sadac zedaSes locva TiTqmis 

ise sruldeba, rogorc Zvelad. umetesad, tradiciuli 

saxiT SemorCenilia fuZis, samgarios da saRvTos ritu-

ali.  

im SemTxvevaSi, Tu ojaxi zedaSis Sewirvas, anu xva-

mas (locvas) wyvetda, ganacxadebda, rom locvas wyvet-

da da vinmes Cumad qvevri waeRo, radganac ojaxSi am ox-

vameri qvevrebis datoveba ar SeiZleboda. aseT Sem-

TxvevaSi salocav qvevrs sxva moiparavda. es sxva, anu 

salocavi qvevris momparavi misi survilisamebr gadaw-

yvetda, ojaxSi waeRo da gamoeyenebina qvevri, Tu mdi-

naris piras daetovebina. Tu oxvameri qvevri iseT 

ojaxSi moxvdeboda, sadac mis pirvel mflobels xeli 

miuwvdeboda, mas im qvevrSi dayenebuli Rvinos daleva 

ar SeeZlo. amitom xSirad fiqsirdeboda qvevris mopar-
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va. am SemTxvevaSi ar icodnen, rom es maTi salocavi 

qvevri iyo da iq dawuruli Rvinos daleva SeiZleboda. 

aRsaniSnavia, rom marnis dangrevis SemTxvevaSi, ojaxs 

ufleba ar hqonda am nagebobis ficrebi sxva rameSi ga-

moeyenebina. survilis SemTxvevaSi, misi waReba da gamo-

yeneba mxolod sxvas SeeZlo. qvevris mocilebis wesebi 

bolo dromde tradiciuli saxiT sruldeba. locvis 

Sewyvetis mizezi umravles SemTxvevaSi, ritualis Sem-

srulebeli ojaxis ufrosis gardacvalebaa, ris Semdeg 

STamomavals ar aqvs survili, gaagrZelos es tradicia. 

STamomavlebis mxridan saritualo praqtikis gagrZe-

lebaze uaris Tqmas, aseve aqvs sxva obieqturi mizezi: 

magaliTad, galis raionSi Seqmnili politikuri mdgo-

mareobidan gamomdinare, mlocvel adamianTa umravle-

soba asakovania da STamomavlobis mxolod mcire na-

wils aqvs locvis gagrZelebis survili, radgan isini iq 

mudmivad ar cxovroben. amitom sazedaSe qvevrebze 

mclocvelTa ricxvi sagrZnoblad Semcirebulia. xSi-

ria SemTxvevebi, roca ojaxi mimarTavs sasuliero pi-

rebs, Tu rogor moiqcnen SemdgomSi da absolutrad 

yvela ambobs, rom sasuliero pirebi Tanxmobas rTaven 

alobaze, rac Tavisuflebas, nebarTvas niSnavs (qajaia, 

2001: 26). sasuliero pirebis gavleniT, mosaxleobis um-

ravlesoba uars ambobs oxvamer lagvanefTan dakavSi-

rebul praqtikaze, radgan dRes is winareqristianul, 

miuRebel qmedebad miiCneva eklesiis mxridan.  

momavalSi Tu ojaxi isev gadawyvetda locvis ganax-

lebas, axali qvevris maranSi Cafvlas, locvis ganaxle-

bis win daTqmul SesawiravebTan unda gadaexada `alo-

bis“ rituali, rac locvis mitovebisaTvis da RmerTis 

ganawyenebisaTvis Sewyalebis, patiebis Txovnis niSnad 

iyo mimarTuli (WiTanava, 2008: 69).  
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marani iyo wminda salocavi adgili, sadac srulde-

boda qristianuli saidumloebidan sami didi saidum-

lo: jvriswera, naTloba da aRdgomis evqaristuli 

locva — anafora, igive sazedaSe locva (bardaveliZe, 

1968: 2; margiani, 1973: 175; abakelia, 1999: 7; Чурсин, 1913: 
139; Бардавелидзе, 1957: 71-80). 

amrigad, marani ara marto Rvinis sacav nagebobas da 

produqtebis Sesanax adgils warmoadgenda, aramed igi 

iyo wminda salocavi adgili, sadac zedaSis qvevrebis 

flobis aucilebloba baraqis, janmrTelobisa da mate-

rialuri keTildReobis winapirobad iyo miCneuli. es 

erTgvar mowesrigebul formas aZlevda pirovnebisa da 

RvTaebis urTierTobas.  
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 სახელოვნებო განათლება   
 

nino daviTaSvili 

 baTumis xelovnebis saswavlo universiteti 

 Teatraluri xelovnebis doqtori 

  

akademiuri simRera da msaxiobis ostatoba. 

problemebi da maTi gadaWris gzebi 

 

saopero xelovneba sazogadoebis garkveuli nawi-

lis yuradRebas ipyrobs, romlis mniSvneloba da miR-

wevebi Cveulebrivze maRal safexurze dgas. misi uni-

versaluri Teatralizebuli buneba, romelic musikas-

Tan, mRerasTan, vizualur gadawyvetasTan usazRvrod 

da harmoniuladaa Serwymuli, komunikaciis gansakuT-

rebul SesaZleblobebs iZleva da yovelgvar saz-

Rvrebs xsnis sxvadasxva erovnebisa Tu kulturis ada-

mianebs Soris, aerTianebs maT gonebasa da gulebs mTel 

planetaze. bunebrivia, izrdeba Sesabamisi umaRlesi 

ganaTlebis msurvelTa ricxvi, rac aqtualurs xdis 

samsaxiobo xelovnebis pedagogikas operis msaxiobe-

bisTvis.  
simRera — adamianis bunebis gansakuTrebuli SesaZ-

leblobaa. momRerali msaxiobi Tavis SesaniSnav xmas-

Tan erTad, mayurebels personaJis grZnobebsa Tu Sina-

gan gancdebs gadascems. aucilebelia codna, rogor 

warmoaCinos scenaze kompozitoris mier musikalur na-

warmoebSi Cadebuli iseTi gancdebi, romlebic gadmoi-

cema ara mxolod xmiT, aramed moZraobiT, JestebiT, mi-

mikebiT.  
akademiuri simReris pirveli kursis studentebi 

pirvelive mecadineobaze midian im daskvnamde, rom 

scenaze Tavisufali moZraoba da sasceno TviTSegrZne-
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ba iseTive aucilebelia vokalistisTvis, rogorc sun-

Tqva. samsaxiobo ostatobaze muSaoba exmareba maT, is-

wavlon kunTebisgan daZabulobis moxsna, gaTavisuf-

ldnen sxvadasxva SeboWilobisa Tu kompleqsebisgan, 

scenaze igrZnon Tavi organulad da bunebrivad, aiTvi-

son samsaxiobo improvizaciis xelovneba da ipovon 

personaJis saxe sxvadasxva viTarebaSi. 
ratom erTiandeba musika da Teatri erT sistemaSi? 

musikis xelovneba, droTa Tavisuflad ganmkargavi, 

uciloblad flobs sinkretizmis Tvisebebs. moZraobs 

sivrcesa da droSi. Sedis ra Teatris fenomenSi, eZebs 

masSi ganxorcielebis SesaZleblobebs. musikaluri 

elementebi, struqturuli dramisken moqmedebis auci-

leblobiT miiltvian. didi musikaluri formebi, dra-

maturgiulis msgavsad, yovelTvis ageblia Tezaze da 

antiTezaze, rac gamoixateba `konfliqtebSi, urTier-

TdamokidebulebebSi, interesTa WidilSi da dapiris-

pirebebSi, anu moqmedebebsa da kontrmoqmedebebSi“ 

(Волькенштейн, 1929: 7). 

rogoria xelovnebis urTierTqmedebaTa sinkre-

tizmis mocemuloba saopero xelovnebaSi? aq unda aRi-

niSnos, rogor ganvsazRvravT ХVI-XVII saukuneTa mijna-

ze saopero xelovnebis warmoqmnas da saerTo evoluci-

is istoriaSi mis ganviTarebas. aseve, universalur 

principebs, rogorc saopero partiturisTvis, aseve 

saopero speqtaklisTvis. aqedan gamomdinare, musikisa 

da dramis xelovneba harmoniaSia momReral msaxiobis 

scenaze gardasaxvis fenomenTan. saopero xelovnebaSi 

urTierTqmedebis gamovlenili meqanizmis — vokalis, 

musikisa da sasceno xelovnebis erTmaneTTan Serwymis 

eqstrapolacia dauSvebelia momRerlis, rolis da sa-

Semsruleblo ostatobis xarisxis TvalsazrisiT. `sao-

pero xelovneba Tavis TavSi sxvadasxva elementebs moi-



 326 

azrebs, romelTa Soris mefobs gonivruli balansi, 

rac qmnis Teatralur warmodgenas erTi mxriv, sanaxao-

basa da meore mxriv, dramas Soris“ (Роллан, 1938: 245). 
ra niSani aerTianebs an ganasxvavebs dramisa da ope-

ris msaxiobs? isini orive moqmedebs scenaze da perso-

naJTa saxeebs qmnis, TavianT fsiqoteqnikas usadagebs 

speqtaklSi gansaxorcielebel saxes, iTavisebs mis in-

dividualur maxasiaTeblebs da moqmedebs misi saxe-

liT. aseve, warmoaCens gmiris dadebiT Tu uaryofiT, 

lamaz Tu maxinj mxareebs. anu, es niSnavs moqmedebas, 

cxovrebas scenaze im mocemul viTarebaSi, romelic 

zemoqmedebs imgvarad, TiTqos Tavad xar is, visac gana-

saxiereb. es yovelive dramisa da operis msaxiobis sa-

erTo maniSnebelia. gansxvaveba saSualebaSia, rasac 

scenuri saxe mayureblamde mihyavs. vizualoba, scenu-

ri xibli, samsaxiobo ostatobis floba rCeba, rasac 

emateba sasimRero xma. e.i. rasac dramis msaxiobi am-

bobs, operis msaxiobi igives gadmoscems, oRond — sim-

ReriT. es principuli gansxvaveba.  
dramis TeatrSi samsaxiobo saSemsruleblo osta-

toba harmoniulad erwymis da awesrigebs msaxiobis 

TviTSegrZnebas scenaze. dramis mayurebeli persona-

Jis gancdebis Tanaziari xdeba, roca esmis sasceno met-

yveleba, romlis saSualebiTac msaxiobi ostaturad 

gardaisaxeba. samsaxiobo teqnikis flobiT da STagone-

biT, emociuri sasceno metyvelebiT, qmedebaTa kon-

fliqturobiT — rogorc wesi, xdeba personaJis Sinaga-

ni samyaros, misi cxovrebisa da suliskveTebis demon-

strireba. saopero Janris Tavisebureba ki momReral 

msaxiobisgan personaJis Jestebisa da moZraobis metad 

gamomsaxvelobas moiTxovs, fizikur moqmedebebs ki 

zRudavs. esec erT-erTi ZiriTadi niSania, rac drama-

tul da operis Teatrs erTmaneTisgan ganasxvavebs. am 
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ZiriTad gansxvavebulobas operaSi kidev emateba Tan-

mxlebi moqmedebis momentebi da personaJTa mdgomare-

obis dasrulebis gamoxatvis momentebi, aseve qmediTi 

intonaciebisa da fsiqofizikuri moqmedebebis erTma-

neTTan gaTanabreba-gaigiveba. saopero xelovnebaSi es 

procesi ase lagdeba:  

1. operis msaxiobs winaswar aqvs metyvelebis rit-

mis, tempisa da metris struqtura gansazRvruli. 

2. kompozitori qmnis emociaTa fons: bednierebis, 

mRelvarebis, sixarulis, ubedurebis da a.S.  

3. momRerali msaxiobi moqceulia musikaluri for-

mis mkacr CarCoSi. 
4. moqmedeba warmoiqmneba musikidan, partituridan. 

5. operis msaxiobi eZebs saSualebebs SemoqmedebiTi 

amocanis realizaciisTvis. moqmedebs ara mxolod mu-

sikis, aramed sityvis gamoyenebiT.  

yovelives ki `musikaluri konfliqti“ emateba, rac 

kidev erT, marTlac dramatul aspeqts hqmnis. TiToeu-

li musikaluri Tema calkeul gmirTa gansxvavebul 

grZnobaTa Sejaxebaa. laitmotivebis sistema personi-

ficirebulia da uaRresad mniSvnelovani personaJTa 

konfliqtebis, kontrmoqmedebebis, maTi bunebis, azre-

bis, ideebis gansazRvrisaTvis. ase rom, Tavad musika, 

melodiaa saopero msaxiobis sasceno rolis erTgvari 

damxmare struqtura. magram SesaZlebelia, rom momRe-

ralma, samsaxiobo unarebis da sasceno damajereblo-

bis naklebobis gamo (xmis flobisa da kontrolis miu-

xedavad) mayurebelTa aRiareba ver moipovos. aqve unda 

iTqvas, rom saopero speqtaklis veranairi konceptua-

luri, efeqturi Tu sanaxaobrivi reJisoruli gadaw-

yveta ver Caanacvlebs damajerebel samsaxiobo garda-

saxvas. `operisTvis saWiroa rogorc kargi momRerali, 

aseve kargi msaxiobi. speqtaklis dros saWiroa scenaze 
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dramatulisa da vokalur musikaluri xelovnebis er-

TmaneTTan SeTanxmeba“ (Станиславский, 1994: 253). 
magaliTisTvis SeiZleba moviyvanoT qarTuli sao-

pero reJisuris saTaveebTan mdgari aleqsandre wuwu-

navas mier, jer kidev gasuli saukunis 1921 wels, Tbi-

lisis saopero Teatris scenaze ganxorcielebuli 

JorJ bizes opera `karmeni“. maSindeli presis mixedviT, 

speqtakli aRiarebuli iqna rogorc axlebuli scenuri 

gaazreba. `wuwunavam opera statiurobidan gamoiyvana 

da axla, dinamiurobas dauTmo adgili. karmeni sicoc-

xlea, karmeni a. wuwunavas wyalobiT xorcielia, realu-

ri arseba, metad sainteresod gaSifruli... andanteSi 

karmeni Seqmnili mdgomareobis awon-dawonvaSia, fiq-

rebSi garTuls gadamwyveti nabijis gadadgma eZneleba, 

ager, SeinZra kidec, magram SeCerdeba, kvlav fiqrebs 

miecema, bolos akeTebs naxtoms jadoqrobis badeTa ga-

saSlelad, axla ukve grZnobT, misi macdureba ra Sxami-

an yvavilebsac gamoiRebs. mitomacaa, rom mesame aqtSi 

karmeni marto da saqmiani adamianis saxiT gamodis. is 

moqnilia, marjve da Tavisi ZalRonis Semcnobi...“ (kas-

raZe, 1957: 89). 

am movlenas sainteresod ganixilavs musikologiis 

doqtori Tamar wulukiZe Tavis naSromSi `aleqsandre 

wuwunavas saopero reJisura“. igi aRniSnavs, `Tu ro-

gor STabera reJisorma axali sicocxle am ganumeore-

bel saopero gmirs da mis garemocvas. karmenis yoveli 

Jesti, moZraoba, amozrdili iyo operis sakompozicio 

reJisuridan. aq kidev erTxel vlindeba reJisoris ut-

yuari alRo da mxatvruli wvdomis unari, romelmac aS-

karad SeigrZno operis erT-erTi mTavari Rirseba — mu-

sikaluri da scenuri moqmedebis Tanxvedra“ (wuluki-

Ze, 2009: 147). 
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radgan saopero xelovneba Tavisi kanonikuri ga-

momsaxvelobiT ufro pirobiTia vidre drama, radgan 

reJisura, gansakuTrebiT Tanamedrove reJisura, il-

tvis da moiTxovs metad dauaxlovos igi dramatul xe-

lovnebas, swored amitom, scenaze dramisa da operis 

msaxiobis gansxvavebuli bunebis arsebobis miuxedavad, 

akademiuri simReris swavlebis sistema dramatuli msa-

xiobis ostatobis elementebzea agebuli da adaptire-

buli. studenti vokalis mecadineobebze da sakoncer-

to Sesrulebisas, ZiriTadad, roialTan dgas. magram 

Teatris scenaze an saopero speqtaklSi monawileobi-

sas, saqme sxvagvaradaa da sruliad sxva momzadeba da 

unarebia saWiro. speqtaklSi vokalistis sasimRero 

teqnikas da samsaxiobo gamomsaxvelobas emateba fizi-

kuri moqmedebebi, es SeiZleba iyos sirbili, simaRleeb-

ze asvla-Camosvla, dawola, dajdoma, ubralo moZrao-

bebi, Jestebi da mravali sxva niuansi. rTulia erTdro-

ulad simRera da moZraoba, fsiqofizikis harmoniulad 

Sexameba. yovelive amisaTvis saWiroa Tavdajerebulo-

ba da koordinacia, moxerxebuli poziciebis morgeba.  
qarTulma Teatralurma saSemsruleblo pedagogi-

kam k. stanislavskis sistemaze dayrdnobiT Seqmna msa-

xiobis aRzrdis sakuTari kanonebi. qarTveli reJisor-

pedagogebi: giorgi tovstonogovi, imitri aleqsiZe, 

mixeil TumaniSvili, lili ioseliani, levan mircxula-

va, gizo Jordania, Salva gawerelia, Temur CxeiZe da 

sxvebi, sistemaze dayrdnobiT aviTarebdnen TavianT pe-

dagogiur meTodebs, iziarebdnen vgeni vaxtangovis, mi-

xail Cexovis, vsevolod meierholdis pedagogiur me-

Todebs da gamocdilebebs. ra Tqma unda, arsebobs sam-

saxiobo teqnikis sasceno meTodi, aseve vokalistis aR-

zrdis sistema, magram dRemde ar arsebobs momReral 

msaxiobis aRzrdis da samsaxiobo ostatobis mkafio da 
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morgebuli sinTezuri meTodi, romelic Tavis TavSi 

dramatul da sasimRero sirTuleebs gaaerTianebs. 

swored am sakiTxs exeba reJisori da pedagogi Teimu-

raz abaSiZe, romelic Tavis damxmare saxelmZRvanelo-

Si wers: `dramatuli fakultetisgan gansxvavebiT, mu-

sikalur ganyofilebaze gadamwyvet mniSvnelobas iZens 

`garegani xerxebis“ kompleqsi. am garegani xerxebis ga-

saviTareblad mowafisTvis aucilebelia gaZlierebu-

li `treningi“, rac qmnis musikalur fakultetze gansa-

kuTrebul specifikurobas dramatul fakultetTan 

SedarebiT. dResdReobiT es `gansakuTrebuloba“ mini-

maluria imitom, rom orive mimarTulebis msaxiobebs 

Cven vaswavliT TiTqmis erTsa da imave xerxebs, maSin, 

rodesac dramatuli da musikaluri msaxiobis aRzrda 

iTxovs gansxvavebul meTodebs. musikaluri Teatris 

msaxiobis aRzrdis Tavisebureba ZiriTadad unda ey-

rdnobodes vokalis da moZraobis urTierTdakavSire-

bis organul SeerTebas Sinagani gancdis teqnikasTan... 

dRevandeli meTodis naklebi efeqturoba imaSia, rom 

elementebi iswavleba ara kompleqsSi, ara erToblivad, 

ara rogorc `mTelis“ Semadgeneli nawilebi, aramed 

cal-calke, daqsaqsulad: vokali, moZraoba, msaxiobis 

ostatoba“ (abaSiZe, 2010: 5).  
amasTan, samwuxarod sxvadasxva mizezTa gamo, xdeba 

vokalurisa da samsaxiobo ostatobis urTierTgavle-

nis mniSvnelobis ugulebelyofa, rac gamoixateba Ta-

vad disciplinis — samsaxiobo ostatobis kreditTa 

simcireSi da gamousworebel dartymas ayenebs msaxiob 

momRerlis profesiul daostatebas. perspeqtivaSi ki 

vRebulobT profesiuli unar-CvevebiT saTanadod mo-

umzadebel arasrulfasovan kadrs. aq SeiZleba daisvas 

kiTxva: ra meTodiT, ra sistemiT unda aRvzardoT moma-

vali msaxiob momRerali? kiTxva exeba rogorc Teatra-
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lur, aseve musikalur pedagogikas, radganac ibadeba 

problemis mTliani Teoriuli gaazrebidan, amitom es 

kiTxva mecnieruli TvalsazrisiTac aqtualuria.  
ХIХ-ХХ saukuneebis mijnaze Teatralur saopero xe-

lovnebaSi cnobili xdeba fiodor Saliapinis saxeli — 

rogorc saopero, sasceno xelovnebis reformatori. 

samxatvro Teatris gaxsnamde igi stanislavskisTan er-

Tad mosamzadebel samuSaoebSi Rebulobs monawileo-

bas. Saliapinis artistizmiT moxibluli stanislavski 

iwers da swavlobs mis xelovnebas da araerTxel am-

bobs: `me Cemi `sistema“ Saliapinisgan gadmoviRe“ 

(Кристи, 1952: 59); stanislavski Tavisi `sistemis“ Sesaxeb 

wers: `mTeli Cemi karieris manZilze vikvlevdi xelov-

nebis safuZvlebs. axla, didi muSaobis Semdeg, vipove 

isini, Camovayalibe rogorc e.w. stanislavskis `siste-

ma“. SeiZleba iTqvas, mas bevri saerTo aqvs Saliapinis 

xelovnebasTan“ (Станиславский, 1994: 254).  

Saliapinis `saSemsruleblo skola“ msoflio sao-

pero Teatralur xelovnebaSi dResac mowinave planze 

dgas. misi sasceno samuSao terminebi, stanislavskis 

`msaxiobis ostatobis elementebTan“ da mixeil Cexovis 

damuSavebul meTodologiasTan erTad, saopero msaxi-

obis Semoqmedebis teqnologiis erTgvari gramatikaa, 

romelsac eyrdnoba operis momavali msaxiobi saopero 

sasceno saxis Sesaqmnelad. 

stanislavski musikis xelovnebis im mraval ele-

ments, romlebzec muSaobda, pirvelad warmatebiT 

cdis jer dramatul TeatrSi, Semdeg musikalur Teat-

ralur xelovnebaSi, vokalistTa aRzrdisa da samsaxi-

obo ostatobis asamaRleblad. aseve iyenebs dramatu-

li Teatris msaxiobis aRzrdis praqtikaSi da saboloo 

formiT qmnis cnobil `sistemas“ — dramatuli Teatris 

saerTo saxelmZRvanelos.  
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sabolood, saopero xelovnebis arsisa da misi kano-

nebis sizustidan gamomdinare, stanislavski midis das-

kvnamde, rom saopero momReral msaxiobisTvis Seqmnas 

gansakuTrebuli, mxolod maTze morgebuli `sistema“, 

magram ver aswrebs am gadawyvetilebis ganxorciele-

bas... 

stanislavskis mier damuSavebuli saopero scenuri 

gardasaxvis principebi, sruliad saopero xelovnebis 

sakuTreba gaxda. maRal interess iwvevs saopero xe-

lovnebis Sesaxeb misi Teoriuli naSromebi, rac gabneu-

lia sxvadasxva SeniSvnebsa da gamonaTqvamebSi, romle-

bic jer kidev ar aris Segrovebuli da Tematurad ga-

erTianebuli, swored amitom, is problema, rasac ope-

raSi msaxiobis ostatoba hqvia, isev maradiul proble-

mad darCa rogorc Teatraluri cxovrebisaTvis, aseve 

samecniero azrovnebisTvis, dRes ki gansakuTrebul aq-

tualobas iZens, rac ramdenime mizeziTaa gamowveuli:  

1. ganviTarda reJisoruli da scenografiuli kon-

cepcia.  

2. srulyofili xdeba da maRal mwvervalebs ip-

yrobs vokaluri xelovneba.  

msaxiobis saSemsruleblo ostatoba ki saopero 

SemsruleblisTvis mxedvelobis areals miRma rCeba. 

msaxiobis fsiqoteqnika moiazreba rogorc samsaxi-

obo unarebis erToblioba, rogoricaa: yuradReba, 

emociuri da mimikuri aspeqtebi, poza, Jestikulacia, 

sivrcis floba da sxv., rasac emateba scenuri yurad-

Reba, mocemuli viTarebis rwmena, qmedebaTa uwyvetoba 

da a.S. musika did zegavlenas axdens adamianis Sinagan 

emociur samyaroze, emocia ki uSualo kavSirSia msaxi-

ob momRerlis rogorc vokalis teqnikaze, aseve mis 

scenur TviTSegrZnebaze da samsaxiobo fsiqofizikur 

teqnikaze. reJisor pedagogis mier msaxiob momRerlis 
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aRzrdis mniSvnelovani da mTavari amocanaa daexmaros 

students zemoT aRniSnul samsaxiobo ostatobis ele-

mentebis dauflebaSi, sakuTari Tavisa da SesaZleblo-

bebis SecnobaSi, aRmoCenaSi, — rom is aris ganumeorebe-

li Semoqmedi da pirovneba. pedagogma didi yuradRe-

biT unda Seuwyos xeli studentis maRalmxatvruli ge-

movnebis Camoyalibebas. misces saSualeba, srulad ga-

moavlinos niWi da individualoba. unda daanaxos, ra 

Zalebs, emociebs, winaaRmdegobebs flobs Sinaganad, 

aswavlos maTi marTva da TviTkontroli. TviTkontro-

li erT-erTi mTavari elementia rogorc msaxiobis aR-

zrdis procesSi, aseve scenaze. 

rogor xdeba msaxiobis TviTkontroli scenaze? ra 

ufro mniSvnelovania, samsaxiobo teqnikis virtuozu-

li floba Tu STagonebaze spontanuri mindoba? rogor 

Tanxmdeba da erwymis erTmaneTs samsaxiobo ostatoba 

da STagoneba, romelic abrwyinebs da bednier wuTebs 

aniWebs namdvil Semoqmeds? scenaze SeuZlebelia faqi-

zi procesebis xelovnurad marTva da SemoqmedebiTi 

tkbobis iZulebiT gancda. pedagogma unda aswavlos 

students, rogor SeZlos Tavisi qvecnobieri rezervu-

aris, gansakuTrebuli SesaZleblobebis gonivrulad 

marTva da dafiqsireba, radgan aucilebelia msaxiobma 

personaJSi gardasaxvisas ganicados RvTaebrivi mdgo-

mareoba — kaTarzisi.  

stanislavskis sistemis mixedviT, msaxiobis osta-

tobis erTi mxare qvecnobierSi muSaobaa, meore mxare 

ki — unari, ar Caerio qvecnobieris muSaobaSi. TiTqos-

da martivia. magram rogor, ra saSualebiT unda mivaR-

wioT amas? ra Tqma unda, aq erTnairad mniSvnelovania 

studentis aRzrdis procesi, sadac vokalze muSaobis 

paralelurad, samsaxiobo ostatobas saTanado dro 

unda eTmobodes, radgan mniSvnelovania, studentma ma-
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le moaxerxos scenis sivrceSi arsebobis gacnobiereba, 

iswavlos scenaze azrovneba, anu `mocemul viTarebaSi“ 

konkretuli moqmedebiT dakaveba. moeridos gadaWar-

bebul Teatralurobas, keklucobas da e.w. Stampebs, 

romlebic xSirad usafuZvlod iCenen Tavs. yvelaze 

rTuli da Sromatevadi procesi vokaluri da samsaxio-

bo teqnikis erTian, organul, harmoniul mTlianobaSi 

moyvanaa.  

saopero Janris umTavresi amocanaa scenaze buneb-

rivi, damajerebeli moqmedeba. sakuTari fsiqofizikis 

trenireba aucilebelia ara marto xmis warmosaqmne-

lad sxvadasxva fizikur poziciaSi, aramed scenaze mka-

fiod, gamomsaxvelad da Tavisuflad samoqmedod. or-

ganuli da bunebrivi moqmedebebis gamomuSaveba xdeba 

TandaTan, mizanmimarTuli da bejiTi SromiT, specia-

luri samsaxiobo treningebiT, romlebic gaaTavisuf-

lebs students yovelgvari Sinagani xelisSemSleli ba-

rierisgan.  

aseve mniSvnelovania, msaxiob-momReralma persona-

Jis saxis gamosaxvisas gansazRvros da intonaciurad 

gamoavlinos damokidebuleba rogorc partnioris, 

aseve nebismieri scenuri moqmedebis Tu obieqtis mi-

marT. aq, ra Tqma unda, didi roli eniWeba warmosaxvas, 

radgan warmosaxva exmareba momReral msaxiobs, kon-

kretulad is daanaxos, razec mReris.  

obieqtis detaluri Sinaganad xedva momReral msa-

xiobs aZlevs saSualebas, intonaciurad gamoxatos 

warmosaxuli gamosaxuleba. aseve, sulac erTi intona-

ciuri bgeriTac ki SeZlos gadamwyveti suraTis asaxva.  

iTvleba, rom saopero xelovneba momReral msaxio-

bisgan moiTxovs rogorc swor emociur koordinacias, 

aseve fizikur gamZleobas (teqnikuri TvalsazrisiT). 

speqtaklSi gmiris sruli partiis Sesruleba udidesi 
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emociuri da fizikuri, TiTqmis eqstremaluri gancde-

bis tolfasia, romelic msaxiobisgan mTeli misi nervu-

li sistemis, aseve inteleqtualuri da energetikuli 

Zalebis xarjvas moiTxovs.  

samsaxiobo ostatobis pedagogikis praqtika adas-

turebs, rom moqmedebis fizikuri da fsiqikuri mxaree-

bi ganuyrelad arian erTmaneTTan dakavSirebuli. Tu 

moqmedeba msaxiobisgan sxeulis fizikur (kunTebis Ta-

visufleba) energias moiTxovs, am dros fsiqikuri moq-

medeba mimarTulia grZnobisken. fizikuri moqmedeba 

xSirad fsiqikuri qmedebis `safars“ warmoadgens. da 

radgan zemoT aRvniSneT, rom saopero Janri zRudavs 

scenaze farTo fizikur moqmedebebs, amitom metad 

mniSvnelovania msaxiob vokalistis fsiqikuri moqmede-

bis maRali xarisxiT gamovlena.  

studentTan saopero klasSi muSaoba, vokalisa da 

samsaxiobo ostatobis unarebis mTeli kompleqsis Ses-

wavlas moiTxovs da permanentulad unda meordebodes 

swavlebis procesSi. Tuki adre mayurebeli TeatrSi 

operis mosasmenad midioda, dRes igi saopero speqtak-

lis sayureblad midis da Tanamedrove saopero msaxio-

bisgan iTxovs ara marto xarisxian vokals, aramed per-

sonaJSi gardasaxvas anu `qmediT vokals“, dafuZnebuls 

gancdebze — sasceno moqmedebebis mixedviT.  

icvleba epoqebi, cxovrebis stili, icvleba adamia-

ni, misi gemovneba da aRqma samyaros mimarT. arc xelov-

nebaa statiuri, icvleba saopero xelovnebac misi es-

TetikiT da principebiT, imis mixedviT, Tu ra moTxovna 

aqvs sazogadoebas. dRes mayurebels ar akmayofilebs 

scenidan mosmenili mxolod xma. igi msaxiob momRer-

lisgan personaJSi mTeli sisavsiT gardasaxvas moiT-

xovs. aqedan gamomdinare, vokalistis xmasTan erTad, 
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uciloblad didia saopero samsaxiobo ostatobis ro-

li da mniSvneloba.  

baTumis xelovnebis saxelmwifo saswavlo universi-

tetis magaliTze SeiZleba iTqvas, rom izrdeba Sesabami-

si ganaTlebis miRebis msurvelTa ricxvi. qarTuli Te-

atraluri saSemsruleblo pedagogika saopero momRer-

lis samsaxiobo daostatebisTvis iyenebs k. stanislav-

skis, m. Cexovis, vs. meierholdis, e. vaxtangovis. g.tov-

stonogovis, d. aleqsiZis, g. Jordaniasa Tu sxva cnobil 

reJisor pedagogTa praqtikul gamocdilebas, rac misa-

salmebelia da asec unda iyos, magram mtkicdeba axali 

saganmanaTleblo standartebi, zustdeba moTxovnebi 

specialistTa momzadebis saganmanaTleblo programe-

bis dauflebis Sedegebze, romlebSic specialoba da 

kvalifikacia mkafio da zust formulirebas iRebs, rac 

met mowinave saswavlo procesis organizebas, am Janris 

yvela Tanamedrove moTxovnas iTvaliswinebs.  

dRes, sasurvelia da droulic, umdidresi qarTu-

li musikalur-Teatraluri pedagogikis Seswavlisa da 

kompleqsuri analizis safuZvelze, akademiuri simRe-

ris specialobis studentebisTvis specializebuli, 

Tanamedrove, reformirebuli da efeqturi meTodo-

logiis Seqmna, rom studentma vokalur momzadebasTan 

erTad, sakmarisi dro dauTmos samsaxiobo ostatobas 

da miRebuli srulfasovani codna warmatebiT gamoiye-

nos karieris zrdisa da aRiarebisaTvis, raTa msoflio 

saopero xelovnebaSi gaxdes maRalanazRaurebadi, kon-

kurentunariani da moTxovnadi xelovani.  
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Tamar beriZe  
baTumis xelovnebis saswavlo universiteti  

asistent-profesori 

 
yuradReba da koordinacia msaxiobis  

aRzrdis procesSi  

 
scenuri yuradReba msaxiobebisaTvis erT-erT au-

cilebel unars warmoadgens. msaxiobs mravalmxrivi yu-

radReba esaWiroeba, raTa scenaze qmedebis dros ar ga-

morCes arcerTi detali, msubuqad da Zaldautaneblad 

SeZlos sxvadasxva partniorTan urTierToba, anu yu-

radRebis gadatana erTi obieqtidan meoreze. amave 

dros, akontrolos garemo, raTa advilad SeZlos siv-

rceSi moZraoba-gadaadgileba da rac mTavaria, unda 

iyos mudmivad CarTuli da koncentrirebuli mTeli 

speqtaklis msvlelobisas, sakmaod xangrZlivi drois 

manZilze. yovelive es msaxiobisagan moiTxovs yurad-

Rebis daZabulobasa da Zalisxmevas. 

`sasceno pedagogikaSi gamoyofen yuradRebis iseT 

profesionalur specifikur mdgomareobas, rogoricaa 

yuradRebis sferoebi, anu yuradRebis wreebi. Teatra-

lur saswavleblebSi nebismieri treningi iwyeba yurad-

Rebis savarjiSoebiT, anu savarjiSoebiT yuradRebaze, 

rogorc sakuTari Tavis, aseve partnioris, sagnebis, 

garemosa da movlenebis mimarT. sasceno yuradRebas-

Tan aris dakavSirebuli misi mimarTuleba, romelic, 

Tavis mxriv, aseve warmoadgens calke Tvisebas“ (gegia-

Ze, 2018: 48). 

n. n. langes azriT, yuradReba, biologiuri Tval-

sazrisiT, aris organizmis mizanSewonili reaqcia, ro-

melic momentalurad aumjobesebs aRqmas. metwilad, 

mniSvnelovania yuradRebis 3 ZiriTadi forma:  
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1) refleqtoruli yuradReba — romelic refleq-

sebiT aris gamowveuli da organizmis gaRizianebisas 

axasiaTebs refleqsuri moZraobebi. magaliTad, xedvi-

Ti yuradReba — rodesac xedva mimarTulia obieqtisa-

ken da xdeba mzeris gadatana obieqtidan obieqtze; sme-

niTi yuradReba — gamoixateba Tavis mobrunebaSi nebis-

mieri xmis gagonebisas.  
2) instiqturi yuradReba — romelic ZiriTadad 

emociebisa da SegrZnebebis gamovlenis amsaxvelia da 

adamianis qmedebas ganapirobebs. magaliTad, cnobis-

moyvareoba, gancvifreba, SiSi, mimbaZveloba da a.S.  

3) nebelobiTi yuradReba — rodesac Zalas vatanT 

sakuTar cnobierebas, rom ar modundes yuradReba da 

davafiqsiroT esa Tu is azri, raTa Semdgom ganvaxor-

cieloT is.  

msaxiobis yuradRebis mravalmxrivobas samive for-

ma uwyobs xels. momavali msaxiobis yuradRebis ganvi-

Tareba mimdinareobs, rogorc samsaxiobo ostatobis, 

aseve musikalur-ritmuli aRzrdis procesSi specifi-

kuri trenaJebiTa da savarjiSoebiT, sadac Sesabamisi 

samuSao garemoa Seqmnili da gaTvaliswinebulia ro-

gorc sivrce, anu areali samoZraod, aseve individua-

luri midgoma da urTierTobebi pedagogsa da stu-

dents Soris, raTa TiToeuli maTganis SesaZleblobebi 

iqnas srulad gamovlenili da saswavlo procesi iyos 

yvelasaTvis saintereso da advilad gasagebi. yoveli 

savarjiSo sruldeba musikis TanxlebiT, mkveTrad ga-

moxatuli ritmiTa da tempiT. musikalur-ritmuli aR-

zrdis procesSi yuradRebis unaris ganviTarebis Sem-

deg ZiriTad etapebs eqceva mniSvneloba: 

1) yuradRebis gamaxvileba da yuradRebis mokreba 

amocanis gasaazreblad;  
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2) yuradRebis gamaxvileba da yuradRebis mokreba 

amocanis teqnikurad Sesasruleblad;  

3) yuradRebis swrafi gadarTva-gadatana erTi obi-

eqtidan meore obieqtze;  
4) yuradRebis mokreba da misi ganawileba ramodeni-

me amocanis Sesasruleblad (yuradRebis moculoba); 

5) yuradRebis mdgradoba.  

sawyis etapze savarjiSoebi sakmaod martivia, musi-

kaluri Tanxlebac mkveTrad gamosaxuli ritmiTa da 

tempiT xasiaTdeba, raTa smenisaTvis advilad aRsaqme-

li iyos. savarjiSoebi ZiriTadad siarulisagan, SeCe-

rebebisagan, xtomebisa da brunisagan Sedgeba sxvadas-

xva ritmsa da tempSi, mimarTulebis cvliT. am savarji-

Soebis mizania yuradRebis gamaxvileba da yuradRebis 

Segueba amocanis cvalebadobaze, radgan icvleba mi-

marTuleba, naxazi, yuradRebis odnavi moduneba da 

Sesrulebuli moZraoba ukve ritmidan aris amovardni-

li da acdenili (Ланге, 2004). 
Semdgom savarjiSo rTuldeba da mas ukve moZrao-

bis teqnikurad gaazreba sWirdeba, radgan adgilze 

xtomas sirbili enacvleba, SeCerebas — bruni xtomiT, 

mimarTulebac myisierad icvleba. moZraobis tempo-

ritmi odnav aCqarebuli SeiZleba iyos da sxeulis kun-

Tebis daWimulobisa da moSvebis Zalac gasaTvlelia. 

savarjiSo, romelic moiTxovs yuradRebis swraf ga-

darTva-gadatanas erTi amocanidan meoreze da myisier 

reagirebas, umetesad sruldeba jgufurad, sadac Ti-

Toeuli maTgani mTelis nawilia da TiToeulis indivi-

dualur yuradRebazea damokidebuli naxazis srulyo-

fili Sesruleba. yuradReba maqsimalurad unda iyos 

koncentrirebuli, radgan aucilebelia partniorTa 

jgufis gaTvaliswineba, sadac TiToeuli maTgani ara 
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marto individualur yuradRebazea, aramed jgufur 

yuradRebazea damokidebuli.  

aseT rTul savarjiSos xSirad kanonis forma gaaC-

nia. kanoni (berZ. Kanon — wesi) mravalxmiani musikis sa-

xea, romelic agebulia erTi da imave melodiis rigri-

gobiT CarTvaze. igi, Cveulebriv, 2 da 3 xmiania, zogjer 

4-5 xmianic. arsebobs ormagi kanoni, roca xdeba ori er-

Tdroulad mJReri melodia — Temis imitireba, usasru-

lo kanoni, roca dasasruli ebmis dasawyiss da es pro-

cesi SeiZleba ganmeordes nebismieri raodenobiT. ne-

bismier savarjiSos SeiZleba hqondes kanonis forma. es 

ukve studentTa jgufis SesaZleblobazea damokidebu-

li, radgan savarjiSos Sesrulebas Tan axlavs simRera 

— martivi teqstiT, Tumca zustad gansazRvruli rit-

miTa da sityvebis moZraobasTan SesabamisobiT. stu-

dentebi jer usmenen melodias, uTanxmeben teqts, awyo-

ben xmebSi, xolo Semdeg Seswavlil simReras usadage-

ben moZraobas.  
yoveli savarjiSos win, koncertmaisteri ukravs 

melodias, studentebi usmenen mas, adgenen musikalur 

zomas da taSiT gamosaxaven ritms, xolo Semdgom iwye-

ben am melodiis moZraobebiT gamosaxvas, anu qmnian 

grafikul naxazs tempisa da ritmis sruli dacviT.  

saswavlo procesSi, yuradRebis ganviTareba moma-

val msaxiobs xels uwyobs sxvdasxva unarebis gamomuSa-

vebaSi. erT-erTi mniSvnelovani unari, romelsac stu-

denti unda flobdes, aris koordinacia, rac yuradRe-

bis maqsimalur mobilizebas moiTxovs. 

koordinacia sxeulis flobis ZiriTad unars war-

moadgens. koordinacia sxvadasxva damoukidebeli moZ-

raobis SeerTebisa da Serwymis unaria da masSi sxeulis 

yvela kunTi monawileobs. koordinaciis unari ref-

leqsuria, xSirad avtomaturadac xdeba misi gamovle-
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na. siarulis dros Cven ar vacnobierebT xelisa da fe-

xis moZraobas, magram Tu davakvirdebiT, isini absolu-

turad sxvadasxva mimarTulebiT moZraoben, Tumca erT 

ritmSi. anu moZraoba ritmulia, magram araTanxvedri. 

magaliTad: marjvena fexis gadadgmisas, win marcxena 

xeli midis, xolo marcxena fexis gadadgmisas — marjve-

na xeli. aseTi moZraoba gamarTlebulia fiziologiu-

rad, raTa sxeulma vertikalurad dgomisas SeinarCu-

nos wonasworoba — balansi, amave dros daeqvemdebaros 

dedamiwis mizidulobis Zalas fizikis kanonebis mixed-

viT. Tu adamians darRveuli aqvs koordinacia, mas Zal-

ze gauWirdeba ara marto gadaadgileba da orintireba 

sivrceSi, aramed sakuTari adgilis povnac. 

msaxiobs scenaze gamudmebiT uwevs sxvadasxva moZ-

raobis erTdroulad Sesruleba. magaliTad, magidis 

gawyoba da partniorTan dialogis warmarTva; cekva da 

cekvis dros siyvarulis axsna; sarkis win tansacmlis 

morgeba, savaxSmod kerZebis SerCeva da a.S. Tu koordi-

naciis unari modunebulia, maSin sxeulis kunTovan-ma-

moZravebeli aparati ver aswrebs da ver axerxebs moZ-

raobebis aRqmas, Tanxvedras da erTobliv Sesrulebas, 

qmedebac danawevrebulia da Sors aris srulyofilebi-

sagan. 

adamianis sxeulis kunTovan-mamoZravebel aparats 

aqvs unari, avtomaturad, gaucnobiereblad jer dai-

maxsovros, xolo Semdgom sruliad bunebrivad Seasru-

los esa Tu is moZraoba. magaliTad: ucnobi kibis safe-

xurebze asvlisas, TiToeuli CvenTagani yuradRebiT 

dgams 2-3 nabijs, Semdgom ki avtomaturad iwyebs svlas. 

swored kunTovani mexsiereba exmareba msaxiobs, raTa 

misma sxeulma SeZlos sivrceSi Zaldautaneblad moZ-

raoba da ramodenime qmedebis erTdrouli Sesruleba. 

koordinaciis unaris ganviTarebis Sedegad, TiToeul 
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moZraobaze gacilebiT naklebi dro da energia ixarje-

ba, radgan sxeuli ufro moqnili da plastiuria da moZ-

raobac, Sesabamisad, msubuqi da gamomsaxveli xdeba.  

musikalur-ritmuli aRzrdis procesSi, koordina-

ciis unaris ganviTarebas sakmaod didi yuradReba eTmo-

ba. TiToeuli savarjiSos musikaluri Tanxleba mkveT-

rad gamosaxuli ritmulobiT xasiaTdeba da didi mniS-

vneloba eniWeba bgerebis grZliobaTa gaTvlasa da met-

rul zomas. savarjiSos moZraobebi SeiZleba asimetriu-

lic iyos, anu xelebi asrulebdnen sxvadasxva moZrao-

bas, gansxvavebuli metruli gamosaxviT. magaliTad: mar-

jvena xeli asrulebs moZraobas 4 Tvlaze, marcxena — 3 

Tvlaze. amave dros fexebi TavianT svlas asrulebdnen 

2/4 zomiT, sabolood ki, moZraoba sruldebodes er-

Tdrouli taSiTa da SeCerebiT. aseve Zalze didi mniS-

vneloba eniWeba metyvelebis CarTvas koordinaciis sa-

varjiSoSi, rac kidev ufro arTulebs mis Sesrulebas. 

teqstis damateba exmareba sxeulis kunTebs, xsnis daWi-

mulobas, radgan daZabul mdgomareobaSi adamiani Tavi-

suflad ver metyvelebs da miTumetes ver mReris. 
amrigad, yuradReba da koordinacia umniSvnelova-

nes rols asrulebs msaxiobis SemoqmedebaSi, am unare-

bis gamomuSaveba xdeba swavlis procesSi specialurad 

SemuSavebuli ritmikis savarjiSoebiT, rac gamoumuSa-

vebs msaxiobs mravalmxriv yuradRebasa da koordina-

ciis unars, es ki Semdgom, scenaze msaxiobs miscems sa-

Sualebas, erTdrolulad akontrolos sceniuri siv-

rce, partniori, speqtaklis tempo-ritmi, moZraoba, 

metyveleba da sxva... rogorc stanislavski werda: 

`TviT yvelaze pasiuri mdgomareobis drosac ki scena-

ze msaxiobi ar unda darCes yuradRebis obieqtis gare-

Se“ (Станиславский, 1961: 61). 
savarjiSo emsaxureba yuradRebisa da koordinaci-
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is unarebis ganviTarebas. igi Seqmnilia cnobili 

mkvlevris — ivane koxis mixedviT, romelic SemdgomSi 

interpretirebulia saqarTvelos SoTa rusTavelis 

Teatrisa da kinos universitetis Rvawlmosili, ritmi-

kis pedagogis naTela ionaTamiSvilis mier.  

savarjiSo `sami oTxze“ 
mimdinareobs 12 Tvlaze; 

musikaluri zoma 4/4 

(i. koxi. naTela ionaTamiSvilis interpretacia) 
 

marjvena xeli asrulebs oTxi moZraobas, marcxena 

xeli ki sam moZraobas. amave dros, xelebi moZraoben 

sxvadasxva mimarTulebiT. fexebi moZraoben naxevrebiT 

da yoveli nabiji kent cifrzea — 1, 3, 5, 7, 9. sabolood 

yvela moZraoba sruldeba me-12 Tvlaze taSiT. savar-

jiSo sruldeba jgufurad.  

savarjiSoSi gamoyenebulia zepiri teqsti, rome-

lic Serwymulia moZraobasTan. miuxedavad marcvlebis 

raodenobisa sityvaSi, teqsti unda mihyvebodes savar-

jiSos musikalur ritms da amave dros, ar unda iyos xe-

lovnurad daCexili da danawevrebuli. 

marjvena xeli muSaobs 4 Tvlaze, marcxena xeli ki — 

3 Tvlaze.  

1) marjvena xeli win 

2) marjvena xeli gulTan 

3) gverdze iSleba mar-

jvniv 
4) eSveba qveviT 

1) marcxena xeli win 

2) iSleba gverdze marcxniv 

3) eSveba qveviT 

orive xeli moZraobs meoTxedi grZliobiT. meTor-

mete Tvlaze orive xeli ukravs taSs, rac moZraobis 

dasasruls aRniSnavs. studentebi cal-calke swavlo-

ben marjvena da marcxena xelis moZraobas. Semdgom aer-

Teben maT. rodesac xelebis moZraoba srulyofilad 

aris aTvisebuli, gadadian svlaze. 
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1) svlas iwyebs marjvena fexi, naxevari notis 

grZliobiT; 

2) fexebi asruleben 6 nabijs da Cerdebian me-12 moZ-

raobaze. SemdgomSi moZraoba iwyeba Tavidan, magram fe-

xebi asruleben ukan svlas, isev naxevrebiT, xolo xe-

lebi ki — meoTxedebiT.  

savarjiSos sirTule mdgomareobs imaSi, rom yu-

radReba ganawilebulia sam obieqtze — xelebis moZra-

oba, fexebis moZraoba da sityva. amave dros, TiToeul-

ma studentma unda daicvas intervali partniorebis 

mimarT, aseve unda gaTvalos sakuTari adgili jgufSi 

da gaiTvaliswinos sivrce; ar iqnas amovardnili rit-

midan da imoZraos sinqronSi sxvebTan erTad. moZrao-

bisas studentebi dganan mwkrivSi, da zusti koordini-

rebaa saWiro, raTa ar amovardes grafikuli naxazidan, 

ar CamorCes an ar gadaixaros gverdze. savarjiSoSi 

CarTulia teqsti, romelic Tavisi ritmiT unda Seesa-

bamebodes moZraobaTa ritmul naxazs. 
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Tea caguria  

baTumis xelovnebis saswavlo universiteti 

asistent-profesori 

  

komunikaciis roli da strategiebi verbalur 

da araverbalur aspeqtSi 

 

Tanamedrove msoflioSi informaciuli bumis pi-

robebSi, komunikaciis aqtualoba dRiTi dRe izrdeba, 

radgan maszea damokidebuli nebismieri saqmianobisa 

Tu ubralod, adamianuri urTierTobebis warmateba da 

ganviTareba.  

xSirad gvinaxavs vakansiaTa CamonaTvali, sadac sxva 

moTxovnebTan erTad, aucilebel moTxovnaTa siaSi 

damsaqmebeli iTxovs komunikaciur unarebs. komunika-

ciuri unarebi mniSvnelovania nebismier sferoSi (mom-

saxurebis sfero, gayidvebi, ganaTlebis sfero da sxva). 

komunikaciis mravali saxe arsebobs: 

 verbaluri da araverbaluri; 

 kulturaTSorisi; 

 xelovnebis ena; 

 masobrivi da sxva... 

komunikiacia SeiZleba iyos:  

 monologuri; 

 dialoguri; 

 poliloguri. 

komunikaciis sferoebia: 

 saqmiani; 

 yofiTi; 

 sajaro... 
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rogorc zemoT aRvniSneT, erTgan komunikaciis aq-

ti verbalurad SeiZleba xorcieldebodes, sxvagan ki 

araverbalurad an orive erTdroulad.  

komunikacia SeiZleba ganxorcieldes xelovnebis 

eniT, magaliTad — cekviT (sxeulis ena); mxatvrobiT — 

mxatvari cdilobs Tavisi saTqmeli, ganwyoba, protes-

ti Tu sxva grZnobebi gadmosces naxatebSi ferebisa da 

formebis saSualebiT; musikosi — melodiiT, momRera-

li — xmis tembriT, JestiTa Tu mimikiT; dramaturgi 

cdilobs sazogadoebisTvis mtkivneuli yofiTi prob-

lemebis aqtualizebas da `mcdari“ msoflmxedvelobis 

Secvlas, agreTve, ubiZgebs sazogadoebas sapasuxo re-

aqciisken. amis misaRwevad saWiroa warmatebuli komu-

nikaciis damyareba dramaturgsa da reJisors Soris, 

reJisorsa da msaxiobs Soris, msaxiobsa da mayurebels 

Soris, musikossa da bendis wevrebsa Tu msmenels So-

ris, mxatvarsa, xelovnebaTmcodnesa Tu damTvaliere-

bels Soris...  

dResdReobiT sxvadasxva tipis diskursSi aqtiurad 

iyeneben komunikaciis strategiebisa da taqtikis gan-

sxvavebul koncefciebs.  

gamoiyofa ori ZiriTadi midgoma: kognituri da in-

teraqciuli (sametyvelo strategia), romlebic ar ga-

moricxavs erTmaneTs.  

strategia aris zogadi, grZelvadiani samoqmedo 

gegma, romelic gamoiyeneba sasurveli miznis misaRwe-

vad. TviT termini berZnuli warmoSobisaa da niSnavs 

`generlis xelovnebas“. mas Tavdapirvelad samxedro 

sferoSi iyenebdnen, Tumca is dReisaTvis biznesSic ga-

moiyeneba da lingvistikaSic.  

taqtika aris erTgvari instrumenti, is xerxebi da 

saSualebebi, romlebiTac unda `damarcxdes mteri“. 

Tanamedrove samxedro sferoSi taqtika aris dagegmvis 
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yvelaze dabali done, yvelaze maRali aris strategia, 

xolo SuaSi aris operaciuli done (gansazRvravs taq-

tikis amocanebsa da misi ganviTarebis mimarTulebas, 

taqtikis SesaZleblobebis gaTvaliswinebiT). 

sxva ganmartebiT, taqtika aris SezRuduli moqme-

debebis gegma da individualuri meTodebi — moqmede-

bis gansakuTrebuli forma. miznebis misaRwevad es moq-

medebebi SezRudulia droSi, masStabebsa da specifi-

kur sakiTxebTan mimarTebaSi. strategiis gansaxorcie-

leblad gamoiyeneba garkveuli taqtika (papuaSvili, 

2002: 49). 

`strategiasa da taqtikas Soris arsebobs Semdegi 

ZiriTadi gansxvavebebi: strategia niSnavs miznis mi-

saRwev gegmas, xolo taqtika moicavs yvela im qmedebas, 

romlebic gamoiyeneba am miznis misaRwevad“ 

(https://geoarmada.wordpress.com/2013/02/14/%E1%83%92%E1%8
3%90%E1%83%9C%E1%83%A1%E1%83%AE%E1%83%95%E1
%83%90%E1%83%95%E1%83%94%E1%83%91%E1%83%90-
%E1%83%A1%E1%83%A2%E1%83%A0%E1%83%90%E1%83%
A2%E1%83%94%E1%83%92%E1%83%98%E1%83%90%E1%83
%A1%E1%83%90/). 

strategia da taqtika urTierTdakavSirebuli cne-

bebia, strategiis SerCeva gansazRvravs raimes warmate-

ba-warumateblobas, magram strategia TavisTavad, da-

moukideblad, konkretuli qmedebis gareSe ver iarse-

bebs, am qmedebas ki qmnis taqtika. 

komunikaciis procesSi adamianebi yovelTvis miil-

tvian miznisken, risTvisac aucilebelia komunikaciu-

ri strategia da taqtika. komunikaciuri mizani aris 

rezultati, Sedegi, romelzedac orientirebulia ko-

munikaciuri aqti.  

umetes SemTxvevaSi, sakomunikacio strategia ukav-

Sirdeba motivebs, intencias, mosaubris zogad miznebs.  
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intencia aris komunikantis survili, ganaxorcie-

los qmedeba komunikaciuri aqtis saSualebiT. komuni-

kaciuri miznis misaRwevad Cven viyenebT sxvadasxva 

verbalur Tu araverbalur saSualebas. adamianebi yo-

veldRiurad iyeneben, magaliTad, iseT strategias, 

rogoric aris misalmeba. misalmeba sxvadasxva adamian-

Tan sxvadasxvanairia, anu yvelasTan sxvadasxva mizans 

emsaxureba.  

mTavari amocana miiRweva strategiis ganxorciele-

bisaTvis erTi an ramdenime moqmedebis gaerTianebiT, 

ramdenime sakomunikacio etapis ganxorcielebiT, sa-

metyvelo-komunikaciuri taqtikiT. 

sakomunikacio strategiebisa da taqtikis mimarTe-

ba jer kidev kvlevis stadiaSia. mecnierTa yuradReba 

mimarTulia kompleqsur erTeulebze: sametyvelo Jan-

rebze, dialogur erTianobaze, sametyvelo movlenasa 

da bolos, sakomunikacio-sametyvelo strategiebze, 

taqtikaze.  

komunikaciuri strategiebis arCevam, mimarTulma 

dasaxuli miznebis miRwevisaken, SeiZleba gadamwyveti 

zegavlena iqonios kulturaTaSorisi komunikaciis 

warmatebasa da warumateblobaze. T. kolumbusi da j. 

vulfi diplomatiur komunikaciaze dayrdnobiT amtki-

ceben, rom `molaparakebis warmarTva ara Sinaarsze, 

aramed manerebze, tonsa da informaciis gadacemis 

stilzea damokidebuli. elCebsa da maTs damxmareebs, 

romlebic ar icnoben komunikaciur strategiebs sxva-

dasxva qveyanaSi, zogjer mosdiT Secdoma, rac maT So-

ris arakeTilmegobrul damokidebulebas iwvevs“ 

(Kouloumbis, Wolfe, 1990: 144). 
komunikaciuri strategiebis (mizandasaxuloba; si-

tuaciis Sefaseba; verbalizacia; interaqcia) Semadge-

neli nawilebia: 
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a) argumentacia; 

b) motivacia; 

g) Sefaseba; 

d) emociis gamoxatva; 

e) xmamaRla fiqri; 

v) gamarTleba da a.S.  

rogoria sametyvelo komunikaciis modeli? ra 

pirobebSic unda myardebodes komunikacia da ra saSua-

lebebiTac unda gadaices informacia, ramdeni adamia-

nic unda monawileobdes masSi, safuZvelSi emyareba er-

Tian sqemas/models, romlis komponentebia.  

1. informaciis gamcemi (adresanti) — mosaubre an 

mwerali;  

2. informaciis mimRebi (adresati) — mkiTxveli an 

msmeneli;  

3. informacia (teqsti zepiri an werilobiTi saxiT) 

— modelis ganuyofeli nawili, radganac informacis 

gacvlis gareSe komunikaciis damyareba SeuZlebelia. 

4. ukureqcia (beriZe-meliqiSvili, 2013: 57). 

sametyvelo komunikaciis procesSi informaciis 

gamgzavni agebs informacias Sinagani metyvelebis saSua-

lebiT, xolo informacia gadmoicema bgerebiT. mimRebi 

SeigrZnobs miRebul signals, dekodirebiT gaSifravs 

mis arss. mimRebs uCndeba gamoTqmis survili, rac rep-

likaTa gacvla-gamocvlis ukukavSiria. sxva sityvebiT 

rom vTqvaT, Semtyobinebeli da mimRebi icvlian adgi-

lebs, Tumca komunikaciuri aqtis sqema ucvleli rCeba.  

amgvarad, sametyvelo komunikacia aris adamianebs 

Soris urTierToba, romelic aramxolod saubriT aris 

gamoxatuli, aramed nebismieri urTierTkavSiriT, ro-

melic informaciis gacvlis mizniT xorcieldeba (we-

rilis kiTxva). 

komunikacia rom warmatebuli iyos, saWiroa komu-
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nikaciuri gamocdileba, rac e. kluevis gagebiT, `aris 

warmatebul da warumatebel komunikaciur taqtikaTa 

erToblioba“ (Клюев, 1998: 19). 
sametyvelo strategia damokidebulia saerTo enis 

gamonaxvaze komunikantebs Soris. es gulisxmobs into-

naciis SerCevas, enobrivi xerxebis gamonaxvas, Sesafe-

ris leqsikas, saerTo interesis sferos da sxva. 

m. kuznecovi da i. cikunovi gamoyofen komunikaciis 

strategiebis Semdeg tipebs: Rias da daxuruls; mono-

logur-dialogurs da rolurs (gamomdinare socia-

luri rolidan) (Клюев, 1998: 112). 
Ria komunikacia aris survili da unari, personam 

gamoxatos sakuTari mosazreba, mzadyofna sxvisi azris 

mosmena-gaTvaliswinebisa. idealur viTarebaSi komu-

nikaciis yvela tipi Ria unda iyos.  

daxuruli komunikacia aris survilis an unaris 

arqona, adamianma gamoxatos sakuTari azri. 

warmatebuli komunikaciis sazomia gageba, romelic 

ormxrivi procesia. igi damokidebulia msoflmxedve-

lobriv siaxlovezec, da imazec, Tu ramdenad axerxebs 

informaciis gamcemi informaciis mimRebis daintere-

sebas, gagebas. gageba gulisxmobs informaciis gamcemis 

guneba-ganwyobilebaze zemoqmedebas, rac miiRweva ko-

munikaciis saSualebaTa optimaluri SerCeviT.  

m. kuznecovi da i. cikunovi gvTavazoben warmatebu-

li kontaqtebis damyarebis meTodikas, romelic moi-

cavs 5 etaps: 

1. fsiqologiuri barieris moxsna; 

2. saerTo interesebis gamonaxva; 

3. urTierTobisTvis saWiro principebis gansaz-

Rvra; 

4. urTierTobis damyarebisTvis riskis Semcveli 

elementebis gamovlena; 



 352 

5. partniorTan adaptacia da kontaqtis damyareba.  

komunikaciis warmumateblobis mizezi mravali Se-

iZleba iyos: 

verbalur doneze es SeiZleba iyos — arasasiamovno 

xmis tembri, aramkafio metyveleba, zedmetad swrafi an 

Senelebuli saubris tempi, msmenelisTvis gaugebari 

terminologiis gamoyeneba da sxva.  

araverbalur doneze — zedmeti Jesti da mimika, da-

Zabuli sxeuli, Sekruli muStebi, daxrili Tvalebi, 

TvalebSi daJinebuli mzera (mxedvelobiTi kontaqti-

saas aucilebelia zomierebis dacva), situaciisTvis 

Seuferebeli jdomis an dgomis poza da sxva.  

amrigad, `komunikaciuri kodeqsi warmoadgens rTu-

li principebis sistemas, romelic aregulirebs komu-

nikaciis monawileTa qmedebas“ (Клюев, 1998: 112). 
komunikaciis strategia realizdeba sametyvelo da 

araverbalur taqtikaSi, sametyvelo xerxebisa da sxeu-

lis enis erTobliobaSi, romelic miznebis miRwevis sa-

Sualebas iZleva.  

sxvadasxva situaciaSi gansxvavebuli komunikaciu-

ri taqtikis gamoyenebaa saWiro, arc erTi zemoT moyva-

nili taqtika ar aris universaluri da absoluturad 

efeqturi yvela cxovrebiseul SemTxvevaSi. mag.: yofiT 

situaciebSi moqmedebs sxva taqtika, saqmian sferoSi — 

sxva. sxvadasxva socialuri jgufisTvis unda SeirCes 

Sesabamisi komunikaciuri taqtika.  
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On the Sustainability of Architectural Structure  
in Cross-domed Types 

 
Medieval Georgian ecclesiastical architecture is characterized by 

a variety of architectural types. This is due to Georgia's rich local 
construction experience, early integration into the Christian world, 
and involvement in all stages of the development of architecture. The 
first architectural type to develop was the basilica. The domed theme 
has been leading since the 6th century. The types of tetraconch, 
triconch, free cross, and inscribed cross are united in the group of 
cross-domed temples. Their common feature is the representation of 
the cross in the plane and space. The cross is formed by arms 
spreading out on four sides from the square under the dome. The four 
sides of the dome square represent the four sides of the world, 
respectively, of earthly existence. The circle formed at the base of 
the dome crowning the building on the top of the square symbolizes 
eternity, infinity and the heavenly world. 

The tetraconch, free cross, and triconch type simple specimens in 
terms of the architectural structure were built initially. Further started 
their transformation process, which led to the development of 
complex variants and provided the possibilities for the emergence of 
structural modification of a specific architectural type. 

A review of the factual data makes it clear that the issue of 
sustainability of the architectural structure in cross-domed types in 
Georgia is multifaceted and each type has its own way of 
evolutionary development. The main feature remains unchanged 
such as the cross-like solution since the cross provides the basis of 
the ideology and planning of these buildings. 

The most important variation is observed in the triconch type, 
where a fundamentally new architectural and constructional 
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approach was used in the form of supports under the dome, which 
created the conditions for the construction of large-scale buildings 
and the use of planning varieties (Oshki, Bagrati, Alaverdi).  

The type of tetraconch is distinguished by the dynamic change of 
the structure, as a result of which the monuments with corner rooms 
(Mtskhetis Jvari-type monuments) and walk-around subgroups 
(Ishkhan, Bana) with distinctive architectural and artistic value were 
built. As for the type of free cross, it retained its original appearance 
for centuries (Eralaant-Sakdari, Samtsevrisi, Khotevi), but at the 
same time, a semi-free cross-type (Eni-Rabati, Ekeki, Ikvi) was 
formed, in which the side rooms were placed next to the sanctuary 
that caused ignoring the main characteristic of the type such as the 
Cross configuration. 

A comparative analysis of these architectural types clearly 
reveals that there are two motivators for changing their structure: the 
arranging of pastophoriums and increasing the area. This factor leads 
to the identification of the architectural and constructional potential 
of each type and the formation of new subtypes. 

A different picture is created by the type of the inscribed cross. It 
is characterized by structural resilience, as the issues characteristic 
for other types are resolved here from the outset and there is no need 
for modification. This is clearly shown by the very first cross-type 
specimen, the Tsromi Temple, which is a typologically and 
architecturally distinctive monument. 
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The Colchian Bronze Culture and a “Fantastic Animal” 
(Typology, Chronology, Distribution, Genesis) 

 
Of the topics related to the Colchian Bronze Culture, of 

particular interest is the study of the images of a “fantastic animal”, 
on the semantics of interpretations of which as different animals 
many works have been created. 
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The cult of the dog (that same “fantastic animal”) was 
widespread in various forms both in the Caucasus and in Europe. 
According to researchers (N. Marr, N. Abakelia), the wolfdog, as a 
guard and protector, is classified together with representatives of 
reptiles – dragon, snake, whale, that is, the inhabitants of the 
underground. 

The “fantastic animal” has not yet been comprehensively 
investigated – in terms of typology, chronology, distribution and 
genesis.  

Dynamics of the typological development of these images has 
shown that the “fantastic animal” is divided into two groups 
according to the distinctive manner of execution. More naturalistic 
images have been combined into group 1, and stylized, schematic 
and geometrized figures – into group 2. Two subgroups have been 
singled out in group 1, and four subgroups – in group 2. 

Dynamics of the chronological development of these images has 
shown that the artifacts with “fantastic animals” of group 1 date back 
to the first half of the 8th century and the 7th century BC, and those 
of group 2 – to the second half of the 8th century and the beginning 
of the 6th century BC.  

The distribution of these images covers a fairly large area, 
starting from Northern Italy and the Adriatic (engraving, granulation, 
punson on various artifacts, made in different techniques), and 
directly indicates the contacts of Colchis with Europe via the sea, 
which is part of the route of the Argonauts’ journey to Colchis (the 
dragon, guarding the Golden Fleece is one of the images of the 
“fantastic animal”).  

The data obtained as a result of the study of images of “fantastic 
animals”, the most significant plot of artifacts of the Colchian 
Bronze Culture, in terms of typology, chronology, distribution and 
genesis have confirmed that these images were formed within the 
Colchian Bronze Culture, the roots of which are in the territory of 
Georgia, Colchis, where even its range is outlined along with the 
contact and infiltration zones – starting from the territory of Turkey, 
adjacent to Georgia, and including the territory adjoining to 
Abkhazia from the north, as well as Meskheti, Shida Kartli (former 
South Ossetia) and part of the North Caucasus. 
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The Ornamental Motifs and the Method of their Representation 
in the II Millennium BC Silver Vessels 

 
The Trialeti Culture of Brilliant Kurgans is one of the 

exceptionally achieved phenomenon in South Caucasus, which, 
beside the other variable materials, is characterized with the 
numerous patterns of the toreutics. Appearance of the rich metal 
vessels as the distinguishable assemblages of high artistic craft 
coincide with the start of famous Trialeti Culture. There is not even a 
single case recorded of the metal vessel’s discovery in south 
Caucasian previous cultural units. Therefore, toreutics seems 
especially symptomatic from the point of view of flourishment and 
highest level of development of the gold working for the mentioned 
culture.  

Presented issue is dedicated to the problem of ornamental motifs 
and the methods of their representation on the vessels. There are 
some very important special researches done by Georgian and 
foreign scholars but they are mainly analyses of one or some other 
famous items and not the various aspects of the entire silver 
assemblages. Currently, our attempt is to consider those 
characteristic motifs, stylistic features, ornamental program and 
technique of their representation which appears symptomatic for this 
item of the Trialeti culture. The precious silver items of it are a clear 
manifestation of a fairly developed level of gold working, which 
signals about the progressing interconnections with the southern 
neighbouring ancient civilizations. 

Formation of the incomparable silver assemblages of the Trialeti 
Culture, beside some dominant local reasons was determined by 
other factors, among which we must include increasingly brisk 
contacts with the ancient Near East. The highly artistic and fine-
crafted silver items clearly show that trialetian goldsmiths were 
familiar with the achievements and traditions of the Near East. We 
assume that by adopting nearly all achievements of near eastern 
artistic craft, Trialetian toreutics faithfully imitated most of the 



 358 

innovations in technique, decorative motifs, symbols or in the 
manner of manufacturing patterns known in the bordering southern 
regions. Therefore, in Trialetian gold working different cultural 
traditions might be distinguished, which supposedly were the result 
of the merging and transformation of local and near eastern traditions 
of artistic craft. This development was clearly related with the 
political processes and the changes in socio-economical relations 
which took place between the end of the 3rd and the beginning of the 
2nd millennium BC. 

Also, it is very important to understand how Trialetian craftsmen 
constructed their iconographic program: did they only slightly 
modify those iconographic concepts which were used in the Near 
East or, based on them, they create a new artistic style, i.e. an 
original one, by themselves? In other terms, did Trialetian craftsmen 
create an original, “pure” local iconographic style, or was it mainly 
depending on what was suggested by Near Eastern traditions? This is 
a question which is logically posed by scholars when they consider 
the issue of the roots of the Trialeti Culture toreutics. The above-
mentioned problematic issues require continuing research of scholars 
but what is anyway obvious is that Trialetian craftsmen were very 
well aware of Near Eastern schools of artistic crafts. 

The toreutic assemblage of the Trialeti Culture can be grouped 
into the following types: a) especially richly decorated vessels. 
Various designs, including complicated combinations of ritual 
scenes, symbolic, zoomorphic and geometrical images which are 
usually found on such items; b) vessels, the surface of which is only 
decorated by zoomorphic and geometrical designs or a limited extent 
of them; c) vessels with undecorated surface, where some technical 
methods of ornamenting are used on the handle or the base.  

The stylistic programme, different motifs of decoration and their 
representation are discussed in the presented article. 
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Icon with the Donor Image from  
the Church of Archangel at Atsi 

 
The church of Atsi dedicated to St. Archangel is located in Zemo 

Svaneti, in the Ipari community. Around ten embossed and painted 
icons are kept in the small hall-type church. An icon of the Virgin 
Mary with a donor female figure features among them.  

The icon is painted on a small wood outstretched primed canvas 
panel (40x28.5 cm). Two-figure composition is represented on the 
central part of the board. The standing figure of the Virgin Mary is 
represented in the central part of the icon, being before the blessing 
hand in the upper right corner. The small figure of the standing 
secular noblewoman is represented in the lower-left corner of the 
icon, in front of the Virgin Mary. Above the female figure is made a 
seven-lined supplicatory inscription. Unfortunately, the part of the 
inscription which would bear the name of the represented image is 
not readable. Based on the artistic and stylistic peculiarities, the icon 
might have been painted in the last quarter of the 13th century. 

Attention should be paid to the iconographic type of the Virgin 
Mary depicted on the icon – Hagiosoritissa – praying Virgin Mary. 
Despite the specific tradition of worshiping the Holy Virgin in 
Georgia, the above-mentioned donor’s scheme was not popular and 
widespread in the local painting tradition.  

Only some icons of historical figures are preserved in Svaneti. 
Among these few painted icons, one interesting work of art is the 
icon with the image of an unknown woman kept in the Atsi church. 
Proper evaluation of its place within the development of Georgian 
medieval icons is the subject of further study. 
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Traditional Decor and Forms of Artistic Decoration  
of Wooden Mosques of Adjara 

 
The coexistence of pagan, Christian and Islamic symbols in 

Adjara was caused by the relatively late spread of Islam. Despite the 
difficult historical situation, the population of Adjara was able to 
challenge the national cultural values for the foreign ethnic element 
and thereby save the ethnic consciousness. The ornament preserved 
in the interior of the mosque can be considered as one of the 
expressions of the above mentioned statement. 

In the decoration of the wooden mosques of Adjara, there are 
plant motifs with a decorative function, as well as those related to 
beliefs and ideas. The abundance of vine images has historical 
significance. In Adjara, the fact that vines are depicted on Jameh 
mosque indicates the continuation and preservation of the traditions 
of decorating Georgian Christian churches. Subject ornament is 
found: ship, water vessel, sword, scales. The image of the water 
vessel is mainly related to the plant ornament. It emphasizes the 
fertility of the plant. The ship on Jameh's facade is painted by Lazi 
masters with oil paint and is supposed to be a symbolic sign of 
seafaring. The images of scales and swords are symbolically related 
to the necessary fulfillment of the strict requirements of Muslim 
dogmas and culture. On the wooden Jamehs in Adjara, we see 
different expressions of crosses, including Borjgali, hidden crosses, 
bunches of vines. These signs are visualizations of the knowledge 
accumulated in the past. 

The universality of the ornament often determined the use of 
Georgian carving on mosques, so that it did not cause irritation to the 
representatives of the Muslim religious services. 

The abundance and variety of ornamental faces on Adjara 
Jamehs are an expression of the accumulated knowledge that the 
Georgian creator always had and genetically inherited. 
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Winemaking Traditions and Cellars and Wine-Presses in Ajara 
 

Georgia is an ancient country for wine origins and its 
development. Viticulture and wine production take an important 
place in all regions of Georgia including Ajara. Upper vines were 
most common in Ajara because they were well adapted to strict and 
freezing winter. Wine production in Ajara along with vine species is 
confirmed by wine presses curved in cliffs and big rocks and made of 
limestones, stone cellars, pitchers with various volumes buried in the 
earth, oral narratives, terminological data, etc. Ancient and medieval 
wine presses are identified in lower areas of mountainous Ajara – 
Kobuleti, Keda and Khelvachauri municipalities (Kobuleti 
municipality – Zeniti village, Keda municipality – Zundaga, 
Kokotauri, Akho, Akutsa, Bzubzu, Ortsva, Dzentsmani, Koromkheti, 
Makhuntseti; Khelvachauri municipality – Zeda Chkhutuneti, 
Chikuneti, Tskhemlara, Khertvisi, Ked-kedi, Shushaneti, Ortabatumi, 
Mere, Janavra, Tchontchko, etc.). Wine presses are related to church 
and secular constructions. Some of them are located in forests, near 
cliffs, and in the vicinities of upper vineries developed on mountain 
slopes.  

Open and closed-type wine cellars in Ajara are identified in 
church-monastery, residential and protective complexes. Closed 
cellars are characterized by rectangular planned storage located deep 
in the earth, the space represented with one or two storages, exterior 
with a flat roof, while interior constructed in a vaulted form, big 
pitchers in inner and outer territories of the cellar, clearer 
arrangement of stony walls and facades and high construction 
culture. 
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Irina Dzutsova 

La Géorgie et Natalia Gontcharova 

L'œuvre de l'artiste et scénographe Natalia Gontcharova (1881-
1962) est connue dans le monde entier. " Tsarine " de l'avant-garde 
artistique russe et mondiale, elle a gagné dès 1913 sa place dans 
l'histoire de ce courant artistique. Son activité est également liée à la 
Géorgie. Elle a conçu les esquisses de costumes et les décors du 
ballet "Le Chevalier à la peau de panthère", mis en scène par Serge 
Lifar en 1944. Certains de ses dessins ont été inspirés par des 
fresques géorgiennes du XIIe siècle. 

Irina Dzutsova  

Pirosmani, Fils du Jardinier 

L'article présente des faits sur les collecteurs de données 
biographiques sur le peintre géorgien Niko Pirosmani, ainsi que des 
informations sur le lieu et la date de publication de ces données. Зour 
les biographes de Pirosmani, le journal des rencontres entre l'écrivain 
et poète Ilia Zdanevitch et Niko Pirosmani, document inestimable 
préservant les faits les plus authentiques sur la vie et la pensée du 
peintre, demeure l'une des sources les plus précieuses d'informations. 

Rati Chiburdanidze 
 Batumi Art State University 

 Professor 
Melancholy as a Way of Life 

(Metaphysical Painting – 105) 

Metaphysical Painting (Italian “Pittura Metafisica“) originated 
with the painter Giorgio de Chirico in Italy during the First World 
War. Metaphysics (Greek “Meta ta physika’ – “beyond physics”) is 
the method of thinking which considers phenomena separately from 
each other, as the ones given once and forever. Strange stories, 
transformed reality suspended in coziness and immobility, images of 
the mysterious world existing beyond the limits of reality – all of 
these are the subjects of Metaphysical painting.  

Doctor of Arts

Doctor of Arts
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In 1915 Italy entered into the World War and de Chirico was 
enlisted into the Italian army. In 1917 he made friends with the 
painter Carlo Carrà, one of the founders of Futurism, at the hospital 
of Ferrara. On the basis of the creative ideas shared by the two 
painters the scuola metafisica (“Metaphysical school”) was 
established, the magazine “Valori Plastici“ (“plastic values“), in 
which the conception of the movement and the main concepts of the 
Metaphysical poetics – “irony“ and “ephemerality“ were formulated, 
was founded. The movement was joined by de Chirico’s younger 
brother Andrea, known by the pseudonym Alberto Savinio, Giorgio 
Morandi, Filippo de Pisis. 

Peace and immobility reign in the enigmatic, deserted paintings 
of Giorgio de Chirico. Rough, voluminous, simplified forms, distinct 
colours, cold illumination, sharp shadows are the main pictorial 
devices used by the painter. This alienated environment “is settled” 
with lifeless mannequins and plaster casts in which the painter tries 
to find the reflection of some unreachable, “supersensible” world and 
establishes eternal aesthetic ideal of existence.  

Carlo Carrà’s paintings of the “Metaphysical period” are marked 
by iconographic images – mannequin like figures, plaster heads, 
geographical maps and different geometrical objects characteristic of 
the movement, Futurist speed and noise are replaced by “attractive 
silence of forms” here.  

Giorgio Morandi creates original compositions in which strange 
objects appear to be embodied in airless, isolated space and exist in a 
state of levitation. In the works of the “Metaphysical” period the 
artist reveals an archetypal structure of objects, studies qualities of 
stereometric objects in space and creates isolated, conditional 
environment, which is left beyond objective reality.  

The development of the Metaphysical Painting proved to be 
short-lived. However, soon some of its general principles were 
revived in the realm of the new powerful movement – Surrealism. 
The works by the painters belonging to the group assumed 
significance beyond the scope of the movement, which clearly 
reflected tendencies characteristic of the Italian art in the first half of 
the 20th century.  
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Different Perspectives, New Focuses:  
An Analysis on Artists Performing Turkish Art of Ceramics 

 
This review includes examples from ceramics artists who are 

known in their fields in contemporary ceramic art in Turkey. In the 
selection of the artists, the difference of their interests and research 
areas was taken into consideration. At the same time, the existence of 
critical writing experiences on the works of the artists provided the 
formation of this selection. These artists, all of whom have PhD 
degrees, are at a qualified level in terms of both practical and 
theoretical writing. Building the theoretical infrastructure of the work 
of art and publishing it as a thesis, article or book is an important 
requirement for academic artists. For this reason, this article is 
supported by the statements of the artists about their own production 
processes and works. In art production, it is a scientific attitude to 
have theory, a panoramic perspective, to exhibit a critical attitude, 
and to be aware of different disciplines. There are many different 
schools, classifications and tendencies in art studies conducted in 
academic arts fields. Today's Turkish ceramic art studies are getting 
richer with theses, critical articles and papers. 

 
Olga Shkolna  

Borys Grynchenko Kyiv University  
Professor 

 
Traditional Wood Carvings by Georgian Artist  

Vladimer Vepkhvadze 
 

The article is devoted to the work of the Georgian artist 
Vladimer Vepkhvadze. Considered are his work on the manufacture 
of doors for public and church buildings, furniture, primarily for 
liturgical needs, church utensils (from shutters, analogies to altar 
doors and doors of the royal row), household items (from 
backgammon to spiral staircases), shebeke, shushabandi, grave 
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crosses. Particular attention is paid to the genesis of his creative 
handwriting, which developed at the junction of the traditions of 
Byzantine shaping, the Greek canon, as well as authentic Georgian 
ornamentation and sacred symbolism. The examples of pulpits and 
sofas for the highest ecclesiastical clergy of Georgia, made by the 
author, starting from the throne for the Catholicos of Georgia Ilya II, 
are considered. A review of individual restoration works of the 
master, including such outstanding buildings as the palace of Mirza 
Riza Khan and the Romanov palace in Borjomi, is carried out. The 
characteristic features of the author's language of V. Vepkhvadze in 
the field of artistic woodcarving of the late 1980s-2010s are 
highlighted. The circle of the main monastic orders of the master is 
outlined, the repertoire of his creative searches is analyzed. The 
features of performance of works for Tbilisi monuments are outlined.  

Key words: Vladimer Vepkhvadze, Wood carving Art, late 
1980s-2010s. 
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Theater and Motherland 

 
The present essay considers the general overview of the 

prehistory of period starting from theatre life to staging the 
“Motherland” by Giorgi Eristavi. The essay is focused on the 
contribution of Georgian patriots and representatives of the 
“grouping of the sixries” – a Georgian literary-social group of the 
1860s, their views and opinions about the purpose of theatre.  

For Georgia, then as one of the Russian governorates, it was 
challenging to be integrated into the European cultural process; the 
distinguished patriots of the colonized Georgia were dedicating many 
efforts for liberating the country from the colonial bonds and 
obtaining the independence. 

Country, which was divided in two governorates (Kutaisi and 
Tiflisi) was governed by Russian viceroy. Sakartvelo (Georgia) was 
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no longer mentioned as the name of the country (by this period the 
Georgian language was discredited, it was banned at the educational 
institutions, the usage of the Georgian language publicly was 
forbidden and even church services were conducted in Russian!). 

Only, in 1850 it became possible to create a European type 
Georgian theater and this was an eminent event in Georgian cultural 
history. In Georgia, prior to the creation of Giorgi Eristavi’s Theatre, 
were functioning French, Russian, and even Armenian theatres.  

Since the 1850s, the Georgian theatre not only delivered the 
cultural-educational mission, but as its main purpose it became the 
preacher for liberty, preservation of national identity, purity of 
Georgian language and the idea of national liberation. 

Unfortunately, the Giorgi Eristavi’s Theatre was closed soon, in 
1856. At the Georgian arena appeared young scholars and writers, 
and this period is characterized by the presence of strong literary 
movements. 

The performances of stage admirers were performed in different 
regions of Georgia. They became most intensive in the 1870s. 
Among the stage admirers were A.Tsereteli, N.Avalishvili, 
D.Kipiani, P.Umikashvili, R.Eristavi, S.Meskhi, A.Purtseladze, 
B.Kherkheulidze and many others.  

Stage admirers were dedicating much attention to the national 
phenomena in their performances. “The society was awakened 
enough that now the lifestyle development demanded the existence 
of there and on the 5th of September, 1879, the permanent stage was 
founded”.  

The premiere of D. Eristavi’s play “Motherland” (Samshoblo) 
was held on 20th January 1882. Georgian theater had gone through a 
long difficult path to “Motherland”. If majority considered theaters 
previously as the amusement place, “Motherland” turned it into the 
feeling of unification of all generations.  

This was an eminent event in the Georgian theatre history. Of 
course, the "Motherland" did not unite the nation, but it was the play 
that awakened the idea of unity in the society, encouraged their 
desire for unity. 
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Play in Life and Life in Play  

(On the Example of Alexander Ekman’s ‘Play’) 
 

“You will become an adult and say: I reached my goal! 
However, you won’t feel better, and this feeling will cause the 
frustration and you will capture that everything is the same, as it was 
before” – this is the quote from the text which is revealed in new 
masterpiece – “Play” created by Alexander Ekman, the outstanding 
modern choreographer. One might have an impression that the 
monologue is about the chorographer himself, because in his young 
age he already worked for leading and prestigious ballet and dance 
theaters of the World, cooperated with the best and well known ballet 
troupes and companies, as the choreographer acquired nearly all 
highest awards that exist in the sphere of theater of art and 
choreography in the World, reached the peak of the popularity, 
became critiques’ favorite and acquired fans from all over the World 
– where people have seen or even have not seen his plays (only on 
TV, or Internet); however, only Ekman is not concerned with the 
issue that he proposes in his new work. Problems, which the 
choreographer touches upon in his new piece is common for the 
modern Europe, subsequently the humanity is also facing some sort 
of dilemma. Play is the first creative project of the outstanding 
modern choreographer with the individual manuscript in the "Opéra 
National de Paris", which he implemented through engaging theater 
artists and its creative team (Composer Mikael Karlsson and 
Costumes design Xavier Ronze). 

Theatrical language of Ekman is exceptional with its internal and 
sharp humor, which unites melo-dramatism, classical and modern 
ballet, addresses the quotes from the modern choreographers’ works, 
however still creates original, specific and different version, which 
excites the audience. Performance with its concept and artistic 
decisions represents an important statement, which along with the 
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unnoticed universe will help to explore new planet of modern 
choreography and theater, which assures you in human phantasy 
without borders. Choreographer successfully achieved the goal and 
audience forgot real life and transferred them into another universe.  

Based on the example of the main character, Ekman tells the 
story of the life of the modern human from birth to death. In the 
beginning everything is white (main character is dressed in white 
shorts and orange shirt), atmosphere is relaxed and filled with joy 
and happiness. About 35 actors on the stage create childish 
happiness. The main character still does not know how to walk, gets 
familiar with the universe and absorbs life, is treated in the system 
(as if he is a puppet) where he is pushed by the environment. Despite 
these restrictions children are free and fly like birds in this healthy, 
meanwhile in the environment framed by the laws. They play, play a 
lot and different games. In front of the audience strikes the memories 
about childish games which was played by everybody. Ekman 
created nonlinear, diagonal compositions. He created compositions, 
which reach asynchronous harmony. Staging looks like the bird flock 
during maneuver, which breaks the composition but keeps the same 
speed and rhythm. Actors’ movements are similar to the animal 
flock’s movement filmed from the crane which strives somewhere 
and creates united team from the top view. Consequently, the 
character in general represents a childish naive society that acts by 
psychology of mass in reaction to any type of provocation.  

In the content of Play, from the beginning is emerging a strict, 
teacher-type expressions, which instead of teaching is remembered 
with her instructional, prohibitive gestures. People are going through 
the different stages of lives and the rules of gaming are changing but 
the essence of life does not change, we still play. Game becomes 
harder and heavier, circled environment expends and it becomes 
smaller and more closed… Ekman is an outstanding choreographer 
and thinks with great sense of humor, who builds his work based on 
the principles of associations, without any excessive subtext. It is 
simple and understandable for everybody; however, it is very 
original. Separate episodes are encrypted for coding and solving 
them delivers us to the uninterruptible chain plot. Ekman uses 
metaphor language in his dances, which is coming to life sometimes 
through costumes and sometimes through lighting. 
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Ekman loves cubes and surrounded, pointed-quadratic lighting. 
He used such technique in “cacti” and nowadays he develops such 
finding in “Play”. In the third act big balls are transferred in the stalls 
and audience gets involved in the game like in “Snow Show” by 
Slava Polunin. One more quote from Ekman’s “Play”: “Play” 
represents impressive and unforgettable creation, which makes you 
think, entertains, provides aesthetic pleasure and makes you forget 
life which you had before entering the theatre. You begin to play and 
don’t want to finish it. “Whole life is a theater and we all, men and 
women are the actors of this theater” – Ekman’s performance 
concept is based upon Shakespeare’s concept. Everybody plays in 
the universe because it provides enjoyment and everybody has to do 
it.  
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Eva Bal and Children's Theater in Belgium 

 
Bal (1938-2021) graduated from the Utrecht School of Dramatic 

Art in 1960 and began her long and extensive career as a theatre 
maker. She went on to create numerous theatre productions at home 
and abroad and worked step by step on her big dream: a drama center 
for children and youth. 

Eva Bal became a pioneer in the field of youth theatre and 
developed her method: ‘via improvisation to theatre’. She believed 
that theatre is more than text. Theatre is light. Theatre is music. From 
the outset, Eva opted for multidisciplinary theatre and invited 
professional actors, musicians, and dancers to participate in her 
productions. It was also her conviction that youth theatre should be 
close to the children, so she put children and youth on stage. The 
starting point in the creative process was the ‘unique voice’ of 
children and belief in their distinct artistry: a very innovative 
approach. Thematically she continually looked for what was 
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happening in the world of children and youth, and she tried to stay in 
touch and talk with them as much as possible.  

In 1978 she founded her Speelteater Gent, a drama center for 
children and youth. This marked the start of the realization of an old 
dream: a venue for talent at the edge of the nest, an open house for 
young art where theatre for and by young people is central. Eva’s 
goals were: to create productions for and with children and youth, set 
up theatre workshops, and program guest performances.  

In 1993 Eva and her Speelteater moved to the 
KOPERGIETERY, an old copper foundry in the center of Ghent. 
With that, her dream was complete. Eva herself also traveled abroad. 
She created pieces in Singapore, Seoul, Montreal, Moscow, and 
Zurich, and soon after the war in Yugoslavia, she also began working 
with war children in Zagreb. 

Speelteater/KOPERGIETERY maintained intensive contacts 
with schools, continued to work with children and youth in the 
Theatre Ateliers, welcomed fascinating artists, and made its 
creations. The house functioned as a laboratory, a springboard, and 
an established platform. As artistic director, Eva not only gave young 
talent opportunities but also coached actors, dancers, musicians, and 
directors in their work for children and youth. KOPERGIETERY 
(since 2001 the name for the Ghent children’s and youth theatre) 
became a biotope where ‘youth’ culture was given its full attention.  

Over the years, the theatre studios became a hotbed of talent, 
where people like Lies Pauwels, Pieter-Jan De Smet, Alexander 
Devriendt, Nic Balthazar, Stephen and David Dewaele, and Violet 
Braeckman got their start. For her pioneering work in youth theatre, 
on 3 October 2000, Eva was officially ennobled by King Albert II 
and given the title of Baroness. As a motto, she chose ‘Het Kan’ [It’s 
possible]. 

In 2003, Eva Bal passed on the artistic leadership to Johan De 
Smet who, together with the entire KOPERGIETERY team (and 
soon thereafter the KOPERGIETERY STUDIOS) continued to 
develop her work locally, nationally, and internationally.  

Over the years, Eva Bal was awarded multiple theatre prizes, for 
her work or with KOPERGIETERY. She is regarded internationally 
as a unique pioneer in children’s arts.  
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Elfriede Jelinek’s Dramaturgy 

 
Since its foundation (between 1901-2021), the Nobel Prize in 

Memory of Alfred Nobel have been awarded to women 58 times. 
Among them is the Austrian playwright and novelist Elfriede Jelinek, 
who was awarded the Nobel Prize in Literature in 2004 „for her 
musical flow of voices and counter-voices in novels and plays that 
with extraordinary linguistic zeal reveal the absurdity of society's 
clichés and their subjugating power.” (Swedish Academy; 
NobelPrize.org).  

Elfriede Jelinek considered being the most influential living 
playwright of the German language world. Jelinek's work includes 
novels, poetry, theatre texts, radio plays, essays, translations, 
screenplays, musical compositions, etc. Her texts so far have been 
translated into English, French, Italian, Spanish, Swedish, 
Portuguese, Polish, Danish, Russian, Lithuanian, Slovenian, 
Georgian, Romanian and many other languages. Despite her 
widespread acclaim, Jelinek's work remains highly controversial to 
some literary and theatre critics for her visions and writing style – as 
she, from the very beginning, denied using the conventions of 
traditional literary techniques in favour of linguistic experiments. It 
is in this respect that Jelinek is interesting. 

In the present article, she is seen as a feminist writer whose texts 
often deal with gender relations, female sexuality, and popular 
culture (based on her most notable plays, such as „What Happened 
After Nora Left Her Husband; or, Pillars of Society”, „Clara S.” and 
„Bambiland”). In almost all of her texts, we encounter the author's 
uncompromising sincerity, which is often accompanied by the theme 
of cruelty. In terms of cruelty and sincerity, the work of Elfriede 
Jelinek (and at some point, her biography) reminds us of the English 
playwright and theatre director Sarah Kane, whose work explores 
similar themes: violence, cruelty, gender relations, pornography, 
consumer society criticism, and mental disorder.  
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Although Elfriede Jelinek is an internationally acclaimed 
playwright, it is problematic to find her theatre texts in English. It is 
even harder to find them in Georgian since, unlike Elfriede Jelinek's 
novels, her theatrical texts are not yet available in the Georgian 
language. Hence Georgian theatre still has a long way to go before 
discovering Jelinek's dramaturgy. 
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Humans. Places. Time 

 
Nothing so accurately expresses visually time, epoch, political, 

economic, social or cultural condition of a country as architecture. 
Secular. Cult. Public or private. It is both changeable and timeless 
over time. It forever captures events, expresses and stores them in 
one way or another, in a state, in a form. Forms of public 
administration. Peace and war. Peaceful life or dramatic alternation 
of events are icons in the architecture of buildings, streets, cities or 
villages and the history of the people living in them (sometimes only 
a few years, sometimes centuries).  

Cinema as the most "real" field of visual art, "close to life," 
which, although transformed into a new artistic reality, but the 
existence of human beings in the real environment (even the most 
unreal and conditional), naturally depicts characters settled in 
countries, cities, villages, streets, homes. Familiar or unfamiliar, in 
the data depicted with "familiar" or separated characteristic signs. It 
preserves the traces of their existence, history and transmits them to 
the future.  

Just like in world cinema, a place in Georgian cinema – a street, 
a city, a village "natural" and "inevitable" in addition to the "use" and 
the workload in practice, has become a necessary and important 
artistic expression of the director's intention, an artistic metaphor. 
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And as in all other cases (according to the variability of the idea, 
theme, concurrence of problems, urgency, etc.) different functions, 
meanings, different and versatile ways of representation, obey the 
approach. Always and now too. Obey the "law" of the variability of 
reality and its adequate on-screen reality, based on the requirements 
of artistic tendencies, directions, currents.  

This is how the portraits of countries, societies or individuals 
were created, including familiar strokes and details (like image films 
or album-postcards) and unfamiliar buildings or panoramas that 
clearly and unequivocally express the director's intentions about the 
human spirit at different stages of existence.  

The screening of "familiar" cities and "thus" showing them in the 
cinema had different reasons at different times. The faces of 
"unknown" and "hidden" places were painted in different ways, 
which represented and embodied the society of "familiar" and 
"unknown" people.  

In both cases, cities / villages / streets have evolved into one of 
the most distinctive and self-coded systems of cinematic expression 
in cinema, with ways of deciphering it over time, with demolition, 
with construction, with demolition again, with rediscovery and 
demonstration.  

It is a fact and I think it is important that over time, our attitude 
towards both historical reality and its imprint on the screen changes. 
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“Old” and “New” Generations in Search of New Styles 

(Georgian Cjinema of the 1980s) 
 

The cinematography of the 1980s can be discussed as an attempt 
to enrich or deepen the tendencies that were sharply observed in the 
1960-70s. During this period, thinking with coded, expressive 
elements became important. Preference was given to ‘what’ and then 
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‘how’. The 1980s became the boundary point when the style of living 
and communicating by double standards in the Soviet society 
became clear. The absurdity of Soviet ideology, the sense of illusory 
prosperity, became more acute, which is why it became important, 
for both generations of filmmakers during this period, to clearly 
reflect on the civic positions they held in relation to the moral 
problems of the society. The focus was not on the analysis of the 
process but on the outcome. What we got under the Soviet 
government and what a man has become. Most of the directors were 
"ascertaining the facts", thus telling from the position of an external 
observer about the existing acute and topical problems. 

The main trends in the cinema of the 1980s can be divided into 
two stages – before the "transformation" (1980-85) and its 
subsequent stage (1985-90). In the first stage, the authors tried to talk 
about the vicious sides of society: bureaucracy, corruption and more. 
In the foreground were issues of personal and public relations. 
During this period, such important works were created as: Eldar 
Shengelaia's "Blue Mountains or an Unbelievable Story", Rezo 
Esadze's "Nylon Fir Tree", Merab Kokochashvili's "Three Days of 
Hot Summer". As for the second stage, in parallel with the old 
generation, a younger generation came to Georgian cinema. The so-
called "80s" who had a different vision in their works. 

The reflection of realism in their works lost their lyrical 
intonation, sense of humor, sophisticated compositional structure, 
tendency to build a complex spatial perspective, and so on. The gray, 
seemingly ugly environment, the depreciated values caused a kind of 
protest in them. Temur Babluani's "Flying Sparrows" (1980) Nana 
Jorjadze's "Journey to Sopot" (1980), Aleko Tsabidze's "Spot" 
(1985), Levan Zakareishvili's "Temo" (1986), etc. tell about the 
lower strata of society, people, who failed during adaptation to the 
society, who were doomed by society for the hopeless everyday and 
the future. Thus, the topic discusses the socio-political situation of 
the 1980s, the main trends of Georgian cinema, the creative search of 
the old and new generations. 
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Becoming From Real Story to a Surrealist Feature Film in the 
Most Anti-Soviet Film, Tengiz Abuladze's "Repentance" 

 
Tengiz Abuladze's film "Repentance", which was completed in 

1984, is still considered as the most anti-Soviet film of the twenty-
first century. The third part of the trilogy - this is what Tengiz 
Abuladze called a combination of films of completely different 
genres and styles – “Invocation”, "Tree of Wish", “Repentance". 
What did the director mean by the unity of the screenings of 
Georgian literary masterpieces and the film created with the original 
script? The paper will provide an analysis on this issue.  

"Repentance" was on the "shelf" for three years. The film is 
based on a real story – the fact that happened in Samegrelo, the 
deceased was exhumed for revenge. The original version of the script 
was also designed for narration in a completely realistic cinematic 
language. In the first version, the avenger, the protagonist of the film, 
was a man, a house painter. Tengiz Abuladze was going to choose 
the role of avenger between Tengiz Archvadze and Gia Peradze. In 
the final version, the story became the fruit of the memory and 
imagination of a woman who baked cakes, which was filled with 
seemingly completely incompatible characters, details, 
circumstances. What caused such changes? The paper analyzes their 
cause-and-effect relationships in detail. The author of the paper, was 
an assistant on this film and tells us about the filming, the process of 
creating metaphors and the formation of the film's stylistics from the 
position of an eyewitness and a participant in the process. 

The story of making this film is directly related to the policy of 
the then First Secretary of the Central Committee of Georgia, Eduard 
Shevardnadze. Shevardnadze started the game of democracy and 
"Repentance" was created under his direct patronage. In the political 
game, Shevardnadze successfully played the role of a progressive-
minded democrat, but this did not prevent him from shooting the 
main actor of the main role of "Repentance", Tornike Aravidze, – 
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Gega Kobakhidze. In the paper will be analyzed the sociopolitical 
situation in Georgia and the Soviet Union in the eighties and the 
status of Tengiz Abuladze's film in this situation. 

The paper also analyzes the circumstances that prevented the 
release of the film for 3 years and the subsequent situation when the 
triumph of "Repentance" took place worldwide. 

The main virtue of "Repentance" is the creation of generalized 
artistic faces along with the position of the director. But the 
characters in the movie also have specific prototypes. One of the 
topics of research is a comparative analysis of the actions of 
intellectuals, real people and heroes of "repentance" in the 1930s. 

The aim of the research is to analyze the symbolic-metaphorical 
cinema language of "Repentance" and the influence of stylistics on 
the artistic quality of the film. 

Tengiz Abuladze stated in one of his interviews – "One of the 
biggest mistakes of all time is ours, and not only ours. It is a fatal 
crime that a very large part of the society considers the difference 
between good and evil, but in fact this difference is absolute. " 
Repentance” was the first cinematic victory in the fight against the 
evil empire, and it remains so in the twenty-first century. 

In addition, the paper analyzes the scholarly quotes and the 
opinions of prominent contemporary artists – Revaz Chkheidze, Giga 
Lortkipanidze, Robert Sturua, Akaki Bakradze, Avto Makharadze 
about "Repentance", memories from the working process. 
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Ingmar Bergman – Difficult Model of Conditionality 

Dramaturgical building and the meaning of the key concept of 
the film is one of the most important topics and a subject of research 
in modern cinema. 

The article discusses some characteristics of Ingmar Bergman’s 
dramaturgy’s metaphysics, which follows the mainstream of the 
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development of the story and nature of the characters. It is united by 
Psychoanalysis. Such arrangement is a part of the director’s vision 
and it comes from his scripts (“The Seventh Seal”, “Fanny and 
Alexander”, “Scenes from a Marriage”), but in each one we can find 
motives of existential matter changed and interpreted by Bergman. 

This range is so expressive and has such an ability to bring 
something new to talk about in every era, that in every film we can 
see how Bergman found a compatible artistic face for tragedy and 
psychological drama. He created a scheme, which gives us 
similarities in every environment and character’s nature. This leaves 
us an unusually big space for analysis.  

Therefore, Bergman’s theme of the unity of life and death, youth 
and old age is one complete dramaturgical structure, a model of a 
world, created from details, to which he dedicates his work.  

Researching this subject gives us the ability to have a completely 
different face of expression as a tradition. Ingmar Bergman 
established it newly with united vision of literary and historical 
associations. Ancient drama and mythos come alive in psychological 
drama as one of the forms of the lives of Bergman’s characters, a 
way of displaying their nature and tragedy.  

This way of thinking requires very difficult and big resources 
from the author – this was how Ingmar Bergman was thinking in 
dramaturgy, a master of psychological drama.  
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TV Series – The Impact of Audio-Visual Storytelling on Society  
about Culture and Traditions 

 
Television as a global system and a lifestyle phenomenon for a 

wide audience influences an outcome that positively or negatively 
shapes not only an individual or a group, but society as a whole. In 
modern society we can freely see what values have decreased, which 
have increased or has established. Man, certainly, evolves over time 
and his views change along with values, but television plays the biggest 
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role in shaping the character. We receive lots of information from 
television and the Internet on a daily basis and at such speed that the 
capabilities of the perceptual and memory phases are doubled. 
Television has no borders, people living in different countries of the 
world get to know and talk to each other through audio-visual 
language. Television has become an integral part of every sphere of 
life. 

The 21st century is considered the century of TV series by many. 
Audio visual narration and watching a story with a TV series is the best 
way to spend your free time. Every day, together with the characters of 
the TV series, we overcome new obstacles, and it seems that we will 
never get bored of it, because "characters we are familiar with" are us, 
who are familiar with the problems often given in TV series. TV series 
have become a train of the collective narrative as a precondition for the 
creation of a new civilization. Cinema tried to create a national myth, 
which was shattered by TV series. The TV series has become a form 
where an era without crisis is created, scattered in time and space. This 
is a story without a beginning and an end – in the rhythm of the 
beginning and end of the TV series seasons. 

The TV series is a new civilization that perceives the world in a 
fragmented way, because “the principle of the TV series is to deviate 
from the path. It is not just a popular TV genre, it is primarily a form, it 
is aesthetically new and we know that the invention of forms is rare, 
deeply relevant. The symptom of the series is the world, it is structured 
as a world in crisis, or the world itself will be structured as a series. 
Mass, popular culture is an integral and widespread part of modern 
culture. TV series are a phenomenon of mass culture, which soon 
established an honorable place in the broadcasting space. The TV 
series, in turn, is related to pop culture through TV channels and social 
networks. In Georgia, as well as around the world, there has been a real 
boom of TV series in recent years. Consequently, it is very difficult for 
any show to be particularly fascinating to the viewer, at first the viewer 
denied this fact, convincing himself that he had no time to watch TV 
series. But with the advent of the internet, the circle of addiction to the 
TV series has expanded, viewers can watch the TV series at any time 
and do not have to sit at the screen at specific times in the evenings. 
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The dependence on the Internet and TV series, to some extent, reflects 
the mood of our society. People are alienated from each other. Often, a 
virtual image of a person is more favorable to us and to him than a real, 
tangible one. The viewer begins to live with the feelings of another, 
with the emotions of another. 

TV series gives the audience a chance to travel around the world, 
get to know different cultures and traditions, which diversify their lives. 

Keywords: TV, TV series, pop culture, sociocultural. 
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Georgian Music from Independence to Independence 
 

Georgia gained and restored its independence twice in the past 
century (1918/1921 and from 1991 to this day). Over the century the 
two-way path from independence to independence was difficult and 
heterogeneous with intertwined causal connections in socio-political 
and cultural spheres. Freedom is like a litmus test, which reveals and 
catalyzes certain processes. The golden age of new Georgian music – 
the first republic of independent Georgia in 1918-1921 – was 
preceded by a long period that prepared this rise in musical culture. 
At a glance, similar processes preceded musical culture of the second 
independence. First of all, this was the path of reforms in different 
directions, including the sphere of education, music 
professionalization. Main reason for the not-so-insignificant success 
of the reforms was the consolidation of the political and public 
spectrum, active public participation in the process and a well-
thought transformation of the inherited ugly system. 

In this context the paper discusses: what challenges did the 
musical culture of the Democratic Republic face? What was the path 
like it took before gaining independence? What were the features of 
the idea of Georgian nationalism? 



 380 

How did these two stages of Europeanization/globalization take 
place in the country, whose musical culture was based on a different 
type of professionalism before the 19th century? Who and what 
played a crucial role in this process? What does independence mean 
in music? What role did the “founders” play in these processes? 

The crisis that began after 1991, even under freedom and 
independence, was at the same time a means for opening up great 
opportunities and horizons. It was from this period that Georgia 
started to position itself on the international arena, when it appeared 
here after gaining independence in education, creativity or any other 
field, because the independence we gained under the First Republic 
did not allow Georgian culture to enter the world arena in a short 
time, even though, the leaders of the time were well-aware of the 
need for this, especially in the field of education. The period of the 
second independence really provided this opportunity, the then-
initiated process of renewal and exchange of experience is very 
important, especially in the field of education. For art, it was a 
historically determined act that revealed both the expansion of the 
creative horizon and mastering of contemporary processes taking 
place in 20th century art. All this is reflected in the unique style of the 
new generation Georgian composers. However, under complete 
freedom, it clearly lacked the intensity, which probably is the driving 
force for true art, which had evoked interesting new concepts in 
Georgian music of the previous period, said what needed to be said, 
covertly, but still spoke using double coding, the language of 
proverbs and brought its sorrows to listener.  

The paper, which touches upon the musical culture of two 
periods of Georgia’s independence, is an attempt to answer these 
questions and generalize the problems, based on the comparative 
method.  
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The Knight in the Panther’s Skin on Paris Stage 

 
In the 1880s, the publication and illustration of The Knight in 

the Panther’s Skin in Georgia was initiated by Giorgi Kartvelishvili. 
Meanwhile in emigration, staging of this genuine work on the Paris 
ballet stage was funded by the tycoon emigrant Beridze, about whom 
Rejeb Jordania gives an interesting memory in his book "I grew up in 
Leville": “My mother had an idea, to stage a ballet based on the 
poem by the great Georgian poet of the twelfth century – Shota 
Rustaveli – The Knight in the Panther’s Skin. Her initiative was 
crowned with success”. 

Finances and responsibilities were distributed and dealt with. 
Contracts with lead performers were signed. Soon, rehearsals started 
in one of the halls of the Elysian Fields. The meetings were held 
daily between 10 am and 4 pm. The head of the ballet, Serge Lifar, 
directed everything and was the choreographer himself. Among the 
guests was Nikolai Evreinov, a well-known theatrical critic and 
author of numerous plays staged on world stages, who was 
commissioned to write a screenplay for a ballet based on the poem 
by Shota Rustaveli. 

Evreinov included in the script episodes from the lives of 
Rustaveli and Queen Tamar, as the poet dedicated his work to the 
latter. Russian artists Natasha Goncharova and Larionov, who 
created the scenery and costumes, were also invited to the ballet. 

Lifar invited the old maestro of Russian ballet as a 
choreographic consultant, thanks to whose amazing mind he was 
able to present the individual details of the movement, the rhythm.  

Since the ballet "Shota Rustaveli" was a new staging, Lifar had 
to study in depth the Russian translation of the poem by Balmont as 
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well as the Georgian The Knight in the Panther’s Skin illustrated by 
the artist Mikhai Zich in order to grasp all the details. That is why 
Lifar invited Georgian dancer Petriashvili to the ballet to get 
acquainted with the ballet movements typical for Georgian dance, 
because including Georgian details in the performance was a 
necessary process.  

Work on the ballet was going on at an unprecedented pace. 
Serge Lifar introduced a new creative method. Usually, the 
choreographer first chooses the music, or the music is written 
especially for him, according to which he stages the dances. In the 
ballet "Shota Rustaveli" everything happened the other way around: 
Lifar first staged the dances, and the composers created the music on 
the scheme developed by the choreographer.  

After three years of rehearsals, it premiered at the Monte Carlo 
Opera in the spring of 1946. The ballet was performed on the Paris 
stage four times after the premiere. Then the ballet based on Shota 
Rustaveli's poem disappeared from the stage and never returned. 
Even today, no one knows what happened to the music, the scenery 
or the costumes. 

Striving for something new is the first requirement of the 
human imagination, and finally, the truth became apparent that there 
was no greater pleasure for Georgian political emigrants and the 
ballet troupe than to enjoy creativity. Especially when it came to the 
most precious treasure for Georgians, Shota Rustaveli's The Knight 
in the Panther’s Skin. 
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Zedashe in contemporary Gali District 

(Based on Ethnographic Materials from Gali District) 
 

The article relys on fieldwork-ethnographic materials obtained 
for years by us in the Gali district. It represents religious customs and 
rituals related to sacrificing Zedashe wine specially kept in Kvevri 
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(big clay pitchers) buried in Marani (wine cellar). The materials 
include interesting data. Wine used to be a ritual drink and offering 
for a religious holiday. The wine offered to saints or churches was 
called Zedashe. Zedashe is the first squeezed (Naduda) wine called 
Okhvameri in the Gali district. Okhvaveri means Kvevri full of wine 
buried in the wine cellar, which is offered to a concrete deity. 
Therefore, it is a place for performing certain prays and rituals called 
Okhvameri. Zedashe Kvevri was buried in the cellar, which used to 
function as a chapel.  

In the Gali district, there is plenty of various sacramental Kvevris 
or Okhvameri Lagvanefi for offerings to saints and deities. All 
families used to have a different kind of Okhvameris specially for 
various saints. Some of these types of Kvevris belonged to a person 
or a family.  

Some family rituals performed in wine cellars are still preserved 
in the Gali district. According to the traditions, the head of the family 
used to pray to deities. The family used to have sacramental kvevris 
named after certain holidays. They were specially opened and 
offered for these holidays. The wine cellar was comprised of several 
sacramental Kvevris or Okhvameri Lagvani.  

Nowadays, there are almost no rituals preserved classically. 
Chapel rituals, participating persons and types of offerings are often 
different from each other. Most families who perform rituals for 
Zedashe Kvevris do not follow the exact rules of traditions. They 
have some innovations in their ritual practice, although along with 
transformed forms, some families perform prayers almost the same 
way as the traditional ones.  

Thus, Zedashve Kvevris in wine cellars were essential 
prerequisites for health and material wealth. It was an organized 
relationship between the god (deity) and a human. The wine cellar 
used to be not only a place for keeping wine and products (sheltered 
wine cellar) but also a sacred place recognized as a symbol of 
fertility and wealth. 
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Academic Singing and Acting Skills Problems and Ways of 
Solution 

 
The art of music and drama is in harmony with the phenomenon 

of transformation of the singer-actor on the stage.The mechanism of 
interaction in operatic art – extrapolation of vocal, music and 
performing arts is not allowed in terms of singer, role and acting 
skills."Opera art considers different elements in itself, among which 
there is a reasonable balance, which creates a theatrical performance 
between spectacle on the one hand and drama on the other”. 

Earlier the audience used to go to the theater to listen to the 
opera, now it goes to watch the opera performance. Today the 
audience is not satisfied with just the sound heard from the stage. It 
demands from a modern opera actor not only quality vocals, but also 
a complete transformation into a character, or "effective vocals", 
based on feelings – according to the stage actions. Therefore, along 
with the voice of the vocalist, the role and importance of acting in the 
opera is inevitably great. 

The main distinguishing features in opera and drama acting are 
as follows: 

1. An opera actor has a pre-defined rhythmic structure of speech.  
2. The composer creates the background of emotions: happiness, 

excitement, joy, misfortune, etc. 
3. The singer-actor is placed within a strict framework of musical 

form.  
4. Action arises from music, score.  
5. An opera actor is looking for ways to realize a creative task. 

Acts not only through music, but also through the use of words ... 
It is noteworthy that the problem, which is called the mastery of 

the actor in the operatic art, remains an eternal problem for both 
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theatrical life and scientific thinking, and acquires a special urgency 
because: 

1. The directorial and scenographic concept was developed. 
2. Vocal art is perfected and conquers high peaks, while the 

actor's acting skills remain beyond the field of vision for the opera 
performer. Is it because there is still no clear and adapted synthetic 
method of raising a singer-actor, which combines dramatic and 
singing difficulties in itself? This issue is discussed by the director 
and teacher T. Abashidze: "The less effective the current method is 
that the elements are taught not in a complex, not collectively, not as 
part of the 'whole', but separately, in a combination: vocals, 
movement, acting skills. 

Today, Georgian theatrical performance pedagogy uses the 
practical experience of Stanislavsky, M. Chekhov, Vs. Meyerhold, E. 
Vakhtangov, G. Tovstonogov, D. Aleksidze, G. Zhordania and other 
famous director-teachers. It is recommended to study modern 
musical-theatrical pedagogy, its complex analysis and create a 
modern methodology based on the same traditions for acting in 
academic singing, which will allow the student to devote appropriate 
time to vocal training, develop and strengthen acting skills and 
successfully use operatic performances. 
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Attention and Coordination in Process of Education of Actors 

 
Scenic attention is one the most significant skills for actors. An 

actor’s work demands multifaceted attention, as no details should skip 
from his/her attention while being on stage, should lead easy and 
effortless communication with the stage partner or draw attention from 
one detail to another. At the same time, she/he should be able to 
control the surroundings in terms of being able to move easily within 
the space. Most important issue is that an actor becomes fully engaged 
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and concentrated during the performance. All the above-mentioned 
demands tension of attention and efforts from an actor.  

During the education process, the development of the attention 
support to the actor is elaboration of different skills, and one of the 
most significant skills a student should obtain is skill of coordination 
that demands the maximal mobilization of attention.  

Coordination represents one basic skill of body control. 
Coordination is the ability of combining and integration of different 
independent movements and all the muscles of the body are involved 
in a whole process.  

 The coordination ability is reflexive, and in frequent cases, it is 
revealed automatically. During the walk we do not comprehend the 
motion of hands and feet, but if we become more attentive we will 
see that they are moving in different directions though rhythmically. 
If a person suffers from impaired coordination of body, he/she has 
difficulties not only in movement and orientation of relevant space, 
but in finding himself within the space.  

Quite a lot of attention is dedicated to the development of 
coordination ability in the musical-rhythmic education process. The 
music accompaniment of each exercise is vividly characterized with 
rhythmicity and big importance is devoted to the calculation of the 
longevity of sounds and metric size.  

Thus, attention and coordination plays crucial role in actor’s 
creative life. The elaboration of these skills is a result of special 
rhythmical exercises (one of such exercise is given at the end of the 
paper), which serve to the generation of comprehensive skill of 
attention and coordination for the actors. Later these skills enable 
actors at the stage to control the scenic space, partner, performance 
tempo-rhythm, movements, speech and etc.  

The paper suggests one such exercise that is intended for 
development of attention and coordination.  
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Role and Strategies of Communication  
in Verbal and Nonverbal Aspects 

 

In contemporary world and in condition of information boom, 
the significance of communication is increasing day by day, as the 
development of any activity or simply human relations depends on it.  

We frequently meet the list of vacancies where among other 
requirements the employer demands the skill of communication as a 
mandatory quality. Communicational skills are important in all fields 
of activity (service, sales, education, etc.)  

In the process of communication, people always strive for a goal, 
for which communication strategy and tactics are necessary. The 
communicative goal is the result, the consequence, on which the 
communicative act is oriented. 

Nowadays, different concepts of communication strategies and 
tactics are actively used in different types of discourse.  

“There are key differences between the strategy and tactics: 
strategy means the plan for achieving the goal, while tactics include 
the activities applied for achieving the goal”.  

M. Kuznetsov and I. Tsikunov distinguish the following types of 
communication strategies: open and close, monologic-dialogic and 
role based (according to social role). 

Open communication is a will and skill of a person for 
expressing his/her own opinion, readiness for listening – considering 
the other’s opinions. In ideal circumstances, all the type so 
communitarian should be open.  

Close communication is absence of will and skill of expressing 
open’s opinion.  

Consequently, “the communication code represents the complex 
system of principles that regulates the activities of communitarian 
process’s participants”.  

The communication strategy is implemented through verbal and 
nonverbal tactics, combination of speech techniques and body 
language that leads to the achievement of goals.  
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