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irakli faRava  

saqarTvelos SoTa rusTavelis Teatrisa  

da kinos saxelmwifo universiteti 

doqtoranti 
 
ingmar bergmani — pirobiTobis rTuli modeli 

 

filmis dramaturgiuli gadawyvetis, misi Zireuli 

koncefciis mniSvneloba xSirad ganixileba kritikul 

SefasebebSi sxvadasxva mimarTulebiT. Tumca, nebismi-

er istoriul etapze, msoflio kinos procesSi, drama-

turgiuli xedva erT-erT yvelaze mniSvnelovan sakiT-

xad da Seswavlis obieqtad rCeba. 

krizisuli periodebi Tu socialuri problemebi, 

politikuri Tematika, samyaros aramaterialuri da ma-

terialuri realiebi, egzistencialuri gavlena xe-

lovnebaze Tu zneobriv faseulobaTa cvlilebebi — 

yovelive es, dramaturgiis sawyisSi ikidebs fexs, ro-

desac kinos axali xedva ikveTeba romelime reJisoris 

SemoqmedebaSi. 

ingmar bergmanis dramaturgiis metafizika uCveu-

lod rTul da, amave dros, Tanmimdevrul gaazrebasTan 

asocirdeba. mTavari motivebi am TanmimdevrobaSi, 

dramisTvis TiTqos Txrobis gamocalkevebul safexu-

rebs qmnis, yoveli maTganis dramaturgiulad TviTmyo-

fadi sivrciT da avtorisTvis damaxasiaTebeli deta-

luri TanmimdevrobiT. 

ingmar bergmani erTi SexedviT martivi, pirobiTi 

aRqmis ostatia da dramaturgiis sizustiT gamorCeu-

li misi xedvac, swored am gawonasworebul da Tanmim-

devrul logikas moicavs. Tumca, rodesac filmebis 

dramaturgiuli safuZveli literaturulidan sareJi-

soro interpretaciamde, raime sagrZnob cvlilebas ga-
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nicdis, es mainc ar arRvevs erTiani dramaturgiis xazs 

bergmanis filmebSi. 

`nebismier fsiqodramaSi, sadac ingmar bergmanis 

dramaturgiuli sizustiT agebuli sivrce igrZnoba, 

mis mier Seqmnil nebismier dramaturgiul modelSi 

myofi misi gmirebi da maTi samyaro, Tundac faruli, 

magram mainc TviTrefleqsiis ganuyofeli nawilia da 

es Tavisebureba Zalze mkveTrad iCens Tavs reJisoris 

dramaturgiuli interpretaciebis magaliTze, mis 

filmebSi“ (Steene, 2005: 133). mxatvruli saxeebis xasia-

Tis, maTTvis Sesabamisi ideebis da interpretaciebis 

maxasiaTeblebi bergmanis SemoqmedebaSi, yovelTvis 

Tavisufalia mxatvruli gavlenebisagan. 

reJisoris dramaturgiul interpretaciebSi yo-

velTvis erTdroulad mimdinareobs moqmed gmirTa 

Tvisebebis gadatana da gadanawileba sxvadasxva yofa-

Si, sivrceSi, rac bevr rames cvlis mayureblis aRqmaSi 

— upirveles yovlisa, mis, metwilad, tradiciul war-

modgenebs urTierTdamokidebulebebis, moqmedebis mo-

tivaciis da xandaxan drois bunebrivi SegrZnebis Tao-

bazec ki. misi dramaturgiuli interesi ki movlenebis 

da religiuri Temis asketur xedvaSi viTardeba, sadac 

mTavari CarCo pirobiTobaa. bergmanis dramaturgiis-

Tvis damaxasiaTebeli droc ki pirobiTia da misi fil-

mebis es Tavisebureba, ukve ramdenime aTwleulia 

cvlis Cvens damokidebulebas zogadi, socialuri da 

mentaluri dogmebis mimarT. 

ojaxis da religiis urTierTdamokidebulebis Te-

maturi interpretacia, an Tundac romelime TavisTa-

vad ganviTarebuli moqmedebis xasiaTi am avtoris dra-

maturgiul sivrceSi yvela sxva avtorisgan da drama-

turgiuli modelisagan gansxvavebulia, Tumca bergma-

nis pirobiToba mudam aSkarad gamoxatul fsiqodrama-
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tul modelzea agebuli da mis mier SeTxzul movlena-

Ta Cveul suraTSi, yovelTvis uCveulos danaxviskenaa 

mimarTuli. sabolood, reJisoris am gansxvavebul in-

teresebSi religiuri da ojaxuri faseulobebis Tema 

dialeqtikuri Semecnebis saSualebas gvaZlevs, rac 

naTlad metyvelebs imaze, Tu ramdenad miuRebelia 

bergmanis dramaturgiisTvis siuJetis ganviTarebis 

upirobo standartebi, urRvevi wesebi, fsiqoanalizis 

niSnis gareSe Seqmnili xasiaTebi da maTi (am xasiaTebis) 

fonuri, xandaxan sruliad umizno arseboba siuJetSi. 

dramaturgiis maxasiaTeblebi, romelic bergmanma 

Seqmna 40-iani wlebidan dRemde, siuJetis da xasiaTis 

ganviTarebis mxolod misTvis damaxasiaTebel mein-

strims misdevs — mis sivrceSi yvelafers da yvelas 

fsiqoanalizi aerTianebs, romelic reJisoris xedvis 

Semadgenelia da misi scenarebidan, maTi literaturu-

li Canafiqridan momdinareobs. 

religiuri WeSmaritebisa da adamianur damokide-

bulebaTa sawyisi, maTi ganviTareba — es gza bergmanis 

SemoqmedebaSi xan uCveulod moklea (rogorc `meSvide 

tvifarSi“), xan xangrZlivi (rogorc sagaSi `fani da 

aleqsanderi“, 1982), drodadro ki sicocxlis erTiani 

wyobidan fragmentulad amovardnilic ki (`scenebi 

col-qmruli cxovrebidan“, 1973). magram yovel maTgan-

Si moiZebneba egzistencialuri Temis Secvlili, ber-

gmanis mier interpretirebuli motivi. es yovelive, 

TiTqos imeorebs Spengleris reversis Teoriis kano-

nebs, mxolod ukve mxatvrul sistemaSi (Spengler, 2020: 
53). 

egzistencialuri sawyisi, romelic XX saukunis sa-

xelovnebo tendenciebis ganuyofel nawilad iTvlebo-

da, ingmar bergmanis dramaturgiaSi gmirTa Sinagani 

konfliqtis sruliad axal, yovelTvis Tanamedrove sa-
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xes da motivs qmnis. zogierTi Sveduri miTis Tanaxmad 

(aseve ZvelberZnuli prozis Tanamedroved aRqmul ro-

manul stilSi), yovelTvis Cndeba adamianis mier saku-

Tari arsebobis Secnobis sruliad uCveulo formebi: 

kaTarzisis moulodneli gancda, an arsebuli xasiaTis 

mkveTri, radikaluri gardatexa, imdenad mkveTri, rom 

xandaxan ikargeba misi Tavdapirveli formac ki. iseve, 

rogorc berZnul dramaturgias, skandinaviur miTsac 

axasiaTebs msgavsi gardatexebi, rac pirdapir asocia-

ciebs iwvevs bergmanis dramaturgiasTan. es saintereso 

Tavisebureba misi Semoqmedebis Cveuli Sinaarsobrivi 

wyobis erT-erTi wamyvani, SeiZleba iTqvas, gamokveTi-

li maxasiaTebelia. 

is, Tu rogor viTardeba mocemuli xasiaTi filmSi, 

bergmanis mosazrebaTa Tanaxmad (Steene, 2005: 136), ro-

gorc Cans, ara usistemod Camoyalibebuli, aramed mo-

wesrigebuli, safexurebad dayofili procesia, Tavisi 

bunebrivi SedegiT — sabolood formirebuli persona-

Jebis mxatvruli saxeebiT.  

es winapiroba ikiTxeba (Tumca ara pirdapiri da ara 

Ria teqstiT) mis scenarebSic, literaturul pasaJeb-

Sic — iq, sadac es xasiaTebi cvlilebas ganicdis nebis-

mieri mciredi siuJeturi gardatexis etapzec ki. 

dResac, Tanamedrove kinoSi Zalze mniSvnelovania 

ingmar bergmanis dramaturgiis gavlena kinoreJisor-

Ta sxvadasxva Taobis novatorul Ziebebze da swored 

amitom Tanamedrove kinoSi samyaros fsiqodramis Car-

CoSi aRqma, xandaxan swored bergmanis kinosamyaros 

dramaturgiuli maxasiaTeblebis Tanaxmad xdeba. misi 

TiTqmis yvela filmi avtoriseuli damokidebulebis 

gamomxatveli erTiani mxatvruli azria, movlenebis 

dramatuli ganviTarebiTa da personaJebis xasiaTebis 

kvlevis surviliT. 
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skandinaviuri sagis tradiciebSi, Tundac mis 

mkveTrad improvizirebul versiebSi (magaliTad, selma 

lagerliofis `saga iosta berlingze“), Tanmimdevroba 

da siuJeturi simartive, mxolod erTi SexedviT SeiZ-

leba mogveCvenos ambis iolad warmarTvis winapirobad. 

es Tavisebureba meordeba bergmanis kinodramaturgia-

Sic. martivi formiT mier Seqmnili miTis naSTebi, mxo-

lod erTi SexedviT Cans martivad aRsaqmeli, an skandi-

naviuri xalxuri Canaxatebis msgavs xatebad ganfenili 

filmSi `meSvide tvifari“ (1957). TiTqos grafikuli es-

kizebidan gadmosuli sikvdilis xorcieli xateba, jva-

rosnuli laSqrobidan dabrunebul marad codvil ra-

inds, sicocxlis uflebaze epaeqreba WadrakSi da miTis 

logikis Tanaxmad, saxlisken mimaval, alegoriul 

mgzavrobaSi mihyveba mas, gzad SeZenil, metaforebad 

gaazrebul saxe-personaJebTan erTad. 

Txroba damajereblobis utyuari tonis matarebe-

lia sagebsa da miTebSi, amiT skandinaviuri literatu-

rac, berZnuli prozac, xalxuri Tqmulebac da sxvadas-

xva kulturis eposic garkveulwilad hgavs erTmaneTs. 

am maxasiaTeblebis did nawilia warmodgenili bergma-

nis kinodramaturgiaSic, magaliTad, `CurCulebsa da 

yvirilebSi“ (1972) iseve, rogorc filmSi `mglis saaTi“ 

(1968). konfliqtis damajereblobis gancda, sruliad 

ganyenebul mistikur xilvebsa da realur yofiT su-

raTs Soris imdenad didia, rom Tavisi mSvidi, gawonas-

worebuli Txrobis ritmiT, `meSvide tvifars“ uaxlov-

deba.  

`nebismieri dramatulad Rrmad gaazrebuli mxat-

vruli saxe, romelsac bergmanis warmosaxva qmnis, ara 

erT, aramed sagasTan miaxloebul mraval Tvisebas moi-

cavs. aseT Tvisebebs ganekuTvneba WeSmaritebis amao Zi-

ebis survili, adamianuri vnebisa da misi ocnebis yve-
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laze sakraluri nawilis motivi, rac literaturuli 

personaJis, axalgazrda iosta berlingis da raindis, 

antonius blokis ZiriTadi gamaerTianebeli xdeba“ 

(Steene, 2005: 143).  
ingmar bergmanis Ziebam kinodramaturgiaSi, am fil-

mis Tanaxmad, miTis niSnebi da pirdapiri asociaciebi 

gaacocxla — mTavari gmiri im ierarqiuli safexurisa 

da rwmenis samarTlianobisadmi kiTxvebis is bolo war-

momadgenelia, romelic erTdroulad SeiZleba warmo-

adgendes gansxeulebul sindiss da eWviT Sepyrobili 

moazrovnes.  

`meSvide tvifarSi“ ar vuaxlovdebiT samyaros 

iseTs, rogoric mogvianebiT, bergmanma Tavisi fsiqod-

ramis Caketil da mravalmniSvnelovan sivrced gamoiye-

na, mis mier Seqmnil scenarebsa da filmebSi. 

antonius bloki, berZnuli tragediis personaJis 

msgavsad, TiTqos antigonesa da oidiposis simarTlis 

nazaviT Seqmnili axalgazrda raindi, warsulisa da mo-

mavlis erTianobis metaforaa. bergmanma upiratesobe-

bis xazgasmis gareSe Seqmna es dramaturgiulad tevadi 

saxe — xalxuri da klasikuri prozis gamocdilebidan. 

man, SeiZleba iTqvas, yvelaze rTuli maxasiaTeblebi 

gamoiyena — gmiri, romlis simarTlec misTvis (Tavad 

gmirisTvis) da misi Semqmneli avtorsTvisac ki, ar aris 

bolomde naTeli.  

antonius bloki Tanamedrove samyaros nihilista-

dac SegviZlia CavTvaloT da amasTanave, romantizmis 

periodis meocnebe Wabukadac, romelsac aucilebeli 

da gardauvali ganxibvla elis idealebis, rwmenis si-

marTlisadmi maval gzaze, oRond es rwmenis WeSmarite-

bis uaryofas ar niSnavs. es Tviseba bunebrivi eWvia — 

eWvi saSualebebis, istoriuli misiis da samarTliano-

bis mimarT, romelic, Tavis mxriv, ormagad asustebs 
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adamianis ndobas samyarosadmi. swored amaSia bergmani-

seuli dramaturgiis mTavari maxasiaTebeli: mis mier 

Seqmnil nebismier saxeSi erTiandeba gancda, vneba, eWvi, 

romelic literaturul memkvidreobaSi SeiZleba movi-

ZioT. es rTuli struqturaa da misi arseboba Tanamed-

rove kinos dramaturgiis zogierTi sxva maxasiaTeblis 

ganmsazRvrelic xdeba. 

antonius bloki (raindi, msaxiobi: maqs fon siudo-

vi), romelmac ukve gaiara jvarosnuli omis, anu wina-

parTa codvis egzistencialuri zegavlenis mTeli sa-

Sineleba, WeSmaritebasTan axlos myofi yvela moZRvre-

bis erTdroulad Secnobas cdilobs, Tumca am gzas in-

tuiciiT misdevs da ara codnis Tanmimdevruli SeZenis 

wesis Tanaxmad. antonius blokis da mis garSemo sruli-

ad Secvlili samyaros urTierToba kacobriobis da-

karguli iluziebis, simSvidis, harmoniis dakarguli 

gzis Ziebas ufro hgavs, vidre mogzaurobas sicariele-

Si. esec ZvelberZnuli tragediis msgavsi siuJeturi 

motivia, sadac, faqtobrivad, arsad aRar ikiTxeba mxo-

lod martoobis an mxolod imedgacruebis Tema.  

`...bergmanTan `SemoqmedebiTi krizisi“ TiTqmis yo-

velTvis Tan axlavs gadafasebis process da martoo-

bas, romelsac, rogorc wesi, Cveulebriv adamianze uf-

ro mgrZnobiare, ufro dakvirvebuli da ufro nevro-

tuli, — xelovani, mxatvari ganicdis xolme... Tumca 

martooba da sasowarkveTa yovelTvis badebs siyvaru-

lis, siTbos, rwmenis nostalgias... `RmerTi Cumadaa“, 

`RmerTi pasuxs ar gvcems“ — es yvelaferi ingmar ber-

gmanis Semoqmedebis mxolod erTi, zedapiruli plas-

tia... sinamdvileSi, RmerTTan da WeSmaritebasTan es 

konfliqti gamowveulia ara aTeizmiT (rogorc wer-

dnen sabWoTa ideologebi bergmanis im sami filmis sa-

fuZvelze, romlebic Tavis droze uCvenes CvenSi), ara-
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med Ziebis surviliT, anu isev da isev SemoqmedebiT“ 

(gvaxaria, 2009). 

martooba da sasowarkveTa erTimeoredan gamomdi-

nareobs da xSirad is gancdaa, romlis arazomier gad-

mocemasac ZaluZs martivad gaanadguros dramaturgi-

uli mTlianobis SegrZneba. kinoSi amis saSiSi winapiro-

ba yovelTvis arsebobs da swored amitom gvevlineba 

bergmanis kinodramaturgiaSi moqmedi, uCveulod qme-

diTi fsiqoanalizi mravalmxrivi, gmirebis araer-

TmniSvnelovani xasiaTis safuZvlad. 

fsiqologi bergmanSi ara yovlismcodne adamiani an 

unikaluri analitikosi, aramed sruliad umweo moaz-

rovnea, romelsac aqvs unari dainaxos, gaiazros, mii-

Ros, an uarhyos konfliqtis arsi. Tumca misi drama-

turgiis Tanaxmad, is sabolood daucveli adamianebis 

dramis mcodne xdeba. es motivi bergmanis erT did fsi-

qodramaSi, romelSic misi yvela filmi SegviZlia gava-

erTianoT, mudmiv moZraobaSi myofi, Riad mosaubre Te-

maa, romelic bolos filmSi `sarabanda“ (2003), iCens 

Tavs da misi daundobeli, rTulad warmosadgeni sisas-

tikidan, simarTlidan tragikul gancdamde aRwevs. 

gmirebis monologic da maTi dausrulebeli dia-

logic ingmar bergmanis fsiqodramaSi, erTi SexedviT, 

yovelTvis dominantia, Tumca sinamdvileSi, filmis 

organul mxatvrul qsovils is imdenad bunebrivad er-

wymis, rom misi calke aRqma, ubralod warmoudgenelia. 

nebismieri sityva, romelic sakuTari Tavisken mi-

marTuli simarTlis amosacnobad gamiznuli frazaa, 

mZafrad JRers bergmanis fsiqodramaSi — am sityvebs 

mayurebeli usmens, gmirebs xedavs da wamyvan ganwyobas 

iolad aRiqvams maTi intonaciis Tanaxmad.  

monologad qceuli dialogi fsiqologis metafo-

ra xdeba filmSi `persona“ — erTi personaJi mudmivad 
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saubrobs, meore ki dums. xolo dumili erT-erTi, yve-

laze sastiki gzaa urTierTobebis ganadgurebisaken. 

rodesac gmirebi SemTxvevis adgils toveben, kedelTan 

giganturi qandakebis Tavi airekleba — es uzarmazari, 

emocias moklebuli gamometyveleba, martoobis alego-

riaa (Bergman, 1988: 87).  
dramaturgiuli ganviTarebis jaWvi TiTqos erTi 

filmidan da sxva epoqidan, meoreSi gadainacvlebs ise, 

rom mxolod sivrce icvleba. amiT bergmanis dramatur-

gia adamianuri vnebis did diapazons moicavs, `mglis 

saaTidan“ — `sarabandamde“. 

`sarabandas“ ZiriTadi musikaluri Temis tran-

sformaciam Txrobis ritmis areuli da amave dros, li-

teraturuli asociaciebiT savse gancda Seqmna, rasac, 

pirobiTad, kaTarzisis Temis mTavari fragmentebi Se-

iZleba ewodos. es motivi moqmed gmirTa xasiaTSi dai-

bada, iolad Seicvala, ganviTarda, rogorc henrik ib-

senis Teatralur piesebSi, dakarga martivi JReradoba, 

garTulda da dramatuli xasiaTebiT, tragikuli ada-

mianebiT dabrunda ekranze, asakovani personaJebis 

Rrmad dabudebul da ukve Riad gacxadebul gancdebSi. 

musikalurad mdidari sarabanda da Celos solo iolad 

gardaiqmneba ironiiT Sefarul, instrumentalur so-

lo-monologad, sadac ganuxorcielebeli survilebis 

da dakarguli ocnebebis mimarT gancda JRers, Cans da 

igrZnoba. 

bergmanis kinodramaturgiis maxasiaTebelia isic, 

rom misi gmirebi acnobiereben aryofnis mTel iduma-

lebas da sakuTar miwier simartoves. am motivebis in-

terpretacia mniSvnelovania TiTqmis yvela droisa da 

epoqis dramaturgiaSi — scenaze Tu kinoSi, Tumca Ta-

vad interpretaciis gzebi yovelTvis gansxvavebulia 

erTmaneTisagan. bergmanis dramaturgiuli ideisTvis 
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ucxoa mosazreba, TiTqos arsebobs maradiuli Temebi, 

romelTa `moZvelebac“ savsebiT SesaZlebelia. es qve-

teqsti nacnobia misi nebismieri filmisTvis. `saraban-

das“ yvela motivi, ra Tqma unda, cal-calkec JRers da 

yoveli maTgani originaluria, Tumca amave dros, nac-

nobi, literaturuli da dramaturgiuli paralelebi 

gaaCnia, Tavisi simboluri, mizanmimarTuli xasiaTidan 

gamomdinare. 

erland iuzefsonis xanSiSesuli gmiri Semodgomis 

peizaJis mxolod erTi gadavlebas Tu aswrebs — misi si-

cocxle, misi TiTqmis autaneli, agresiuli da simar-

TliT savse TviTkritika, misi daundobloba irgvliv 

myofTa mimarT, uCveulo, magram adamianuri bunebis na-

wilia. ingmar bergmani, TiTqos, uars ambobs daberebis 

procesis romantizirebul gaazrebaze, Tumca Tanaxmaa 

am motivis humanuri sawyisi dainaxos maSinac ki, rode-

sac amis safuZveli siuJeturad TiTqos arc ki arse-

bobs. 

am procesSi iCens Tavs yvelaze saintereso motive-

bi — `mglis saaTi“, `marwyvis mdelo“ (1958), `qalwulis 

wyaro“ (1960), `persona“ (1966) da `fani da aleqsanderi“ 

(1982) — am filmebis personaJebi, iseve rogorc `sara-

bandas“ gmirebi (Bergman, 1988: 76), moklebulni arian si-

cocxliseul iluzias maradiuli sikeTis Sesaxeb. TiT-

qos, antonius blokis mogzaurobidan dawyebuli, mTe-

li es dausruleblad grZeli gza, piradi drama, sxva-

dasxva tragediiT Sezavebuli gaugebrobebis nusxaa, 

sxvadasxva `saxlSi“, romelic sabolood `sarabandas“ 

patara skandinaviur landSaftamde, siberis tyveobam-

de, daberebuli sxeulis siSiSvlemde midis da bergma-

ni, rogorc dramaturgiulad unaklo logikis ostati, 

amas ara cal-calke, aramed erTianad acnobierebs. miu-

xedavad imisa, rom realisturi Sefasebebi sruliad bu-
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nebrivi movlenaa bergmanis filmebis dramaturgiis-

Tvis, is mainc, rogorc improvizatori, intuicias ey-

rdnoba da Zalze xSirad, misi dramaturgiis wyobaSi 

moulodnelobebic Cndeba.  

mTavari motivebis saxecvla swored aseTi pirobiTi 

midgomis Tanaxmad viTardeba mis filmebSi, xolo fase-

ulobebze saubris survili, rogorc wesi, dramaturgi-

ul ideaSive ibadeba. aseTia asakovani col-qmris ziz-

Rnarevi siyvarulic filmSi `sarabanda“ da momavli-

sadmi ganwyobac — kaTarzisi maTTvis sakuTar TavTan 

morigebasac niSnavs. 

`...ingmar bergmanis Semoqmedebam uamrav xelovanze 

moaxdina gavlena. pirvelad misi filmi `marwyvis mde-

lo“ CvenSi 1965 wels naxes. araerTma sabWoTa (maT So-

ris qarTvelma) reJisorma aRiara, rom am suraTma war-

modgena Seucvala kinoze — aRmoCnda, rom kinos eniT 

SesaZlebelia gamoixatos ara marto adamianis qceva, 

aramed misi fiqrebi, grZnobebi... Tanac, adamianis su-

lis `moZraoba“ SesaZlebelia warmoCindes kamerul, 

mcirebiujetian filmebSi, sul ramdenime msaxiobiT... 

swored msaxiobebi, gansakuTrebiT qali msaxiobebi, 

qmnian ingmar bergmanis samyaros. reJisori ar erideba 

maTi Zalian axlo xedebis Cvenebas, raTa mayurebelma 

ukeT igrZnos personaJis sasowarkveTileba da marto-

oba. ramdenadac ucnauri ar unda iyos, aseT stils ir-

Cevs reJisori, romelmac kinosTan erTad, TeatrSic 

miaRwia udides warmatebebs. Tumca bergmanis biogra-

febis mtkicebiT, misi speqtaklebic uaRresad kinema-

tografiulia“ — aRniSnavs g. gvaxaria (gvaxaria, 2021). 

bergmanis kinodramaturgiis pirobiToba am samya-

roSi siuJetis araTanabari ganviTarebis suraTs iZle-

va da amitom es gvaZlevs saSualebas, warmodgenac ki ar 
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viqonioT personaJTa gancdis Sesaxeb iqamde, sanam amas 

Tavad avtori ar moindomebs.  

ingmar bergmanis dramaturgiisTvis damaxasiaTebe-

li farTo diapazoni imdenad eqspresiulia, rom naTe-

li xdeba, rogor mouZebna avtorma swored tragedias 

da fsiqologiur dramas Sesatyvisi mxatvruli saxe, 

Seqmna erTgvari sqema, romelic yvela garemosa da gmi-

rebis xasiaTSi iZleva msgavsebebis moZiebis sawyiss, 

amiT ki uCveulod did sivrces gvitovebs analizis-

Tvis. 

amdenad, bergmanis sicocxlis da sikvdilis, axal-

gazrdobis da siberis erTianobis Tema erTi mTliani 

dramaturgiuli konstruqciaa, romelic mZafri da de-

talebisagan Seqmnili samyaros modelia. 
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